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The property listed in this catalogue will be offered and sold subject to the following terms 


and conditions: 


1. The word “Company’’, wherever used in these Conditions of Sale, means the American 
Art Association-Anderson Galleries, Inc. 


2. The Company has exercised reasonable care to catalogue and describe correctly the prop 
erty to be sold, but it does not warrant the correctness of description, genuineness, authen- 
ticity or condition of said property. 


3. All bids are to be per ror as numbered in the catalogue, unless otherwise announced by 
the auctioneer at the time of sale. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of any 
dispute between bidders, the auctioneer may, in his discretion, determine who is the suc- 
cessful bidder, and his decision shall be final; or the auctioneer may reoffer and resell the 


article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the auc- 
tioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 


injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the Company 
immediately following the sale thereof, and payment of the whole purchase price, or such 
part thereof as the Company may require, shall be immediately made by the purchaser 
thereof. If the foregoing condition, or any other applicable condition herein, is not com- 
plied with, the sale may, at the option of the Company, be cancelled, and the article, or lot, 
reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall of 
the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk and 


responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day following the sale 
may be turned over by the Company to a carrier to be delivered to a storehouse for the 
account and risk of the purchaser, and at his cost. If the purchase price has not been so paid 
in full, the Company may either cancel the sale, and any partial payment already made shal] 


CONDITIONS OF SALE—concluded 








thereupon be forfeited as liquidated damages, or it may resell the same, without notice to the 
buyer and for his account and risk, and hold him responsible for any deficiency. 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be delivered 
in as good condition as the same may have been at the time of sale, the sale will be cancelled, 
and any amount that may have been paid on account of the sale will be returned to the 
purchaser. 


11. In addition to the purchase price, the buyer will be required to pay the New York City 
sales tax, unless the buyer is exempt from the payment thereof. 


12. The Company, subject to these Conditions of Sale and to such terms and conditions as 
it may prescribe, but without charge for its services, will undertake to make bids for respon- 
sible parties approved by it. Requests for such bidding must be given with such clearness as 
to leave no room for misunderstanding as to the amount to be bid and must state the cata- 
logue number of the item and the name or title of the article to be bid on. The Company 
reserves the right to decline to undertake to make such bids. 


13. The Company will facilitate the employment of carriers and packers by purchasers but 
will not be responsible for the acts of such carriers or packers in any respect whatsoever. 


14. These Conditions of Sale cannot be altered except in writing by the Company or by 
public announcement by the auctioneer at the time of sale. 
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SEVENTH SESSION 


NUMBERS 1092-1275 


1092 IMBERT (BARTHELEMY). Le Jugement de Paris: Poéme en IV. 


/ 


” 


1093 


1094 


chants, Suivi d’Oeuvres mélées. Engraved title-page and 4 plates by 
Née, Duclos, Masquelier, and De Launay after Moreau, and 4 head 
preces by Choffard. Amsterdam [Paris], 1774 


8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt fillet and dentelle borders inside, gilt over uncut edges, by 
CHAMBOLLE-DURU. 


SECOND EDITION. 


IMBERT (BARTHELEMY). Historiettes ou Nouvelles en Vers par 
Mr. Imbert. Seconde Edition revue, corrigée et augmentée par 
VAuteur. Hngraved title-page, 1 plate, and 4 vignettes by Mas- 
quelier and Née after Moreau. [Bound with] Nouvelles Historiettes 
en Vers, par M. Imbert. 

A Amsterdam et se trouve a Paris: Chez Delalain, 1774-81 


2 vols. in 1, 8vo, modern crimson crushed levant morocco, gilt tooled back, sides 
with a gilt triple fillet border, gilt dentelle borders inside, gilt edges, by BEDFORD. 
A LARGE PAPER COPY IN SUPERB CONDITION. 

From the library of Robert Hoe, with bookplate. 


[IMBERT (BARTHELEMY ).] Les Bienfaits du Sommeil, ou les 
Quatres réves accomplis. Engraved title-page and 4 plates by De 
Launay after Moreau. Paris: Brunet, 1776 
8vo, original marbled covers, uncut. In a maroon morocco solander case, with an 
inner folder. 

From the library of Léon Duchesne de La Sicotiére, with bookplate. 


1095 IMBERT (GUILLAUME). La Chronique Scandaleuse. Publiée par 


Y 
4 


Octave Uzanne. Engraved frontispiece by Lalauze. 
Paris: A. Quantin, 1879 


Royal 8vo, blue crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt top, uncut, by PaArisoT. (Front 
inner hinge cracked). In a board slip case. 

One of 100 numbered copies, of which this is one of 50 copies on Whatman paper. 


With the frontispiece in TWO STATES, before letters in sanguine and after letters 
in colors. 
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THE EDITIO PRINCEPS OF THE “IMITATION OF CHRIST” 
THE M. C. D. BORDEN COPY 


1096 IMITATION OF CHRIST. De Imitatione Christi. 76 leaves, gothic 


1097 


1098 


type, 35 lines to a page, capital spaces; Lombard capitals, imitial 
strokes, and paragraph marks in red by the rubricator. 
[Augsburg] Giinther Zainer [before June 5, 1473] 


Folio, black morocco, gilt lettered back with blind tooled ornamentation, sides 
with a blind decorative border and central diaper pattern, gilt edges, by FRANCIS 
BEDFORD. In a dark green morocco solander case. 

First EDITION OF THIS MOST FAMOUS BOOK, PRINTED AT THE FIRST PRESS ESTAB- 
LISHED AT AUGSBURG. Next to the Bible, the Imitation of Christ is the most 
widely translated book in Christendom, more than two thousand editions of this 
work having been recorded as far back as 1828. 

A LARGE AND FINE Copy, printed on laid paper watermarked with ets conven- 
tional bull’s-head design and other devices. The leaves measure lili by 75 
inches (292 by 185 mm.). 

The British Museum dates this book as not later than June 5, 1473, the date of 
a rubricator’s inscription in the Munich copy of one of eleven tracts bound to- 
gether, which include the present production and which were printed by Zainer 
for distribution apparently either separately or, as described by Hain, collec- 
tively with a collective title-leaf. Zainer’s first dated book was printed in 1468, 
but the type used in the present work was used by him from 1471 onwards. 

The authorship of this famous medieval devotional work is the subject of a con- 
troversy that is centuries old and one of the most famous in literature. Thomas 
a Kempis (1880-1471) is now generally conceded to have been the author, but 
nearly two hundred other persons have been credited with the honor, the most 
notable of whom is John Gerson (1863-1429), Chancellor of the University of 
Paris. 

From the library of M. C. D. Borden, with bookplate. 

Hain *8589 (with other tracts); Proctor 1566. 


IMITATION OF CHRIST. Thomae a Kempis De Imitatione Christi 
Libri quatuor. Ex recensione P. Ioannis Frontonis. 

Parisiis: Sebastianum Cramoisy, 1649 
8vo, seventeenth century red morocco, gilt tooled back, gilt paneled sides with 
corner ornaments, gilt borders inside, gilt edges. 


From the libraries of William Penn and Granville Penn, with bookplate of the 
former dated 1703. 


IMITATION OF CHRIST. L’Imitation de Jésus-Christ. Traduction 
nouvelle avec des réflexions a la fin de chaque chapitre par M. 
VAbbé F. de Lamennais. 6 engraved plates after Rosenthal and 
Prud hon. Paris, 1844 


Royal 8vo, dark purple morocco, gilt tooled back; sides with a gilt tooled pattern 
of geometrically interlaced strapw ork with a cross in the centre and corner com- 
partments filled with pointillé filigree work; gilt tooled borders of pointillé 
fleurons inside; inlaid doublures of light brown calf showi ing a design of a Latin 
cross on a pedestal drawn in maroon ink and heightened with gilt dots, portions 
of the design being sprinkled for contrast, white watered silk linings with gilt. 
double fillet borders, gilt edges, by Stmrer. (Some foxings.) In a morocco-edged 
slip case. 

AN IMPORTANT SPECIMEN OF THIS TYPE OF BINDING BY JEAN SIMIER, executed 
about 1845. 


With the stamp of the Bibliothéque du Roi, Neuilly, on the title-page. 
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1099 


MUCH REDUCED FACSIMILE OF FOLIO NEEDLEWORK BINDING 


[NUMBER 1099 ] 


A NOTABLE ITALIAN NEEDLEWORK BINDING 
WITH THE ARMS OF POPE BENEDICT XIII 


IMITATION OF CHRIST. De Imitatione Christi Libri IV. Engraved 
pictorial title-page. Parisiis: e Typographia Regia, 1640 


Folio, Italian early eighteenth century embroidered and needlepoint binding 
executed in colored silks and silver thread; back with armorial devices in the 
various panels; sides with a border framework of scrolls and leafage against a 
field of orange network on a silver thread background, with the arms of POPE 
BENEDIcT XIII (1724-30) in the centre; dark purple satin end-leaves; gilt over 
marbled edges. In a cloth box case. 


A BEAUTIFUL SPECIMEN OF ITALIAN EMBROIDERED AND NEEDLEPOINT BINDING OF 
THE EARLY EIGHTEENTH CENTURY, ON A FOLIO VOLUME, BEARING THE ARMS OF 
PIERO FRANCESCO ORSINI, POPE BENEDICT XIII. The book itself is the first 
production of the Imprimerie Royale, established by Cardinal Richelieu. The 
pages have been carefully ruled throughout in red ink. 

A facsimile of this binding is given by Count Libri in his Monuments Inédits ou 
Peu Connus . . ., London, 1862-4. This volume was shown at the Art Treasures 
Exhibition, at Wrexham, in 1876, and contains the small exhibition label bearing 
the name of its then owner, Edward Quaile of Birkenhead. 

From the library of Robert Hoe, with bookplate. 
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1100 INDEX LIBRORVM PROHIBITORVM Innocentii 


1101 


1102 


1103 


1104 


XI. 
Maximi Iussu editus. Armorial woodcut on the title-page. 

Romae: Ex Typographia Reu. Cam. Apost., 1681 
Small 8vo, Italian contemporary red morocco, gilt tooled back, sides with gilt 
double fillet paneling and corner fleurons and with the arms of the MEDICI 


FAMILY stamped in gilt, gilt edges. (Binding somewhat worn and scratched, 
small piece torn from the first fly-leaf, some time stains.) 


A FINE BINDING WITH THE ARMS OF THE MEDICI FAMILY. With the stamp of the 
Medici library on the title-page. 


From the library of Oliver Henry Perkins, with bookplate. 


Pontificis 


INDEX LIBRORUM PROHIBITORUM Sanctissimi Domini Nostri 
Gregorii XVI Pontificis Maximi jussu editus. Engraved frontispiece 
by G. Fabri. Romae, 1841 


8vo, Italian contemporary red morocco, back stamped in gilt with a design of 
scrollwork and leaves; sides with a gilt border of conventionalized floral and 
scroll design within single fillet frames, and with the arms of POPE GREGORY 
XVI stamped in gilt in the centre; narrow gilt borders inside, gilt edges. (Bind- 
ing slightly worn.) 


A FINE copy belonging to PoPE GREGORY XVI, with his arms stamped on the 
covers. 


From the library of Oliver Henry Perkins, with bookplate. 


INDICATEUR de la Cour de France et des Départmens. Treizieéme 
Année (1826). Engraved title-page and frontispiece portrait of 
Charles X. ParissilsZ5)| 


Thick 18mo, contemporary red morocco, gilt and blind tooled back, sides with a 
gilt azured fillet and blind tooled border and with the arms of CHARLES X in 
the centre, gilt borders inside, gilt edges. (Foxmarks.) 


From the library of Oliver Henry Perkins, with bookplate. 


IRELAND (SAMUEL). Picturesque Views and Tours. 6 colored 
engraved title-pages, 4 maps, and 210 colored aquatints after Ireland. 
London: T. & J. Egerton, and R. Faulder and J. Egerton, 1790-1800 


8 vols., 8vo, crimson morocco, gilt tooled backs, sides with a gilt single fillet 
border and gilt corner fleurons, gilt double fillet borders inside with gilt leaf 
sprays at the corners, gilt tops, uncut, by Woop. 


First EDITIONS, comprising: 


A Picturesque Tour through Holland, 
Brabant, and part of France, 2 vols., 
1790 

Picturesque Views 
Thames, 2 vols., 1792 
Picturesque Views on the River Med- 
way, 1793 


on the River 


[IRELAND (WILLIAM H.).] 


Picturesque Views on the Upper or 
Warwickshire Avon, 1795 


Picturesque Views on the River Wye, 
1797 


Picturesque Views, with an His- 


torical Account of the Inns of Court, 
1800 


Stultifera Navis; Qua omnium mor- 


talium narratur Stultitia. The Modern Ship of Fools. Woodcut on 
the title-page and folding colored aquatint frontispiece by J. A. 


Atkinson. 


London: William Miller, 1807 


Small 8vo, modern boards, cloth back, uncut. 


FIRST EDITION. 
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THE DOUGLAS-NORTON COPY 
ONE OF ONLY TWO SETS IN THE ORIGINAL PARTS 
THAT HAVE APPEARED FOR SALE IN SIXTY YEARS 


1105 IRELAND (WILLIAM H.). Life of Napoleon Bonaparte. 24 folding 


a 


1107 


colored aquatints by George Cruikshank and 3 uncolored plates. 
London: John Fairburn [and John Cumberland], 1823-8 


64 parts, 8vo, original wrappers, uncut, some parts unopened. (Tear in one front 
wrapper, several parts unstitched, some backs torn.) In four red straight-grain 
morocco solander cases. 

First EDITION, IN THE ORIGINAL PARTS, UNCUT. FIRST ISSUE, WITH F'AIRBURN’S 
IMPRINT ON ALL PLATES EXCEPT NOS. 23, 24, AND 26, which were issued by Cum- 
berland. WITH THE ORIGINAL LEAVES (AFTERWARDS CANCELED) IN PARTS 14-5, 
20, 88, AND 35 (pp. xv-xvi, 149-50, 41-2, and 115-6), as well as the cancels which 
were issued in Parts 63-4, 31, and 47-8, to replace them. 

OF EXTREME RARITY IN THIS ORIGINAL CONDITION. THIS AND THE MACGEORGE 
COPY APPEAR TO BE THE ONLY SETS IN THE ORIGINAL PARTS THAT HAVE BEEN 
OFFERED FOR PUBLIC SALE IN ENGLAND OR AMERICA FOR SIXTY YEARS. 

From the libraries of Capt. R. J. H. Douglas, bibliographer of Cruikshank, and 
Mary McM. Norton (The Anderson Galleries, 1918). 


BEAUTIFUL COPY IN ORIGINAL CONDITION 


[IRVING (WASHINGTON).] A History of New York, from the 
Beginning of the World to the End of the Dutch Dynasty. By Died- 
rich Knickerbocker. Folding engraved frontispiece view of New 
Amsterdam. New York: Inskeep & Bradford [etc.], 1809 


2 vols., 12mo, original mottled sheepskin with red leather labels, sprinkled edges. 
(Somewhat worn, backstrip of Vol. I chipped and hinges cracked at the top; end- 
leaf at the back of Vol. II lacking, slight offset from folding view, some fox- 
marks.) 


First EDITION. A BEAUTIFUL COPY OF KNICKERBOCKER’S “NEW YORK” IN THE 
ORIGINAL CONDITION, WITH THE FOLDING VIEW IN PERFECT, INTACT STATE. EX- 
CEEDINLY SCARCE IN THIS STATE. 


On the front end-leaf of Vol. I is the nineteenth century signature of James Lee. 


ISOCRATES. Isocratis scripta, quae nunc extant, omnia, per Hie- 
ronymum Vuolsium Oetingensem, summo labore & diligentia correcta, 
& de integro conuersa. [Text in Greek and in Latin. ] 

Basileae: Per Ioannem Oporinum [1553] 


8vo, contemporary brown sheepskin, back with a gilt fillet along each band and a 
small fleuron in the centre of each panel; sides with a grolieresque design of 
interlaced strapwork painted in black and outlined in gilt, with four partly 
azured scroll motifs and with a small fleuron at each corner; gilt edges with 
heavily gauffered design. (Binding worn, backstrip and corners partly repaired 
or restored, rehinged, with holes for ties now lacking; some marginal waterstains, 
other slight defects.) 


A SCARCE SPECIMEN OF MID-SIXTEENTH CENTURY BINDING WITH PAINTED STRAP- 
WORK ORNAMENTATION ON THE SIDES AND WITH GAUFFERED EDGES. With a note 
dated 1761 inscribed at the top of the title-page. 
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1108 


1109 


[JANINET (FRANCOIS).] Vues des plus Beaux Edifices Publics et 
Particuliers de la Ville de Paris. Dessinees par Durand Architecte & 
gravees en couleur par Janinet. Frontispiece and 42 engraved plates 
showing oblong rectangular or oval views printed in colors, of which 
41 are by Janinet after Durand and 1 by Descourtis after Henon. 

Paris: Esnauts at Rapilly [1787-9] 


Oblong folio, contemporary half calf. (Binding worn; waterstain in the lower 
margin of some plates, some foxmarks. 

Plates Nos. 2, 3, 4, 6, 9, 10, 11,12, 18, 16; 29, 34,°35, 386, 37, 38, 40,4) eanogee: 
are present in the state before the number, No. 41 being also without the names 
of the artists. Three plates are present in additional states, namely, No. 1 before 
the number, No. 2 before title letters, and No. 6 before all letters. Plate No. 40 
is by Descourtis after Henon. 


Inserted are two plates in color engraved by Le Campion after Sergent; the 
EXCEEDINGLY SCARCE plate Prise de la Bastille engraved by Janinet after Du- 
rand, also in color, cut to the plate mark and inlaid to size; and a map of Paris, 
dated 1783. With no letterpress, although mentioned on the title-page. 


A VERY RARE SERIES OF COLOR PRINTS 
WITH ONE ORIGINAL DRAWING 


[JANINET (FRANCOIS).] Vues Pittoresques des Principaux Edi- 
fices de Paris. Pictorial title-page and 73 plates engraved by Janinet 
after Durand, all printed in colors. Paris: Chez Lamy, 1792 


Small 4to, tan mottled calf, gilt tooled back with a gilt lettered maroon morocco 
label, sides with a gilt triple fillet border, gilt dentelle borders inside, gilt edges, 
by PAGNANT. (Title-leaf slightly cut down but inlaid to size, Plate No. 18 dis- 
colored and slightly cut down.) 

A COMPLETE SET OF THESE CIRCULAR ENGRAVED VIEWS OF THE PRINCIPAL BUILD- 
INGS IN PARIS, PRINTED IN COLORS, comprising a pictorial title-page and 73 plates, 
as described by Cohen. COMPLETE SETS OF THESE PLATES ARE EXTREMELY RARE. 
ELEVEN OF THE PLATES IN THIS COPY ARE IN TWO STATES, bringing the total 
number of plates to 84, eight of the plates being represented by an additional 
state in colors (Nos. 3, 9, 18, 41, 44, 46, 48, and 70) and three by an additional 
state in black and white (Nos. 17, 20, and 45). 

THIS COPY ALSO CONTAINS THE ORIGINAL PEN-AND-INK AND WATER-COLOR DRAWING 
FOR PLATE 70, Hotel Bergeret, Rue du Temple, executed on paper measuring 
about 4% by 4% inches, which is mounted on another sheet of paper bearing in 
the lower margin a pen-an-ink and water-color drawing of an eagle and wreath 
design for a pediment. 

The plates in this copy measure about 180 by 130 mm., and are hinged to the 
binding. The imprint on the plates is that of Esnauts et Rapilly. 


1110 JANINET (FRANCOIS). Gravures Historiques des Principaux Evéne- 


mens depuis l’Ouverture des Etats Généraux de 1789. Tome Premier 
[all published]. 52 engraved plates in the gouache manner designed 
and engraved by Janinet and printed in black and white. 

Paris: Janinet [and] Cussac, 1789[-91] 


8vo, crimson levant morocco, gilt lettered back, Jansenist style, gilt dentelle 
borders inside, gilt over marbled edges, By CHAMBOLLE-DURU. 


APPARENTLY THE FIRST EDITION. A FINE LARGE COPY PRINTED ON WOVE PAPER, 
or papier vélin. According to the collation of the copy in the Bibliothéque Na- 
tionale, this copy lacks the text and the two engravings for Hvénement du 10 
Juillet 1789 and Evénement du 15 Juillet 1789, also the text for the plate Evéne- 
ment du 19 Juillet 1789. The text and plate for Hvénement du 7 Juillet 1790 and 
the text for Evénement du 14 Juillet 1790 are printed on faintly greenish paper. 
The plate Hvénement du 19 Juillet 1789 has been trimmed to the plate mark and 
inlaid to size. 

This copy contains the rare text and engraving for Evénement du 7 Septembre 
1790, as well as the very rare silhouette of Lafayette which has been bound in 
front of Plate 3. Neither this copy nor the copy in the Bibliothéque Nationale 
contains Code, which is found in some copies. 
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1111 [JANINET (FRANCOIS).] Gravures Historiques des Principaux 


1112 


Evénements depuis l’Ouverture des Etats-Généraux et Code des Lois 
Décrétées par |’Assemblée Nationale. 52 colored aquatint plates en- 
graved by Francois Janinet. [Paris: Imprimerie de Janinet, 1789-91 


Small 4to, modern hght brown mottled calf, gilt tooled back with a gilt lettered 
maroon morocco label, sides with a gilt triple fillet border, red edges. (Binding 
slightly worn, one plate inlaid to the edge of the design.) 

A VERY RARE SERIES OF COLORED PLATES. No colored set of these plates is 
recorded in Cohen (De Ricci) nor in André Monglond, La France Révolution- 
naire et Impériale (Grenoble, 1930-5). The latter (Vol. I, columns 39-42) records 
the series in 4to and an incomplete copy of the 8vo issue. According to the 
collation of the edition in 4to, the present copy lacks Plates No. 6 (Silhouette de 
Lafayette) No. 13 (Prise de la Bastille, a folding plate), and No. 51 (Hvénement 
du 8 Janvier, 1791). But the present copy contains three plates not listed by 
Monglond, namely, a variant of No. 9 entitled Evénement du 12 Juillet 1789; 
a plate entitled Hvénement du 15 Juillet 1789; and another entitled Evénement 
du 7 Sept. 1789. This copy contains, accordingly, 52 plates in all, which is the 
number required for the edition in 4to. There is no letterpress, but the wrappers 
for Part XXVI are bound in. The work was originally issued in parts, with 
letterpress for each plate. 


[JANINET (FRANCOIS) AND DESCOURTIS (C. M.).] Vues Re- 
marquables des Montagnes de la Suisse dessinées et colorées d’apres 
Nature, avec leur Description. [Text by Albert de Haller and J. S. 
Wyttenbach.] Engraved pictorial head piece in the text by Storklin 
after Dunker, frontispiece in bistre, and 42 mezzotint plates in colors 
engraved by Janinet, Descourtis, and some others after Wolff, Rosen- 
berg, Patria, Clément, and Fuesly. 

Amsterdam: J. Yntema [for R. Hentzi] 1785 
Folio, loose text and plates laid in a contemporary red board portfolio, with a 
red morocco back and with a gilt triple fillet border and an inner panel on the 
sides. (Text very slightly frayed at the deckle edge, two marginal tears in the 


frontispiece, occasional other slight marginal tears or defects, some foxmarks or 
other discoloration.) 

A VERY RARE SERIES OF VIEWS OF THE SWISS ALPS, ENGRAVED BY JANINET, DES- 
COURTIS, AND OTHER ARTISTS AND PRINTED IN COLORS. Mostly in very fine condi- 
tion, with the original deckle edge. 

Added to this set are eleven additional plates; as follows: 


Variant engravings (by Janinet instead of Descourtis, or vice versa) of (1) 
Le Grand Thédtre des Alpes et Glaciers, (4) Premiere Chtite du Staubbach, (5) 
Seconde Chite du Staubbach, (16) La Lutschinen, (19) Chute de l’Aar, (21) 
Glacier de Lauteraar, (27) L’Hopital sur le Grimsel, (380) Chite de la Tritt; an 
additional state (before the dedication) of (8) Chute du Staubbach; and dupli- 
cates of (18) Vue du Gross-Horn and (28) Vue dun Pont sur l’Aar. The 
variant of (21) and the additional copy of (28) are both cut down. 

Also added is a plate in sepia, showing a view of the Alps, not belonging to 
this series. 
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THE FIRST EDITION OF “LE JARDIN DE PLAISANCE” 
PUBLISHED BY ANTOINE VERARD ABOUT 1500-3 


11124 JARDIN DE PLAISANCE (LE). Le Jardin de plaisance Et fleur de 


11138 


1114 


Rethoricque nouuellement Imprime a paris. Many woodcut ilustra- 
tions; printed in French text type, in double columns, with numerous 
grotesque and calligraphic capitals; title-page with a large woodcut 
grotesque initial L and xylographic lettering. ” 

[Colophon] Paris [Antoine Vérard, circa 1500-3] 
Small folio, dark maroon levant morocco, back with gilt and blind tooled fillets 
and gilt open leaf scrolls in small panels; sides with a border of gilt and blind 
fillets and a central panel frame of gilt leaf scrolls with small fleurons at the 
corners; gilt fillets inside, gilt edges; by ZAEHNSDORF. (Some wormholes through 


the opening leaves, those in the title-leaf having been repaired, and a few at the 
end; without the final blank leaf.) 


First EDITION OF THIS FAMOUS FRENCH POETICAL TREATISE AND ANTHOLOGY. 


“Le Jardin de Plaisance”, a kind of treatise in verse on the art of poetry, was 
written for King Charles VIII of France (reigned 1483-98), as is evidenced by 
the lines beginning at the top of folio 22, recto, facing a large woodcut, on the 
opposite page, which shows the author presenting his book to the King. The 
name of the author is given in the text both as Infortuné and as Jourdain. 


As illustrations of the various prosodic forms, the work embodies an extensive 
anthology of poems by fifteenth century writers, such as Alain Chartier, Charles 
d’Orléans, Villon, Coquillart, and others. The work has, therefore, an important 
place among the records of early French poetry, although, owing to the rather 
disordered way in which the various subjects are discussed, it has been thought 
that the work was perhaps an uncompleted one. 


THIS EDITION IS EXTREMELY RARE. The only known copy recorded by Macfarlane 
(141) is that in the Bibliothéque Nationale. 


A list of the contents of this book is given in Beauchamps’ Recherches sur les 
Thédtres. See also Brunet, La France Littéraire au XVe Siécle. 


JARDINIER FLEURISTE (LE). Dédié aux Dames. Par un Ama- 
teur. [Calendrier pour l’Année 1819.] Engraved title-page with a 
vignette in colors and 12 colored plates of flowers. 

Paris: Chez Marcilly [1819] 


16mo, contemporary calf, gilt tooled back, sides with a gilt rosette border and 
with the arms of the DUCHESSE DE BERRY stamped in gilt in the centre, gilt 
borders inside. (Hinges very slightly cracked and chipped, some light foxings.) 


From the library of the Duchesse de Berry, with her arms on the covers and 
with the armorial bookplate of her library at Rosny inside. 


AN EXQUISITE JARRY MANUSCRIPT 


JARRY (NICOLAS). Les Sept Offices de la Semaine, Avec leurs 
Litanies. Escrits par N. larry. Illuminated manuscript written on 
100 leaves of vellum, (88% by 2 3/16 inches), in roman and cursive 
letters; title-page with a wreath of roses, tulips, and other flowers, 
with streamers of blue ribbons at the top and bottom, painted in 
colors; each page within a ruled gold border, outlined in red; chapter 
headings and initials with colored floral designs; headlines in red and 
capitals in red, blue, and gold; last leaf with another wreath, similar 
to that on the title-page, but with lilies, jonquils, cornflowers, tulips, 
roses, and other flowers, and with ribbon streamers of lavender and 
an intricate monogram in gold in the centre. 1653 


32mo, seventeenth century black morocco, with gold clasps, doublures of red mo- 
rocco with a gilt dentelle border, gilt gauffered and painted edges. (Front hinge 
a little cracked.) In a brown morocco solander case. 


[DESCRIPTION CONCLUDED ON FOLLOWING PAGE] 
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THIS SUPERB MANUSCRIPT IS AN EXAMPLE OF THE BEST PERIOD OF JARRY’S 
ARTISTRY AND CALLIGRAPHIC SKILL. It is beautifully executed in roman and 
italic characters, with ornate chapter headings in colors and gold. 

From the libraries of the Marquise Mancini (1773); Letellier, Marquis de Cour- 
tanvaux (1782); and Loménie de Brienne (1792). The circular Courtanvaux 
stamp appears on the title page and on the last page of text. No. 96 in the list 
of Jarry manuscripts published by Baron Roger Portalis in the Bulletin du 
Bibliophile, 1896-7. 


JARRY’S MANUSCRIPT “AIRS NOUVEAUX DE LA COUR” 
FROM THE LIBRARIES OF BARON D’HEIS, J. J. DE BURE 
THE COMTE DE LURDE, BARON DE ROUBLE 
AND ROBERT HOE 
IN A MOSAIC BINDING CALLED BY TRAUTZ 
“UNE DES MES MEILLEURES PRODUCTIONS” 


JARRY (NICOLAS). Airs Nouveaux de la Cour. Escripts par 
N. Jarry. Manuscript written on 25 leaves of vellum, 18.2 by 12.1 cm. 
(73/16 by 434, inches), in cursive letters accompanying manuscript 
musical score, with a title-page and a leaf bearing the arms of a lady 
of the Painel- ‘Marcel family in gold and colors; headlines in red, ini- 
tials in gold or in blue, green, and red, shaded with gold; each page 
within a ruled gold border, outlined in red; comprising twenty-three 
songs for soprano and bass or for soprano with instrumental accom- 
paniment. [Paris, circa 1670] 


Small 8vo, crimson crushed levant morocco, back gilt tooled with inlaid com- 
partments of dark blue and light green morocco with the crowned monogram of 
the COMTE DE LURDE in gilt; sides with a gilt plain and beaded triple fillet bor- 
der enclosing an allover design of interlaced strapwork of crimson morocco on 
an inlaid ground of light brown morocco, gilt tooled with arabesques and dots, 
with fifteen compartments inlaid in dark blue and light green morocco, gilt tooled 
with pointillé fleurons or the crowned monogram of the COMTE DE LURDE; 
doublures of crimson crushed levant morocco with a gilt triple fillet border, with 
minute fleurs de lis at the corners, and an inner rectangular panel similarly 
tooled, with large gilt corner fleurons; gilt edges; by TRAUTZ-BAUZONNET, 1854. 
In a black crushed levant morocco box case. 

MANUSCRIPT EXECUTED BY NICOLAS JARRY (1620-74) Herivain and Noteur de la 
Musique by brevet to Louis XIV of France. 

No. 6 in Baron Portalis’ monograph on Jarry (Nicolas Jarry et la Calligraphie 
au XVITe Siecle, 1896). 

THE MAGNIFICENT DATED MOSAIC BINDING IS NO. 7 OF THE TWENTY-THREE MO- 
SAIC BINDINGS EXECUTED BY TRAUTZ-BAUZONNET listed in Edouard Rahir’s 
article Des Reliures de Trautz-Bauzonnet in the Revue des Livres Anciens, Vol. 
I (Paris, 1917), pp. 145-152. PASTED ON THE VELLUM FLY-LEAF IS A MANUSCRIPT 
NOTE IN TRAUTZ’S HAND, READING “Les airs de la cour manuscrit Jarry appar- 
tenant a Monsieur le Comte de Lurde est la reliure qui m’a donné le plus de 
satisfaction et je la regarde comme une des mes meilleures productions. G. 
Trautz.” This autograph note was reproduced when the manuscript appeared in 
the catalogue of the library of Baron de Rouble (1899). 

THE DOUBLURES ARE EXACT COPIES BY TRAUTZ OF THE LE GASCON BINDING 
which, badly damaged, contained the manuscript when it came into the possession 
of the Comte de Lurde. 

On the fly-leaf is the following inscription in the hand of the volume’s second 
recorded owner: ‘“Collationé. Complet. Le 15 janvier 1826. J. J. de Bure lainé’. 
Laid in is a manuscript index of the songs, with bibliographical notes on their 
publication, apparently in the hand of the Comte de Lurde. 

From the libraries of Baron d’Heis (1785), J. J. de Bure Vainé (1853), the 
Comte de Lurde, Baron de Rouble (1899), and Robert Hoe, with the bookplates 
of the third and last mentioned. 


Exhibited at The Grolier Club, Exhibition of Mosaic Bookbindings, 1902. 
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1116 JENNINGS (DAVID). An Abridgment of the Life of the late 
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Reverend and Learned Dr. Cotton Mather, of Boston in New- 
England. London: J. Oswald and J. Brackstone, 1744 


12mo, English nineteenth century black morocco, gilt tooled back, sides with a 
gilt double fillet border and inner corner fleurons, gilt double fillet borders inside, 
gilt edges. 


First EDITION. " 
On the title-page is the faint eighteenth century signature of W. L. Burder. 


JEREMIAH. Threni Ieremiae Prophetae cum Origenis et Olympiodori 
Commentariis Additis M. Antonii Agelii Explicationibus. 

Romae: Apud Franciscum Zanettum, 1589 [i.e., 1598] 
Small 4to, French contemporary olive morocco, sides with a single blind fillet 
border and with the arms of JACQUES AUGUSTE DE THOU and his first wife 
MARIE BARBANCON stamped in gilt, six panels of the back stamped in gilt with 


their monogram. (Binding slightly worn and chipped at the top of the back- 
strip.) 

The second variety of De Thou’s armorial bindings, used between 1587 and 1602 
or 1603. The imprint date on the title-page has been corrected in ink. 

From the library of Léopold Double, with bookplates. 


JESSE (JOHN HENEAGE). Historical Writings. Illustrated with 
portraits, views, plans, and facsimiles. 
London: Richard Bentley, 1840-75 


23 vols., 8vo, half crimson morocco, gilt tooled backs, gilt tops, uncut, by ZAEHNS- 
DORF. 


First EDITIONS, comprising: 


Memoirs of the Court of England during the Reign of the Stuarts, including the 
Protectorate. 4 vols. 1840. 


Memoirs of the Court of England, from the Revolution of 1688 to the Death of 
George II. 3 vols. 1848. 


George Selwyn and His Contemporaries; with Memoirs and Notes. 4 vols. 
1843-4. 


Memoirs of the Pretenders and Their Adherents. 2 vols. 1845. 

Literary and Historical Memorials of London. 2 vols. 1847. 

London and Its Celebrities. 2 vols. 1850. 

Memoirs of King Richard the Third and Some of His Contemporaries. 1862. 
Memoirs of the Life and Reign of King George III. 3 vols. 1867. 

Memoirs of Celebrated Etonians. 2 vols. 1875. 


[JOBERT (LOUIS).] La Science des Medailles. Nouvelle Edition, 
avec des Remarques Historiques & Critiques [par Bimard de La 
Bastie]. Title-pages printed in red and black; frontispiece, 3 head 
pieces, and 12 plates of medals engraved by F. Ertinger. 

A Paris: Chez De Bure Il’ainé, 1739 


2 vols., 12mo, French contemporary red morocco, gilt tooled backs with labels of 
e:tron morocco; sides with a gilt triple fillet border and with the arms of JEAN 
ANDRE HERCULE, CARDINAL DE FLEURY, MINISTER OF STATE UNDER LOUIS XV, 
stamped in gilt in the centre; gilt dentelle borders inside, gilt over marbled edges. 
(Slight gouge on the back cover of Vol. I and on the front cover of Vol. II.): 
LARGE PAPER COPY. SCARCE. 


From the library of the Comte de Sauvage, with bookplate. 
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1120 JOHNSON (CHARLES). A General History of the Lives and Ad- 
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ventures of the Most Famous Highwaymen, Murderers, Street-Rob- 
bers, &e. 26 engraved plates. London: Olive Payne, 1736 


Folio, brown straight-grain morocco, gilt tooled back, sides with a gilt triple 
fillet border with inner corner fleurons and with the arms of GEORGE AGAR 
ELLIs in the centre, wide gilt and blind multiple fillet borders inside with corner 
fleurons in blind, gilt edges, by FAIRBAIRN & ARMSTRONG. 

Second Edition. SCARCE. 

From the libraries of the Honorable George Agar Ellis, Theodore Williams, and 
Cc. G. M. Gaskell, with the arms of the first mentioned and the bookplates of the 
last two. 


JOHNSON (JOHN). Typographia, or the Printers’ Instructor. Wood- 
cut title-pages, frontispiece, and plate dedicated to the Roxburghe 
Club. London: Longman, Hurst, Rees, Orme, Brown & Green, 1824 


2 vols., 32mo, English contemporary olive morocco, gilt tooled backs, sides with 
blind triple fillets enclosing a border of repeated floral arabesques within gilt 
fillets and a centre panel of oval blind triple fillets, gilt edges. 

First EDITION. 


From the library of Robert J. Blesard, with his signature, dated March, 1836, 
on the fly-leaf at the front of both volumes, and a bibliographical note in his 
hand. 


[JOHNSON (RICHARD).] The Famous History of the Seven Cham- 
pions of Christendom. The First [and Second] Part. Printed in 
black letter and roman. London: Ric. Chiswell [etc.], 1696 


2 vols. in 1, 4to, mottled calf, gilt tooled back, sides with a gilt triple fillet bor- 
der, gilt dentelle borders inside, gilt edges. (Marginal restorations in the first 
two leaves.) 

Tenth Edition. Johnson’s romance first appeared in 1596-7. Described by Bishop 
Hall in his Satires as one of the most popular tales of the time. 


From the library of J. J. Falconer, with bookplate. 


PRESENTATION COPY FROM DR. JOHNSON 
TO FRANCES BURNEY’S SISTER 


[JOHNSON (SAMUEL ).] The Idler. London: J. Newbery, 1761 


2 vols., 12mo, original calf and marbled boards, top and fore edges entirely 
uncut. (Worn, hinges loosening.) In a blue morocco solander case, with inner 
blue watered silk folders. 

FIRST COLLECTED EDITION. SCARCE IN THIS ORIGINAL UNCUT STATE, measuring 
7 by 43% inches. 

PRESENTATION COPY OF VOL. II, GIVEN BY THE AUTHOR TO ESTHER BURNEY 
(Mrs. Burney of Bath, elder sister of the author of Hvelina), with her signature, 
dated 1760, written twice on the end-leaf and, on the title-page, the following 
inscription in a somewhat later hand: “This Work was given to Esther Burney 
by the venerable Author, she sitting upon his lap at the time.” Esther Burney 
at this time was ten years of age. PRESENTATION COPIES OF JOHNSON’S WORKS 
ARE OF THE UTMOST RARITY. 

Although very similar in binding, the two volumes are not uniform. The first is 
from the libraries of A. D. Broughton and R. Mills, with the bookplate of the 
former, upon which the latter has written his signature. The second volume 
bears no further indication of provenance. 
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1124 [JOHNSTONE (CHARLES).] Chrysal; or the Adventures of a 
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Guinea. A New Edition, to which is now prefixed a Sketch of the 
Author’s Life. 15 colored aquatints. London: Hector M’Lean, 1821 


83 vols., small 8vo, dark blue morocco, backs gilt tooled and inlaid with roses of 
crimson morocco, sides with a gilt single fillet border with similar inlays at the 
corners, gilt double fillet borders inside with corner, fleurons, gilt tops, by 
Woop. 


FIRST EDITION WITH THESE ILLUSTRATIONS. 


IN A BINDING WITH DOUBLURES BY BOYET 
WITH THE “LA VIEUVILLE” GILT TOOLED BORDER 


JOUBERT (LAURENT). Premiere et Seconde Partie des Erreurs 
Populaires et propos vulgaires, touchant la Medecine & le regime de 
santé, refutez & expliquez. Derniere Edition. 

Lyon: Pierre Rigaud, 1602 


2 vols., 16mo, French late seventeenth century crimson morocco, gilt tooled 
backs; sides with a gilt tooled border of the so-called LA VIEUVILLE design, con- 
sisting of outer and inner double fillet and minute dentelle frames enclosing a 
running pattern of geometrically interlaced double fillet strapwork and olive 
sprays, forming compartments enclosing alternate fleurs de lis and ducal coro- 
nets, the corner compartments containing respectively a stag couchant, a cock, 
a greyhound rampant, and a stag passant; doublures of crimson morocco with a 
gilt tooled bold dentelle border embodying fleurs de lis and flowers; gilt over 
marbled edges; by BOYET. 


A BEAUTIFUL EXAMPLE OF BINDING WITH DOUBLURES BY BOYET EXECUTED FOR 
CHARLES IJ, Duc DE LA VIEUVILLE, WHOSE DISTINCTIVE ARMORIAL BORDER IS 
TOOLED IN GILT ON EACH COVER. 


The borders on this binding are considered to have been specially designed for 
Charles II, Duc de La Vieuville, Lieutenant General of the French armies and 
Governor of Poitou, and embody his armorial and emblematic devices. The tool- 
ing was executed, it is believed, by a doreur of La Vieuville’s own choice, for it 
is known that Boyet was merely a binder or forwarder and that he neither 
finished nor signed his bindings. 

BINDINGS WITH THE “LA VIEUVILLE” TOOLING ARE OF GREAT RARITY. A binding 
similar to this one (but 2 vols. in 1) is described in the sale catalogue (Paris, 
1934) of the Henri Beraldi library, Part I, Lot 50, with a full-page reproduction. 
Inscribed on the title-page of Vol. I is a pre-binding inscription (slightly trimmed 
into) reading “dowblé les 2 parties”, probably La Vieuville’s instructions to the 
binder. Along the outer lateral margin of the same title-page is an early signa- 
ture, apparently “Clement Cagny”. 


This copy was later acquired by William Beckford, of Fonthill, and was in- 
cluded in the Beckford sale of June 9, 1808, when it was bought by Richard 
Heber; at the Heber sale, Part IX, April 11, 1836, Lot 1624, it was bought by 
the French bookseller and bibliographer, J. J. de Bure l’ainé, whose signed auto- 
graph collation note, dated May 19, 1836, is on the verso of the first front fly- 
leaf. Later in the library of William Loring Andrews, with bookplate. 


JOURNAL des Dames et des Modes. [From June, 1912, to June, 
1913.] 93 colored plates of costumes, chiefly feminine. Paris, 1912-3 


2 vols., 8vo, green straight-grain morocco, gilt tooled backs, original wrappers 
and backstrips bound in, gilt tops, uncut. 


One of 1,250 numbered copies on Holland paper. 
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1127 [JOUSSE (DANIEL).] Traité de la Jurisdiction des Présidiaux, 
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Tant en matiere Civile que Criminelle. Par M.***, Conseiller au 
Présidial d’Orléans. Paris: Debure Pere, 1764 


12mo, French contemporary crimson morocco; back with gilt double fillet panels, 
two with lettering and the remainder with small scrolls and a leopard passant; 
sides with a gilt triple fillet border with a coat of arms in the centre, gilt edges. 
(Backstrip shightly faded, incipient cracking at the top of the hinges.) 


A CHARMING EXAMPLE OF ARMORIAL BINDING. The arms on the sides, according 
to a note penciled on the front fly-leaf, are those of Joly de Fleury, president of 
the Bourgogne parliament. 


A RARE FRENCH WORK ON THE ART OF THE LOCKSMITH 
WITH MAGNIFICENT ENGRAVED PLATES 


JOUSSE DE LA FLECHE (MATHURIN). La Fidelle Ouuerture de 
Vart De Serrurier; ou l’on void Les principaulx preceptes, Desseings 
et figures touchant Les experiences et operations Manuelles. dudict 
Art. Engraved title-page and 42 copperplate and 31 woodcut illus- 
trations. A La Fleche: Chez Georges Griueau, 1627 


Folio, French nineteenth century crushed brown levant morocco, gilt tooled back, 
sides with a gilt tooled central ornament of open scrollwork and azured leaves, 
wide gilt dentelle borders inside, gilt over marbled edges, by TRAUTZ-BAUZONNET. 
(Trifling marginal repair in the title-leaf.) 

THE EARLIEST FRENCH WORK ON THE ART OF LOCKSMITHING, ILLUSTRATED WITH 
MAGNIFICENT ENGRAVED PLATES. 


A SPLENDID COPY OF A WORK OF GREAT RARITY. This copy measures 316 by 204 
mm.; it was bound from the original wrappers and is in fine crisp condition 
throughout. 


Originally in the collection of the Comte de Béhague; later in the library of 
Robert Hoe, with bookplate. 


JUBILEE OF 1809 (THE), Containing a Poetical Epistle, from John 
Lump, to his Brother in Yorkshire. Also an Account of the Grand 
Entertainment at Cabbage Merchants’ Hall. With Songs. Folding 
colored etched frontispiece by George Cruikshank. 

London: John Fairburn [1809] 
8vo, English nineteenth century red morocco and marbled boards, carmine top 
edge, the others entirely uncut. (Rubbed.) 


FIRST EDITION OF ONE OF CRUIKSHANK’S EARLIEST PLATES. Cruikshank informed 
Reid that the whole of this plate, excepting only the faces and hands, was his 
unaided work; on the Widener copy, however, Cruikshank has written “By Isaac 
Cruikshank, some parts by me, Geo. Cruikshank.” VERY SCARCE, AND A FINE 
UNCUT COPY. 


JUNIUS. Stat nominis umbra. [Letters.] 12 colored stipple engrav- 
ings by EF’. Bocquet from original paintings. 

London: 8. McDowall, for Gale, Curtis, & Fenner [etc.], 1813 
Royal 4to, original boards, paper label on the front cover, uncut and unopened. 


FIRST EDITION WITH THESE ILLUSTRATIONS. WHOLLY UNCUT AND UNOPENED, IN 
THE ORIGINAL BOARDS, WITH PAPER LABEL. 


JUSTINIANUS, FLAVIUS ANICIUS. ‘“Jnstitutionum Turis Civilis 
Proemmum De Confirmatione. Inst[itutio]num in Nomine D[omi]ni 
Iesu Xphi [Christi] Imperator Caesar Flavius Iustinianus Epitome.” 
Manuscript written on 270 leaves of paper (534 by 334, inches) in 
fine cursive script, 16 lines to a page. XVII Century 


12mo, seventeenth century dark crimson morocco, gilt tooled back without bands, 
sides with a gilt tooled floral border with corner fleurons and with the DELPHINO 
arms in the centre, gilt edges. (Binding slightly worn, last leaf of manuscript 
corroded through by ink in the word “finis”’.) 
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11382 JUSTINUS. Iustini Historiarum Ex Pompeio Trogo Libri XLIIII. 
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Ex Museo Ioh: Isaci Pontani. Engraved historiated title-page. 
Amstelodami: Apud Joan: Ianssoniai[m], 1628 


24mo, French seventeenth century red morocco, gilt tooled back; sides with a 
gilt fillet and pointillé border and a similar inner panel with corner fleurons 
enclosing the arms of ARMAND JEAN DU PLESSIS, DUC ET CARDINAL DE 
RICHELIEU. (Hinges very slightly cracked.) "@ 

BOUND FOR CARDINAL DE RICHELIEU. The arms on the sides are of the variety 
showing an anchor behind the shield. A charming little edition, with a fine 
engraved title-page. 


JUVENALIS (D. JUNIUS). Juvenal’s Sixteen Satyrs, or, A Survey 
of the Manners and Actions of Mankind. By Sir Robert Stapylton. 
Engraved portrait by William Marshall and engraved title-page by 
Thomas Rawlins. London: Humphery [sic] Moseley, 1647 


Small 8vo, crimson crushed levant morocco, gilt tooled back, Jansenist style, gilt 
dentelle borders inside, gilt edges, by THE CLUB BINDERY, 1889. (Engraved 
title-page and portrait very slightly trimmed into, last leaf and some others 
slightly soiled.) 

FIRST EDITION OF STAPLETON’S COMPLETE JUVENAL, THE FIRST COMPLETE ENGLISH 
TRANSLATION. The portrait is in its First State, with the inscription in seven 
lines and, in the upper left corner, two wings expanded instead of a lion 
rampant. The errata leaf sometimes found at the end is not present, but there 
are eight pages of advertisements, describing seventy-six of Moseley’s publica- 
tions. 


JUVENALIS (D. JUNIUS). Satires de Juvénal, traduites par J. 
Dusaulx. Troisiéme Edition, ornée de Figures dessinées par Moreau 
le jeune. 2 plates engraved by Dupréel and Dambrun after Moreau. 
Paris: Imprimerie de Didot Jeune, 1796 
2 vols., 4to, French contemporary red straight-grain morocco, backs with gilt 
tooled green morocco band ornamentation and with panels gilt tooled with floral 
and pointillé work; sides with a wide gilt decorative border and with the arms 
of the DUCHESSE DE Berry added later in the centre; end-leaves of pale blue 
watered silk, gilt edges; by BOZERIAN. 
FIRST EDITION WITH THESE PLATES, WHICH ARE PROOFS BEFORE LETTERS IN THIS 
copy. Added is a proof before letters of a portrait of Dusaulx engraved by 
Gaucher after Ducreaux. The Latin text and French translation appear on 
opposite pages. 
From the libraries of the Duchesse de Berry; William Beckford, with the Hamil- 


ton Palace sale label; and William Loring Andrews, as noted in pencil on the 
fly-leaf. 


JUVENALIS (D. JUNIUS) AND PERSIUS FLACCUS (A.). 
Juvenalis. Persius. Italic type; capital spaces. 
Venetiis: in aedibus Aldi, 1501 


8vo, modern limp vellum. (Slight marginal defect in one leaf, some stains, some 
early scribblings on the title-page and on two blank leaves, some early marginal 
notes.) 

First ALDINE EDITION, readily distinguishable from the other Aldine edition of 
the same date (but actually printed several years later) by the ee of the 
Aldine anchor and dolphin. 
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KARR (ALPHONSE). Voyage autour de mon Jardin. 

Paris: Dumont, 1845 
2 vols., 8vo, French nineteenth century red crushed levant morocco, gilt tooled 
and paneled backs, sides with a gilt multiple fillet border enclosing a gilt rec- 
tangular panel with corner ornaments and with a coat of arms in the centre 
(ROUILLE?), gilt multiple fillet borders inside, gilt edges, by LARDIERE. 


First EDITION. EXTRA-ILLUSTRATED by the insertion of an original water-color 
portrait by Pauquet, 176 woodcut vignettes with proofs on India paper, auto- 
graphs of Tony Johannot and Gavarni, and the autograph manuscript, in ink, 
of the opening two pages of this work, in the hand of Alphonse Karr. 


From the library of Robert Hoe, with bookplate. 


KEATS (JOHN). Poems. Woodcut on the title-page. 
London: C. & J. Ollier, 1817 


12mo, tan polished calf, gilt tooled back, sides with gilt double fillets enclosing a 
delicate floral spray of border, gilt borders inside, gilt edges, by RIVIERE. 


FIRST EDITION OF KEATS’ FIRST BOOK OF POEMS. 


IN THE ORIGINAL BOARDS 


KEATS (JOHN). Endymion: A Poetic Romance. 
London: Taylor and Hessey, 1818 


8vo, original boards, entirely uncut. (Binding rehinged with linen; backstrip 
repaired at an early date with drab paper, but cracked along the hinges, partly 
chipped, and remounted; new end-papers; binding worn.) 


FIRST EDITION. Second Issue, with the five-line errata and with two leaves of 
advertisements at the back. VERY RARE IN THE ORIGINAL BOARDS, WHOLLY 
UNCUT, the leaves measuring 8% by 5% inches. 


From the library of T. Tileston Wells, with bookplate. 


KEATS (JOHN). Lamia, Isabella, The Eve of St. Agnes, and Other 
Poems. London: Taylor and Hessey, 1820 


12mo, light blue crushed levant morocco, gilt tooled back, sides with a gilt single 
fillet border and with corner ornamentation of small flowers and dots, gilt bor- 
ders inside, with the paper sides of the original boards and with the label bound 
in, gilt top, uncut, by Riviere. (Skillful erasure on the title-page and half-title.) 


First EDITION. A BEAUTIFUL COPY, measuring 71 by 4:5 inches, with the eight 
pages of advertisements at the end. 


A COMPLETE SET OF THE BOOKS 
PRINTED BY WILLIAM MORRIS AT THE KELMSCOTT PRESS 
INCLUDING MANY OF THE RARE VELLUM COPIES 
AND BOTH PAPER AND VELLUM COPIES OF THE “CHAUCER” 


[NUMBERS 1140-1208] 


PRESENTATION COPY FROM WILLIAM MORRIS 
OF A VELLUM COPY OF THE FIRST BOOK 
ISSUED BY THE KELMSCOTT PRESS 


KELMSCOTT PRESS. WILLIAM Morris. The Story of the Glittering 
Plain. Which has been also called the Land of Living Men or the 
Acre of the Undying. Printed on vellum in Golden type, with wood- 
cut border and initials. [Hammersmith: The Kelmscott Press, 1891] 


Small 4to, original green vellum, with leather ties, uncut. 


ONE OF SIX COPIES PRINTED ON VELLUM. PRESENTATION COPY FROM WILLIAM 
Morris, inscribed on the fly-leaf “Frederick S. Ellis from William Morris June 
18th 1891”. THE FIRST BOOK PRINTED AT THE KELMSCOTT PRESS. 
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1141 


1142 


1143 


1144 


1145 


KELMSCOTT PRESS. WILLIAM MorRIs. Poems by the Way. Printed 
in Golden type in black and red, with a woodcut border and initials. 
[Hammersmith: The Kelmscott Press, 1891] 


Small 4to, original unstained limp vellum, with silk ties, uncut. 
One of 300 copies. 


KELMSCOTT PRESS. WILFRID SCAWEN BLUNT. The Love-Lyrics & 
Songs of Proteus. With the Love-Sonnets of Proteus. With Many 
Sonnets Omitted from the Earlier Editions. Printed in Golden type 
in black and red, with a woodcut border and with woodcut initials 
in red. [Hammersmith: The Kelmscott Press] 1892 


Small 4to, olive crushed levant morocco, gilt tooled back with bell-like flowers 
inlaid in orange morocco; front cover inlaid with a manche of lghter olive 
crushed levant morocco, itself inlaid with leaves and bell-like flowers of orange 
and green morocco, with gilt tooling; gilt top, uncut; by ANKER KYSTER. 


One of 300 copies. This was the only book printed at the Kelmscott Press with 
initials in red, so printed by the wish of the author. Laid in is the binder’s card. 


KELMSCOTT PRESS. WILFRID SCAWEN BLUNT. The Love-Lyrics & 
Sones of Proteus. With the Love-Sonnets of Proteus. With Many 
Sonnets Omitted from the Earlier Editions. Printed in Golden type 
in black and red, with a woodcut border and with woodcut initials 
im red. [Hammersmith: The Kelmscott Press] 1892 


Small 4to, original vellum, with silk ties, uncut. 


One of 300 copies. This was the only book printed at the Kelmscott Press with 
initials in red, so printed by the wish of the author. 


KELMSCOTT PRESS. JOHN RUSKIN. The Nature of Gothic: A 

Chapter of The Stones of Venice. Printed in Golden type, with a 

woodcut border and initials and with woodcuts in the text. 
[Hammersmith: The Kelmscott Press, 1892] 


Small 4to, green crushed levant morocco, gilt tooled back; sides with a gilt fillet 
border framework with four open gilt circles at the corner crossings; gilt 
double fillet borders inside with leafy corner ornaments; gilt over uncut edges, 
designed by COBDEN-SANDERSON and bound by THE DovES BINDERY, 1915. 
One of 500 copies. 


KELMSCOTT PRESS. JOHN RUSKIN. The Nature of Gothic: A 

Chapter of The Stones of Venice. Printed in Golden type, with a 

woodcut border and initials and with woodcuts in the text. 
[Hammersmith: The Kelmscott Press, 1892] 

Small 4to, original vellum, with silk ties, uncut. 

One of 500 copies. 


1146 KELMSCOTT PRESS. WILLIAM Morris. The Defence of Guenevere, 


and Other Poems. Printed in Golden type in black and red, with a 
woodcut border and initials. 
[Hammersmith: The Kelmscott Press, 1892] 


Small 4to, original limp vellum, lettered on the backstrip by hand, with silk ties, 
uncut. 


One of 800 copies. 
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ONE OF ELEVEN COPIES ON VELLUM 


1147 KELMSCOTT PRESS. WILLIAM Morris. A Dream of John Ball and 


A King’s Lesson. Printed on vellum in Golden type in black and red, 
with a woodcut border and initials and with a woodcut frontispiece 
after Sir Edward Burne-Jones. 

[Hammersmith: The Kelmscott Press, 1892] 


Small 4to, original limp vellum, with silk ties, uncut. In a crimson crushed 
levant morocco solander case. 


ONE OF ELEVEN COPIES PRINTED ON VELLUM. 
From the library of Carl Edelheim, with bookplate. 


KELMSCOTT PRESS. [JACOBUS DE VORAGINE.] The Golden Legend. 
[Translated by William Caxton.] Printed in Golden type, with wood- 
cut title-page, border, and initials and with 2 woodcuts after Sir 
Edward Burne-Jones. [Hammersmith: The Kelmscott Press, 1892] 


3 vols., large 4to, original boards, Holland backs, paper labels, uncut. 


One of 500 copies. Laid in is a narrow slip of instructions for binding the 
volumes, printed by William Morris and issued with the book. 


From the library of John Kermack, with bookplate. 


KELMSCOTT PRESS. RAOUL LEFEVRE. The Recuyell of the His- 
toryes of Troye. Translated by William Caxton. Edited by H. Halli- 
day Sparling. Printed in Troy and Chaucer types in black and red, 
with woodcut borders and initials. 

[Hammersmith: The Kelmscott Press, 1892] 


2 vols., large 4to, original limp vellum, with silk ties, uncut. (Piece torn from 
the lower back corner of Vol. I.) 


One of 300 copies. This was the first use of the Chaucer type. 


1150 KELMSCOTT PRESS. J. W. MAcKaIL. Biblia Innocentium: Being 


} 


A 


f 


the Story of God’s Chosen People before the Coming of Our Lord 

Jesus Christ upon Earth, Written anew for Children by J. W. 

Mackail. Printed in Golden type, with a woodcut border and initials. 
[Hammersmith: The Kelmscott Press, 1892] 

8vo, original vellum, with silk ties, uncut. 

One of 200 copies. 


ONE OF TEN COPIES ON VELLUM 
PRESENTATION COPY FROM WILLIAM MORRIS 


1151 KELMSCOTT PRESS. WILLIAM CAXTON. The History of Reynard 


x 


the Fox. Edited by H. Halliday Sparling. Printed on vellum in Troy 
and Chaucer types in black and red, with woodcut borders and 
initials. [Hammersmith: The Kelmscott Press, 1892] 


Large 4to, original limp vellum, with silk ties, uncut. 

ONE OF TEN COPIES PRINTED ON VELLUM. PRESENTATION COPY FROM WILLIAM 
Morris To F. S. ELuis, one of the editors of the Kelmscott Press, inscribed on 
the title-page “To Frederick S. Ellis from William Morris, January 31st, 1893.” 


1152 KELMSCOTT PRESS. WILLIAM SHAKESPEARE. The Poems, printed 


after the Original Copies of Venus and Adonis, 1593. The Rape of 

Lucrece, 1594. Sonnets, 1609. The Lover’s Complaint. Printed in 

Golden type in black and red, with woodcut borders and initials. 
[Hammersmith: The Kelmscott Press, 1893] 

8vo, original limp vellum, with silk ties, uncut. One of 500 copies. 

From the library of Richard St. P. R. Philpott, with bookplate. 
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1154 


1155 


1156 


1157 


1158 


ONE OF TEN COPIES ON VELLUM 


KELMSCOTT PRESS. WILLIAM Morris. News from Nowhere: or, 

An Epoch of Rest, Being Some Chapters from a Utopian Romance. 

Printed on vellum in Golden type in black and red, with woodcut ini- 

tials and with a woodcut frontispiece by C. M. Gere. 
[Hammersmith: The Kelmscott Press, 1892] 

8vo, original limp vellum, with silk ties, uncut. 

ONE OF TEN COPIES PRINTED ON VELLUM. 

From the library of Robert Hoe, with bookplate. 


ONE OF TEN COPIES ON VELLUM 


KELMSCOTT PRESS. The Order of Chivalry. [Translated from the 
French by William Caxton.] Printed on vellum in Chaucer type in 
black and red, with a woodcut border and initials and with a woodcut 
frontispiece after Sir Edward Burne-Jones. 

[Hammersmith: The Kelmscott Press, 1893] 
Small 4to, original limp vellum, with silk ties, uncut. 
ONE OF TEN COPIES PRINTED ON VELLUM. 
From the library of Robert Hoe, with bookplate. 


ONE OF SIX COPIES ON VELLUM 


KELMSCOTT PRESS. GEORGE CAVENDISH. The Life of Thomas 

Wolsey, Cardinal Archbishop of York. [Transcribed by F. S. Ellis.] 

Printed on vellum in Golden type, with a woodcut border and initials. 
[Hammersmith: The Kelmscott Press, 1893] 

8vo, original limp vellum, with silk ties, uncut and unopened. 

ONE OF SIX COPIES PRINTED ON VELLUM. 

From the library of Robert Hoe, with bookplate. 


ONE OF SIX COPIES ON VELLUM 


KELMSCOTT PRESS. The History of Godefrey of Boloyne and of 
the Conquest of Iherusalem. [Edited, from Caxton’s edition of 1481, 
by H. Halliday Sparling.] Printed on vellum in Troy type in black 
and red, with headings and glossary in Chaucer type; woodcut title- 
page, borders, and initials. 

[Hammersmith: The Kelmscott Press, 1893] 
Royal 4to, original limp vellum, with silk ties, uncut. 
One of 300 copies. 


KELMSCOTT PRESS. SAINT THOMAS MoRE. Utopia. Printed in 

Chaucer type in black and red, with woodcut initials. 
[Hammersmith: The Kelmscott Press, 1893] 

8vo, original limp vellum, with silk ties, uncut. 

One of 300 copies. 


KELMSCOTT PRESS. ALFRED LORD TENNYSON. Maud, A Mono- 
drama. Printed in Golden type in black and red, with woodcut title- 
page, borders, and initials. 

[Hammersmith: The Kelmscott Press, 1893] 
8vo, original limp vellum, with silk ties, uncut. 
One of 500 copies. 
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ONE OF FORTY-FIVE COPIES ON VELLUM 


1159 KELMSCOTT PRESS. WILLIAM Morris. Gothie Architecture: A 


1161 


1164 


Lecture for the Arts and Crafts Exhibition Society. Printed on vel- 
lum in Golden type in black and red, with woodcut initials. 
[Hammersmith: The Kelmscott Press, 1893] 


16mo, dark blue crushed levant morocco, gilt tooled back, sides with a gilt 
quadruple fillet border with lateral arabesques, gilt double fillet borders inside, 
doublures of white vellum, gilt top, uncut, by the ROWFANT BINDERY. In a mo- 
rocco-edged slip case. 


ONE OF FORTY-FIVE COPIES PRINTED ON VELLUM. On p. 45, line 1, is the mis- 
spelled name “Van Eyk’; in some copies this is corrected. 


ONE OF FORTY-FIVE COPIES ON VELLUM 


KELMSCOTT PRESS. WILLIAM Morris. Gothic Architecture: A 

Lecture for the Arts and Crafts Exhibition Society. Printed on vel- 

lum in Golden type in black and red, with woodcut initials. 
[Hammersmith: The Kelmscott Press, 1893] 


16mo, original boards, Holland back, uncut. (Small piece chipped from the front 
cover.) 


ONE OF FORTY-FIVE COPIES PRINTED ON VELLUM. On p. 45, line 1, is the mis- 
spelled name “Van Eyk’”; in some copies this is corrected. 


ONE OF TEN COPIES ON VELLUM 


KELMSCOTT PRESS. WILLIAM MEINHOLD. Sidonia the Sorceress. 

Translated by Francesca Speranza, Lady Wilde. Printed on vellum 

in Golden type in black and red, with a woodcut border and initials. 
[Hammersmith: The Kelmscott Press, 1893] 

Royal 4to, original limp vellum, with silk ties, uncut. 

ONE OF TEN COPIES PRINTED ON VELLUM. 

From the library of Robert Hoe, with bookplate. 


KELMSCOTT PRESS. DANTE GABRIEL ROSSETTI. Ballads and Nar- 
rative Poems. Printed in Golden type in black and red, with woodcut 
title-page, border, and initials. 

[Hammersmith: The Kelmscott Press, 1893] 
8vo, original limp vellum, with silk ties, uncut. 
One of 310 copies. 


KELMSCOTT PRESS. DANTE GABRIEL ROSSETTI. Sonnets and Lyri- 
cal Poems. Printed in Golden type in black and red, with woodcut 
title-page, border, and initials. 

[Hammersmith: The Kelmscott Press, 1894] 
8vo, original limp vellum, with silk ties, uncut. 
One of 310 copies. 


KELMSCOTT PRESS. DANTE GABRIEL ROSSETTI. Ballads and Nar- 
rative Poems [and] Sonnets and Lyrical Poems. Printed in Golden 
type in black and red, with woodcut title-pages, borders, and initials. 

[Hammersmith: The Kelmscott Press, 1893-4] 


2 vols., 8vo, green crushed levant morocco, gilt tooled backs; sides with a gilt 
triple fillet border and an inner rectangular panel of roses, tulips, and leafy 
sprays on a pointillé ground, surrounded by mitered lines and spaced dots; gilt 
quadruple fillet borders inside with leafy ornaments at the corners, gilt edges; 
designed by COBDEN-SANDERSON and bound by THE Doves BINDERY, 1896. 
Each is one of 310 copies. UNIFORMLY BOUND IN BINDING DESIGNED BY COBDEN- 
SANDERSON and executed at The Doves Bindery. 
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1165 KELMSCOTT PRESS. DANTE GABRIEL ROSSETTI. Ballads and Nar- 
rative Poems [and] Sonnets and Lyrical Poems. Printed in Golden 
type in black and red, with woodcut title-pages, borders, and initials. 

[Hammersmith: The Kelmscott Press, 1893-4] 


2 vols., 8vo, green crushed levant morocco, gilt tooled backs, sides with a gilt 
fillet border framework with four open gilt circles at the corner crossings, gilt 
quadruple fillet borders inside with corner fleurons, edges gilt and gauffered with 
dotted fillets, designed by COBDEN-SANDERSON and bound by THE Doves BIND- 
rea, IML. 


Each is one of 310 copies. UNIFORMLY BOUND IN BINDINGS DESIGNED BY COBDEN- 
SANDERSON and executed at The Doves Bindery. 


ONE OF FIFTEEN COPIES ON VELLUM 


1166 KELMSCOTT PRESS. [WILLIAM Morris.] The Tale of King Florus 
and the Fair Jehane. [Translated from the thirteenth century French 
by William Morris.] Printed on vellum in Chaucer type in black and 
red, with woodcut title-page, border, and initials. 

[Hammersmith: The Kelmscott Press, 1893] 
16mo, original limp vellum, with silk ties, uncut. 
ONE OF FIFTEEN COPIES PRINTED ON VELLUM. 


1167 KELMSCOTT PRESS. WILLIAM Morris. The Story of the Glittering 
Plain which has been also called the Land of Living Men or the Acre 
of the Undying. Printed in Troy type in black and red, with list of 
contents in Chaucer type; woodcut title-page, border, and initials; 
23 woodcuts by Walter Crane. 
[Hammersmith: The Kelmscott Press, 1894] 
Large 4to, original limp vellum, with silk ties, uncut. 
One of 250 copies. 


ONE OF FIFTEEN COPIES ON VELLUM 


1168 KELMSCOTT PRESS. [WILLIAM Morris.] Of the Friendship of 
a, Amis and Amile. [Done out of the ancient French by William 
Morris.] Printed on vellum in Chaucer type in black and red, with 
woodcut title-page, border, and initials. 

[Hammersmith: The Kelmscott Press, 1894] 
16mo, original boards, Holland back, uncut. 

ONE OF FIFTEEN COPIES PRINTED ON VELLUM. 


1169 KELMSCOTT PRESS. JOHN KEATS. Poems. Printed in Golden type 

Uy in black and red, with woodcut title-page, border, and initials. 
[Hammersmith: The Kelmscott Press, 1894] 

8vo, original limp vellum, with silk ties, uncut. 

One of 300 copies. 


ONE OF EIGHT COPIES ON VELLUM 


1170 KELMSCOTT PRESS. ALGERNON CHARLES SWINBURNE. Atalanta in 
Calydon: A Tragedy. Printed on vellum in Troy and Chaucer types, 
with a dedication in Greek type designed by Selwyn Image and with 
woodcut title-page, borders, and initials. 

[Hammersmith: The Kelmscott Press, 1894] 
Royal to, original limp vellum, with silk ties, uncut. 
ONE OF EIGHT COPIES PRINTED ON VELLUM. 
From the library of Robert Hoe, with bookplate. 
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ONE OF TWENTY COPIES ON VELLUM 


KELMSCOTT PRESS. [WILLIAM MorrIis.] The Tale of the Emperor 
Coustans and Of Over Sea. [Done out of ancient French by William 
Morris.] Printed on vellum in Chaucer type in black and red, with 
woodcut title-pages, borders, and initials. 

[Hammersmith: The Kelmscott Press, 1894] 


16mo, original boards, Holland back, uncut. (A few small and light marginal 
stains at the end.) 


ONE OF TWENTY COPIES PRINTED ON VELLUM. 


KELMSCOTT PRESS. [WILLIAM Morris.] The Tale of the Emperor 
Coustans and Of Over Sea. [Done out of ancient French by William 
Morris.] Printed in Chaucer type in black and red, with woodcut 
title-pages, borders, and initials. 

[Hammersmith: The Kelmscott Press, 1894] 


16mo, olive crushed levant morocco, back inlaid with rosettes of orange morocco; 
sides with a border framework of mitered lines tooled in blind, with arabesques 
and emblems in blind and with a serpentine arabesque in the centre inlaid in 
orange morocco; gilt borders inside, doublures and linings of red watered gros- 
grain silk, gilt over uncut edges, by RAPARLIER. In a morocco-edged slip case. 
One of 525 copies. 


KELMSCOTT PRESS. WILLIAM Morris. The Wood Beyond the 
World. Printed in Chaucer type in black and red, with woodcut 
borders and initials and with a woodcut frontispiece after Sir Edward 
Burne-Jones. [Hammersmith: The Kelmscott Press, 1894] 


8vo, original limp vellum, with silk ties, uncut. 
One of 350 copies. 


KELMSCOTT PRESS. [SULKHAN-SABA ORBELIANI.] The Book of 
Wisdom and Lies. [Translated, with Notes, by Oliver Wardrop.] 
Printed in Golden type in black and red, with woodcut title-page, 
border, and initials. [Hammersmith: The Kelmscott Press, 1894] 


8vo, original limp vellum, with silk ties, uncut. 
One of 250 copies. 


ONE OF SIX COPIES ON VELLUM 
OF SHELLEY IN THREE VOLUMES 


KELMSCOTT PRESS. PERCY BYSSHE SHELLEY. The Poetical Works 
of Percy Bysshe Shelley. [Edited by F. S. Ellis.] Printed on vellum 
in Golden type in black and, in Vols. II and III, in black and red; 
with woodcut title-pages, borders, and initials. 

[Hammersmith: The Kelmscott Press, 1894-5] 


3 vols., 8vo, original limp vellum, with blue or brown silk ties, uncut. In three 
dark blue crushed levant morocco solander cases. 


ONE OF SIX SETS PRINTED ON VELLUM. 
From the library of Willis Vickery, with bookplate. 


KELMSCOTT PRESS. PERCY BYSSHE SHELLEY. The Poetical Works 
of Percy Bysshe Shelley. [Edited by F. S. Ellis.] Printed in Golden 
type in black and, in Vols. II and III, in black and red; with woodcut 
title-pages, borders, and initials. 

[Hammersmith: The Kelmscott Press, 1894-5] 
3 vols., 8vo, original limp vellum, uncut. 
One of 250 sets. 
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ONE OF TWELVE COPIES ON VELLUM 


1177 KELMSCOTT PRESS. Psalmi Penitentialis. Transcribed and edited 
by F. S. Ellis. Printed on vellum in Chaucer type in black and red, 
with woodcut borders and initials. 

[Hammersmith: The Kelmscott Press, 1894] 
8vo, English contemporary vellum, gilt tooled back, sides with a gilt tooled 


grolieresque design of interlaced strapwork and leafy scrolls, gilt double fillets 
inside with corner fleurons, doublures of vellum, gilt over uncut edges. 


ONE OF TWELVE COPIES PRINTED ON VELLUM. 


1178 KELMSCOTT PRESS. Psalmi Penitentiales. Transcribed and edited 
by F. 8S. Ellis. Printed in Chaucer type in black and red, with wood- 
cut borders and initials. [Hammersmith: The Kelmscott Press, 1894] 


8vo, original boards, Holland back, uncut. 
One of 300 copies. 
From the library of Edward Hale Bierstadt, with bookplate. 


1179 KELMSCOTT PRESS. GIROLAMO SAVONAROLA. Epistola de Con- 
temptu Mundi. Printed in Chaucer type in black and red, with a 
woodcut border and initial and with a woodcut on the title-page after 
Cllr Murray: [Hammersmith: The Kelmscott Press, 1894] 


8vo, original boards, Holland back, uncut. 
One of 150 copies printed for Charles Fairfax Murray. 


ONE OF EIGHT COPIES ON VELLUM 


1180 KELMSCOTT PRESS. [WILLIAM Morris.] The Tale of Beowulf. 
[Done out of the Old English tongue by William Morris and A. J. 
Wyatt.] Printed on vellum in Troy type in black and red, with 
glosses in Chaucer type and with woodcut title-page, borders, and 
initials. [Hammersmith : The Kelmscott Press, 1895] 


Royal 4to, original limp vellum, with silk ties, uncut. 
ONE OF EIGHT COPIES PRINTED ON VELLUM. 


From the library of Laurence W. Hodson, with bookplate (which was printed at 
the Kelmscott Press). 


ONE OF EIGHT COPIES ON VELLUM 


1181 KELMSCOTT PRESS. Syr Perecyvelle of Gales. Printed on vellum 
in Chaucer type in black and red, with a woodcut border and initials 
and with a woodcut frontispiece after Sir Edward Burne-Jones. 

[Hammersmith: The Kelmscott Press, 1895] 
8vo, English modern crimson crushed levant morocco, gilt tooled back, sides with 
a gilt single fillet border and with a similar inner rectangular panel surrounded 
by gilt dots, gilt triple fillet borders inside with corner fleurons on a pointillé 
ground, gilt top, uncut. (Outer margin of the frontispiece and blank corner of 
the second leaf treated for defect.) 


ONE OF EIGHT COPIES PRINTED ON VELLUM. 


ONE OF EIGHT COPIES ON VELLUM 


1182 KELMSCOTT PRESS. Syr Perecyvelle of Gales. Printed on vellum 
in Chaucer type in black and red, with a woodcut border and initials 
and with a woodcut frontispiece after Sir Hdward Burne-Jones. 

[Hammersmith: The Kelmscott Press, 1895] 
8vo, original boards, Holland back, uncut. 
ONE OF EIGHT COPIES PRINTED ON VELLUM. 
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KELMSCOTT PRESS. Syr Perecyvelle of Gales. Printed in Chaucer 

type in black and red, with a woodcut border and initials and with a 

woodcut frontispiece after Sir Edward Burne-Jones. 
[Hammersmith: The Kelmscott Press, 1895] 

8vo, original boards, Holland back, uncut. 

One of 350 copies. 


PRESENTATION COPY FROM WILLIAM MORRIS 


KELMSCOTT PRESS. WILLIAM Morris. The Life and Death of 
Jason, A Poem. Printed in Troy type in black and red, with woodcut 
borders, initials, and 2 full-page woodcuts. 

[Hammersmith: The Kelmscott Press, 1895] 
Royal 4to, original limp vellum, with silk ties, uncut. 


One of 200 copies. PRESENTATION COPY FROM WILLIAM Morris, inscribed on the 
fly-leaf “To Cuthbert F. Ellis from William Morris December 4th 1895”. 


KELMSCOTT PRESS. WILLIAM Morris. Child Christopher and 
Goldilind the Fair. Printed in Chaucer type in black and red, with 
woodcut title-page, border, and initials. 

[Hammersmith: The Kelmscott Press, 1895] 
2 vols., 16mo, original boards, Holland backs, paper labels, uncut. 
One of 600 copies. 


ONE OF TWENTY-ONE COPIES ON VELLUM 


KELMSCOTT PRESS. DANTE GABRIEL ROSSETTI. Hand and Soul. 
Printed on vellum in Golden type in black and red, with woodcut title- 
page, border, and initials. 

[Hammersmith: The Kelmscott Press, 1895] 
16mo, original vellum, uncut. 
ONE OF TWENTY-ONE COPIES PRINTED ON VELLUM. 


KELMSCOTT PRESS. DANTE GABRIEL ROSSETTI. Hand and Soul. 
Printed in Golden type in black and red, with woodcut title-page, 
border, and initials. [Hammersmith: The Kelmscott Press, 1895] 


16mo, original vellum, uncut. 
One of 525 copies. 


KELMSCOTT PRESS. ROBERT HERRICK. Poems Chosen out of the 
Works of Robert Herrick. Printed in Golden type in black and red, 
with woodcut title-page, border, and initials. 

[Hammersmith: The Kelmscott Press, 1895] 
8vo, original limp vellum, with silk ties, uncut. 
One of 250 copies. 
From the library of Henry W. Poor, with bookplate. 


ONE OF EIGHT COPIES ON VELLUM 


KELMSCOTT PRESS. SAMUEL TAYLOR COLERIDGE. Poems Chosen 
out of the Works of Samuel Taylor Coleridge. Printed on vellum in 
Golden type in black and red, with woodcut title-page, borders, and 
initials. [Hammersmith: The Kelmscott Press, 1896] 


8vo, original limp vellum, with silk ties, uncut. 
ONE OF EIGHT COPIES PRINTED ON VELLUM. 
From the library of Willis Vickery, with bookplate. 
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1190 KELMSCOTT PRESS. SAMUEL TAYLOR COLERIDGE. Poems Chosen 


LI9t 


1192 


1193 


1194 


out of the Works of Samuel Taylor Coleridge. Printed in Golden 

type in black and red, with woodcut title-page, borders, and initials. 
[Hammersmith: The Kelmscott Press, 1896] 

8vo, original limp vellum, with silk ties, uncut. 

One of 300 copies. 


ONE OF EIGHT COPIES ON VELLUM 


KELMSCOTT PRESS. WILLIAM Morris. The Well at the World’s 
End. Printed on vellum in Chaucer type in black and red, double 
columns, with woodcut borders and initials and with 4 woodcuts 
after Sir Edward Burne-Jones. 

[Hammersmith: The Kelmscott Press, 1896] 
Royal 4to, original limp vellum, with silk ties, uncut. 
ONE OF EIGHT COPIES PRINTED ON VELLUM. 
From the library of Robert Hoe, with bookplate. 


ONE OF THIRTEEN COPIES ON VELLUM 
OF THE KELMSCOTT CHAUCER 


KELMSCOTT PRESS. GEOFFREY CHAUCER. The Works of Geoffrey 
Chaucer. Printed on vellum in Troy and Chaucer types in black and 
red, double columns, with woodcut borders and initials and with 
woodcut illustrations engraved by W. H. Hooper after Sir Edward 
Burne-Jones. [Hammersmith: The Kelmscott Press, 1896] 


Folio, original boards, Holland back, uncut. 
ONE OF THIRTEEN COPIES PRINTED ON VELLUM. 


THE KELMSCOTT CHAUCER 
IN A DOVES BINDING DESIGNED BY WILLIAM MORRIS 


KELMSCOTT PRESS. GEOFFREY CHAUCER. The Works of Geoffrey 
Chaucer. Printed in Troy and Chaucer types in black and red, double 
columns, with woodcut borders and initials and with woodcut illustra- 
tions engraved by W. H. Hooper after Sir Edward Burne-Jones. 
[Hammersmith: The Kelmscott Press, 1896] 
Folio, white pigskin, elaborately tooled in blind, with metal clasps, gilt over uncut 


edges, designed by WILLIAM Morris and bound under the direction of COBDEN- 
SANDERSON by THE DOVES BINDERY, 1905. 


ONE OF 425 COPIES. 


BOUND UNDER THE DIRECTION OF COBDEN-SANDERSON AFTER THE DESIGNS OF 
WILLIAM MorRIS. 


ONE OF SIX COPIES ON VELLUM 


KELMSCOTT PRESS. WILLIAM Morris. The Earthly Paradise. 
Printed on vellum in Golden type in black and red, with woodcut title- 
page, borders, and initials. 

[Hammersmith: The Kelmscott Press, 1896-7] 
8 vols., 4to, original limp vellum, with silk ties, uncut. 
ONE OF SIX COPIES PRINTED ON VELLUM. 


374 


ONE OF TEN COPIES ON VELLUM 


1195 KELMSCOTT PRESS. Laudes Beatae Mariae Virginis. [Poems taken 


U 


ie 


S 


1196 


from an English Psalter of the early 13th century. Edited by S. C. 
Cockerell.] Printed on vellum in Troy type in black and red, with 
woodcut borders and with woodcut initials in blue. 

[Hammersmith: The Kelmscott Press, 1896] 


Royal 4to, original boards, Holland back, uncut. (Binding somewhat warped and 
damp-stained, with stains penetrating to a few blank margins.) 


ONE OF TEN COPIES PRINTED ON VELLUM. This and Morris’ Love Is Enough of 
the following year were the only books printed in three colors at the Kelmscott 
Press. 


KELMSCOTT PRESS. Laudes Beatae Mariae Virginis. [Poems taken 
from an English Psalter of the early 18th century. Edited by S. C. 
Cockerell.] Printed in Troy type in black and red, with woodcut 
borders and with initials in blue. 

[Hammersmith: The Kelmscott Press, 1896] 
Royal 4to, original boards, Holland back, uncut. 


One of 250 copies. This and Morris’ Love Is Hnough of the following year were 
the only books printed in three colors at the Kelmscott Press. Laid in is the rare 
broadside, printed by William Morris in Chaucer type, relating to the attribution 
of the poems to Stephen Langton. 


KELMSCOTT PRESS. The Floure and the Leafe, & The Boke of 
Cupide, God of Love, or The Cuckow and the Nightingale. Printed in 
Troy type in black and red, with woodcut initials. 

[Hammersmith: The Kelmscott Press, 1896] 
4to, original boards, Holland back, uncut. 
One of 300 copies. 


KELMSCOTT PRESS. [EDMUND SPENSER.] The Shepheardes Calen- 

der: Conteyning Twelves Aeglogues, Proportionable to the Twelve 

Monethes. Printed in Golden type in black and red, with woodcut 

imtials and with 12 full-page illustrations by A. J. Gaskin. 
[Hammersmith: The Kelmscott Press, 1896] 

4to, original boards, Holland back, uncut. 

One of 225 copies. 


KELMSCOTT PRESS. WILLIAM Morris. The Water of the Wondrous 
Isles. Printed in Chaucer type in black and red, double columns, with 
a few lines of comment in Troy type at the close of each Part, and 
with woodcut borders and initials. 

[Hammersmith: The Kelmscott Press, 1897] 
Royal 4to, original limp vellum, with silk ties, uncut. 
One of 250 copies. 


KELMSCOTT PRESS. [Jean Froissart.] Two Trial Pages of the 
Projected Edition of Lord Berners’ Translation of Froissart. Printed 
on vellum in Chaucer and Troy types in black and red, with woodcut 
borders and initials. [Hammersmith: The Kelmscott Press, 1897] 


Folio, two pages on one sheet, unfolded. 
One of 160 copies printed on vellum. 
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(1201 KELMSCOTT PRESS. Syr Ysambrace. Printed in Chaucer type in 
black and red, with a woodcut border and initials and with a woodcut 
frontispiece after Sir Edward Burne-Jones. 

[Hammersmith: The Kelmscott Press, 1897] 
8vo, original boards, Holland back, uncut. 
One of 350 copies. 


1202 KELMSCOTT PRESS. Sire Degrevaunt. Printed in Chaucer type in 
black and red, with a woodcut border and initials, and with a woodcut 
frontispiece after Sir Edward Burne-Jones. 

[Hammersmith: The Kelmscott Press, 1896] 
8vo, original boards, Holland back, uncut. 

One of 350 copies. 


ONE OF EIGHT COPIES ON VELLUM 


1203 KELMSCOTT PRESS. Sire Degrevaunt. Printed on vellum in 
Chaucer type in black and red, with a woodcut border and initials, 
and with a woodcut frontispiece after Sir Edward Burne-Jones. 

[Hammersmith: The Kelmscott Press, 1896] 
8vo, original boards, Holland back, uncut. 
ONE OF EIGHT COPIES PRINTED ON VELLUM. 
From the libraries of E. S. Willard and Willis Vickery, with bookplates. 


ONE OF EIGHT COPIES ON VELLUM 


1204 KELMSCOTT PRESS [WILLIAM Morris.] Some German Woodcuts 
of the Fifteenth Century. [Edited by S. C. Cockerell.] Printed on 
vellum in Golden type in black and red, with 35 reproductions of 
woodcuts from books in the library of William Morris. 

[Hammersmith: The Kelmscott Press, 1897] 
Royal 4to, original boards, Holland back, uncut. 
ONE OF EIGHT COPIES PRINTED ON VELLUM. 


From the library of Laurence W. Hodson, with bookplate printed at the Kelm- 
scott Press. 


ONE OF SIX COPIES ON VELLUM 


1205 KELMSCOTT PRESS. WILLIAM Morris. The Story of Sigurd the 
Volsung and The Fall of the Niblungs. Printed on vellum in Chaucer 
type in black and red, with woodcut initials and with 2 full-page 
woodcuts by W. H. Hooper after Sir Edward Burne-Jones. 

[Hammersmith: The Kelmscott Press, 1898] 
Folio, original limp vellum, with silk ties, uncut. 
ONE OF SIX COPIES PRINTED ON VELLUM. 


From the library of Laurence W. Hodson, with bookplate printed at the Kelm- 
scott Press. 


ONE OF TEN COPIES ON VELLUM 


1206 KELMSCOTT PRESS. WILLIAM Morris. The Sundering Flood. 
Printed on vellum in Chaucer type in black and red, with woodcut 
borders and initials and with a map on the front end-paper. 

[Hammersmith: The Kelmscott Press, 1898] | 
Thick 8vo, original boards, Holland back, uncut. In a half brown morocco slip 
case. 


First EDITION OF WILLIAM MoRRIS’ LAST ROMANCE. ONE OF TEN COPIES PRINTED 
ON VELLUM. : 
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1207 KELMSCOTT PRESS. WILLIAM Morris. Love is Enough, or the 
Ey 


1209 


Freeing of Pharamond: A Morality. Printed in Troy type in black 
and red, with stage directions in Chaucer type; woodcut initials in 
black and blue, woodcut borders, and 2 full-page woodcut illustrations. 

[Hammersmith: The Kelmscott Press, 1897] 
Royal 4to, original limp vellum, with silk ties, uncut. 


One of 300 copies. This and the Laudes Beatae Mariae Virginis of the preceding 
year were the only books printed in three colors at the Kelmscott Press. 


From the library of E. S. Willard, with bookplate. 


KELMSCOTT PRESS. WILLIAM Morris. A Note on his Aims in 
Founding the Kelmscott Press. Together with a Short Description of 
the Press by 8S. C. Cockerell, & an Annotated List of the Books 
Printed Thereat. Printed in Golden type in black and red, with five 
pages in the Troy and Chaucer types; woodcut ornaments and initials 
and woodcut frontispiece by William Morris. 

[Hammersmith: The Kelmscott Press, 1898] 
8vo, original boards, Holland back, uncut. 
One of 525 copies. THE LAST BOOK PRINTED AT THE KELMSCOTT PRESS. 


KILLIGREW (THOMAS). Comedies, and Tragedies. Frontispiece 
portrait engraved by William Faithorne. 
London: Henry Herringman, 1664 


Folio, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border and a similar inner rectangular panel with corner fleurons, gilt 
borders inside, gilt edges, by BEDFoRD. (Minute marginal restoration in the title- 
page and in the two following leaves.) 


First EDITION. ONE OF THE EXTREMELY RARE COPIES WITH THE SEPARATE TITLE- 
PAGE FOR “CLARICILLA” DATED 1663. All the other separate title-pages bear the 
same date, with the exception of that for The Prisoners, which is dated 1664 in 
all copies. FAITHORNE’S PORTRAIT IS A BRILLIANT IMPRESSION IN ITS FINISHED 
STATE. A very few impressions are known with the escutcheon unfinished. 


SCHMIED’S FAMOUS WOODCUTS FOR “THE JUNGLE BOOK” 
PRINTED IN COLORS 
ONE OF THE MOST FAMOUS OF 
MODERN ILLUSTRATED BOOKS 


KIPLING (RUDYARD). Le Livre de la Jungle. Traduit de l'anglais 
par Louis Fabulet et Robert d’Humiéres. 130 woodcuts by Francois 
Louis Schmied after Paul Jouve, printed in colors and gold. 

Paris: Société du Livre Contemporain, 1919 


4to, brown crushed levant morocco, gilt tooled back, sides with a gilt quintuple 
fillet border, wide gilt borders inside with bold corner and lateral arabesques, 
doublures and linings of brown watered silk, original wrappers and backstrip 
bound in, gilt over uncut edges, by CANAPE. (Top corners slightly dented, affect- 
ing the inside border.) 

FIRST EDITION WITH SCHMIED’S WOODCUTS. THE PRESENT Copy IS No. 1 oF 125 
COPIES. 


ONE OF THE MOST FAMOUS OF MODERN ILLUSTRATED BOOKS. 
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THE FIRST BOOK PRINTED ON PAPER 
SOLELY MANUFACTURED FROM STRAW 


1211 KOOPS (MATTHIAS). Historical Account of the Substances which 


1212 


have been used to describe Events, and to convey Ideas, from the 
Earliest Date, to the Invention of Paper. Printed on the First Useful 
Paper Manufactured soley from Straw. London: T. Burton, 1800 


Royal 8vo, English contemporary crimson straight-grain morocco, gilt tooled 
back, sides with a gilt triple fillet border, gilt Greek key borders inside. (Small 
blank corners torn from two leaves.) 

First EpITION. “The earliest edition of this notable work was ‘printed on the 
first useful paper manufactured solely from straw’ . . . There is an appendix 
of seven pages ‘printed on paper made from wood alone, the product of this 
country, without any intermixture of rags, waste paper, bark, straw, or any 
other vegetable substance, from which paper might be, or has hitherto been 
manufactured’.”—Dard Hunter, Papermaking through Evghteen Centuries, 1930, 
pp. 77-8. A BEAUTIFUL COPY. 

The dedication to King George III bears the author’s autograph signature and 
address at the end, as follows: “Matthias Koops, No. 7 James Street Buckingham 
Gate”’. 


A MAGNIFICENT COPY OF THE “CHOIX DE CHANSONS” 
WITH THE PORTRAIT OF MME DE LA BORDE ENCEINTE 


LA BORDE (JEAN BENJAMIN DE). Choix de Chansons mises en 
Musique par M. de la Borde, Premier Valet-de-Chambre ordinaire du 
Roi, Gouverneur du Louvre. Text and musical scores engraved 
throughout by Moria and Mlle Venddme; title-page with fleuron, dedi- 
cation page, and 3 pictorial title-pages engraved by Masquelier and 
Née after Moreau, Le Bouteux, and Le Barbier; 100 plates engraved 
by Moreau, Masquelier, and Née after Moreau, Le Barbier, Le Bou- 
teux, and Saint-Quentin. Paris: Chez de Lormel, 1773 


4 vols. in 2, royal 8vo, crimson levant morocco, gilt tooled backs, sides with a 
gilt triple fillet border and an inner panel with corner rose sprays, gilt dentelle 
borders inside, gilt over marbled edges, by Lortic. (Small repaired marginal 
tear in two leaves at the end of Vol. I.) 

FIRST EDITION OF THIS FAMOUS WORK, CONSIDERED ONE OF THE MOST BEAUTIFUL 
OF FRENCH ILLUSTRATED BOOKS OF THE EIGHTEENTH CENTURY. WITH MAGNIFI- 
CENT IMPRESSIONS OF THE PLATES. 

A LARGE COPY PRINTED ON LAID PAPER. The leaves measure 9%4 by 6:45 inches 
(247 by 160 mm.), the original deckle edge being partly intact on a few of them. 
ADDED TO THIS COPY IS THE PORTRAIT OF LA BORDE, engraved by Masquelier 
after Denon, dated 1774. This portrait does not belong to the edition but is 
found added in some copies. 

LAID IN IS THE VERY RARE PORTRAIT OF MADAME DE LA BORDE ENCEINTE, en- 
graved by Masquelier after Denon, dated 1775, of which only five or six copies 
are thought to have survived, according to Cohen. The present example is very 
fine, showing the full impression of the copperplate, although very slightly foxed. 
From the libraries of Jules Janin and Hilaire Grésy, with bookplates. 


[SEE ILLUSTRATION OPPOSITE PAGE] 
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REDUCED TITLE-PAGE OF ONE OF THE MOST 
FAMOUS BOOKS OF FRANCE 


[NUMBER 1212] 


4 betel 
T) +7 

1214 

1215 

1216 
~~ 

aba Ly 
A, {} ° 


[LA BRUYERE (JEAN DE).] Les Caracteres de Theophraste tra- 
duits du Grec. Avec les Caracteres ou les Moeurs de ce Siecle. 

Paris: Estienne Michallet, 1688 
12mo, dark olive brown levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt over marbled edges, by HArpy. 
(Small repaired marginal tear in the leaf of Privilege.) 


First Epition. The rare Third Issue, with the varicus cancel-leaves noted by 
Tchemerzine and Le Petit. With the Privilege leaf and the errata leaf at the 
end. The Privilege is of the earliest variety, namely, for an unstated period of 
time, instead of for ten years. No copies are known of the so-called First Issue 
of this edition, i.e., without any cancel-leaves, and only five copies, according to 
Tchemerzine, are known of the so-called Second Issue, containing 16 fewer 
cancel-leaves than in the present copy. A LARGE COPY, measuring 155 by 95 mm. 


From the library of Robert Hoe, with bookplate. 


LE BRUYERE (JEAN DE). Les Caractéres de La Bruyére. 18 
etchings by V. Foulquier. Tours: Alfred Mame et fils, 1870 


Royal 8vo, French dark green levant morocco, gilt tooled back, gilt paneled sides 
with ornamental corner designs; doublures of crimson levant morocco with a 
wide gilt tooled dentelle border, green watered silk linings, gilt edges, by MAT- 
THEWS. In a slip morocco-edged case, with a morocco-backed inner folder. 


[LACLOS (PIERRE CHODERLOS DE).] Les Liaisons Dangereuses, 
Ou Lettres recueillies dans une Société, et publiées pour l’instruction 
de quelques autres. Par C...... deltas... » 8 plates engraved by 
various artists after Le Barbier ainé. Geneve, 1792 
4 vols., 18mo, contemporary crimson cross-grain morocco, gilt tooled backs, sides 
with a gilt triple fillet border, gilt edges. 


FIRST EDITION WITH THESE PLATES. Copy on papier vélin, with PROOFS BEFORE 
LETTERS OF THE PLATES. With the initial stamp D. S. of a former owner on the 
fly-leaf of Vol. I. 


[LACLOS (PIERRE CHODERLOS DE).] Les Liaisons Dangereuses. 
Lettres Recueillies dans une Société, et publiées pour l’instruction de 
quelques autres. Par C*** de L***. 2 frontispieces and 13 plates 
after Monnet, Mlle Gérard, and Fragonard fils. 

Londres, 1796 [circa 1812] 
2 vols., 8vo, French contemporary red straight-grain morocco, gilt tooled back, 


sides with a gilt ornamental border, gilt edges. (Binding worn and slightly 
soiled, some foxmarks.) 


A reprint of the 1796 edition, issued about 1812, distinguishable by the undulat- 
ing line in the title-page imprint. Name inscribed on the end-leaf of Vol. II. 


[LACLOS (PIERRE CHODERLOS DE).] Les Liaisons Dangereuses 
20 plates and 14 text vignettes designed, etched, and aquatinted by 
G. Jeanniot and printed in colors. Paris: L. Carteret, 1914 
2 vols., 4to, crimson levant morocco, gilt tooled backs; sides with a gilt dentelle, 
fillet, and pointillé border with corner fleurons; wide borders with gilt fillets and 
fleurons inside, doublures and linings of dark crimson ribbed silk, original 
wrappers and backstrips bound in, by G. MERCIER, 1920. 

One of 30 copies printed on Marais paper, with the plates and vignettes in two 
additional states, namely, proofs in the preliminary etched state and remarque 
proofs, both in black. This edition was completed in 1914, but owing to the 
World War was not released for sale until 1918. 
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ONE OF THE EARLIEST BOOKS PRINTED AT ROME 
WITH CONTEMPORARY ILLUMINATED CAPITALS 
BELIEVED TO BE THE FIRST BOOK CONTAINING 

AN ITALIAN PASSAGE IN PRINT 


1218 LACTANTIUS FIRMIANUS (L. COELIUS). Opera. 218 leaves, 


aw 


/ 


roman type, 38 lines to a page; decorative capital M painted in colors 
on a field of burnished gold on the first page of text, with illuminated 
floral extension along the inner and part of the top and bottom mar- 
gins; eight other large capitals in similar style, with a short marginal 
extension; Lombard capitals in blue or red with decorative penwork 
in contrasting red or purple; paragraph marks in alternate red and 
blue; manuscript rubrics in red. 

Rome: Conradus Sweynheym and Arnoldus Pannartz, 1468 


Folio, English late eighteenth century blue morocco, back with gilt lettering and 
fillets, sides with a gilt single fillet border and geometrical interlaced and over- 
lapping single fillet panels in the centre, gilt edges. (Binding worn and faded 
along the back, top of the first marginal extension slightly trimmed into, a few 
slight marginal waterstains and some foxmarks, marginal wormhole through the 
opening leaves, slight erasure in the last line of leaf 29 recto.) In a cloth slip 
case. 


THE EXTREMELY RARE SECOND EDITION, ONE OF THE EARLIEST BOOKS PRINTED IN 
RoME. Sweynheym and Pannartz, who printed the editio princeps of Lactantius 
at Subiaco in 1465, printed only one book in 1467 after they had moved to Rome, 
so that the present work is one of their earliest Rome productions. In this edi- 
tion, in which the Greek quotations appear in full for the first time, the second 
Greek font of these printers is seen at its best. This is said to be the first book 
containing an Italian passage in print, there being six lines of verse by Dante 
on the recto of the penultimate printed leaf. 


A FINE LARGE COPY, WITH CONTEMPORARY ILLUMINATED CAPITALS. The leaves 
measure 125 by 8% inches (321 by 222 mm.). 


With the following note of ownership dated 1555 inscribed in red at the foot of 
the first page: “Ew libris fr[atr]is Alpho[n]si urbeuetani or:[di]nis heremita- 
rum s[anc]to Aug[ustin]7’. Inscribed on the opening leaves of text are some 
neat early marginal notes in red. 


From the library of Michael Wodhull, with his signed inscription dated March 
25, 1791, on the fly-leaf, noting that this copy came from “Payne’s sale’. Later 
in the library of Henry Yates Thompson, with his bookplate and with an initialed 
autograph note inscribed by him on the same fly-leaf. Lot No. 74, with full-page 
reproduction, in the Henry Yates Thompson sale, Sotheby’s, June 22, 1921. With 
collation note of Messrs. Quaritch in pencil on the back fly-leaf. 


1219 LACTANTIUS FIRMIANUS (L. COELIUS). L. Coelii Lactanti 


a)” 


Firmiani diuinarum institutionum Libri septem [etc.]. Aldine anchor 
and dolphin on both title-pages and at the end; italic type. 
[ Venetiis: in aedibus Aldi et Andreae Soceri, 1515] 


8vo, English eighteenth century olive morocco, gilt lettered back; sides with a 
gilt single fillet border enclosing a dentelle frame and an inner panel of closely 
tooled floral ornaments and pointillé work with a large reserved engrailed 
lozenge-shaped panel in the centre; doublures of blue morocco with a wide gilt 
tooled border of small floral and other ornaments and corner pointillé work; 
linings of gilded paper; gilt gauffered edges; by ROGER PAYNE. (Small piece 
torn from the top margin of the title-leaf, two small marginal stains on this and 
the next leaf, occasional faint marginal waterstains.) 


First ALDINE EDITION OF LACTANTIUS’ WoRKS. With Tertulian’s Apologeticus 
adversus gentes, with separate title-leaf and pagination, at the end; this section, 
which completes the edition, is sometimes lacking. 


IN A VERY CHARMING DOUBLURE BINDING BY ROGER PAYNE. 
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A MOSAIC BINDING BY MEARNE 
OF UNUSUAL DESIGN 


1220 LADIES CALLING (THE). In Two Parts. By the Author of the 


1221 


1222 


1223 


Whole Duty of Man, &c. Engraved arms on the title-page. 
Oxford: At the Theatre, 1673 


Small 8vo, black morocco, gilt tooled back with rosettes inlaid with slate-blue 
morocco and outlined in gilt pointillé tooling; sides with a border of alternate 
gilt tooled rosettes and foliate sprays, enclosing an allover design composed of 
scroll-tipped crescents which divide the surface into many compartments of 
varied shapes, the compartments filled with intricate floral designs inlaid with 
slate-blue morocco and outlined with delicate pointillé tooling, the entire design 
sprinkled with double open circles in gilt and blind and gilt tooled dots and 
stars; gilt edges; by SAMUEL MEARNE. 

Second Edition. A REMARKABLY PRESERVED MEARNE MOSAIC BINDING OF IN- 
TRICATE AND UNUSUAL DESIGN. 

On the title-page is the eighteenth century signature of E. Furnaby, and on the 
fly-leaf the inscription “D[ono]. Ma: K: 1723.” From the library of William 
Loring Andrews, with bookplate. There is also an armorial bookplate with the 
motto “Providentia tutamen”’. 


LA FAYETTE (COMTESSE DE). La Princesse de Cleves. Engraved 
title-page with the letter L on a pillar. [ Amsterdam, n.d. | 


4 vols. in 1, 12mo, French blue levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt edges, by TRAUTZ-BAUZONNET. 
Vols. 1-2 and 3-4 have separate pagination. The Privilege to Barbin is retained 
in this copy, with the words at the end “Achevé d’imprimer pour la premiére 
fois le 8. Mars 1678”. Tchemerzine notes that the tail piece with the head of 
Medusa and other typographical points indicate that this is an Elzevir production. 
From the library of Robert Hoe, with bookplate. 


LA FAYETTE (COMTESSE DE). La Princesse de Cléves. Préface 
par Anatole France. Portrait and 12 engravings by Lamotte after 
Jules Garnier. Paris: L. Conquet, 1889 


8vo, green crushed levant morocco, gilt tooled back, gilt paneled sides decorated 
with fleurons, gilt fillet and dentelle borders inside, gilt edges, original wrappers 
bound in, by MArtus MICHEL. 


FIRST EDITION WITH THE PREFACE OF ANATOLE FRANCE AND THE ENGRAVINGS 
AFTER GARNIER. One of 150 numbered copies on Japanese vellum and vélin du 
marais, this being one of the former, with the plates in two states, one before 
letters, and with a signed water color by Garnier on the half-title. 


From the library of Collin Armstrong, with bookplate. 


LA FONTAINE (JEAN DE). Fables Choisies, Mises en Vers Par 
M. de la Fontaine. Engraved armorial vignette on the title-page and 
118 half-page copperplates by Francois Chauveau; woodcut tail 
pieces. Paris: Denys Thierry, 1668 


2 vols. in 1, 12mo, light maroon levant morocco, gilt tooled back, sides with a 
gilt triple fillet border, gilt dentelle borders inside, gilt edges, by MORRELL. 
(Title-page worn and soiled with some repairs and restoration in the outer 
margin, a few wormholes in the lower margin of a few leaves, some other pages 
slightly soiled.) 


SECOND EDITION, THE FIRST IN 12MO FORMAT, issued the same year as the earlier 
edition in 4to, the text of which is here corrected. This edition contains the six 
lines of verse at end of Fable I, Book IV, that were suppressed by La Fontaine 
beginning with the edition of 1678. 


Inscribed on the title-page is the early signature “Octavien La Touche” which is 
repeated on the first page of text. Also on the title-page is the signature 
“Henry T. Altenham, Farnworth, Oct. 9th, 1831”, Altenham’s signature being 
repeated on the first page of text and, dated October, 1834, at the end of the 
dedication. 
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IN A CONTEMPORARY MOROCCO BINDING 


1224 LA FONTAINE (JEAN DE). Fables Choisies, Mises en Vers par 
J. de La Fontaine. Engraved frontispiece with bust portrait of the 
author by Cochin after Oudry, 275 plates by various artists after 
Oudry, and woodcut decorations by Le Sueur and Papillon after 

- _Bachellier. Paris: Chez Desaint & Saillant [and] Durand, 1755-9 


/ ( 7, N 4 vols., large folio, French contemporary crimson morocco, gilt tooled backs with 
gilt lettered and tooled dark olive morocco labels; sides with a gilt tooled narrow 

dentelle border of scrolls, flowers, butterflies, and birds, with corner ornaments 
of a parrot on a floral branch holding a flower in its beak; gilt borders inside, 
marbled end-papers; gilt edges. 
FIRST EDITION WITH THESE MAGNIFICENT ILLUSTRATIONS BY OUDRY, IN A CON- 
TEMPORARY MOROCCO BINDING. 
A FINE LARGE COPY ON PAPIER IMPERIAL D’AUVERGNE, with leaves measuring 
18%4 by 12% inches. The first plate for Le Singe et le Léopard (Vol. III, opposite 
p. 112) is in the FIRST STATE, without the words ‘‘Le Léopard” on the flag. 
Inserted in Vol. I is the portrait of Oudry engraved by Tardieu after Largilliére, 
a fine impression with the original deckle along the right edge. 
With an eighteenth century armorial bookplate. 


IN A SUPERB CONTEMPORARY ARMORIAL BINDING 
ATTRIBUTED TO LOUIS DOUCEUR 


1225 LA FONTAINE (JEAN DE). Fables Choisies, Mises en Vers par 

J. de La Fontaine. Engraved frontispiece with bust portrait of the 

author by Cochin after Oudry, 275 plates by various artists after 

ia) / Oudry, and woodcut decorations by Le Sueur and Papillon after 
IN Bachellier. Paris: Chez Desaint & Saillant [and] Durand, 1755-9 


4 vols., large folio, French contemporary red morocco, gilt tooled backs with 
gilt lettered and tooled olive morocco labels; sides with a gilt tooled wide and 
elaborate border embodying scrolls and shell ornaments in the late baroque style, 
with the baronial arms of FoLEy within a cartouche of leafy scrolls in the 
centre; gilt borders inside, end-leaves of blue watered silk, gilt edges; attributed 
to Louis DoucEur. (Slight marginal stain in the last plate in Vol. I.) 

FIRST EDITION WITH THESE MAGNIFICENT ILLUSTRATIONS BY OUDRY, IN A SUPERB 
CONTEMPORARY MOROCCO ARMORIAL BINDING, ATTRIBUTED TO LOUIS DOUCEUR. 

A FINE LARGE COPY ON PAPIER IMPERIAL D’AUVERGNE, with leaves measuring 
18% by 13 inches. The first plate for Le Singe et le Léopard (Vol. III, p. 112) 
is in the finished state, with the words ‘“‘Le Léopard” on the flag. 


From the library of the Foley family, apparently Thomas, second Baron Foley, 
who died in 1766; with an early nineteenth century Foley engraved armorial 
bookplate. 
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THE FESSARD EDITION 
IN A BINDING BY DEROME, WITH HIS BIRD TOOLING 


LA FONTAINE (JEAN DE). Fables Choisies, Mises en Vers par 
J. de La Fontaine. Nouvelle Edition Gravée en taille-douce. Text 
engraved throughout by Montulay and Drouét; 1 frontispiece, 6 title- 
pages, 1 fleuron in Vol. I, 243 plates, 243 vignettes, and 226 tail pieces 
engraved by Fessard after Bardin, Bidault, Caresme, Desrais, Houél, 
Kobell, Leclére, Leprince, Loutherbourg, Meyer, and Monnet. 

Paris: Chez l’Auteur, 1765-75 
6 vols., 8vo, French contemporary crimson morocco, backs without bands with 
gilt tooled lettering and ornamental panels displaying the bird ornament of 


Derome (fer @ l’oiseau), sides with a gilt triple fillet border, gilt borders inside, 
end-leaves of blue watered silk, gilt edges, by DEROME. 


ORIGINAL ISSUE OF THIS MAGNIFICENT EDITION, WHICH IS ENGRAVED THROUGHOUT, 
IN A FINE CONTEMPORARY BINDING BY DEROME, DISPLAYING HIS TOOL WITH THE 
BIRD ON THE BACKS. 


This edition was intended to have been issued in four volumes, but was extended 
to six. Although four prospectuses were issued by the publisher, Fessard, the 
edition did not sell well and was eventually sold to Deslauriers, who issued an 
inferior reprint. 

THIS EDITION IS NOW MUCH SOUGHT-FOR AND IS EXTREMELY RARE IN CONTEMPO- 
RARY BINDING. 


From the library of Robert Hoe, with bookplate. 


LA FONTAINE (JEAN DE). Fables Choisies, Mises en Vers par 
J. de La Fontaine. Nouvelle Edition Gravée en taille-douce. Text 
engraved throughout by Montulay and Drouét; 1 frontispiece, 6 title- 
pages, 1 fleuron in Vol. I, 243 plates, 243 vignettes, and 226 tail pieces 
engraved by Fessard after Bardin, Bidault, Caresme, Desrais, Houél, 
Kobell, Leclére, Leprince, Loutherbourg, Meyer, and Monnet. 

Paris: Chez l’Auteur, 1765-75 
6 vols., 8vo, French eighteenth century sprinkled calf, gilt tooled backs with gilt 
lettered red and green morocco labels, sides wtih a gilt triple fillet border, gilt 


edges. (Binding worn and slightly chipped, a few wormholes, one plate in Vol. 
IV discolored, some other leaves slightly discolored). 


First EDITION WITH THESE PLATES. 


LA FONTAINE (JEAN DE). Fables de La Fontaine, avec figures 
gravees par MM. Simon et Coiny. Frontispiece and 276 plates en- 
graved by Simon and Coiny after Vivier. 

Paris: Imprimerie de Didot |’Ainé, 1787 
6 vols., 18mo, French contemporary straight-grain morocco, gilt tooled backs with 
applied band ornamentation, sides with a gilt ornamental border, doublures and 
linings of light blue moire, the former with gilt ornamental border, gilt edges, by 


BRADEL, with his engraved label. (Bindings slightly worn, some foxmarks, two 
covers with a slight stain.) 


FIRST EDITION WITH THESE PLATES, WHICH ARE PROOFS BEFORE NUMBERS IN THIS 
copy. IN A SIGNED BINDING BY BRADEL. 


From the library of William Loring Andrews, with bookplate. 


LA FONTAINE (JEAN DE). Fables de La Fontaine. Imprimé par 
Ordre du Roi pour |’Education de Monseigneur le Dauphin. 

Paris: Didot l’Ainé, 1788 
4to, French early nineteenth century dark purple straight-grain morocco, back 
panels with gilt tooled illustrative devices within a garland of vine branches, 
sides with a gilt tooled border frame of running vine branches within ornamental 
bands, gilt edges, by Bozer1an. (Slightly worn along the hinges, small piece 
chipped from the top of the backstrip.) 

A BEAUTIFULLY PRINTED EDITION, prepared by order of Louis XVI for the educa- 
tion of the Dauphin. IN A CHOICE BINDING BY BOZERIAN. ; 
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1230 LA FONTAINE (JEAN DE). Fables de La Fontaine; suivies 
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d’Adonis, Poeme. Edition Stereotype. 

Paris: de l’ Imprimerie de P. Didot |’Ainé, An VII [1799] 
2 vols., 12mo, contemporary green vellum, gilt lettered backs, uncut. In two old 
half dark maroon roan solander cases. 
ONE OF TWO COPIES PRINTED ON VELLUM, according to Van Praet. 
Described as one of five copies on vellum in the Hoe sale. 
From the libraries of General Junot, Duc d’Abrantés (Van Praet II, p. 192, 
No. 423); Dawson Turner, with inscription; and Robert Hoe, with bookplate. 


APPARENTLY THE ONLY COPY RECORDED 
WITH THE WRAPPERS OF THE FORTY-SEVEN 
ORIGINAL PARTS 


LA FONTAINE (JEAN DE). Fables. Accompagnée d’une notice 
historique et de notes, par le Baron Walckenaer. Engraved title- 
pages in gold and colors, portrait after David, 24 plates, and 400 
woodcuts in the text after T. Johannot, F. Grenier, and others. 
Paris: Armand Aubrée [1837-8] 
87 parts in 47, 8vo, original wrappers, uncut and largely unopened, enclosed in 
the two general wrappers of blue paper. In two morocco-edged slip cases, with 
green morocco-backed inner folders. 
First EDITION WITH THESE LLUSTRATIONS. IN THE ORIGINAL WRAPPERS, UNCUT 
AND LARGELY UNOPENED. Laid in is the four-page prospectus of the work, in- 
scribed in a contemporary hand “A Léonie—Vermel . 
APPARENTLY THE ONLY COPY RECORDED IN THIS COMPLETE ORIGINAL CONDITION, 
WITH THE WRAPPERS OF THE FORTY-SEVEN ORIGINAL PARTS AND THE TWO GEN- 
ERAL WRAPPERS. 


From the library of Paul Gavault, with bookplate. 


LA FONTAINE (JEAN DE). Fables de La Fontaine. Avec les 
Dessins de Gustave Doré. Engraved portrait of La Fontaine by 
Delannoy after Sandoz; 84 full-page illustrations and 248 head and 
tail vignettes engraved on wood after Gustave Dore. 

Paris: Librairie de L. Hachette et Cie, 1867 


2 vols. in 1, folio, crimson levant morocco, gilt lettered back, Jansenist style, 
doublures of olive green morocco with a central frame and various other com- 
partments of arabesque ornamentation tooled in gilt within a double fillet and 
dentelle border, gilt edges, by CHAMBOLLE-DURU. (Binder’s fly-leaves creased and 
one torn.) In a morocco-edged slip case. 

ONE OF TEN COPIES ON CHINA PAPER. Although dated 1867, this de luxe edition 
in two volumes, for which the text was specially set, appeared simultaneously 
with the ordinary small folio edition in one volume dated 1868. The latter, 
however, had already appeared in parts, beginning in November, 1866, con- 
stituting the first appearance of Doré’s illustrations, so that the de luxe printing 
is considered a second edition. This de luxe edition, of which one thousand copies 
were also printed on vélin paper, contains not only the eight new full-page 
illustrations which also appeared in the small folio edition to replace unsatisfac- 
tory engravings in the original issue in parts, but contains also eleven new sub- 
stitute plates, although in this particular copy on China paper there are only 
ten of these, the illustration for Vol. I, p. 174, being still the original one. 
Furthermore, the engraved portrait appears here for the first time. See Henri 
Leblanc, Catalogue de VOeuvre Complet de Gustave Doré (Paris, 1931). 

THIS IS ONE OF THE FINEST OF THE TEN COPIES ON CHINA PAPER. Unlike the 
other nine copies, this copy has no record of having appeared in any public sale. 
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AN EXQUISITE BINDING 


1233 LA FONTAINE (JEAN DE). Fables de La Fontaine. Avec VEloge 
de La Fontaine par Chamfort. Htchings by Le Rat after Emile Adan, 
Paris: Librairie des Bibliophiles, 1885 
2 vols., 8vo, French maroon levant morocco, gilt tooled,and paneled backs, sides 
with a gilt fillet border festooned with foliage sprays and with gilt corner 
fleurons, doublures of tan levant morocco with a gilt tooled floral border frame 
with red and citron inlays and with a gilt satyr’s head at each corner, end leaves 
of red and green changeable brocaded silk, original wrappers bound in, gilt 
edges, by Marius MICHEL. In a morocco-edged slip case. 
One of 220 numbered copies, of which this is one of 20 copies on Whatman 
paper, with the plates in TWO STATES. The present copy contains TWO ADDITIONAL 
STATES of the plates, on old Japanese paper, the portrait in the earlier state 
bearing a notation in pencil that it belongs to one of ten sets. 


1234 LA FONTAINE (JEAN DE). Les Amours de Psiché et de Cupidon. 
Par M. de La Fontaine. 
A Paris, Chez Claude Barbin, au Palais sur le Perron de la 
Sainte Chapelle, 1669 
8vo, orange crushed levant morocco, gilt tooled back with floral inlays in dark 
olive and red; sides with a mosaic design in the style of Padeloup, consisting of 
large flowers at each corner, other ornaments, and a cartouche with open oval 
centre in the middle, in olive and red morocco tooled in gilt; gilt fillet borders 
inside, gilt edges; by Rivikre. (Title-leaf washed and sized.) In a cloth slip 
case, with a maroon morocco folder. 


First EDITION, also containing at the end La Fontaine’s poem Adonis on pp. 
[443]-500. IN FINE CONDITION. 


IN A MOSAIC BINDING BY RIVIERE. 


WITH PLATES PRINTED IN COLORS 


1235 LA FONTAINE (JEAN DE). Les Amours de Psyché et de Cupidon, 
Par J. de La Fontaine. 4 stipple engravings by Bonnefoy, Demorchy, 
Mme Demorchy, and Colibert after Schall, printed in colors. 
Paris: Defer de Maisonneuve, 1791 
Large 4to, French nineteenth century half red morocco, gilt tooled back, marbled 
edges. (Somewhat rubbed.) 


First EDITION WITH THESE BEAUTIFUL PLATES PRINTED IN COLORS. The plates are 
in the first state, before the numbers. 


1236 LA FONTAINE (JEAN DE). Les Amours de Psyché et de Cupidon, 
avec le Poeme d’Adonis. Engraved portrait after Rigault and 8 plates 
after Moreau. Paris: Didot le Jeune, An III [1795] 


4to, dark crimson levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt borders inside, end-leaves of light slate-blue watered silk, gilt top, 
other edges uncut, by CANAPE. 


FIRST EDITION WITH THESE PLATES. A FINE COPY ON LARGE VELIN PAPER. 


EXTRA-ILLUSTRATED by the insertion of THE SET OF 5 PLATES AFTER GERARD en- 
graved for the edition of these works printed by P. Didot l’ainé in 1797, the four 
plates for Les Amours de Psyché et de Cupidon being EACH IN THREE STATES, 
namely, two proofs before letters on laid or on mounted India paper (both in- 
laid) and one proof after letters on wove paper the size of this edition. The 
plate for Amours de Vénus et Adonis is in the finished state, on mounted India 
paper. 

Also inserted are 4 plates from the edition of Les Métamorphoses d’Ovide pub- 
lished in 1808, three of which are after Moreau and one of which is after Le 
Barbier; ALL PROOFS BEFORE LETTERS, with border; the first being also present 
in the preliminary etched state (inlaid). : 
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1238 


LA FONTAINE (JEAN DE). Adonis, Poéme. [Paris, 1804] 


12mo, French crimson levant morocco, gilt lettered back, Jansenist style, gilt 
dentelle borders inside, uncut, by CAPE. 

ONE OF 2 COPIES PRINTED ON VELLUM. This poem is an extract from the edition 
of Les Amour de Psyché et de Cupidon published in Paris in 1804. See Rocham- 
beau, page 188, No. 31. 


LA FONTAINE (JEAN DE). Contes et Nouvelles en Vers, Par M. de 
La Fontaine. 2 portraits engraved by Ficquet after Rigaud and 
Vispré, 80 plates after Eisen engraved by Aliamet, Baquoy, Choffard, 
Delafosse, Flipart, Lemire, Leveau, De Longueil, and Ouvrier; 4 vig- 
nettes and 538 tail pieces by Choffard. Amsterdam [Paris], 1762 


2 vols., 8vo, eighteenth century red morocco, gilt tooled backs with gilt lettered 
olive brown and black labels, sides with a gilt pointillé border within two fillets, 
marbled end-papers, gilt edges. (Faint marginal waterstain at the lower inner 
corner of the opening leaves in each volume; occasional foxmarks and other tri- 
fling discolorations.) In two morocco-edged slip cases. 

FIRST EDITION WITH THESE PLATES OF THE “FERMIERS GENERAUX” EDITION. 
WITH FOUR OF THE REJECTED PLATES, or figures refusées, inserted for the follow- 
ing stories: Vol. I, Le Calendrier des Vieillards (p. 69); On ne s’avise jamais de 
tout (p. 85); La Coupe Enchantée (first state, with bracelets on the woman’s 
arms) (p. 131); Vol. II, L’Oraison de Saint Julien, misbound, as often, in 
Richard Minutolo (p. 9). 

The plate for Féronde (Vol. II, p. 157) is in the pre-finished state, showing the 
man without a cap. The plate for Les Lunettes (Vol. II, p. 207) shows slight 
reworking. The vignette with portrait of Choffard is shaded in the border. 


WITH ONE “FIGURE COUVERTE ET DECOUVERTE” 
AND FOURTEEN OF THE REJECTED PLATES 


LA FONTAINE (JEAN DE). Contes et Nouvelles en Vers, Par M. de 
La Fontaine. 2 portraits engraved by Ficquet after Rigaud and Vis- 
pré, 80 plates after Eisen engraved by Aliamet, Baquoy, Choffard, 
Delafosse, Flipart, Lemire, Leveau, De Longueil, and Ouvrier; 4 
vignettes and 53 tail pieces by Choffard. Amsterdam [Paris], 1762 


2 vols., 8vo, tawny red levant morocco, gilt tooled backs, sides with a gilt triple 
fillet border with floral corner ornaments, gilt dentelle borders inside, gilt edges, 
by CapPk. (Occasional faint foxmarks.) 


First EDITION WITH THESE PLATES OF THE “FERMIERS GENERAUX” EDITION. 


WITH ONE PLATE, for Le Cas de Conscience, IN “COVERED” AND ‘‘UNCOVERED”’ 
STATE, known as a figure couverte et découverte, (Vol. II, pp. 143 and 144), AND 
WITH FOURTEEN REJECTED PLATES, or figures refusées, for the following stories: 
Vol. I. Le Savetier (p. 34); La Servante Justifiée (p. 48); Le Calendrier des 
Vieillards (p. 76); On ne s’avise jamais de tout (p. 86); La Coupe Enchantée 
(first state, with bracelets on the woman’s arms, p. 141); Le Petit Chien (p. 
171); La Clochette (p. 221). 

Vol. II. Les Oies de Frére Philippe (p. 7); L’Oraison de Saint Julien (mis- 
bound at p. 11); Les Cordeliers de Catalogne (engraved by Bacquoy, p. 19); 
Les Rémois (p. 94); Le Tableau (p. 231); Le Contrat (p. 275); Le Rossignol 
(p. 304). 

The plate for La Jument du Compére Pierre (Vol. II, p. 199) was lacking, but 
has been replaced by a fine impression of this same plate on paper slightly 
smaller than the leaves of this volume (laid in). 

ONE PLATE IS IN TWO STATES, namely, the plate for Le Reméde (Vol. II, p. 262, 
the earlier state being without the ornamentation on the floor), and THREE 
PLATES ARE IN EARLY STATE, namely: the portrait of Eisen (State IV, proof 
before the inscription) ; the plate for Féronde (Vol. II, p. 157, without the bon- 
net); and the tail-piece portrait of Choffard (Vol. II, p. 306, with the lettering 
on a white border). 

Also added to this copy are three plates from Les Estampes Galantes des Contes 
de Boccace, by Gravelot, in Vol. II, pp. 72, 128, and 303. 
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IN A PRESENTATION BINDING BY DEROME 
DESIGNED BY GRAVELOT 


1240 LA FONTAINE (JEAN DE). Contes et Nouvelles en Vers, Par M. de 
La Fontaine. 2 portraits engraved by Ficquet after Rigaud and Vis- 
pré, 80 plates after Eisen engraved by Aliamet, Baquoy, Choffard, 
Delafosse, Flipart, Lemire, Leveau, De Longueil, and Ouvrier; 4 vig- 
nettes and 53 tail pieces by Choffard. Amsterdam [Paris], 1762 


2 vols., 8vo, French eighteenth century green morocco, flat backs without bands 
with gilt stamped designs comprising a scroll date cartouche at the bottom 
surmounted in turn by a laurel wreath, musical trophies, festoons hanging from 
an oval title cartouche, and two doves sitting on a lyre at the top; sides with a 
gilt tooled and stamped decorative framework with corner fleurons and lateral 
crossed olive branches; end-leaves of rose watered silk; by DEROME after designs 
of GRAVELOT. In a book-shaped mottled sheepskin case. 


FIRST EDITION WITH THESE PLATES, KNOWN AS THE “FERMIERS GENERAUX” 
EDITION. 


FINE COPY IN A SO-CALLED “RELIURE DE PRESENT” OR PRESENTATION BINDING, IN 
GREEN MOROCCO, EXECUTED BY DEROME WITH STAMPS DESIGNED BY GRAVELOT, OF 
GREAT RARITY. 

WITH BRILLIANT IMPRESSIONS OF THE PLATES, all of which are in finished state, 
except the vignette with the portrait of Choffard, at the end, which is in the 
early state before the addition of shading lines in the white circle containing the 
peripheral inscription. 

From the libraries of a member of the Pallu de Birau family, the Comte de 
Mosbourg, and Henry Houssaye, with bookplates. 


[SEE ILLUSTRATION ] 
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PRESENTATION BINDING BY DEROME 


DESIGNED BY GRAVELOT 


[NUMBER 1240] 


A VERY IMPORTANT COPY 
WITH FOUR “FIGURES COUVERTES ET DECOUVERTES” 
AND EIGHTEEN OF THE REJECTED PLATES 
IN A BINDING BY DEROME 


1241 LA FONTAINE (JEAN DE). Contes et Nouvelles en Vers, Par M. de 


1242 


La Fontaine. 2 portraits engraved by Ficquet after Rigaud and Vis- 
pré, 80 plates after Hisen engraved by Aliamet, Baquoy, Choffard, 
Delafosse, Flipart, Lemire, Leveau, De Longueil, and Ouvrier; 4 vig- 
nettes and 53 tail pieces by Choffard. Amsterdam [Paris], 1762 


2 vols., 8vo, French contemporary red levant morocco, backs without bands with 
gilt tooled ornamentation including the Derome tool with the bird (fer a l’oiseau), 
sides with a gilt dentelle border with the tool with the bird at each corner, 
narrow gilt borders inside, end-papers of white paper with a checkered design 
embodying fleurs de lis and dots in gilt, gilt edges, by DEROME. 

FirST EDITION WITH THESE PLATES, KNOWN AS THE “FERMIERS GENERAUX” 
EDITION. 

WITH FOUR PLATES IN “COVERED” AND “UNCOVERED” STATE, known as the 
figures couvertes et découvertes, AND WITH EIGHTEEN OF THE REJECTED PLATES 
or figures refusées. 

IN A FINE CONTEMPORARY BINDING BY DEROME, DISPLAYING HIS IDENTIFYING TOOL 
WITH THE BIRD. 


The plates for the following stories in Vol. II are present in two states, 
“covered” and “uncovered”: Le Cas de Conscience (p. 144), Le Diable de Pape- 
figuiére (p. 156), Les Lunettes (p. 207), and Le Rossignol (p. 295). The 
“covered” plate for Les Lunettes is inlaid to size at the blank edge of the plate 
impression. 

This copy contains the rejected plates, or figures refusées, for the following 
stories: 

Vol. I. Le Savetier (p. 34); La Servante Justifiée (p. 48); La Gagewre des 
Trois Commeéres (p. 56); Le Calendrier des Vieillards (p. 77); A Femme avare 
Galant escroc (p. 83); On ne s’avise jamais de tout (p. 85); La Coupe Enchantée 
(p. 142); Le Petit Chien (p. 171); La Clochette (p. 221); Le Juge de Mesle 
(p. 227); Soeur Jeanne (p. 233). 

Vol. II. Les Oies de Frere Philippe (p. 7); L’Oraison de Saint Julien (misbound 
at p. 46); Les Rémois (p. 96); Comment Esprit vient aux Filles (p. 126); Le 
Tableau (p. 230); Le Contrat (p. 274); Le Rossignol (p. 304). 

The plate for Richard Minutolo (Vol. II, p. 9) is present in the “uncovered” 
state only. 

THREE PLATES ARE IN EARLY STATE, these being for the following stories: 
Alix Malade (Vol. I, p. 229) and Le Reméde (Vol. II, p. 259), both before 
ornamentation of the curtains and the floor; and L’Anneau d’Hans Carvel (Vol. 
Iie paioo): 

With a bookplate displaying a monogram of the letters CH and ER. This copy 
was described and offered for sale in the Bulletin Mensuel of the Librairie Dama- 
scéne Morgand (Edouard Rahir, Successeur), Nouvelle Série, No. 11, November, 
1910, item No. 263. 


[SEE ILLUSTRATION OPPOSITE PAGE] 


LA FONTAINE (JEAN DE). Contes et Nouvelles en Vers. 2 en- 
graved title-pages by Vidal, 2 title-page fleurons, portrait by Macret 
after Rigaud and Ficquet, 80 plates after Eisen, and 48 tail pieces. 
Nop leas 
2 vols., 8vo, French late eighteenth century tan calf, gilt tooled backs without 
bands, gilt decorative border on the sides, gilt edges. (Binding slightly worn, 


small piece torn from the marginal corner of leaf Q4 in Vol. II, occasional 
sight foxmarks.) 


ONE OF THE SEVERAL IMITATIONS OF THE “FERMIERS GENERAUX” EDITION. 


With the small printed label of the Paris bookseller Favre, “Aux Filles de 
eee pasted on the front end-paper of Vol. I, contemporary with the 
inding. 
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BINDING BY DEROME 
OF VERY IMPORTANT COPY 


[NUMBER 1241] 


THE FAMOUS EDITION 
ILLUSTRATED BY FRAGONARD 


1243 LA FONTAINE (JEAN DE). Contes et Nouvelles en Vers. Engraved 


1244 


1245 


1246 


vignette on each title-page by Choffard and 20 plates engraved by 
various artists after Fragonard, Mallet, Monnet, and Touze. 

Paris: Imprimerie de P. Didot VAiné, 1795 
2 vols., 4to, red straight-grain morocco, gilt tooled backs, sides with a gilt border 
of one heavy fillet within two light fillets, gilt borders inside, uncut. 
First EDITION WITH THESE PLATES AFTER FRAGONARD AND OTHER ARTISTS. A 
FINE UNCUT COPY, PRINTED ON PAPIER VELIN, WITH THE PLATES IN TWO STATES. 


Owing to the change in taste brought about by the French Revolution, this edi- 
tion did not meet with success when published, so that the full series of plates 
originally planned was not completed. Twenty plates, however, were published 
for Vol. I, all of which are present in this copy. All the plates are in two states, 
namely, proofs before and after the addition of the artists’ signatures and the 
finished numeration (volume, plate, and page), which last is engraved along the 
top edge of the design; an exception being the plate for Le Calendrier des 
Viewillards (p. 75), of which there are two impressions of the earlier state only. 
It should be noted that the plates bear, in addition, the volume and plate numera- 
tion inscribed lightly a@ la pointe at the top edge of the plate impression proper. 
The first plates for La Gageure des Trois Commeéres and for Le Gascon Puni are 
mispaginated, as usual, and are accordingly misplaced at pp. 19 and 90 respec- 
tively, instead of at pp. 59 and 93. 


LA FONTAINE (JEAN DE). Contes et Nouvelles en Vers. Portrait 
of La Fontaine, and 76 vignettes by Duplessis-Bertaux; medallion 
portrait of La Fontaine by Dupréel after Rigault on the title-page of 
Vol. I, and on that of Vol. II, a medallion portrait of Duplessis- 
Bertaux. Rouen: Chez J. Lemonnyer, 1879 


2 vols., 8vo, French crushed maroon levant morocco, gilt tooled backs, sides with 
a gilt triple fillet border, gilt dentelle borders inside, gilt over marbled edges, 
some lower edges uncut, by Lortic. (In the margin of pp. 243-4 of Vol. I is a 
small paper defect). 


ONE OF 50 COPIES ON CHINA PAPER. 


LA FONTAINE (JEAN DE). Contes. Avec une Préface de Paul 
Lacroix. Htchings by Boilvain after Ed. de Beaumont. 

Paris: Librairie des Bibliophiles, 1885 
2 vols., 8vo, French green levant morocco, gilt lettered backs, Jansenist style; 
doublures of tan levant morocco with a gilt tooled floral border frame with green 
and citron inlays and with a gilt satyr’s head at each corner, brocaded silk end 


leaves, original wrappers bound in, gilt edges, uncut, by Martus MICHEL. In a 
morocco-edged slip case. 


One of 220 numbered copies, of which this is one of 20 copies on Whatman 
paper. Instead of the two states called for on the limitation page, this copy has 
FIVE STATES of the etchings. Of one, if not all, of the extra three states in their 
unfinished form, ONLY 12 SETS were made, as attested by the etcher, Boilvain, on 
one of the portraits of La Fontaine. 


LAFOREST. L’Art de Soigner les Pieds, contenant: Un Traité sur les 
Cors, Verrues, Durillons, Oignons, Engelures, les accidens des 
Ongles & leur difformité. Nouvelle Edition. Présenté au Roi, par M. 
Laforest, Chirudgien-Pédicure de Sa Majesté & de la Famille Royale. 
Two folding plates engraved by J. J. Avril; woodcut head piece by 
Beugnet. Paris, 1782 
12mo, French contemporary red morocco, gilt tooled back, sides with a gilt triple 


fillet border and with the arms of QUEEN MARIE ANTOINETTE stamped in gilt in 
the centre, gilt borders inside, gilt edges, attributed to DEROME. 


SECOND EDITION. A FINE COPY FROM THE LIBRARY OF MARIE ANTOINETTE. 
From the libraries of Baron Jéréme Pichon and Robert Hoe, with bookplates. 
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1247 LALAUZE (ADOLPHE). The set of 52 etchings to illustrate Brillat- 
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1249 


a) 


1 


Savarin’s Physiologie du Gout. Learismn: cs) 


Folio, dark green crushed levant morocco, gilt lettered back, Jansenist style, 
doublures of citron crushed levant morocco diapered with vine leaves and grape 
clusters inlaid in purple and green morocco within strapwork frames of brown 
crushed levant morocco, linings of light green silk brocade, gilt over uncut edges, 
by Martius MICHEL. In a morocco-edged slip case. 


ONE OF THREE SETS OF PROOFS IN TWO STATES, PRINTED ON JAPANESE VELLUM, 
EACH PROOF SIGNED BY THE ARTIST. With a signed autograph statement by 
Lalauze bound in. 


From the library of R. Descamps-Scrive, with bookplate. 


IN A FINE ROMANTIQUE MOSAIC BINDING 


LAMARTINE (ALPHONSE DE). Oeuvres d’Alphonse de Lamartine. 
Portrait of Lamartine by C. Pye and 5 plates after Desenne, all en- 
graved on steel and printed on mounted India paper. 

Paris: Jules Boquet, 1826 


2 vols., royal 8vo, French contemporary purple straight-grain morocco, backs 
with a pattern tooled in gilt and partly inlaid in red morocco; sides with a gilt 
azured single fillet border and an inner frame with corner ornamentation and 
large central fleuron stamped in gilt and partly inlaid in red morocco; gilt edges; 
by THOUVENIN. (End-papers slightly discolored by time, some foxmarks.) 


IN A FINE MOSAIC BINDING IN THE ROMANTIQUE STYLE, WITH DESIGNS ON THE 
SIDES EMBODYING CATHEDRAL WINDOW MOTIFS. 


EXTRA-ILLUSTRATED by the insertion of about 84 plates after various artists and 
from various sources, mostly engraved on steel and printed on mounted India 
paper. 


LAMARTINE (ALPHONSE DE). Jocelyn, Episode. Portrait of 
Lamartine engraved by Champollion after Gérard and 9 plates en- 
graved by De Los Rios after Besnard. 

Paris: Librairie des Bibliophiles, 1885 
Royal 8vo, French green levant morocco, gilt tooled back, sides with a gilt triple 


fillet border, gilt dentelle borders inside, original wrappers bound in, gilt edges, 
by BRETAULT. In a morocco-edged slip case. 


One of 210 numbered copies, of which this is one of 20 copies on China paper, 
with the plates in TWO STATES, one being proofs before letters. 


UNIQUE COPY, EXTRA-ILLUSTRATED BY THE INSERTION OF THE NINE ORIGINAL 
DRAWINGS BY BESNARD. 


From the libraries of Valentin A. Blacque and Henry W. Poor, with bookplates. 


LAMARTINE (ALPHONSE DE). Méditations Poétiques [and] 
Nouvelles Méditations Poétiques. Htchings by C. Coppier after H. 
Guinier. Paris: Société des Amis des Livres, 1910 


2 vols., royal 8vo, French blue levant morocco, gilt tooled backs, sides with a 
gilt triple fillet border, gilt borders inside, original wrappers and backstrips 
bound in, gilt tops, uncut, by CHAMBOLLE-DURU. 


One of 100 numbered copies, this copy bearing the name of M. Grondard. 


LAMB (CHARLES). The Adventures of Ulysses. Engraved title- 
page and frontispiece by C. Heath after H. Corbould. 

London: T. Davison for the Juvenile Library, 1808 
12mo, modern boards, original paper label. 
First EDITION. 
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THE “ESSAYS OF ELIA” IN THE ORIGINAL BOARDS 
THE WHITALL COPIES 


[LAMB (CHARLES).] Elia [and] The Last Essays of Elia. 
London: Taylor and Hessey, Fleet Street, 1823 
[and] Edward Moxon, 1833 
2 vols., 8vo and 12mo, original boards, paper labels, entirely uncut. (The 4 pages 
of advertisements at the end of the second volume are lacking, backstrips slightly 
cracked along the hinges and worn, small piece chipped from the label of the 
first volume.) In a dark blue crushed levant morocco solander case. 


FIRST EDITION, FIRST ISSUE, OF THE FIRST SERIES, without the Waterloo Place 
address. FIRST ENGLISH EDITION of the Second Series. 


SUPERB COPIES—PROBABLY THE FINEST KNOWN—IN THE ORIGINAL BOARDS, WITH 
THE PAPER LABELS, AND WHOLLY UNCUT. OF THE HIGHEST RARITY IN THIS STATE. 


From the library of W. van R. Whitall, with bookplates. On the end-leaf of the 
second volume is the signature of J. F. Mercer. 


[LAMB (CHARLES).] Elia. Essays which have appeared under 
that Signature in the London Magazine. Second Series. 

Philadelphia: Carey, Lea and Carey, 1828 
Small 8vo, original boards, cloth back, paper label, entirely uncut. (Back and 
label somewhat worn; much foxed.) In a dark blue crushed levant morocco 
solander case. 


FIRST AMERICAN EDITION, ISSUED FIVE YEARS PRIOR TO THE LONDON EDITION OF 
1833, and containing six essays never reprinted by Lamb. VERY RARE IN THE 
ORIGINAL BOARDS, WITH PAPER LABEL, WHOLLY UNCUT. 


From the libraries of T. W. Williams, the Young Men’s Library Association of 
New London, and William Van R. Whitall, with the signature of the first named 
on the end-leaf and the bookplates of the last two mentioned. 


LAMB (CHARLES). Album Verses, with a few Others. Vignette 
on the title-page. London: Edward Moxon, 1830 


Small 8vo, English late nineteenth century tan polished calf, gilt tooled back, 
sides with a gilt triple fillet border, gilt top. 


FIRST EDITION. 


[LAMB (CHARLES).] Satan in Search of a Wife; with the Whole 
Process of his Courtship and Marriage, and Who Danced at the Wed- 
ding. By an Eye Witness. 4 full-page woodcuts and vignettes on the 
title-page and final page. London: E. Moxon, 1831 


16mo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt top, original wrappers bound in, by RivibRE. (Wrappers soiled.) 


First EDITION. On February 11, 1833, Lamb wrote to his publisher “I wish 
you would omit ‘by the author of Elia’ in advertising that damn’d ‘Devil’s 
Wedding.’ ” 


LAMB (CHARLES [AND MARY]). Tales from Shakespear. De- 
signed for the Use of Young Persons. 20 engraved plates by William 
Mulready. London: Thomas Hodgkins, 1807 


2 vols., 12mo, olive crushed levant morocco, gilt tooled backs with tulips inlaid 
in red morocco, sides with a gilt single fillet border and similar gilt tooled floral 
corner ornaments, gilt tops, uncut, by Woop. In a cloth slip case. 

FIRST EDITION. FIRST ISSUE, with Davison’s imprint on the final page of Vol. I. 
At the end of Vol. II are the three pages of Hanway’s advertisements. 
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1257 [LA MESANGERE (PIERRE).] Costumes des Femmes de Ham- 
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bourg, du Tyrol, de la Hollande, de la Suisse, de la Franconie, de 
Espagne, du royaume de Naples, ete. 101 engravings by Gatine 
after Lanté and others, colored by hand; with descriptive letterpress. 

Paris: Chez l’Editeur, 1827 


Folio, French modern half green crushed levant morocco, gilt tooled back, original 
wrappers bound in, gilt top. 


First EDITION. RARE IN THIS FINE STATE, WITH THE ORIGINAL WRAPPERS PRE- 
SERVED. Plate No. 51 bis is an additional plate, undescribed by René Colas 
(Bibliographie générale du Costume et de la Mode, 1933, No. 1774). 


[LA MESANGERE (PIERRE).] Costumes des Femmes du Pays 
de Caux. Colored engraved title-page and 105 engraved plates by 
Gatine after Lanté and Pécheux, colored by hand; with descriptive 
letterpress. Paris: Chez l’Editeur, 1827 


Folio, French contemporary marbled boards, green straight-grain morocco back 
and corners, marbled edges. 


FIRST EDITION. A FINE COPY, WITH WIDE MARGINS, and the engraved title-page 
in the first state, without the publisher’s name. RARE COMPLETE IN THIS STATE. 


LAMI (EUGENE) AND LEPRINCE (A. XAVIER). Six Quartiers 
de Paris, Paris, Delpech, n.d., 6 colored lithographs by Lami * Incon- 
véniens d’un Voyage en Diligence, Paris, Gihaut, n.d., 12 colored 
lithographs by Leprince * Tribulations des Gens a Equipages, Paris, 
Delpech, 1827, 6 colored lithographs by Lami. Parissndsandslscd 
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3 vols. in 1, oblong folio, French contemporary red boards, red morocco back and 
corners, original front wrappers bound in. (Slightly rubbed.) 


ORIGINAL ISSUES. 


LA MORTIERE (C. J. L. A. ROCHETTE DE). Angola, Histoire 
Indienne; Ouvrage sans vraisemblance. Nouvelle Edition. Engrav ed 
title-page vignette, repeated in Vol. II, 2 head vignettes, and 5 plates 
after Bisen. A Agra, 1751 


2 vols. in 1, 16mo, blue crushed levant morocco, gilt tooled back, sides with a gilt 
dentelle border in the style of Derome, gilt dentelle borders inside, gilt over 
marbled edges, by A. MOTTE. 

First EDITION WITH THESE ILLUSTRATIONS. First Issue, with the head vignette 
in Vol. II representing two lovers in a coach; in the Second Issue both head 
vignettes were replaced by a design of Venus. 
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IN A MOSAIC BINDING BY PADELOUP 


1261 LA MOTTE (ANTOINE HOUDAR DE). Fables Nouvelles dediées 


au Roy. Engraved frontispiece, vignette on the title-page, and 100 
vignettes engraved by various artists after Coypel, Gillot, Edelinck, 
B. Picart, Ranc, and Vleughels. Paris: Gregoire Dupuis, 1719 


Ato, French contemporary green morocco; back with alternate panels in red 
morocco, one panel gilt lettered and the others with floral or decorative tooling 
in gilt; sides with a gilt double fillet border with gilt tooled red morocco mosaic 
cornerpieces and a central gilt tooled mosaic cartouche in citron and red morocco 
with a flower ornament in the middle; gilt edges; by PADELOUP. (Hinges slightly 
cracked at the bottom.) 

First EDITION. A FINE COPY OF THE LARGE PAPER ISSUE, WITH THE PAGES RULED 
IN RED, IN A BEAUTIFUL MOSAIC BINDING BY PADELOUP. 


From the libraries of Francois César Le Tellier, Marquis de Courtenvaux; 
E. M. Bancel; and Robert Hoe; with bookplates. 


1262 LAMY (BERNARD). La Rhetorique ou L’Art de Parler. Troisiéme 


1263 


Edition, reveué & augmentée. Paris: André Pralard, 1688 


12mo, French contemporary red morocco, gilt tooled back; sides with a gilt 
triple fillet border and with the arms of CHARLOTTE ELIZABETH OF BAVARIA, wife 
of Philippe of France, Duke of Orléans, stamped in gilt; gilt dentelle borders 
inside, gilt over marbled edges. 


A FINE COPY. 
From the library of Oliver Henry Perkins, with bookplate. 


LAMY (J. P.). [Costumes des Cantons Suisses.] A series of 22 col- 
ored aquatint plates heightened with water color illustrating the cos- 
tumes of the Swiss Cantons, ascribed to Dinkel and Locher; each 
plate tipped to a gray ruled mount, with the original tissue guard 
leaf. [Basle et Berne: J. P. Lamy, 1816] 


4to, original dark green glazed boards with a gilt lettered scarlet label on the 
front cover. (Backstrip lacking.) In the original marbled board slip case. 

A CHARMING COLLECTION OF COLORED PLATES ILLUSTRATING THE COSTUMES OF THE 
Swiss CANTONS, each with the respective Canton coat of arms in the legend com- 
partment. The plates bear the imprint ‘Chez J. P. Lamy a Basle et Berne” and 
some are signed “G. Volmar f.”. The plates are trimmed or bled into the design 
and mounted as noted above. The collection was apparently issued in this form 
by the publisher, for the latter’s large engraved label with allegorical figures is 
pasted inside the front cover. 


Longchamps 4382 (describing only fifteen plates). 
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CONSIDERED THE FINEST ILLUMINATED MANUSCRIPT OF 
“LANCELOT DU LAC” IN EXISTENCE 


LANCELOT DU LAC. Manuscript in French, written on 382 leaves 
of vellum (vol. I, leaves 1-141; vol. II, leaves 142-266; vol. III, leaves 
1-116), measuring 135% by 101% inches, written, 1) the first two vol- 
umes (which originally made one) in gothic script, 3 columns to the 
page, 48 lines to the full column; 2) the third volume in cursive gothic 
script (lettre batarde), 2 columns to the page, 46 lines to the full 
column; illustrated, 1) the first two volumes with 39 large oblong 
miniatures, all but one stretching across the full width of the three 
columns, 834, inches in width by about 344, in height; the backgrounds 
in these miniatures is divided into equal parts, one with a back- 
ground of burnished leaf gold, the other of blue or pink diaper; THE 
MINIATURES ARE FULL OF ACTION AND INCIDENT, AND ARE A WONDER- 
FUL REPRESENTATION OF LIFE IN THE THIRTEENTH CENTURY, IN WAR 
AND LOVE, IN THE CAMP AND IN THE CASTLE; each chapter has an i- 
luminated initial, 141 in number, all but three historiated with de- 
lightful little scenes illustrative of the text, often of knights in armor, 
and always with burnished gold backgrounds; every paragraph of 
the book has a red or blue initial, with pen-work flourishes of the 
opposite color, showing great calligraphic ability; 2) the third volume 
with 1 miniature, uluminated in colors and liquid gold, of the width 
of a column; 1 large and fine initial at the beginning of the volume, 
richly illuminated in colors and burnished leaf gold, with adjacent a 
corner border of foliages, flowers and fruits; many decorative initials 
throughout, some illuminated in leaf gold, others painted in blue, with 
red pen flourishes; all three volumes are margined and ruled in red 
throughout; on some of the margins instructions to the illuminator 
still remain, though usually pared off by the modern binder. 
Vols. I and Il: North-East French, late XIII or early XIV century 
Vol. III: French, second half of the XV century 
83 vols. folio, English nineteenth century pink morocco, outer border of blind and 
gilt fillets, with a panel in the Du Seuil style enclosed by blind and gilt fillets, 
and decorated with dentelle tooling in gilt, gilt corner fleurons; backs gilt; each 


volume preserved in a modern red levant morocco solander case, by RIVIERE & 
SON. 


A SUPERB MANUSCRIPT, OF THE GREATEST TEXTUAL AND ARTISTIC VALUE AND 
IMPORTANCE. 


HENRY YATES THOMPSON, THE FOREMOST COLLECTOR OF ILLUMINATED MANU- 
SCRIPTS IN RECENT TIMES, SPEAKS OF THE PRESENT MANUSCRIPT AS “OF GREAT 
RARITY, AND NOT, WITHOUT DIFFICULTY, TO BE MATCHED IN ANY PRIVATE COLLEC- 
TION IN ENGLAND OR AMERICA.” 


A FULL DESCRIPTION OF THIS TRULY MARVELLOUS MANUSCRIPT, DUE TO MR. S. C. 
COCKERELL, DIRECTOR OF THE FITZWILLIAM MUSEUM, IS TO BE FOUND IN THE 
CATALOGUE OF THE HENRY YATES THOMPSON COLLECTION, third series, No. 
LXXXVIII. 


We take the liberty of quoting a short passage from Mr. Cockerell’s masterly 
article: 


“THESE MINIATURES SURPASS IN BEAUTY AND THE ROMANTIC QUALITIES BEFITTING 
THE STORY ALL THAT I HAVE BEEN ABLE TO FIND IN THE NUMEROUS MANUSCRIPTS 
OF ARTHURIAN LEGENDS IN PARIS, LONDON AND EDINBURGH. The colouring is 
gay and harmonious, the drawing masterly throughout, and the various battle- 
scenes are rendered with admirable vigour. The style, like that of the writing, 
denotes an origin in the North-East of France, which seems to have been, rather 
than Paris, the source of the greater part of the manuscript romances that were 
produced in such numbers between 1280 and 1350.” 

AS A CORROBORATION OF MR. 8S. C. COCKERELL’S OPINION QUOTED ABOVE, IT MAY BE 
MENTIONED THAT IT IS FROM THE *PRESENT MANUSCRIPT THAT BEDIER AND 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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HAZARD, IN THEIR WORLD-KNOWN “HISTOIRE DE LA LITTERATURE FRANGAISE 
ILLUSTREE” SELECTED THREE MINIATURES TO ILLUSTRATE THE SAINT GRAAL 
CYCLE; see pages 40 and 41. 


We further append a few remarks made by Mr. Henry Yates Thompson regard- 
ing this precious volume, on the occasion of the dispersal of a portion of his 
collection in London in 1921: 

“There is no clue to the original owner of this books in the 15th century it 
belonged to a distinguished soldier, Jean de Brosse, Marshal of France, who died 
in 1433; it was in the Barrois Sale of Lord Ashburnham, where it was bought 
by Mr. Fairfax Murray, from whom I acquired it. It is in fine condition. There 
is a hiatus of several chapters which seem to have been there from the beginning, 
and the second volume comes to an abrupt close in the middle of a sentence. 
It appears there are variations in every copy of this famous romance. Mr. S. C. 
Cockerell has given a very complete account of this MS. in my Catalogue. He 
considers that THE MINIATURES SURPASS IN BEAUTY AND THE ROMANTIC QUALITIES 
BEFITTING THE STORY, THOSE IN THE VARIOUS MSS. oF ARTHURIAN LEGENDS IN 
PARIS, LONDON AND EDINBURGH.” 


IT IS IMPOSSIBLE TO DO JUSTICE TO THE EXTRAORDINARY NUMBER AND VARIETY OF 
THE MINIATURES THAT DECORATE THIS PRECIOUS VOLUME, AND NEEDLESS TO 
EMPHASIZE THE FACT THAT LANCELOT DU LAC REPRESENTS THE HIGHEST LIT- 
ERARY ACHIEVEMENT AMONG ROMANCES OF CHIVALRY. 


We reproduce (in a greatly reduced size and—unfortunately—not in color) two 
of the large oblong illuminations; these reproductions will, however, only give 
the barest idea of the rich quality, style and composition of these miniatures; 
particularly the vividness conferred by the heavy burnished gold and the colors 
employed can be realized only by actual direct examination. A reproduction in 
colors of these illustrations will be found in “Arthurian Legends in Medieval Art” 
by Roger S. and Laura H. Loomis. The description of the two subjects illustrated 
is again quoted from Mr. Cockerell’s article: 


[THE First Kiss oF LANCELOT AND GUINEVERE; Vol. I, folio 67]: “On Left, 
Guinevere, with the help of Galeholt, who sits between them on a long red bench, 
kisses Lancelot for the first time, taking him by the chin. On Right, the Sene- 
schal converses with the lady of Molohaut and Laura of Carduel sitting on the 
ground under the three trees.” 


[LANCELOT AT THE TOMB OF GALAHAD; Vol. II, folio 185]: “Lancelot arrives at 
an ancient house of religion, and is led by one of the monks into a cemetery in 
which are the tombs of twenty-four knights, one far richer than the others. He 
learns that it has been foretold that the deliverer of the subjects of King 
Arthur held captive in the land of Gorre would be able to raise its heavy marble 
covering fixed with lead and cement. Lancelot determines to try, and raises it 
easily, disclosing a Knight in full armour with a shield or a cross gules and a 
sword by his side . . . This was Galahad, King of Wales and son of Joseph of 
Arimathea, from whom Wales (Gales) has its name, having previously been 
called Eclice. When Lancelot would replace the stone it remains suspended. His 
companion, who had been a knight before entering the monastery stands on Left 
holding Lancelot’s shield, which is here azure a lion rampant or.” 


A penciled note on the front end leaf of Vol. I in the handwriting of Mr. Henry 
Yates Thompson, while corroborating some of the remarks above quoted, adds 
a number of data that are well worth quoting: “This work is numbered 36 in 
the Catalogue of the Barrois MSS. published in the 8th Report of the Royal 
Commission, Historical MSS., published in 1881. It was sold in the sale at 
Sotheby’s July 1901 to Mr. Archer (Fairfax Murray) and bought of him by me 
Feb. 1905. In the Cabinet des MSS. (Vol. II, p. 391) it is stated that the MS. 
francais 914 was copied in 1472 for the Comtesse de Ponthievre; Louise de 
Laval, wife of Jean de Brosses, who appears to have owned this book, v. last 
page of Vol. II. “Ce livre est a Messire Jean de Brosse Seigneur de Saincte 
Severe et de Borissac Marechal de France.” 


From the libraries, successively, of Marshal Jean de Brosse, Lord Ashburnham, 
Mr. ene, Murray, and Mr. Henry Yates Thompson, with bookplate of the last 
named. 


[SEE ILLUSTRATIONS | 
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MUCH REDUCED FACSIMILES 


Above: The First Kiss of Lancelot and Guinevere (Vol. I, f. 67). 
Below: Lancelot at the Tomb of Galehaut (Vol. II, f. 185). 


[NUMBER 1264 ] 


AN EARLY EDITION OF THE GREAT PROSE ROMANCE 
OF LANCELOT DU LAC 
PUBLISHED BY JEHAN PETIT IN 1533 


1265 LANCELOT DU LAC. Le premier [second, et tiers] volume de 


1266 


Lancelot du lac nouuellemét imprime a paris. Decorative and his- 
toriated architectural woodcut border on each title-page and gro- 
tesque capital on the first; three-quarter-page woodcut opposite the 
first page of text in Vol. I; woodcut device of Jehan Petit at the end 
of Vols. I and IIT; printed in French text type, double columns, with 
woodcut floriated capitals. Paris: Jehan Petit, 1533 


3 vols. in 1, folio, dark blue morocco, rounded back without bands with gilt 
tooled triple fillet strapwork interlaced to form geometrical panels which are 
ornamented with dentelle arabesques and olive branches; sides with a similar 
allover fanfare pattern and a central oval cartouche displaying the crowned 
initials of KING LOUIS PHILIPPE OF FRANCE; doublures of crimson morocco with 
a gilt tooled dentelle and multiple fillet border; gilt edges gauffered with a 
Renaissance pattern embodying small fleurs de lis; by SIMIER. 

AN EARLY AND RARE EDITION OF THIS GREAT PROSE ROMANCE, APPARENTLY THE 
SEVENTH. A VERY FINE COPY, with leaves measuring 121+ by 8% inches. With- 
out the blank leaf at the end of Vol. I. 


This prose version of one of the most famous of the romances of the Round 
Table has long been attributed to Walter Map (fl. 1200), but is probably founded 
on a short poem, now lost, by that writer. 

The two volumes of the First Edition were printed at Rouen and at Paris 
respectively, in 1488; two editions dated 1494 were published by Vérard, but one 
of these was actually printed about 1504; other editions were printed in 1513 
and 1520, and an undated edition is believed to have appeared between this last 
and the present one. 


From the library of King Louis Philippe, with circular and oval library stamps 
on the title-page, both of which were canceled with red superimpressions when 
the volume was sold by the French Government. Later acquired by Baron S. de 
la Roche Lacarelle and by Herschel V. Jones, with bookplate of the latter. 
The name of a sixteenth century owner, perhaps the first, “Fougnon”, is in- 
scribed on the lower margin of the title-page. 


LANG (ANDREW). Prince Charles Edward. 48 plates in colors and 
in black and white. Paris: Goupil & Co., 1900 


4to, blue crushed levant morocco, gilt tooled back, sides with a gilt double fillet 
border and interlaced rectangular and diamond-shaped panels of gilt double fil- 
lets, with outer corner fleurons and gilt tooled rosettes and arabesques in the 
triangular compartments, original wrappers and backstrip bound in, gilt top, 
uncut, by DURVAND. 


First EDITION. One of 350 numbered copies on Japanese vellum, with an addi- 
tional set of the plates. 


1267 LANTE COSTUME PLATES. [Costumes Parisiens: Les ouvriéres 


de Paris.] 37 colored engraved plates (should be 47) by Gatine after 
Lanté; without letterpress. [Paris, circa 1824] 


Folio, French modern half citron straight-grain morocco, gilt tooled back, gilt 
edges. 


First EDITION. Plates 38-47 are of great rarity. 
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IN A LYONNESE GROLIERESQUE BINDING 


1268 LA PERRIERE (GUILLAUME DE). Les Considerations des Quatre 


Mondes, a sauoir est: Divin, Angelique, Celeste, & Sensible: Com- 
prinses en quatre Centuries de quatrains. Woodcut historiated device 
on the title-page; woodcut portrait of the author; each page of text 
within a woodcut border. Lyon: Macé Bonhomme, 1552 


Small 8vo, French contemporary brown morocco; sides with a grolieresque pat- 
tern of scrolls and interlaced strapwork painted and waxed in green, black, 
cream, and red, outlined in gold, the spaces with fleurons in gilt and red and the 
corner and centre compartments with a pointillé ground; gilt edges. (Rebacked, 
lower front corner restored, and edges repaired, original paper defect in one 
margin, occasional slight marginal waterstains, some inconspicuous scribbling on 
the title-page.) In a red straight-grain morocco solander case. 

First Epit1on. Although many of the woodcut borders bear the date 1551 or the 
initials I M or I P, their designer is unknown. Rahir believed them to be the 
work of Perissin and Monnier, but Didot, noting that the privilege was granted 
to Jean Moulnier and Jean Perrin, the publishers of the volume, believes the 
initials to indicate merely their proprietorship. An unsigned manuscript note in 
a nineteenth century hand on the front end-leaf attributes the borders to Moni 
and Perrin. On L8 and M1 are notes in a sixteenth century hand. 

From the library of William Loring Andrews, with bookplate. Also with an 
armorial bookplate with the motto “Cominus et Eminus”. 


1269 LA PERRIERE (GUILLAUME DE). Le Theatre des Bons Engins, 


Auquel sont contenuz cent Emblemes moraux. Woodcut device on the 
title-page and on the final leaf; 101 woodcuts in the text. 

Paris: Estienne Groulleau, 1554 
16mo, French eighteenth century red morocco, gilt tooled back, sides with a gilt 
single fillet border, sprinkled edges. 

Eighth Edition. The woodcuts have been ascribed to Jean Cousin; the fifth and 
forty-first are of particular interest in depicting the game of rackets. 

From the libraries of Girardot de Préfond and Robert Hoe, with the name of 
the former in gilt on the inside front cover, and the bookplate of the latter. 


1270 L°-ARMESSIN (NICOLAS DE). [Costume Fantasies.] A series of 
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90 plates showing members of the various trades and professions, 
each wearing an elaborate and fantastic costume made of the imple- 
ments of his or her trade, designed and engraved by L’Armessin. 
Paris: chez N. de l’Armessin, n.d. [circa 1695] 
Bound together in 1 vol., folio, crimson crushed levant morocco, gilt tooled back, 
blind fillet borders inside, gilt edges. (A few plates with a small repaired tear.) 


A REMARKABLE COLLECTION OF ENGRAVED PLATES, SHOWING MEMBERS OF THE 
VARIOUS TRADES AND PROFESSIONS OF THE LATE SEVENTEENTH CENTURY ATTIRED 
IN FANTASTIC IMAGINARY COSTUMES BUILT OF TRADE TOOLS AND INSTRUMENTS. 
Added is an additional plate, La Couturier, also by L’Armessin, dated 1695, and 
a plate entitled La Bonne Couturierre by N. Arnoult. 


From the library of E. Foule, with bookplate. 


1271 LA ROCHE (COMTE DE). Essai sur la Petite Guerre, ou Méthode 


Ar 


de diriger les différentes opérations d’un Corps de deux mille cing 
cens Hommes de Troupes légeres, dont seize cens d’Infanterie & neuf 
cens de Cavalerie. Frontispiece and 7 folding plans of military op- 
erations engraved by Chalmandrier, the latter colored by hand. 

Paris: Saillant & Nyon, 1770 
2 vols., 12mo, French contemporary olive morocco, gilt tooled floral backs, sides 
with a gilt triple fillet border, Vol. I stamped in gilt with the arms of LouIs 


JOSEPH DE BOURBON-CONDE and Vol. II with the DE MAILLY arms, gilt borders 
inside, gilt over marbled edges. (Maps with a few trifling marginal tears.) 


First EDITION. The bindings are identical, except for the arms, which on Vol. II 
may be those of AUGUSTE JOSEPH DE MAILLY, MARQUIS D’HAUCOURT. 


With the inscription “C R Fox, Lt Colonel 1836” on the title-page of Vol. I. 
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[NUMBER 1272] 


FIRST ISSUE OF THE FIRST AUTHORIZED EDITION 
OF THE MAXIMS OF LA ROCHEFOUCAULD, FIRST STATE 


1272 LA ROCHEFOUCAULD (FRANCOIS, DUC DE). Reflexions ou 
Sentences et Maximes Morales. Engraved frontispiece by Etienne 
Picart after a design attributed to N. Poussin. 

Paris: Claude Barbin, 1665 
Small 12mo, crimson crushed levant morocco, gilt tooled back, Jansenist style, 
doublures of crimson crushed levant morocco with a gilt fillet and dentelle bor- 
der, gilt edges, by CUZIN. 
FIRST AUTHORIZED EDITION, AND THE FIRST EDITION PRINTED IN FRANCE. 


A BRILLIANT COPY, MEASURING 14 By 8.2 cM. (54% By 3144 INCHES), WITH ALL 
THE POINTS MENTIONED BY PETIT AND TCHEMERZINE AS CHARACTERISTIC OF THE 
FIRST STATE, i.e., pp. 69-70, 78-4, 99-100, 101-2, 117-8, 121-2, 127-8, 185-6, and 
141-50, IN THEIR ORIGINAL STATE. . 
Bound in at the end, with a hand lettered title-page by Bénard, are THE THIR- 
TEEN CANCELS ISSUED TO REPLACE THE ABOVE-MENTIONED LEAVES. 


From the library of Robert Hoe, with bookplate. 
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1273 LA ROCHEFOUCAULD (FRANCOIS, DUC DE). Reflexions ou Sen- 


tences et Maximes Morales, De M. L. D. D. L. R. Mises en Vers par 
Mr Boucher. Paris: C. de Sercy, J. le Gras, et G. Quinet, 1684 


12mo, French contemporary red morocco, gilt tooled back; sides with a gilt 
triple fillet border, corner fleurs de lis, and the arms of Louris II DE BouRBON 
stamped in gilt in the centre; gilt dentelle borders inside, gilt edges. 

First EDITION OF BOUCHER’S VERSION. Fine example of a binding made for 
Louis II DE BoURBON, called the GRAND CONDE, to whom the volume is dedicated. 
From the library of the Comte de Sauvage, with bookplate. 


1274 LA ROCHEFOUCAULD (FRANCOIS, DUC DE). Maximes et Ré- 


flexions Morales du Duc de la Rochefoucauld. Frontispiece portrait 
engraved by Bertonnier after Petitot. 

Paris: Imprimerie de P. Didot I’Ainé, 1796 
Ato, crimson levant morocco, gilt tooled back, sides with a gilt triple fillet border 


and an inner panel with corner fleurons, gilt dentelle borders inside, doublures 
and linings of green moire, gilt edges, by CAPE. 


WITH A PROOF BEFORE LETTERS OF THE PORTRAIT, ON MOUNTED INDIA PAPER. 


1275 LA ROCHEFOUCAULD (FRANCOIS, DUC DE). Mémoires du Duce 


de La Rochefoucauld, jusqu’ a ce jour inédite, et publiée sur le manu- 
serit de ’auteur. Hngraved frontispiece portrait of Richelieu (after 
the medal by Warin) and 7 engraved portraits of La Rochefoucauld 
(by Saint-Aubin after Monsiau), Anne of Austria, Mazarin, Condé, 
De Retz, Lowis XIV, and Turenne. Paris: A. A. Renouard, 1817 


2 vols. in 1, 12mo, crimson straight-grain morocco, gilt tooled back, sides with a 


gilt tooled floral border, gilt Greek key borders inside, gilt edges by P. BOzERIAN 
JEUNE. 


AN IMPORTANT EDITION IN A FINE BOZERIAN BINDING. 
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HIGHTHS SESSION 
NUMBERS 1276-1450 


1276 LAS CASES (EMMANUEL, COMTE DE). Mémorial de Sainte- 
Héléne. Suivi de Napoléon dans |’Exil, Par MM. O’Méara et Anto- 
marchi, et de l’Historique de la Translation des Restes Mortels de 
’Empereur Napoléon aux Invalides. Maps and numerous full-page 
and text illustrations by Charlet. Paris: Ernest Bourdin, 1842 


2 vols., royal 8vo, French green straight-grain morocco, gilt and inlaid backs 
with emblematic tooling, sides with a gilt triple fillet border with gilt and inlaid 
corner ornaments, gilt quadruple fillet borders inside, original glazed wrappers 
and backstrips bound in, gilt edges, by CuzIn. (Wrappers slightly discolored.) 
One of the few copies printed on China paper with the full-page illustrations 
printed on China paper and mounted on CHINA paper, and NOT on wove paper as 
described by L. Carteret. The original glazed paper wrappers are of the variety 
with the blue Imperial decoration drawn by Boutigny, considered by Carteret to 
have been used for copies sold on New Year’s Day. 


From the library of A. Vautier, with bookplate. 


A WALTONIAN BINDING BY GOSDEN 
WITH HIS LABEL 


1277 [LATHY (THOMAS PIKE).] The Angler; A Poem in Ten Cantos: 
With Proper Instructions in the Art. By Piscator. Engraved frontis- 
piece and woodcuts in the text. 


London: Printed for W. Wright and M. Iley, 1819 


8vo, maroon straight-grain morocco, back gilt tooled with acorns and angling 
emblems; sides with a gilt triple fillet border enclosing decorated blind fillets and 
an inner rectangular panel on the front and back covers with portraits of IZAAK 
WALTON and CHARLES COTTON within elaborate frames of angling scenes and 
emblems, the whole design impressed in blind; gilt fillet borders inside with 
acorns at the corners; gilt edges; by THOMAS GOSDEN. 

FIRST EDITION. ONE OF ABOUT TWENTY COPIES ON LARGE PAPER. A FINE AND 
CHARACTERISTIC BINDING BY GOSDEN, with his label. 

The Angler was published by Gosden, who had purchased the copyright from 
Lathy. That Gosden had been the victim of a fraud was almost immediately 
pointed out by the actual author’s great-nephew in the Gentleman’s Magazine, 
where it was shown that the poem was copied almost verbatim from Thomas 
Scott’s The Anglers, 1758. 


From the library of William Loring Andrews, with bookplate. 


1278 LATIMER (HUGH). [The Fyrste Sermon of Master Hughe Latemer, 
whych he preached before the Kynges maiestie.] Printed in black 
letter. London: Jhon Daye and William Seres [1549] 


Small 8vo, brown levant morocco, blind tooled back; sides with blind tooled fil- 
lets enclosing a wide border of grapevines, with corner rosettes tooled in blind, 
and a blind tooled rosette in the centre on a ground diapered with acorns and 
arabesques; gilt over carmine edges, by BEDFORD. (Title-page in facsimile; two 
or three restorations in blank margins.) 

SECOND EDITION. 


From the library of George P. Morris, with his stamp on the verso of the title- 
page. 
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1279 


1281 


1282 


LAUD (WILLIAM). A Relation of the Conference betweene William 
Lawd .. . and Mr. Fisher the Jesuite. 

London: Richard Badger, 1639 
Folio, contemporary brown calf, sides with a gilt and blind fillet border and 
with the arms of ARCHBISHOP LAUD in gilt in the centre, gilt over carmine 


edges. (Inner margin of the title-leaf restored; binding rebacked, with new cor- 
ners and two repairs on the sides.) 


First EDITION. LARGE PAPER COPY, WITH THE ARMS OF THE AUTHOR ON THE 
SIDES. The leaves measure 12 by 7%4 inches. RARE IN THIS STATE. 


LAUJON (PIERRE). L’Amoureux de Quinze Ans, ou La Double 
Féte, Comédie en Trois Actes et en Prose, Meélée ‘d’ Ariettes. Les 
Par oles sont de M. Laujon. La Musique de M. Martiny. Frontispiece 
engraved by Duclos after Gravelot; wood engraved title vignette and 
head and tail pieces signed Beugnet. 

A Paris: Chez la Veuve Duchesne, 1771 
8vo, French contemporary red morocco, gilt tooled back with a label of olive 


morocco, sides with a gilt triple fillet border and corner floral ornaments, gilt 
dentelle borders inside, gilt edges. 


First EDITION. Dedicated to the Duc de Bourbon, upon whose marriage it was 
first performed. 


From the library of Robert Hoe, with bookplate. 


[LAUJON (PIERRE).] Les A Propos de Societé ou Chansons de 
M. L. ****, engraved title-page in each volume, 2 plates, 2 head vig- 
nettes, and 2 tail pieces after Moreau, 2 vols. * Les A Propos de la 
Folie ou Chansons Grotesques, Grivoises et Annonces de Parade, 
engraved title-page, 1 plate, 1 head vignette, and 1 tail piece after 
Moreau. [Parise ao 


Together 3 vols., 8vo, citron levant morocco, gilt tooled backs, sides with a gilt 
narrow dentelle and fillet border, gilt dentelle borders inside, gilt over marbled 
and partly uncut edges, by CuzIN. 

First EDITIONS. The illustrations in these two works, which are often joined as 
a set, are considered to be among Moreau’s most charming designs. 


From the libraries of Daguin, mentioned in Cohen—De Ricci, column 604, and 
Robert Hoe, with bookplate of the latter. 


[LA VALLETTE (M. DE).] Book intended for a manuscript cata- 
logue of the library of M. de La Vallette, containing leaves that are 
blank except for partial pagination (3-140) and for ten manuscript 
subject headings. 


8vo, French early eighteenth century crimson morocco; back with two gilt let- 
tered labels, one in orange and the other in green morocco, reading consecutively 
CATALOG DES LIv DE LA BLIBLIOTH MR. DE LA VALLETT [sic], the remaining 
panels with applied olive morocco showing gilt tooled ornamentation and the 
LA VALLETTE ARMORIAL DEVICE (a serpent entwined around a tree); sides with 
an elaborate allover mosaic design consisting of corner ornaments and a pattern 
of leaf-shaped ornaments formed by intersecting circles gilt tooled and inlaid in 
green morocco, various small armorial and other devices being tooled in gilt on 
the inlays and in the intervening spaces, with an oval cartouche showi ing the 
LA VALLETTE arms stamped in gilt and inlaid in the centre; gilt edges. (Binding 
slightly worn, front hinge partly cracked, front armorial inlay lacking.) 


A CHARMING EXAMPLE OF FRENCH EIGHTEENTH CENTURY MOSAIC ARMORIAL BIND- 
ING, covering a blank book intended for use as a manuscript catalogue of the 
library of M. de La Vallette, as lettered on the back. 
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AN EXQUISITE VOLUME 


1283 LA VARENNE (LE SIEUR). Le Cuisinier Francois. Engraved pic- 


1284 


1287 


torial title-page. La Haye: Adrian Vlacq, 1656 


Small 12mo, crimson crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border and a similar inner rectangular panel with inner and outer 
corner fleurons and a gilt arabesque in the centre, doublures of dark blue crushed 
levant morocco gilt tooled with an allover grolieresque pattern of scrolls and 
interlaced strapwork, gilt over marbled edges, by DURU, 1857. 


FIRST ELZEVIR EDITION. VERY RARE AND MUCH SOUGHT FOR AS A COMPANION TO 
THE FAMOUS “‘PATISSIER FRANCOIS”. 


From the Van der Helle collection and the library of Léon Rattier, with book- 
plates. 


LAVATER (JEAN GASPARD). Essai sur la Physiognomonie, Des- 
tiné a faire Connoitre lHomme & a le faire Aimer. [Translated into 
French by Mme de La Fite and MM. Caillard and Henri Renfer. | 
Title-vignettes by Holzhalb after Chodowiecki; about 200 plates by 
Lips, Eckardt, Schellenberg, and others, after Chodowiecki, Duplessis, 
Rubens, West, and others; portrait and 191 engravings in the text, 
by the same, and other engravers. La Haye, 1781-6 


4 vols., royal 4to, French contemporary green morocco, gilt tooled backs with 
inlaid bands of red morocco; sides with a gilt triple fillet border and an inner 
rectangular panel of a single gilt fillet with ornamental looped corners, gilt edges. 
(Slightly rubbed; a few slight offsets.) 


FIRST EDITION IN FRENCH. 


LAVEDAN (HENRI). De Paris au Bois de Boulogne. Full-page 
etchings in colors by Minartz. 

Paris: Imprimé pour Jean Borderel, 1908 
Royal 8vo, French crimson levant morocco, gilt tooled back with an inlaid leaf 
in each panel, sides with gilt and blind tooled borders and corner ornaments 
similarly inlaid, gilt multiple fillet borders inside, original wrappers and back- 
strip bound in, gilt edges, uncut, by CHAMBOLLE-DuRU. In a morocco-edged slip 
case. 


First EDITION. One of 75 numbered copies. 


LAW (WILLIAM). An Extract from a Treatise . . . called, The 
Spirit of Prayer. Philadelphia: B. Franklin and D. Hall, 1760 


Small 8vo, half crimson morocco, by RIVIERE. (Minute repair to a corner of the 
final leaf.) 


FIRST AMERICAN EDITION, printed by Franklin and Hall. 


LAZARILLO DE TORMES. Vie de Lazarille de Tormeés. Traduction 
nouvelle et Préface de A. Morel-Fatio. 10 etchings and 122 text 
illustrations by Maurice Leloir. Paris: H. Launette & Cie, 1886 


4to, maroon crushed levant morocco, gilt tooled back, sides with a wide gilt bor- 
der of multiple interlaced fillets; doublures of olive crushed levant morocco, gilt 
tooled with an allover pattern of geometrical interlaced strapwork partially in- 
laid in maroon morocco to form a large geometrical rosette in the centre; linings 
of maroon grosgrain silk, gilt over uncut edges, original wrappers and backstrips 
bound in, by CHAMBOLLE-DURU. In a morocco-edged slip case. 

FIRST EDITION OF MOREL-FATIO’S TRANSLATION, AND FIRST EDITION WITH LELOIR’S 
ILLUSTRATIONS. One of 50 numbered copies on Japanese vellum, with the etch- 
ings in three states, namely, preliminary etched proofs and two proofs before 
letters, one with remarque, and with a set of hors texte impressions of the text 
illustrations. On the half-title is A SIGNED WATERCOLOR BY LELOIR. 


From the library of A. Vautier, with bookplate. 
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1288 LECLERE (TRISTAN). Les Femmes de Théatre du XVIIIe Siecle. 


1289 


1291 


40 plates in colors and in black and white. 

Paris: L’Edition d’Art [1911] 
4to, half blue crushed levant morocco, gilt tooled back, original wrappers bound 
in, gilt top, uncut, by KAUFFMAN AND Horc.ots. In a morocco-edged slip case. 
First EDITION. One of 25 numbered copies on Japanese vellum. 


[LECOMTE (HIPPOLYTE).] Costumes Francais de 1200 a 1715. 
Title-page and 99 colored lithographic costume plates. 
London: C. Hullmandel [1730] 


Thick square 18mo, mottled calf, gilt tooled back, sides with a gilt fillet border 
with corner rosettes, gilt borders inside, gilt top, by LARKINS. (Binding worn, 
bottom of the backstrip slightly chipped.) 


Inserted at the end is a costume plate of a Countrywoman of Guelders, colored 
by hand. 


LECONTE DE LISLE. Les Erinnyes. Tragédie Antique. EKtchings 
and decorations by Francois Kupka; each page with an ornamental 
border. Paris: Librairie de la Collection des Dix [1908] 


Royal 8vo, French olive levant morocco, gilt tooled back with panel borders of 
inlaid red morocco; sides with an inlaid border of red morocco, enclosing a gilt 
double fillet panel with corner scrolls of inlaid red morocco and, in the centre of 
the front cover, an inlaid head and shoulder portrayal of Klytaimnestra, repro- 
duced from the original front wrapper; doublures of maroon levant morocco 
with a gilt anthemion border, end leaves of maroon ribbed silk, original wrappers 
and backstrip bound in, gilt top, uncut, by CHEVALLIER. In a morocco-edged slip 
case. 


One of 100 numbered copies on Japanese paper or papier d’Arches, this being one 
of the latter, with the etchings in THREE STATES. The original prospectus is 
bound in at the end. 


LECONTE DE LISLE. Poémes Antiques. Htchings by Maurice Ray 
after Louis Muller; each page with an ornamental border. 

Paris: Société des Amis des Livres, 1908 
Royal 8vo, French crimson levant morocco, gilt tooled and paneled back with 
Greek key borders, sides with a gilt single fillet border enclosing a Greek key 
panel frame, similar gilt borders inside, original wrappers and backstrip bound 
in, gilt over uncut edges, by CHAMBOLLE-DuRU. In a morocco-edged slip case. 


One of 110 numbered copies on papier vélin, with the name of M. Edmond 
Clunet printed on the limitation page. 


1292 LEFEVRE (LOUIS JOSEPH). The series of 8 engravings by J. J. 


Coiny after Lefevre for Mme de Graffigny’s Lettres d’une Péruvienne, 
with the portrait by R. de Launay. [Paris: P. Didot l’Ainé, 1797] 


8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt top, uncut, by RIVIERE. 

ORIGINAL IMPRESSIONS OF THESE BEAUTIFUL ENGRAVINGS, ON LARGE PAPER, AND 
IN TWO STATES, BEFORE AND AFTER LETTERS. The portrait, which is in the proof 
state only, has been inlaid to size in both sets. THE LARGE PAPER PROOFS ARE 
VERY SCARCE. 
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1298 [LE FRANCOIS, A.] Methode abrégée et facile pour apprendre la 


a 


\” 


géographie. Nouvelle Edition, revie, corrigée & augmentée. 17 fold- 
ing maps by Robert de Vaugondy, dated 1750, engraved by Lattré. 

Paris: Chez Despilly, 1751 
12mo, French contemporary red morocco, gilt tooled back with fleurs de lis and a 
label of olive morocco, sides with a gilt triple fillet border and corner fleurs de lis 
and with the arms of MADAME ADELAIDE DE FRANCE stamped in gilt, gilt borders 
inside, gilt over marbled edges. (Binding worn, two small cracks in the front 
hinge, small piece chipped from the top of the backstrip.) 


WITH THE ARMS OF MADAME ADELAIDE DE FRANCE, daughter of Louis XV. 


1294 LE GALLIENNE (RICHARD). My Ladies’ Sonnets, and Other “Vain 


@ 


and Amatorious” Verses, with Some of Graver Mood. 
[London] Privately Printed, 1887 
Ato, original boards, paper label, uncut. (Binding somewhat soiled.) 


First EDITION. One of 50 numbered copies on Large Paper, signed by the au- 
thor. PRESENTATION COPY FROM THE AUTHOR TO OSCAR WILDE, inscribed on the 
end-leaf “To Oscar Wilde, Esq., with high respect & warm regard from Richard 
Le Gallienne, 14, x, ’87”. 


1295 LEGOUVE (GABRIEL). Le Mérite des Femmes, et Autres Poésies. 


7 


3 engraved plates after Moreau and Guérin. 
Paris: Ant. Aug. Renouard, 1813 


12mo, contemporary red straight-grain morocco, gilt and blind tooled back, sides 
with a gilt and blind tooled border and blind central ornament, gilt edges. 
(Binding worn, some foxmarks, frontispiece worn in the outer margin.) 


ONE OF THREE COPIES ON VELLUM 


1296 LEGOUVE (GABRIEL). Le Mérite des Femmes, et Autres Poésies. 


Paris: Ant. Aug. Renouard, 1813 
12mo, half dark indigo morocco, gilt tooled back, uncut, by BAUZONNET. 


ONE OF THREE COPIES PRINTED ON VELLUM. Inserted are proofs before letters on 
mounted China paper of the last of the three engravings found in the paper 
issue of this edition, namely, La Mélancolie after Moreau; also a proof before 
letters on mounted China paper of the plate La Sépulture after Desenne; and a 
proof of the engraved frontispiece by Bosq after Moreau that appeared in the 
1818 edition. This design of this last, although reversed and smaller, is the same 
as that of the first plate for the present edition, which is not included in this 
copy. The second plate for this edition, after Guérin, is also not represented in 
this copy. 


ONE OF THREE COPIES ON VELLUM 
RENOUARD’S OWN COPY, WITH PROOFS OF VARIOUS 
ENGRAVINGS AND OTHER INSERTIONS 


1297 LEGOUVE (GABRIEL). Le Mérite des Femmes, et Autres Poésies. 


10 


3 plates after Moreau and Guérin. Paris: Ant. Aug. Renouard, 1813 


12mo, contemporary dark indigo straight-grain morocco, gilt lettered and blind 
tooled back, sides with a blind tooled decorative border with two small gilt 
roundlets at each corner, gilt Greek key borders inside, uncut, by P. BOZERIAN 
JEUNE. (Back inner joint very slightly cracked.) 


ONE OF THREE COPIES ON VELLUM, THIS BEING RENOUARD’S OWN COPY, in which 
he has inserted the following pieces: 


1. The engravings for this edition in three states, namely, preliminary etched 
state on China or tissue paper, before letters on China or tissue paper, and be- 
fore letters on satin. Of the third plate, La Mélancolie after Moreau, there is 
also a proof in the preliminary etched state on thin vellum. 


2. The frontispiece vignette of the 1818 edition engraved by Bosq after Moreau, 
[DESCRIPTION CONCLUDED ON FOLLOWING PAGE] 
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in three states, namely, preliminary etched state on China paper, before letters 
on China paper, and before letters on blue paper. 


3. Two engravings for the 1809 edition by Duplessi-Bertaux after Isabey, namely, 
a proof before letters of the plate of the mother and child and a proof of the 
finished state of the plate showing Mlle de Sombreuil. 


4. The engraved plate La Sépulture after Desenne, before letters on China 
paper. ” 
5. The engraved title-page with vignette (imprint erased) and proofs before 
letters of the 5 plates for the 1821 edition, all after Desenne. 

6. One engraved plate by Roger and three wood engravings. 

7. An engraving, before letters, of a man weeping at a grave. 

8. Portrait of Demoustier engraved by Tardieu after Pajou fils. 

9. A signed autograph poem in French on the death of Legouvé by H. de Valori, 
4 pp., small 4to. 

10. A 4-page specimen of the 1818 edition, printed on vellum in nonpareil type. 


11. A. L. s. by Mme Legouvé to A. A. Renouard, with a long autograph comment 
by the latter stating that he received this letter eight days after Mme Legouvé’s 
death. 

From the libraries of A. A. Renouard (1854, No. 1463) and Robert Hoe, with 
bookplates. 


1298 LEGOUVE (GABRIEL). Le Mérite des Femmes, Nouvelle Edition 


auementée de poésies inédites. Engraved title-page with vignette and 
5 plates after Deveria and Desenne. Paris: Louis Janet, 1824 


18mo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt over marbled edges, by CUZIN. 


From the library of Robert Hoe, with bookplate. 


1299 LEGOUVE (GABRIEL). Le Mérite des Femmes, suivi des Notes de 


Auteur avec une Préface par E. Legouvé et des Extraits de son 

Histoire Morale des Femmes. Engraved frontispiece by Lalauze. 
Paris: Librairie des Bibliophiles, 1881 

Small 8vo, blue levant morocco, gilt tooled back, sides with a gilt triple fillet 


border, gilt dentelle borders inside, original wrappers bound in, gilt top, uncut, 
by AMAND. 


One of 20 numbered copies on India paper, with the frontispiece in three states. 
EXTRA-ILLUSTRATED by the insertion of 16 plates, including a portrait of Le- 
gouve, the engraved title-page of Janet’s 1821 edition after Desenne, in three 
states, and plates engraved after Desenne, Moreau, Fragonard, and others. 


From the library of Robert Hoe, with bookplate. 


MANUSCRIPT WITH MINIATURES OF THE ORIGINAL 
TEXT OF CAXTON’S “THE BOKE OF GODE MANERS” 


1300 LEGRAND, JACQUES. [LIVRE INTITULE DE BONNES MOEURS.] 


Manuscript written on 88 leaves of vellum (two of which for the 
Table), measuring 934, by T inches, in black with red passages, in a 
fine gothic cursive script (lettres batardes), 30 long lines to a page; 
with 5 large miniatures illuminated in colors and gold, each minia- 
ture page with a large initial in colors and burnished gold, giving 
origin to borders decorated in colors and gold; other smaller initials 
throughout, painted in blue and red, alternately, with pen decora- 
tions; ruled and margined in faint black. French, early XV century 


Ato, French eighteenth century dark blue morocco, faded, three-line fillet border 

on sides, back gilt, gilt edges. 

A VERY FINE EXAMPLE OF ILLUMINATION AND CALLIGRAPHY, AS WELL AS AN 

IMPORTANT EARLY FRENCH TEXT, WITH ENGLISH CONNOTATIONS. This work is the 
[DESCRIPTION CONTINUED ON OPPOSITE PAGE] 
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1303 


original of the “Boke of Gode Maners”, which was printed by Caxton in 1487, in 
a version made by himself from the French. The author was otherwise known 
as Jacobus Magnus (the rendering of his name in Latin), and was a native of 
Toulouse (1350-1422). 

THE MINIATURES ARE VERY FINELY EXECUTED, WITH BRILLIANT COLORING, AND 
THEY ALL DISPLAY RICH DIAPERED BACKGROUNDS; they represent, successively: 
1) THE FALL OF LUCIFER; two angels, armed with spears, are prodding several 
bat-winged devils, who in turn are hovering over a crowd of the damned, thrust- 
ing them back into hell (represented as the flaming, gaping jaws of the ‘Great 
Beast’. 

2) THE CHURCH: depicting the Pope attired in a scarlet robe and wearing the 
triple crown, seated between two cardinals in blue robes and wearing red hats, 
with long knotted tassels; one of the latter is holding an open scroll with the 
legend (the initial sentence of the chapter) ‘‘Leglise est comme la mere de tous 
les crestiens . . 

3) JUSTICE: a judge holding a two-edged sword upright, is seated at right, a 
head decapitated lies in the grass at his feet, a group of six men, some of these 
with swords and a poniard, stand at left facing him. 

4) THE BETRAYAL OF CHRIST: Judas as the figure on the right is bargaining 
with the high priest, to left a priest stands behind a table, on which are silver 
goblets, plates and the thirty pieces of silver; the head of Christ is depicted in a 
nimbus, casting rays of gold over the scene. 

5) Jos, naked save for a loin-cloth, is seated on a rock; facing him is a man 
standing, in a blue robe and wearing a red cap; tree in middle distance. 

From the Sudbury Hall library, with the bookplate of Lieut. Lord Vernon, its 
owner; this volume was sold, among the contents of said library on June 10, 
1918. 


[LEGRAND D’AUSSY (PIERRE J. B.).] Fabliaux ou Contes, Fables 
et Romans du XIle et du XIIle Siécle, traduits ou extraits par Le- 
grand d’Aussy. Troisiéme Edition, considérablement augmentée. 18 
engravings after Moreau and Desenne. Paris: Jules Renouard, 1829 


5 vols., 8vo, crimson levant morocco, gilt paneled backs, sides with a gilt multiple 
fillet border, similar borders inside, gilt over partly uncut edges, by CHAMBOLLE- 
DURU. 


FIRST EDITION WITH THESE PLATES. ONE OF THE FEW COPIES PRINTED ON LARGE 
WOVE PAPER (grand jésus-vélin), WITH THE PLATES IN THREE STATES, namely, 
proofs in the preliminary etched state, proofs before letters on mounted China 
paper, and proofs after letters. 


LE GUILLOU (ELIE). Voyage Autour du Monde, de |l’Astrolabe et 
de la Zélée. Ouvrage enrichi de nombreux Dessins et de Notes 
scientifiques, mis en ordre par J. Arago. 30 colored lithographs after 
Lebreton and Le Guillou. Paris: Berquet et Pétion, 1843 


2 vols., 8vo, French contemporary dark blue morocco, gilt tooled backs; sides 
witn a gilt double fillet border, enclosing an inner rectangular panel of gilt 
multiple fillets with arabesques at the corners and an oval scroll-like decorative 
compartment tooled in black with the initials A. C. surmounted by a wreath 
tooled in gilt in the centre; gilt scallop borders inside, marbled edges. (Some- 
what foxed.) 


FIRST EDITION. 
From the library of Paul Gavault, with bookplate. 


LELOIR (MAURICE). Une Femme de Qualité au Siécle Passé: Paris, 
1778. Decorative half-title, title-page, frontispiece, 10 divisional title- 
pages, 60 pages with illustration surrounding a cartouche of text, 10 
full-page illustrations, 1 head and 2 tail pieces, all reproducing water- 
color designs by Maurice Leloir. 

Paris: Jean Boussod, Manzi, Joyant & Cie, 1899 


Large 4to, blue levant morocco, gilt lettered back, gilt borders inside, original 
wrappers bound in, gilt over uncut edges, by CANAPE. 


One of 200 numbered copies. 
All 


ONE OF THE THREE KNOWN SIGNED BINDINGS 
BY FLORIMOND BADIER 


1304 LEMAISTRE (ANTOINE). Les Plaidoyez et Harangues de Monsieur 
Le Maistre, cy-devant Advocat au Parlement, et Conseiller du Roy en 
ses Conseils d’Estat & Priué. Donnez au public par Monsieur Issali 
Aduocat au Parlement. Seconde Edition. 

Paris: Chez Pierre Le Petit, 1657 


4to, French contemporary red morocco; back with one panel gilt lettered and five 
others with a gilt tooled pattern of interlaced triple fillet strapwork and small 
ornaments, three panels bearing successively the initials P, D, and B in the 
centre; sides with a gilt tooled fanfare pattern of geometrically interlaced triple 
fillet strapwork, with gilt potntillé ornaments and bold composite trefoils disposed 
in the various compartments, the centre compartment containing the monogram 
PDB of POMPONE DE BELLIEVRE, surmounted by his mortier or cap as President 
of a Court of Justice; doublures of red morocco with a gilt dentelle roll border, 
similar to one much used by Le Gascon, and an inner border of gilt tooled tre- 
foils surrounding a rectangular panel with pointillé arabesque corner ornamenta- 
tion and eight other ornaments clustered around a central cartouche enclosing 
the BELLIEVRE COAT OF ARMS and some small trefoils; gilt edges; by FLORIMOND 
BADIER, signed “BADIER FACIEB.” at the bottom of the back doublure. (Trifling 
ink stain on the back cover.) 


ONE OF THREE KNOWN SIGNED BINDINGS BY FLORIMOND BADIER, FAMOUS FRENCH 
SEVENTEENTH CENTURY BINDER, who became a Master Binder in Paris in 1645. 


THIS IS THE ONLY SIGNED BADIER BINDING THAT IS PRIVATELY OWNED AND STILL 
AVAILABLE TO THE COLLECTOR. Of the other two, one is the well-known example 
on the De Imitatione Christi in the Bibliothéque Nationale in Paris and the 
other, discovered comparatively recently, is on a volume dated 1659 in the 
Preussische Staatsbibliothek in Berlin. 


This binding has been described or referred to in all standard works on the sub- 
ject, including Ernest Thoinan, Les Relieurs Francais (Paris, 1893), p. 196, 
note; W. Y. Fletcher, Bookbinding in England and F'rance (London, 1897), II, 
43; and G. D. Hobson, Les Reliwres a la Fanfare (London, 1935), p. 64. It is 
reproduced in M. Gruel’s Manuel de l’ Amateur de Reliures. 

ORIGINALLY OWNED BY POMPONE DE BELLIEVRE, TO WHOM THE BOOK IS DEDICATED 
BY THE EDITOR, MONSIEUR ISSALI, this volume was early acquired by the Jesuit 
College in Paris, as shown by the inscription “Collegiit Paris. Societ. Jesw” 
written in an early hand on the title-page. It was eventually acquired by 
H. Destailleur, whose bookplate it contains, and at the Destailleur sale in Paris 
in 1891 was bought by S. R. Christie-Miller, of Britwell Court. It was included 
in the Christie-Miller sale held at Sotheby’s, London, May 3-4, 1920, Lot 469 the 
sale catalogue containing two plates in color and gold reproducing the front 
outer cover and the back doublure. 


The binding is in fine condition. 


[SEE ILLUSTRATION ] 
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REDUCED FACSIMILE OF ONE OF THREE 
KNOWN SIGNED BINDINGS BY FLORIMOND BADIER 


[NUMBER 1304] 


1305 LEMAITRE (JULES). Myrrha. Vierge et martyre. Etchings by 
AL X. Lesueur after L. E. Fournier. 
a) th Peet Paris: Librairie des Amateurs, 1903 
8vo, three-quarter brown crushed levant morocco, back tooled with gilt fillets, 


original wrappers and backstrip bound in, gilt top, uncut, by GRANGHAUD. In a 
morocco-edged slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 400 tumbered copies, of which 
this is one of 75 copies on Japanese vellum with the plates in two states, one 
hors texte with remarque. 


1306 LEMAITRE (JULES). Sérénus. Histoire d’un Martyr. Wood en- 
gravings by Paillard after Aug. Fr. Gorguet. 

, Paris: Société des Amis des Livres, 1905 

J Royal 8vo, French brown levant morocco, gilt fillet panels on the back, sides 


with a gilt multiple fillet border, similar gilt borders inside, original wrappers 
and backstrip bound in, gilt over uncut edges, by CHAMBOLLE-DURU. 


One of 115 numbered copies. This copy bears the printed name of M. le Comte 
Louis Lebeuf de Montgermont. 


1307 LEMAITRE (JULES). Trois Contes en Marge d’Homeére. Etchings 
in colors by Armand Berton. 


( Paris: Société des Amis des Livres, 1921 
Pes a 8vo, French crimson levant morocco, gilt tooled back, sides with a gilt triple 
4 fillet border, gilt fillet borders inside with gilt corner ornaments, original 


wrappers and backstrip bound in, gilt over uncut edges, by CANAPE. 
One of 110 numbered copies, on papier vélin. 


1308 LEMNIUS (LEVINUS). De Miraculis Occultis Naturae, Libri IIII. 
Item De Vita cum Animi et Corporis Incolumitate Recte Instituenda, 
Liber Vnus. Antuerpiae: Apud Christophorum Plantinum, 1574 


) eal 8vo, contemporary limp vellum, sides with a gilt double fillet border and with the 
arms of JACQUES AUGUSTE DE THOU stamped in gilt, back with his monogram 
stamped three times in gilt, gilt edges. 


The earliest variety of De Thou’s arms, used before his first marriage in 1587. 


1309 [LENFANT (JACQUES).] Histoire de la Papesse Jeanne Fidele- 
ment tirée de la Dissertation Latine de Mr. de Spanheim. 5 engraved 
plates, one folding. A La Haye: Chez Jaques van den Kieboom, 173 


‘fA 2 vols., 12mo, French eighteenth century green morocco, gilt tooled backs, sides 
—— with a gilt decorative border, gilt dentelle borders inside, gilt edges, in the 
manner of DEROME. 


The plate containing the portrait of Pope Joan is UNMUTILATED, as is the folding 
plate depicting the birth of her baby while in a procession. 


From the library of Robert Hoe, with bookplate. 


1310 LE NOBLE (EUSTACHE). Contes et Fables, de Mr. Le Noble, avec 
le Sens Moral. Ouvrage enrichi de figures. Title-page of Vol. 1 
printed in black and red; frontispiece engraved by A. de Blois after 

O. Elliger and 107 copperplate illustrations by Van Vianen. 

ae [Amsterdam] Jouxte la copie, A Paris, Chez Michel Brunet, 1699 

t- 2 vols., small 8vo, French eighteenth century green morocco, gilt tooled backs, 


sides with a gilt triple fillet border, gilt dentelle borders inside, gilt edges, by 
DEROME LE JEUNE, with his label dated 1785. 


IN A FINE BINDING BY DEROME, with his label. 
From the hbrary of Robert Hoe, with bookplate. 
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1311 LEONARD (NICOLAS GERMAIN). Oeuvres de M. Léonard. Qua- 


1312 


S315 


trieme Edition. 8 plates engraved after Vivier, Coiny, and Moreau. 
PariseeGhez ee rault., List 


2 vols., 12mo, French contemporary crimson morocco, gilt tooled backs, sides with 
a border of interweaving plain and beaded gilt lines, gilt edges. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of a few copies on papier vélin; 
with one plate before letters. 


On the front fly-leaf of each volume is the signature of R. M. Hunt. 


LEONARD (NICOLAS GERMAIN). Oeuvres de M. Léonard. Qua- 
trieme Edition. 8 plates engraved after Vivier, Coiny, and Moreau. 
Batis Chezeerallueeca) 


2 vols., 12mo, French contemporary green straight-grain morocco, backs with 
gilt floral and pozntillé tooling, sides with a gilt border of rose branches within 
double fillets, end-leaves of purple moire with a gilt border of grapevine design 
on the inside of the covers, gilt edges, by BOZERIAN. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of a few copies on papier vélin; 
with one plate before letters. Inserted is the decorative title-page by Masquelier 
after Marillier from the 1782 edition of Idylles et Poémes champétres. 


LEONI (GIOVANNI BATTISTA). Vita di Francesco Maria di Monte- 
feltro della Rouere IIII. Duca D’Vrbino. Engraved arms of the Duke 
of Urbino on the title-page and engraved portrait. 

In Venetia: Appresso Gio. Batt. Ciotti Senese, 1605 


Small 4to, Italian eighteenth century red morocco, gilt tooled back; sides with a 
gilt dentelle border and with the arms of Marco FOSCARINI, DOGE OF VENICE, 
stamped in gilt; gilt edges. (Upper and lower edges of the backstrip con- 
siderably chipped; slight restoration along the lower edge of the title-leaf 
margin.) 


[LEPINE (ERNEST).] Le Chevalier Beau-Temps. [Par] Quatrelles. 

Préface d’Alexandre Dumas fils. 10 woodcuts by Gustave Dore. 
Paris: A--Pougin, 1870 

8vo, half crimson crushed levant morocco, gilt tooled back, gilt top, uncut, by 

CUZIN. 

FIRST EDITION. One of thirty copies on LARGE CHINA PAPER. 


LE REBOURS (MADAME ANEL). Avvertimenti alle Madri che 
Allatar Vogliono i loro Bambini. Tradotti dal Franzese da Giuseppe 
Maria Reyneri. Torino: Giammichele Briolo, 1780 


Small 8vo, eighteenth century crimson morocco, probably Turinese, gilt tooled 
back with a gilt lettered olive morocco label, sides with a gilt tooled leaf border 
and bold scrolls and floral ornaments and with the arms of KING VICTOR 
AMADEUS III oF SARDINIA in the centre, gilt edges. 


IN A HOUSE OF SAVOY ARMORIAL BINDING. The text is given in the original 
French and in the Italian translation by Dr. Reyneri, surgeon to the King of 
Sardinia, whose arms the volume bears. 
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1316 


1318 


[LE SAGE (ALAIN RENE).] Le Diable Boiteux. Engraved frontis- 
piece signed “Magdeleine Horthemels fec.” 

Paris: Chez la Veuve Barbin, 1707 
12mo, citron levant morocco; sides with a diaper pattern in the style of Pade- 
loup inlaid in blue, brown, and red morocco tooled in gilt; back with one panel 
containing a gilt lettered blue morocco label and the remaining panels the same 
pattern as on the sides; doublures of crimson levant morocco with a gilt tooled 
dentelle border, gilt over marbled edges, by Cuzin. In a brown crushed levant 
morocco box case, lined with chamois. 


First EDITION. EXCEEDINGLY RARE. WITH THE FRONTISPIECE IN TWO STATES, 
BEFORE AND AFTER LETTERS. The proof before letters is excessively rare. A 
FINE AND TALL COPY, measuring 161 by 90 mm. 


IN A MAGNIFICENT MOSAIC BINDING BY CUZIN, IN THE STYLE OF PADELOUP. 


Leaf B1 (pp. 17-18) is a cancel leaf, displaying the slight textual emendations 
noted by Petit and Tchemerzine. 


LE SAGE (ALAIN RENE). Le Diable Boiteux. Précédé d’une Notice 
sur Le Sage, par M. Jules Janin. Frontispiece and 140 illustrations 
in the text engraved on wood after Tony Johannot. 

Paris: Ernest Bourdin, 1840 
Royal 8vo, crimson levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt top, uncut, by PETIT. 


FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF THE VERY FEW COPIES 
PRINTED ON CHINA PAPER, with the frontispiece on mounted China paper. 


LE SAGE (ALAIN RENE). Le Diable Boiteux. Précédé d’une Notice 
sur Le Sage, par M. Jules Janin. Frontispiece and 140 illustrations 
in the text engraved on wood after Tony Johannot. 

Paris: Ernest Bourdin, 1842 
Royal 8vo, crimson levant morocco, gilt tooled back, sides with a gilt triple fillet 


border and an inner panel with corner fleurons, gilt dentelle borders inside, gilt 
edges, by CHAMBOLLE-DURU. 


SECOND EDITION WITH THESE ILLUSTRATIONS. COPY ON CHINA PAPER, with the 
frontispiece on mounted China paper. 


WITH THE EXCESSIVELY RARE VARIANT 
TITLE-PAGE DATED 1714 IN VOLUME I 


1319 LE SAGE (ALAIN RENE). Histoire de Gil Blas de Santillane. 33 


engraved plates, eight of which, in Vol. IV, are signed by Dubercelle. 
Paris: Pierre Ribou, 1714-15-24-35 
4 vols., 12mo, crimson crushed levant morocco, gilt tooled backs, sides with a 


gilt triple fillet border, gilt dentelle borders inside, gilt over marbled edges, by 
CHAMBOLLE-DuRU. (Small marginal repair in the first plate of Vol. III.) 


First EDITION OF THIS FAMOUS PICARESQUE NOVEL, WITH VOLUME I CONTAINING 
THE EXCESSIVELY RARE VARIANT TITLE-PAGE DATED 1714 INSTEAD OF 1715. 
Inserted in Vol. III, at p. 275, is an additional plate, similar in style to those in 
this edition, but without page reference number. 


1320 LE SAGE (ALAIN RENE). Histoire de Gil Blas de Santillane. 33 


engraved plates, eight of which, in Vol. IV, are signed by Dubercelle. 
Paris: Pierre Ribou, 1715-24-35 
4 vols., 12mo, dark blue crushed levant morocco, gilt tooled backs, sides with a 


gilt triple fillet border, crimson levant morocco doublures with a gilt dentelle 
border, gilt over marbled edges, by CUZIN. 


FIRST EDITION OF THIS FAMOUS PICARESQUE NOVEL. 
From the library of Robert Hoe, with bookplates. 


416 


THE 1835 “HISTOIRE DE GIL BLAS” 
ONE OF THE VERY FEW COPIES ON CHINA PAPER 


1321 LE SAGE (ALAIN RENE). Histoire de Gil Blas de Santillane. 600 


yo" 


(7 1822 


By 7 1823 


illustrations engraved on wood by various artists after Jean Gigoux. 
Paris: Chez Paulin, 1835 


Royal 8vo, French contemporary crimson morocco, gilt paneled back, sides with 
a gilt double fillet border, gilt multiple fillet borders inside, gilt edges, by 
THOMPSON (Paris), with his label. 

FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF THE FEW COPIES PRINTED 
ON CHINA PAPER, OF VERY GREAT RARITY. IN A CONTEMPORARY MOROCCO BINDING 
BY THOMPSON. 

A VOLUME OF NOTABLE IMPORTANCE IN THE HISTORY OF THE GRAPHIC ARTS AND 
ONE THAT REVOLUTIONIZED THE ART OF BOOK ILLUSTRATION IN FRANCE. Embel- 
lished with no less than six hundred wood engravings after Jean Gigoux, it was 
this work that showed with such brilliant success the possibilities of wood en- 
graving as an illustrative medium and marked the beginning of a new era in 
the production of illustrated books in France. 

Brivois notes that in some copies of this work the marginal rule border is 
slightly undulated on the first three pages, but in the present copy these rules 
are straight. This is not a point of issue. 


From the Ripault library, with bookplate. Dr. Ripault was a descendant of 
Louis Madeleine Ripault, private librarian of Napoleon Bonaparte. 


LESCURE (MATHURIN ADOLPHE DE). Les Amours de Henri IV. 
4 wood engraved portraits. Paris: Achille Faure, 1864 


12mo, crimson crushed levant morocco, back with gilt tooled and inlaid small 
emblematic devices, sides with a gilt triple fillet border and with a gilt emble- 
matic pattern embodying an inlaid initial H in the centre; doublures of dark 
blue morocco with a gilt tooled border and with interlaced initials inlaid in 
colored morocco in the centre, the initials on the front doublure being those of 
HENRI IV and those on the back doublure of GABRIELLE D’ESTREES; original 
wrappers bound in; gilt over marbled edges; by SAMBLANCX-WECKESSER. 
First EDITION. ONE OF 12 NUMBERED COPIES ON CHINA PAPER, with an addi- 
tional set of the wood engravings without letterpress. EXTRA-ILLUSTRATED by 
the insertion of 6 engraved portraits by various artists and a proof before 
letters of the plate engraved by Duclos after Moreau for La Henriade, showing 
Henri IV in the arms of Gabrielle d’Estrées. All the inserted plates are inlaid 
to size. 


From the library of Clarence H. Clark, with bookplate. 


PRESENTATION COPY TO MADAME DE POMPADOUR 


[LESUIRE (ROBERT MARTIN) AND LOUVEL.] Les Sauvages de 
Europe. A Berlin, 1760 


12mo, French contemporary red morocco, gilt tooled floral back, sides with a 
gilt triple fillet border and with the arms of MADAME DE POMPADOUR stamped 
in gilt, narrow gilt borders inside, end-leaves stenciled in gilt with an allover 
pattern of stars and small circles, gilt edges. 

PRESENTATION COPY TO MADAME DE POMPADOUR, with a dedication in verse 
SIGNED BY LOUVEL, to which a later owner has added as the final line “Et comme 
vous, ils aimeroient Louis”. 

From the libraries of Merard de St. Just, G. de Pixerécourt, Edward D. Ingra- 
ham, Valentin Blacque, and Henry W. Poor, with bookplates. 
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[L°ETOILE (PIERRE DE).] Memoires pour servir a |’Histoire de 
France. 2 frontispieces (the same) and 33 portraits engraved by 
Harrewyn. Cologne: Heritiers de Herman Demen, 1719 


2 vols., 8vo, French late eighteenth century crimson morocco, gilt tooled backs 
without bands, sides with a gilt triple fillet border, gilt dentelle borders inside, 
gilt edges, by DEROME LE JEUNE, with his small engraved label in Vol. I. 
(Occasional foxmarks and slight time-discoloration. ) 


FIRST EDITION, BOUND BY DEROME LE JEUNE. 
From the library of Robert Hoe, with bookplate. 


LETTRES de Monsieur Filtz-Moritz sur les Affaires du Temps, Tra- 
duites de l’Anglois Par Monsieur de Garnesai. Jouxte la Copie im- 
primée a Londres. Roterdam: Chez les Heritiers de Le’ers, 1718 


12mo, French eighteenth century red morocco, back gilt tooled with heraldic 
emblems; sides with a gilt dentelle border and with the arms of LOUIS ANTOINE 
DE GONDRIN DE PARDAILLAN, MARQUIS D’ANTIN in gilt in the centre; gilt edges; 
by PADELOUP. 


CHOICE ARMORIAL BINDING. Gondrin de Pardaillan, Marquis d’Antin, was the 
only son of Madame de Montespan (Mistress of Louis XIV) by her first husband. 


From the library of Oliver Henry Perkins, with bookplate. 


[LEVAYER DE BOUTIGNY (ROLAND).] Tarsis et Zélie. Nouvelle 
Edition. 3 frontispieces, 3 vignettes on the title-pages, and 20 head 
vignettes engraved by various artists after Cochin, Moreau, and 


Kisen. Paris: Musier Fils, 1774 
3 vols. in 6, 8vo, contemporary crimson morocco, gilt tooled backs without bands 


with gilt lettered olive morocco labels, sides with a gilt triple fillet border, gilt 
edges. (A few leaves of text with slight marginal defects.) 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of the few copies printed on 
Holland paper and extended to six volumes, with special half-titles in the addi- 
tional volumes. 


From the library of L. de Montgermont. 


LEWIS (MATTHEW G.). The Monk. A Romance of the most Intense 
Interest. Engraved title-page and 6 colored aquatints. 
London: John Williams, 1826 


8vo, crimson morocco, gilt tooled back, sides with a gilt fillet border with floral 
corner ornaments, similar borders inside, gilt top, uncut, by Woop. 


FIRST EDITION WITH THESE ILLUSTRATIONS. 


L’HOPITAL (JOSEPH). Foires et Marchés Normands. Notes et 
Fantaisies. Sketches after nature, designed and engraved on copper 
and wood by Auguste Lepere. 

Paris: Société Normande du Livre Illustré, 1898 
Royal 8vo, French brown levant morocco, back and sides inlaid with holly berries 
and foliage in red and green morocco outlined in blind, doublures of crimson 
levant morocco with an inlaid border of ivy leaves outlined in gilt, blue ribbed 
silk linings, original wrappers and backstrip bound in, gilt edges, uncut, by 
A. CuzIN. In a morocco-edged slip case. 


One of 140 numbered copies on papier vélin d’Arches, after printing of which the 
plates were destroyed. 


This is one of the best books illustrated by Auguste Lepére with copperplates 
and woodcuts. Living at Nantes, he was able to draw from nature the various 
places depicted. 


From the library of A. Vautier, with bookplate. 
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1329 LIMIERS (H. P. DE). Histoire du Regne de Louis XIV. Roi de 


1331 


1332 


1333 


France et de Navarre. Second Edition. Tome Second, Premiere 
Partie [only]. 2 engraved portraits. 

Amsterdam: Aux Dépens de la Compagnie, 1718 
12mo, French contemporary light brown calf, gilt tooled back; sides with a gilt 
double fillet border with the arms of CHARLES HENRI, COMTE D’HoymM, in the 


centre; red edges. (Binding slightly worn, small ink spot on the front fly- 
leaves.) 


FROM THE LIBRARY OF COMTE D’HOYM, WITH HIS ARMS ON THE SIDES. Added 
later in the bottom panel of the back is a label showing the monogram of Jean 
Joseph, Marquis de La Borde, who was executed in 1794. 


With an early engraved bookplate showing the name P. S. M. Chatillon in a 
decorative cartouche. 


LINGUET (SIMON NICOLAS HENRI). Histoire du Siecle d’Alex- 
andre. Seconde Edition, Corrigée & augmentée. Amsterdam, 1769 


12mo, French contemporary mottled calf; gilt tooled back with a label of red 
morocco and with the cat device of MARIE DE VICHY-CHAMROND, MARQUISE DU 
DEFFAND, stamped in gilt in five of the panels; sides with a single blind fillet 
border, red edges. 


IN A BINDING EXECUTED FOR THE MARQUISE DU DEFFAND, with the well-known 
cat device with which her books were stamped. 


From the library of the Comte de Sauvage, with bookplate. 


LIREUX (AUGUSTE). Assemblée Nationale Comique. Full-page 
and text woodcuts by Cham. Paris: Michel Lévy Fréres, 1850 


Royal 8vo, contemporary half drab calf, gilt tooled back. (Binding worn.) 
FIRST EDITION. 


LISLE (JOSEPH). Play upon Words. 40 colored aquatints, without 
letterpress. London: Thos. McLean [circa 1828] 


Oblong 8vo, red crushed levant morocco, back and sides tooled with gilt triple 
fillets, gilt top, uncut, by Root. 


LITHGOW (WILLIAM). The Totall Discourse, Of the Rare Aduen- 
tures, and painefull Peregrinations of long nineteene Yeares 
Trauayles, from Scotland, to the most Famous Kingdomes in Europe, 
Asia, and Affrica. Woodcut frontispiece and woodcuts in the text. 
London: Nicholas Okes, 1632 
Ato, contemporary olive morocco, gilt tooled back, sides with bold triangular 
corner ornaments with gilt tooled foliate sprays entwined in a trellis-like frame- 
work and with the arms of CHARLES I OF ENGLAND impressed on a field of 
rosettes; beneath is an eighteenth century stamp showing the initials H L sur- 
mounted by a coronet impressed in blind, the device of Lord Lempster. In a 
cloth box case. 
FOURTH EDITION. THE DEDICATION COPY, PROBABLY PRESENTED TO CHARLES I 
BY THE AUTHOR, AND MAGNIFICENTLY BOUND IN CONTEMPORARY OLIVE MOROCCO, 
RICHLY TOOLED. Possibly on Large Paper, as the leaves measure 8:5 by 6% 
inches. 
According to an old note inscribed in ink on the front end-paper this copy is 
“From Mr. Bindley’s Library 1819. Formerly in Lord Lempster’s (afterwards 


Earl of Pomfret’s) Collection”. Later in the library of William Loring Andrews, 
with bookplate. 
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1334 LITTLE GARLAND OF CELTIC VERSE (A). 

Portland, Maine: Thomas B. Mosher, 1905 
12mo, crimson crushed levant morocco, back gilt tooled and paneled with inlays 
of green morocco; sides with a gilt double fillet border with serrated outer edge 
and an architectural centre panel of inlaid green morocco with gilt pointillé 
tooling, foliate arabesques, with acorns; doublures of crimson erushed levant 
morocco with a gilt border, gilt edges, by THE CLUP»BINDERY. In a morocco 
edged slip-case. 

ONE OF TEN NUMBERED COPIES PRINTED ON VELLUM, signed by the publisher. 
From the library of Henry W. Poor, with bookplate. 


13385 LITTLE GARLAND OF CHRISTMAS VERSE (A). 

Portland, Maine: Thomas B. Mosher, 1905 
12mo, green crushed levant morocco, back gilt tooled and paneled with inlays of 
red morocco; sides with a gilt double fillet border with serrated outer edge and 
an architectural centre panel of inlaid red morocco with gilt pointillé tooling and 
floral arabesques; doublures of green crushed levant morocco with a gilt border, 
gilt edges, by THE CLUB BINDERY. In a morocco-edged slip case. 


ONE OF TEN NUMBERED COPIES PRINTED ON VELLUM, signed by the publisher. 
From the library of Henry W. Poor, with bookplate. 


1336 LIVIUS (TITUS). Titi Livii Romanae Historiae qui exstant quinque 
et triginta libri. Lugduni: sumtibus Thomae Soubron, 1620 


Small 4to (934 by 6% inches), French contemporary olive morocco, back without 
bands with a gilt dentelle border and a narrow oblong double fillet rectangular 
panel enclosing arabesque corner and centre ornamentation; sides with a gilt 
tooled dentelle and fillet border enclosing arabesque fleurons and a central panel, 
the latter enclosing an ornamental border, corner ornamentation of olive 
branches, and a central cartouche of similar branches surrounding an oval 
medallion which shows on the front cover a device with the letters IHS and on 
the back cover the coat of arms and initial L of KinGc Louis XIII oF FRANCE; 
gilt edges; attributed to CLovIs Eve. (Slightly worn at the hinges, small holes 
for ties now lacking, some leaves foxed or slightly stained.) In a cloth box 
case (worn). 

IN A FINE BINDING ATTRIBUTED TO CLOVIS EVE, SHOWING THE ARMS OF KING 
Louis XIII. 


BOUND BY ROGER PAYNE 


1337 LIVIUS (TITUS). Titi Livii Historiarum Libri ex recensione Hein- 
siana. Hngraved pictorial title-page in Vol. I. 

Lugd. Batavorum: Ex Officina Elzeviriana, 1634 

3 vols., small 12mo, crimson straight-grain morocco; backs with panels either 

gilt lettered or with gilt tooled floral sprays, small roundlets, and corner fleurons; 

sides with a gilt single fillet border, gilt single fillet borders with small corner 


ornaments inside, doublures and end-leaves of brownish plum-colored paper, gilt 
edges, by ROGER PAYNE. 


FIRST AND PREFERRED ELZEVIR EDITION, IN FINELY-MADE BINDINGS BY ROGER 
PAYNE. The leaves measure about 134 mm. in height. 


From the Beckford library, with the Hamilton sale label (1882-3), and from the 
library of William Loring Andrews, with bookplate. 


13888 LIVRE DE HONNESTE VOLVPTE (LE). Contenant la maniere 
d’habiller toutes sortes de viandes, tant chair que poisson & de seruir 
en banquets & festes. Type ornaments enclosing three woodcut fishes 
on the title-page. Lyon: Pierre Rigaud, 1602 
24mo, crimson crushed levant morocco, gilt lettered back, Jansenist style, gilt 
dentelle borders inside, gilt over uncut edges, by MAartus MICHEL. 

FIRST EDITION. A RARE AND EARLY COOKERY BOOK OF GREAT INTEREST. 
From the libraries of N. Yemeniz and Robert Hoe, with bookplates. 
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LOCKER-LAMPSON (FREDERICK). London Lyrics. Etched fron- 
tispiece by George Cruikshank. London: Chapman and Hall, 1857 


Small 4to, crimson straight-grain morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt top, uncut, by STIKEMAN. 
First EDITION. Laid in is an A. L. s. by the author, 1 p., 12mo, n.y., to Valentin 
Blacque. 

From the library of Henry W. Poor, with bookplate. 


LOCKER-LAMPSON (FREDERICK). London Lyrics. 2 plates by 
eel LD Guis: London, 1881 


8vo, original boards, uncut. 
ONE OF A FEW COPIES ON LARGE PAPER, PRIVATELY PRINTED, with the plates on 
India paper. Bound in is a scarce Second State of the first plate. 


PRESENTATION COPY FROM THE AUTHOR TO RICHARD LE GALLIENNE, inscribed in 
pencil on the half-title “For Richard Le Gallienne, F’. Locker.” The final line on 
p. 94 contains a correction in the author’s hand. 


From the library of Richard Le Gallienne, with his signature on the fly-leaf. 


LOFTIE (MAJOR). A series of 50 water-color drawings of dramatic 
costumes in which celebrated actors appeared between 1768 and 1815, 
copied from original drawings from the life, by Major Loftie. 

Bound, with a hand-lettered title-page, in one volume, 4to, English nineteenth 
century half black calf. (Stucco binding, with some leaves loose.) 


AN INTERESTING COLLECTION OF THEATRICAL DRAWINGS, each 94% by 7 inches, 
with hand-lettered caption naming the actor represented, the role, the theatre, 
and the date of the performance. 


LONGFELLOW (HENRY WADSWORTH). Complete Writings. 
Illustrations. Boston: Riverside Press, 1904 


11 vols., 8vo, original buckram, paper labels, uncut. 
One of 750 numbered sets. 


LONGINUS (DIONYSIUS). Dionysii Longini Philosophi et Rhetoris 
EQL YWOY= Libellus, cum Notis, Emendationibus, & Praefatione Tana- 
quilli Fabri. Text in Greek and Latin. 

Salmurii [Saumur]: apud Ioannem Lénerium, 1663 
Small 8vo, French seventeenth century crimson morocco, gilt tooled back; sides 
with a gilt fillet border and with the arms of GUILLAUME DE LAMOIGNON, first 
president of the Paris parliament in 1658, in the centre; marbled end-papers, 
gilt edges. 
A SUPERB LARGE PAPER COPY, WITH THE LAMOIGNON ARMS. Guillaume de La- 
moignon was the founder of the famous Lamoignon Library and the first of that 
family to attain a position of great eminence. 


From the Bibliotheca Lamoniana, with bookplate. 


LONGOLIUS (CHRISTOPHORUS). Christophori Longoli[i] Civis 
Romani Perduellionis rei defensiones duae. Aldine anchor and dol- 
phin on the title-page and at the end; printed in italic type. 
Venetiis: in aedibus Aldi et Andreae Soceri, circa 1518 
8vo, brown crushed levant morocco, gilt tooled back, sides with a blind double 
fillet border and inner panel with gilt corner fleurons and a central ornament, 
gilt dentelle borders inside, gilt edges, by GRUEL. (The first four and some other 
leaves slightly stained or discolored, two faded and canceled early inscriptions on 
the title-page.) 
First EDITION. This is apparently a copy printed on ordinary paper; Renouard 
notes that the edition is found on three varieties of paper. 
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THE VERY RARE REGENT’S EDITION 


13845 LONGUS. Les Amours Pastorales de Daphnis et Chloé [translated 


1346 


from the Greek into French by Amyot]. Pictorial title-page after 
Coypel and 28 plates after the Regent Philippe d’Orléans engraved by 
B. Audran. [Paris Quillag era 


Small 8vo, French eighteenth century crimson straight-grain morocco, gilt tooled 
and lettered back, sides with a gilt tooled dentelle border in the style of Derome 
added at a later date, gilt borders inside, pale blue silk end-leaves, gilt edges. 
(Small wormhole at the top of the backstrip.) 

A FINE COPY OF THE VERY RARE FIRST EDITION WITH THESE ILLUSTRATIONS, 
KNOWN AS THE REGENT’S EDITION. The illustrations are engraved by Audran 
after the series of paintings by Philippe II, Duc d’Orléans, Regent of France 
during the minority of Louis XV, for whom the edition was published. Only 250 
copies were printed, according to Cohen. 

This copy, which measures 158 by 99 mm., has the pages of text and the blank 
pages ruled in carmine, each engraving having a border composed of a narrow 
band painted in green between two black ruled lines, with an outer single ruled 
line in carmine. 

WITH THE SCARCE ORIGINAL “PETITS PIEDS” PLATE BOUND IN AT THE END. This 
plate, which was engraved in 1728 after the design by the Comte de Caylus, was 
not included with this edition originally, but is often found added to it. 

ONE OF THE MOST OUTSTANDING AND SOUGHT-FOR OF FRENCH ILLUSTRATED BOOKS 
OF THE EIGHTEENTH CENTURY. 


From the library of Robert Hoe, with bookplate. 


LONGUS. Les Amours Pastorales de Daphnis et Chloé. [Translated 
by Amyot.] Vignette on the title-page and 4 head pieces. 
[Paris: Coustelier] 1731 


Small 8vo, French eighteenth century crimson morocco, gilt tooled back with a 
gilt lettered olive morocco label, sides with a gilt triple fillet border, gilt borders 
inside, colored and gilt floriated end-papers, gilt edges. 

A FINE COPY IN AN EIGHTEENTH CENTURY BINDING, in which the frontispiece and 
eight plates by Scotin designed for this edition have been replaced by a set of 
the original pictorial title-page after Coypel and 28 plates after the Regent 
Philippe d’Orléans engraved by Audran for the 1718 edition and by a final plate 
after the design by Caylus (but reversed), with the legend “Conclusion du 
Roman”, signed by Vidal. 


From the library of Robert Hoe, with bookplate. 


LARGE PAPER COPY 
IN A REMARKABLE BINDING OF THE PERIOD 


LONGUS. Les Amours Pastorales de Daphnis et Chloé. Pictorial 
title-page after Coypel, 28 plates signed by Audran after the Regent 
Philippe dOrléans, and the additional plate after the design by Cay- 
lus; 4 small head pieces and a vignette on the title-page repeated at 
the end. N-p. [| Paris|/pl745 


12mo, French contemporary white doeskin; back with a gilt lettered red morocco 
label and with gilt tooled and colored fioral ornaments in the panels, partly cut 
out as on the sides; sides with a gilt tooled dentelle border of scrolls, swags, 
flowers, and other ornaments, including sheep and small birds and, at each cor- 
ner, two crossed gardening implements tied with a bow; in the centre of each 
side is a large carnation blossom; portions of the design on the back and on the 
sides are painted green and others are cut out to reveal underlying red foil 
beneath mica; gilt borders inside; doublures of green paper partly gilded; linings 
of rose silk; gilt edges. (Binding partly worn at the edges; cut-out ornamenta- 
tion largely tarnished.) In a brown levant morocco book-shaped box case, lined 
with cream silk, by BRADSTREET’S. 


A LARGE PAPER COPY, IN A MOST REMARKABLE AND VERY RARE BINDING OF THE 
[DESCRIPTION CONTINUED ON OPPOSITE PAGE] 
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PERIOD, FEATURING FLORAL AND PASTORAL ORNAMENTATION PARTLY CUT OUT OF 
THE LEATHER AND HEIGHTENED WITH UNDERLYING CRIMSON FOIL AND MICA. 
Although this binding was attributed to Padeloup in the sale catalogue of the 
Henry W. Poor library, it is more probably the work of Robert Jean Bailly 
(Master Binder in 1747), a signed example of whose work in this highly original 
style is reproduced by Léon Gruel in his Manuel Historique et Bibliographique de 
vAmateur de Reliures. 

This copy measures 8 by 6% inches (203 by 158 mm.). EACH PAGE IS RULED IN 
RED AND EMBELLISHED WITH A BORDER OF ENTWINED FESTOONS STENCILED IN RED, 
GREEN, AND GOLD. The engravings in this edition are copies of the engravings by 
Audran after the Regent’s paintings that appeared in the 1718 edition, in the 
opinion of Maurice Péreire (Notes @un Amateur sur les Livres Illustrés du 
XVIIle Siécle, Paris, 1926). 

From the libraries of Charles d’Orléans, the Abbé de Rothelin, with bookplate 
(sold in 1746); Caroline Ferdinande Louise de Bourbon, Duchesse de Berry, at 
the Chateau de Rosny, with bookplate (sold in 1837); Mr. Guntzberger (sold in 
1872, No. 443) ; Valentin Blacque; and Henry W. Poor, with bookplate. Lot 101 
in the Poor sale, Part V, April 5-7, 1909, with a full-page reproduction. 


LONGUS. Les Amours Pastorales de Daphnis et Chloé. Engraved 
pictorial title-page and 28 plates signed by Audran after the Regent 
Philippe @Orléans; also the final plate after Caylus; 4 head pieces, 4 
tail pieces, and a title-page fleuron. Np. [Paris] 1745 


Small 8vo, crimson straight-grain morocco, back without bands with a gilt 
stamped design, sides with a gilt stamped Gothic architectural design, sage green 
watered silk end-leaves, gilt edges, by SIMIER. 


IN AN INTERESTING ROMANTIQUE BINDING BY SIMIER. The illustrations in this 
edition, although almost identical, were not printed from the same plates used 
in the original 1718 issue. 


LONGUS. Les Amours Pastorales de Daphnis et Chloé. Engraved 
pictorial title-page after Coypel, 28 plates signed by Audran after 
the Regent Philippe d Orléans, also the final plate after Caylus; 4 
head pieces, 4 tail pieces, and a title-page fleuron. N.p. [Paris] 1745 


Small 8vo, crimson levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, gilt over marbled edges, by Harpy. (The 
double-page plates are cut down and remounted at right angles to their original 
position, the legends being mostly concealed along the inner edge of the gutter 
margin, these plates showing traces of the original centre fold and stub; some 
plates faintly soiled.) 


LONGUS. Les Amours Pastorales de Daphnis et de Chloé, par 
Longus. Double Traduction du Grec en Francois, de Mr. Amiot de 
d’un Anonime [Antoine Le Camus], mises en paralelle. Pictorial 
title-page, 28 plates by Audran after the Regent Philippe @ Orléans, 
and 1 additional plate, all within new decorative borders by Fokke; 
8 vignettes after Eisen and 8 tail pieces after Cochin engraved by 
Fokke; small vignette on the title-page. 

Paris: Imprimées pour les Curieux, 1757 
4to, French contemporary citron morocco, gilt tooled back with a gilt lettered 
green morocco label, sides with a gilt triple fillet border, gilt borders inside, gilt 
edges. (Top of the backstrip very slightly chipped.) 


A FINE COPY ON LARGE HOLLAND PAPER, with each page of text within a double 
typographical border, IN A CONTEMPORARY MOROCCO BINDING. The plates in this 
edition are impressions of the original copperplates, slightly retouched, that ap- 
peared in the 1718 edition. All but two of the borders by Fokke are repetitions, 
as are also all but four of the vignettes and all but three of the tail pieces. The 
two versions of the text appear on opposite pages. 


From the library of Robert Hoe, with bookplate. 
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LONGUS. Les Amours Pastorales de Daphnis et de Chloé, par 
Longus. Double Traduction du Grec en Francois, de Mr. Amiot et 
d’un Anonime [Antoine Le Camus], mises en paralelle. Pictorial 
title-page, 28 plates by Audran after the Regent Philippe @Orléans, 
and 1 additional plate, all within new decorative borders by Fokke; 8 
vignettes after Hisen and 8 tail pieces after Cochin engraved by 
Fokke; small vignette on the title-page. 

Paris: Imprimées pour les Curieux, 1757 
4to, late eighteenth or early nineteenth century marbled brown calf, gilt tooled 
applied red morocco backstrip with a black morocco label, sides with a gilt 
decorative border, gilt edges, by J. DAHMEN, Amsterdam, with label. (Binding 
worn, hinges very slightly cracked at the top.) In a morocco-edged slip case. 


A FINE COPY, WITH THE ILLUSTRATIONS AND BORDERS COLORED BY HAND. Each 
page is within a single typographical border, the plates in this edition being 
impressions from the original copperplates, retouched, of the 1718 edition. 


EXTRA-ILLUSTRATED by the addition of a complete set of the title-page and 28 
plates, without borders, of the 1718 edition; also an extra uncolored proof of the 
title-page with added border by Fokke; and an uncolored proof, cut down and 
mounted, of the petits pieds plate for this edition. 


From the library of Robert Hoe, with bookplate. 


LONGUS. Les Amours Pastorales de Daphnis et Chloé, Escrites en 
Grec par Longus, & translatées en Francois par Jacques Amyot. EHn- 
graved frontispiece and 29 plates by Vidal after the Regent Philippe 
Wd Orléans and the design by Caylus. 

Bouillon: Société Typographique, 1776 
12mo, crimson morocco, gilt tooled back, sides with a gilt dentelle border in the 
style of Derome, gilt borders inside, gilt edges, by BEET. 


LONGUS. Les Amours Pastorales de Daphnis et de Chloé traduites 
du Grec par Amyot. Paris [Didot], 1780 


18mo, French eighteenth century red morocco, gilt tooled back, sides with a gilt 
triple fillet border with corner rosettes, gilt borders inside, attributed to DEROME. 
A HOLLAND PAPER COPY. 

From the library of Robert Hoe, with bookplate. A pencil notation on the fly-leaf 
credits this volume as being from the collection of the Comte d’ Artois. 


WITH EIGHT ORIGINAL DRAWINGS BY CHOQUET 


LONGUS. Les Amours de Daphnis et Chloé. Traduction de 1782 [by 
F. V. Mulot]. Portrait of the translator and 1 plate engraved by 
David and 10 unsigned vignettes. A Mithylene, 1783 


8vo, dark green crushed levant morocco, gilt tooled back, sides with a wide gilt 
tooled dentelle border in the manner of Derome, wide gilt tooled borders inside, 
gilt edges, by RIVIERE. 
A CHOICE COPY OF THIS EDITION, ONE OF THIRTEEN COPIES PRINTED ON VERY LARGE 
PAPER. The leaves measure 8 by 41% inches while the type pages measure 3 by 
ts inches. EXTRA-ILLUSTRATED BY THE INSERTION OF EIGHT ORIGINAL SEPIA 
DRAWINGS BY CHOQUET, SIGNED and dated 1820. Also added are four proofs of 
etchings by Emile Lévy illustrating the work. 


From the library of Robert Hoe, with bookplate. 
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1355 LONGUS. Les Amours Pastorales de Daphnis et de Chloé, traduites 
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du Gree de Longus par Amyot. 9 engraved plates after Prud’hon and 
Gérard. Paris: Imprimerie de P. Didot |’Ainé, 1800 
4to, half dark blue morocco, gilt tooled back, gilt top, other edges mostly uncut, 
by CAPE. 


FIRST EDITION WITH THESE PLATES, WHICH ARE PROOFS BEFORE LETTERS. The 
original tissue guards have been replaced by new ones at the time of binding. 


AN ISSUE UNDESCRIBED BY COHEN 
WITH THE PLATES COLORED BY HAND IN GOUACHE 


1356 LONGUS. Les Amours Pastorales de Daphnis et de Chloé. Traduc- 
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tion Nouvelle [par M. de Bure de Saint Fauxbin]. 29 engravings by 
Martini after the paintings by the Regent Philippe d’Orléans and 
Coypel and the design by Caylus, printed in bistre and painted in 
colors in gouache. 

Paris: Chez Lamy, de l’Imprimerie de Monsieur, 1787 
4to, French contemporary green levant morocco, back with gilt tooled lyre orna- 
ments and with red morocco bands with gilt guilloche ornamentation, sides with 


a gilt tooled decorative border embodying a Greek key design, gilt borders inside, 
doublures and linings of rose watered silk, gilt edges. 


FIRST EDITION WITH THESE ENGRAVINGS. 
SUPERB ISSUE NOT MENTIONED BY COHEN, who only mentions the issue in two 
parts printed on vellum, giving the erroneous date of 1777 instead of 1787. 


ONE OF THE FEW COPIES WITH THE ENGRAVED PLATES CAREFULLY COLORED IN 
GOUACHE after the example executed by Lami in the copy owned by A. A. 
Renouard (No. 1898 of the 1854 sale), which was used by him as a model for 
the coloring of the engravings placed in the 12 copies (in two parts) printed on 
vellum. 

A LARGE COPY, measuring 137s by 95% inches. 


Inscribed on the front end-leaf is the signature “George Morant Jun”. 1842”. 


1857 LONGUS. Adyyov ILotwwevizov tov xata Aagyw zal XAdynv Bibdou Téttaoes 
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cum Proloquio de Libris Eroticis Antiquorum. Engraved vignette on 
the title-page and on the dedication page by Cagnoni after Lucatelli. 
Parmae: ex Regio Typographeio, 1786 
4to, nineteenth century dark blue morocco, gilt lettered back, sides with a gilt 
crowned monogram in the centre, gilt heavy fillet borders inside, gilt over 
marbled edges. (Binding partly faded, frontispiece tissue guard crumpled, some 
foxmarks.) 
THE BODONI EDITION OF “DAPHNIS AND CHLOE’. One of 150 copies on royal 
paper. EXTRA-ILLUSTRATED BY THE INSERTION OF A SET OF PROOFS BEFORE 
LETTERS OF THE NINE PLATES AFTER PRUD’HON AND GERARD issued with the 
Didot edition of 1800. Each plate has the original tissue guard with the legend 
printed in Greek, Latin, and French. 
From the Bibliotheca Augusta Rhodocanakiana, with an embossed armorial 
stamp and a small circular stamp in ink on the right margin of the title-page. 
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1358 LONGUS. Les Amours Pastorales de Daphnis et Chloé. Escrites en 


Gree par Longus, et translatées en Francois par Jacques Amyot. 
Engraved frontispiece and 29 plates by Vidal after the Regent 
Philippe d’Orléans and the design by Caylus. 

Lille: C. F. J. Lehoucg, 1792 
Small 8vo, cream morocco, gilt tooled back, gilt single fillet border on the sides, 


gilt borders inside, gilt top, uncut, by MONAMEE, of Cambridge. (Half-title 
slightly frayed.) 


The text is printed on the bluish repulped paper used during the French Revolu- 
tion. 


1859 LONGUS. Les Amours Pastorales de Daphnis et de Chloé, traduites 


du Gree de Longus par Amyot. Frontispiece engraved by Roger after 
Prud hon. Paris: P. Didot Ainé, An VIII [1800] 


18mo, French contemporary green straight-grain morocco, gilt tooled back with 
small inlaid red roundlets, sides with a gilt decorative border, gilt borders inside, 
doublures and linings of pale rose silk, gilt edges, by BOZERIAN. (Occasional 
shght foxmarks.) 

WITH THE FRONTISPIECE IN TWO STATES, preliminary etched state and finished 
state with the artists’ signatures. Cohen lists only one edition by Didot of this 


date in 18mo, illustrated with a frontispiece after Dupréel and four plates after 
Monsiau. 


1360 LONGUS. Les Amours Pastorales de Daphnis et de Chloé, traduites 


du Grec de Longus par Amyot. 
Paris: P. Didot l’Ainé, An VIII [1800] 
18mo, contemporary green vellum boards, uncut. 
ONE OF A FEW COPIES PRINTED ON VELLUM, in 12mo size. 
From the library of Robert Hoe, with bookplate. 
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1361 LONGUS. Daphnis et Chloé. Traduction d’Amyot. Etchings by 
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Flameng after Lévy and woodcuts by Rouget and Sargent after 
Giacomelli. Paris: Librairie des Bibliophiles, 1872 


12mo, French orange levant morocco, gilt tooled back inlaid with ovals of red 
and green morocco, sides with a design of geometrically interlaced gilt triple 
fillet strapwork inlaid in red and green morocco with gilt tooled floral and other 
ornaments in the interspaces, doublures of green levant morocco with a semis 
of crossed palm leaves, gilt top, uncut, by CHATELIN. 

One of 50 copies on China paper, with the pages ruled in red. 


From the libraries of Robert Hoe and General Brayton Ives, with bookplate of 
the former. 


1362 LONGUS. Les Amours Pastorales de Daphnis et de Chloé, traduites 


~ 


du Gree de Longus par J. Amyot. Medallion portrait of Amyot by 
St. Aubin on the title-page. Paris: Chez Ant. Aug. Renouard, 1803 


12mo, French nineteenth century blue crushed levant morocco, gilt tooled back; 
sides gilt tooled with a border of flower and leaf sprays, scrolls, stars, and 
birds; gilt dentelle borders inside, gilt edges, by CUZIN and Marius MICHEL. 
LARGE HOLLAND PAPER copy. Inserted as a frontispiece is an engraving of 
Daphnis and Chloé at the water’s edge, by Roger after Prudhon. At the end is 
the “Fragment de Daphnis et Chloé”, four leaves, not found in all copies. 


From the libraries of Lebarbier de Tinan and Robert Hoe, with bookplates. 


1863 LONGUS. Daphnis et Chloé Préface by Jules Claretie. 12 full-page 


i / 


\ 


etchings and 29 vignettes in the text by Champollion after Raphael 
Collin. Paris: Librairie Artistique, 1890 
Royal 8vo, French blue levant morocco, gilt back with floral and emblematic 
tooling; sides with a wide gilt border embodying emblems of love, butterflies, 
floral sprays, and other designs; gilt dentelle borders inside, gilt edges, by 
RUBAN. 

EDITION DE GRAND LUXE, with an additional special full-page etching. One of 


50 numbered copies on papier @ la cuve, with the full-page etchings in Two 
STATES and with an additional hors texte set of the vignettes. 
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A MAGNIFICENT EARLY FIFTEENTH CENTURY 
ILLUMINATED MANUSCRIPT OF “LE ROMAN DE LA ROSE” 
WITH SEVENTY-FOUR MINIATURES 


1364 LORRIS (GUILLAUME DE). AND MEUN (JEAN DE). Le Roman 


de la Rose. Le Testament Maistre Jehan de Meun. Le Codicille 
Maistre Jehan de Meun. [And some other verses.] Manuscript writ- 
ten on 202 leaves of vellum (133% by 934 inches) in lettres bdtardes, 
the main poem in double columns of 40 lines, in brownish ink with 
headings in red; with an almost half-page arch-topped miniature at 
the beginning of the main poem and another at the beginning of the 
Testament, both of the pages with complete ivy-leaf and floral il- 
luminated marginal borders, the first historiated with grotesque fig- 
ures; 74 illuminated illustrative miniatures of column width, square 
and rectangular, including 22 with arched tops, the pages on which 
these miniatures appear having half-page illuminated marginal bor- 
ders; numerous floral and decorative capitals in red and blue and 
burnished gold. France, XV Century 


Folio, old green velvet, gilded ornamental clasps and cornerpieces, and, in the 
centre of each cover, an applied monogram, above which, on the front cover, is a 
silver plaquette with engraved cartouche displaying the title, apparently removed 
from an earlier binding. (First page and illuminated border somewhat worn 
and soiled; lateral border of leaf 33 slightly trimmed into; a few other trifling 
defects.) In a brown morocco solander case. 

A MAGNIFICENT EARLY FIFTEENTH CENTURY ILLUMINATED MANUSCRIPT OF “THE 
ROMANCE OF THE ROSE”, CONTAINING ALSO JEAN DE MEUN’S “TESTAMENT ET 
CODICILLE”, “LES LOIS DES TRESPASSEZ”’, AND OTHER VERSE, EMBELLISHED WITH 
NO LESS THAN SEVENTY-FOUR MINIATURES AND NUMEROUS BORDERS AND CAPITALS, 
these last heightened with burnished gold. 


“THE ROMANCE OF THE ROSE”, CELEBRATED FRENCH POEM OF THE THIRTEENTH 
CENTURY, is the work of two poets, Guillaume de Lorris and Jean de Meun. The 
first and shorter part, written by the former about the year 1237, was an unfin- 
ished poem of some four thousand lines, presenting in romantic and lighthearted 
vein an allegoric love story in dreamland, in which Beauty, Courtesy, and similar 
charming qualities are personified by delightful young people in a setting of 
gardens and summer weather. The poem was completed some forty years later 
by Jean de Meun, whose vigorous, satiric, and rambling continuation, inter- 
woven with philosophic discourses and permeated with a cynical and worldly 
spirit, assured the romance a vast popularity for over two hundred and fifty 
years, first in manuscript and then in printed editions, bringing upon itself to no 
avail the condemnation and declamations of Gerson, Christine de Pisan, and other 
reformers. 


The present manuscript of this famous poem contains at the end the additional 
twenty-four concluding lines of verse, which were not printed, apparently, in any 
of the early editions. 

The main poem is followed by: 

“Le Testament” [beginning on leaf 151, recto, and ending on leaf 177, verso]. 
Poem beginning “Jestoie lautre tour en contemplacion” [leaf 178, recto] and 
ending “Quil nous maint en sa voie la sus comunement” [leaf 179, verso]. 

“Te Codicille”’ [beginning on leaf 180, recto, “O Glorieuse trinite”, and ending 
on leaf 200, verso, “Cy finist le codicile maistre iehan de meun’]. 

“Les Lois des Trespassez” [beginning on leaf 200, verso, “Dieux ait mercy des 
trespassez”, and ending on leaf 201, verso, “A tart vous en repentirez’’]. 

Latin verses (88 lines) [beginning on leaf 201, verso, “Miserere defunctorum”, 
and ending on leaf 202, verso, “Heu heu fero penitentes’’ ]. 

Neat marginal annotations on a number of leaves, some partly trimmed into, are 
written in an early hand, apparently of the sixteenth century. 

PROVENANCE. This manuscript was formerly in the library of Francois César 
Le Tellier, Marquis de Courtenvaux (1718-81), whose small armorial book stamp 
appears on the lower right corner of the first page and in the margin of the last 
page. 

Later acquired by Henri Bordes and Robert Hoe, with the bookplate of the 
former. 
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PROBABLY THE MOST PERFECTLY PRESERVED 
MANUSCRIPT OF “THE ROMANCE OF THE ROSE” 
IN EXISTENCE 


LORRIS, GUILLAUME DE; AND MEUN, JEAN DE, surnamed 
CLOPINEL. Le Roman de la Rose. Manuscript, in French, written on 
206 leaves of very fine and pure vellum, measuring 10 3/16 by Tl 
inches, in a small and elegant secretary gothic script, in double col- 
umns, 33 lines to a full page; illustrated with 67 large (three-quarter 
page) and 37 small miniatures, very finely painted in gold and colors, 
the large paintings with full architectural borders of dull gold and 
brown which enclose the miniature and text beneath, EXECUTED FOR 
FRANCIS I, KING OF FRANCE, with his coat-of-arms, emblazoned, oc- 
cupying an entire page at the beginning of the volume, while opposite 
18 @ FULL-PAGE MINIATURE OF THE KING, SURROUNDED BY HIS COUR- 
TIERS, RECEIVING THE MANUSCRIPT FROM THE AUTHOR (OR SCRIBE) 
WHO KNEELS AT HIS FEET; numerous large and small initials painted 
in gold on blue or red grounds; margined and ruled in red throughout. 

French, Early XVI Century 


Small folio, antique crimson velvet, edges gilt and gauffered with a diaper pat- 
tern composed of diagonal dotted lines forming lozenge compartments enclosing 
alternately the initial F and the fleur de lis; in a blue morocco solander case. 


A MOST VALUABLE AND TRULY MAGNIFICENT EXAMPLE OF THIS MONUMENT OF 
FRENCH LITERATURE. 


The manuscript was executed for King Francis I, by one GIRARD ACARIE, whose 
signature is appended to a prefatory epistle which immediately precedes the 
Romance. That Girard Acarie was the actual scribe is evidenced by one passage 
in his dedicatory epistle to the King, where he says: Il ma semble aduis que 
ma rude et mal composee main ne pouoyt plus honnestement estre occuppee que 
dauoir emprins ceste hardiesse sire vous escripre le songe contenu en ce dit lure 
auquel le dit de meung a donne tiltre du Romant de la Roze . . . [“It occurred 
to me that my hand, though rude and ill-favored, could not be better employed 
than in the bold undertaking of writing for you, Sire, the dream contained in 
said book, which said de Meung entitled The Romaunt of the Rose . . .”] Noth- 
ing seems to be known about the person of Acarie, but from another phrase in 
the early part of the same epistle, it appears that he must have been employed 
at the Court, most likely as amanuensis or in some secretarial function: “comme 
celluy Sire qui des le temps de ses premiers ans et jeune aage et jusques Icy en 
vlot]re seruice . . .” [as one, Sire, who since the time of his young days and 
tender age [has been] in your service until now]. 

THE COLLATION IS AS FOLLOWS: folio 1, title on recto “Le Romant de la Rose”, 
otherwise blank; folio 2, recto blank, verso containing the arms of Francis I 
(a field azure charged with three fleurs-de-lis, or, winged and collared stags as 
supporters, motto NVTRISCO ET EXTINGO [sic], “I nourish and destroy”, on rib- 
bon below shield, at foot a salamander, or); folio 3, recto, contains the painting 
which represents Francis I receiving the volume (bound, it may be noted, in 
crimson velvet) from the author; on the verso is the address, presenting the 
manuscript to the King, signed Vre treshumble & tresobeissant subgect et 
seruiteur girard Acarie; folio 4, recto, the Romance commences, Cy est le rom- 
mant de la rose / ou tout lart damolur]s est enclose. The poem of Guillaume 
de Lorris ends on verso of folio 42 with the tenth line of first column, and the 
work of Jean de Meun commences immediately after, with a heading of six lines, 
as follows: Cy endroit trespassa guillaume / de loris & nen fist plus pseaulme 
/ mais Apres plus de Quarente ans / Maistre Jehan de meun ce romant / 
parfist ainsi comme ie treuue / Et icy Comence son oeuwre. The Romance ends 
on recto of folio 206, verso blank. 

A curious feature of this volume is the presence, on leaves 179 verso and 180 
recto, of ten lines in verse, an interpolation due no doubt to the scribe Girard 
Acarie, in fulsome praise of his royal master King Francis I; this passage is 
written in different ink, and embellished with two borders flourished with white 
and green lilies over a gold ground, and the royal salamander in gold with red 
flames. 


THE MINIATURES APPEAR TO FORM AN ENTIRELY DISTINCT CYCLE OF ILLUSTRATION 
FROM THOSE USUALLY SEEN, AND ARE IN STRIKING CONTRAST TO THE UNIFORM 
STYLE AND STEREOTYPE DESIGNS THAT APPEAR IN MOST FRENCH MANUSCRIPTS. 


430 





g 
% 





There is considerable depth and brilliance in the colors, and by the variety of 
tones and tints, and the lavish use of gold, an extraordinarily rich effect is 
produced. 

THIS MANUSCRIPT MAY WELL BE REGARDED AS A COMPLETE REPERTORY OF THE 
COSTUME OF FRANCE AT THE PERIOD OF FRANCIS I. 

Very little appears to be known of the history and provenance of this superb 
volume since it occupied a place in the famous collection of Francis I. In the 
inventory of the Blois library in 1518 (Anciens Inventaires de la Bibliotheque 
Nationale, ed. Omont, tome 2) are recorded four copies of the Roman de la Rose, 
while in the 1544 inventory of the same library only two copies are given. 
Dibdin, in his Bibliographical Decameron, Vol. I, 1817, refers to this manuscript 
at some length; it was then in the possession of Mr. John North, who had pur- 
chased it at the sale of Mr. J. L. Goldsmid in 1815. 

From the library of Lieut. Lord Vernon, R.N. (the Sudbury Hall Library), 
with bookplate. 
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“THE ROMANCE OF THE ROSE” PRINTED ON VELLUM 
WITH ILLUMINATED WOODCUTS 
THE FIRST EDITION PUBLISHED BY VERARD 


1366 LORRIS (GUILLAUME DE) AND MEUN (JEAN DE). Le Rom- 


mant de la rose imprime a Paris. 150 leaves, French text type im 
double columns of 40-41 lines; woodcut device of Antoine Vérard and 
large decorative capital on the title-page (in facsimile), and numer- 
ous square and rectangular woodcut illustrations one column wide; 
these last and numerous small capitals throughout illuminated. 
[Paris: Antoine Vérard, circa 1494-5] 


Folio, French crimson levant morocco, back panels with gilt tooled azured olive- 
leaf sprays and applied rings of dark blue morocco surrounding a gilt rose with 
leaves; sides with a gilt tooled triple fillet border and inner panel, arched in the 
middle of each side, with corner rose ornaments and gilt tooled olive-leaf sprays 
emerging from the inner corners to form a frame displaying in the centre the 
crowned arms of FRANCE; doublures of blue levant morocco with an allover gilt 
fanfare pattern in the style of Clovis Eve; yellow watered silk linings; gilt 
gauffered edges; by Lortic. (First quire, 8 leaves, in facsimile by PILINSKI; 
trifling ink stains on the back cover.) In a dark blue levant morocco solander 
case. 


THE EXTREMELY RARE FIFTH EDITION OF “LE ROMAN DE LA ROSE”, THE FIRST 
PUBLISHED BY ANTOINE VERARD AND THE SECOND PRINTED AT PARIS. The first 
edition of this famous poetical romance was printed at Lyons by Ortuin and 
Schenck, about 1481. 


THE FIRMIN DIDOT COPY, PRINTED ON VELLUM, WITH THE WOODCUT ILLUSTRA- 
TIONS ILLUMINATED. 


ONLY SIX COPIES OF THIS EDITION ARE KNOWN. Five of these are recorded by 
Avenir Tchemerzine (Bibliographie d’Editions Originales et Rares d’ Auteurs 
Francais, Vol. VII, Part 2, Paris, 1983), namely, two on vellum, in the Biblio- 
theque Nationale, two on paper, in the British Museum and the Lord Ashburn- 
ham library respectively, and the present copy on vellum. A sixth copy, on 
vellum but imperfect, is in the British Museum. 


The leaves measure 10% by 714 inches (274 by 195 mm.). The entire first quire 
in this copy (8 leaves, including the title-leaf) is in facsimile made by hand by 
the famous expert, Adam Pilinski, whose work in restoration and other fields is 
the subject of a monograph published in Paris in 1890. The facsimile leaves in 
this copy, which include text pages displaying 12 illuminated illustrations, are 
so skilfully executed that they defy detection by all but the most critical scrutiny. 
This copy is described in the sale catalogue of the A. Firmin Didot library 
(Belles Lettres—Histoire, Paris, June, 1878), where it is stated that it appears 
to be the same copy described by Brunet as having the two first leaves in pen- 
and-ink facsimile, but that these leaves had been admirably re-done by M. Pilinski. 
It is apparent, however, that the restoration comprises the whole first quire. 


From the libraries of John Dent (sold in London, 1827—see Brunet), A. Firmin 
Didot (whose small oval bookplate has been removed), and Frederic R. Halsey. 
Tchemerzine, VII, 2, p. 234; Macfarlane 125. Macfarlane assigns this edition to 
the year 1496, with a query, and places it after the 43-line edition (Macfarlane 


124) which he dates as of about 1490, but which Tchemerzine assigns to about 
1497. 


[SEE ILLUSTRATION ] 
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FIRST EDITION OF THIS PROSE VERSION OF 
“THE ROMANCE OF THE ROSE” 


1367 LORRIS (GUILLAUME DE) AND MEUN (JEAN DE). Cest le 


1368 


romant de la rose Moralise cler et net Tra[n]slate de rime en prose 
Par vostre hi[m]ble molinet. 154 leaves, French text type, double 
columns of 45 lines; 140 woodcut illustrations tn the text, all but 67 
of which are repetitions; woodcut decorative capitals; and woodcut 
device of Guillaume Balsarin at the end. 

[Colophon] Lyon: Guillaume Balsarin, 1503 


Small folio, scarlet levant morocco, gilt tooled back; sides with a gilt triple 
fillet border and an inner double fillet frame, the latter with gilt tooled open- 
work cartouches at the four inner corners from which spring graceful olive-leaf 
sprays with azured leaves; doublures of green levant morocco with an allover 
gilt tooled pattern of fleurons and ornaments within geometrical compartments; 
gilt over marbled edges; by CHAMBOLLE-DURU, 1868. (A few trifling marginal 
repairs and restorations; the headlines of leaves 13 and 14 slightly trimmed into, 
and the headline of e4 barely touched.) In a morocco-edged slip case. 

First EDITION OF THIS PROSE VERSION OF “THE ROMANCE OF THE ROSE”, PRINTED 
AT LYONS BY GUILLAUME BALSARIN IN 1503. 

A FINE COPY OF THIS RARE EDITION, with leaves measuring 9% by 7 inches (247 
by 175 mm.). 

Avenir Tchemerzine (Bibliographie d’Editions Originales et Rares d’ Auteurs 
Francais, Vol. VII, Part 2, p. 250) places this edition ahead of the undated 
edition published at Paris by Antoine Vérard, which, on account of the address 
given in the colophon, could not have been printed before 1503. 

All but two of the woodcuts in this edition are copies of those in the Lyons edi- 
tion printed by Syber about 1485. 

Jean Molinet, French poet and historian of the fifteenth century and the author 
of this prose version, died in 1507. The author of numerous works in poetry and 
prose, he was librarian to Margaret of Burgundy and historiographer to the 
House of Burgundy. 

From the library of Robert Hoe, with bookplate. 


[SEE ILLUSTRATION ] 


THE FIRST OR SECOND EDITION OF 
MOLINET’S PROSE VERSION 


LORRIS (GUILLAUME DE) AND MEUN (JEAN DE). Cest le 
romant de la rose Moralisie cler et net Translate de rime en prose 
par vostre humble molinet. 185 leaves, printed in old French text 
type in double columns of 42 lines; 139 woodcut illustrations, wood- 
cut device of Vérard at the end, decorative capitals, and title-page 
lettering. Paris: Antoine Vérard, circa 1503-11 


4to, brown levant morocco, gilt tooled back, sides with a gilt tooled dentelle border 
in the style of Derome, gilt dentelle borders inside, gilt over red edges, by 
ALFRED MATTHEWS. (Two wormholes through the closing leaves; front hinge 
slightly weak.) 

FIRST OR SECOND EDITION OF MOLINET’S PROSE VERSION OF “THE ROMANCE OF 
THE ROSE”. 

F. W. Bourdillon (The Early Editions of the Romance of the Rose, London, 
1906) considers this the First Edition of Molinet’s version, giving it precedence 
over the dated edition printed at Lyons by G. Balsarin in 1503, and assigning 
it to the year 1500 on the strength of the words “Lan quinze cens tournay molin 
au vent” in Molinet’s rhyming epilogue. In Macfarlane’s Antoine Vérard (No. 
186) this edition is assigned tentatively to the year 1511. Tchemerzine dates the 
edition as about 1508, the year in which it is known that Vérard moved to the 
rue nostre Dame address given in the colophon, and gives precedence to the 
Lyons edition. 

A FINE Copy, with leaves measuring 9% by 7,1’; inches. Without the final blank 
leaf. There are occasional faint early marginal inscriptions and some textual 
underlinings. 

From the library of Michael Wodhull (since rebound by Matthews) ; later in the 
library of William Loring Andrews, with bookplate. j 
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1371 


LORRIS (GUILLAUME DE) AND MEUN (JEAN DE). Le rom- 
mant de la rose. 156 unnumbered leaves, printed in gothic type in 
double columns, 39 lines to a full column; 26 woodcuts (including 
some repetitions), the last one being the printer’s device of Michel 
Lenoir. [Paris: Michel Le Noir, 1515] 


[Bound with] ty 


MEUN (JEAN DE). Le Codicille et testament de maistre Jeha[n] 
de meun. 64 unnumbered leaves, printed in gothic type, 37 lines to a 
full page; 4 woodcuts (with one duplication). 

[Paris: Michel Le Noir, 1501] 
2 vols. in 1, small 4to, nineteenth century brown calf; sides with an elaborate 
gilt tooled geometric interlacing strapwork and arabesque pattern in the style 
of the “Maioli” bindings. This is most probably the work of Hague, the 
notorious nineteenth century bookbinder who made a specialty of “imitating” 
the finest of Renaissance bindings. (Front hinge partly cracked; some lines 
slightly trimmed into.) In a brown morocco slip case. 
BOTH WORKS ARE OF GREAT RARITY. As to the Codicille, this, dated 1501, is the 
Second (and first dated) Edition, and is an even rarer work than the first one 
listed. The last leaf of the Codicille, containing only the printer’s mark on the 
verso, is lacking. 


LORRIS (GUILLAUME DE) AND MEUN (JEAN DE). Le rom- 
mant de la Rose, nouuellement reueu et corrige oultre les precedentes 
Impressions. Title-page printed in black and red; gothic type; wood- 
cut device on the title-page and woodcuts in the text. 

Paris: Arnoul et Charles les angeliers freres [1538] 
Small 8vo, citron crushed levant morocco, back panels and sides with a gilt tooled 
diaper pattern consisting of a network of fruit and floral swags with a rose 
spray inlaid with rose morocco in each compartment, doublures of cream crushed 
levant morocco with a wide gilt rose-vine border and corner inlaid rose sprays, 
linings of white vellum, gilt edges, by RUBAN. (Restorations in the lower and 
inner margins of the title-leaf.) In a morocco-edged slip case. 
A RARE EDITION OF “THE ROMANCE OF THE ROSE”, handsomely bound by RUBAN. 
From the library of William Loring Andrews, with bookplate. 


LOTI (PIERRE). Ramuntcho. Illustrations by Jacques Camoreyt, 
printed in colors. Paris: L. Carteret, 1922 


Royal 4to, brown crushed levant morocco; back tooled in gilt and blind with oak 
leaves and strapwork in green, brown, red, and maroon morocco; sides with a 
strapwork border of inlaid maroon morocco with corner rosettes inlaid in 
cream and orange morocco, enclosing a wide mosaic border of oak leaves inlaid in 
several shades of green and brown; wide gilt multiple fillet borders inside, 
doublures and linings of green ribbed silk, gilt over uncut edges, original wrappers 
and backstrip bound in, by NOULHAC, 1928. In a morocco-edged slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies on 
papier vélin. Bound at the end are two additional sets of the illustrations, hors 
texte, in green and bistre. These plates are one of 50 sets printed. 


1372 LOTI (PIERRE). Pécheur d’Islande. Full-page etchings by KH. Rudaux 


and wood engravings in the text by J. Huyot. 

Paris: Calmann Lévy, 1893 
Royal 8vo, French dark blue levant morocco, back and sides with gilt tooled 
multiple fillet ornamental panels, similar borders inside, doublures and linings of 
gold and brown figured silk, original wrappers and backstrip bound in, gilt over 
uncut edges, by MERCIER. 
EDITION DE GRAND LUXE. One of 650 numbered copies, of which this is one of 
50 copies on China paper, with three states of the etched plates and with an 
additional hors texte set of the wood engravings. This copy also contains a set 
of the full-page illustrations engraved on wood by Gillot. 
UNIQUE COPY, containing AN ORIGINAL WATER-COLOR DRAWING BY E. RUDAUX. 
From the library of Auguste Zakrzewski, with bookplate; also with a bookplate 
with the initials HSB. 
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THE WODHULL-HOE COPY 
IN A FINE BINDING WITH DOUBLURES 
ATTRIBUTED TO PADELOUP 


1373 [LOUIS XI, King of France.] Les Cent Nouvelles Nouvelles. Suivent 


Di 


les Cent Nouvelles Contenant Les Cent Histoires Nouveaux, Qui sont 
moult plaisans a raconter, En toutes bonnes Compagnies; par maniere 
de joyeuseté. Title-pages printed in black and red; engraved frontis- 
piece, 100 half-page plates, vignette, and tail piece by Romain de 
Hooge. Cologne: Pierre Gaillard, 1701 


2 vols., small 8vo, French eighteenth century crimson morocco, rounded backs 
without bands with gilt lettered olive morocco labels and a gilt tooled diaper 
pattern; sides with a gilt tooled dentelle border embodying corner shell orna- 
ments, flowers, and other devices; doublures of citron-olive morocco with a some- 
what similar gilt tooled dentelle border; linings of highly burnished gilt paper; 
gilt edges; attributed to PADELOUP. (Slight ink stain at the fore edge of some 
leaves in Vol. II.) Each volume in a maroon morocco solander case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. COPY IN A FINE BINDING WITH 
DOUBLURES, ATTRIBUTED TO PADELOUP. 


This copy measures 155 by 98 mm., the pages being ruled throughout in red. 
The plates are hors texte, printed in the centre of leaves separate from the text 
quires and with printed heading. In some copies the plates are printed in the 
TEXT: 


The respective authorship of these hundred stories, which were written by King 
Louis XI and the members of his court, is given in a synoptical table at the 
beginning of each volume. 

Inscribed on the fly-leaf at the end of Vol. I is the note “A: C: Mar: 26, 1772”, 
and on the fly-leaf at the end of Vol. II the note “A: C: Apr. 1, 1772”. 


From the library of Michael Wodhull (1740-1816), with autograph notes by him 
on the front fly-leaf dated June 9, 1781, stating that the copy was purchased for 
him by the bookseller Payne from the library of Monsieur Goutard at Paris. 
Wodhull’s library was bequeathed to his sister-in-law, Mary Ingram, who left it 
in 1824 to Samuel Amy Severne, from whom it passed to J. E. Severne, M.P., 
who sold it at auction in 1886. This copy was then acquired by Robert Hoe, 
whose bookplate it contains. 
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1376 


[LOUIS XI, King of France.] Les Cent Nouvelles Nouvelles. Suivent 
les Cent Nouvelles contenant les Cent Histoires Nouveaux, Qui sont 
moult plaisans a raconter, En toutes bonnes Compagnies; par maniere 
de joyeuseté. Title-pages printed in black and red; engraved frontis- 
piece. 100 half-page plates, vignette, and tail piece by Romain de 
Hooge. Cologne: Pierre Gaillard, 1701 


2 vols., small 8vo, green levant morocco, gilt tooled backs, sides with a 
gilt double fillet border and corner fleurons, similar borders inside, gilt over 
uncut edges, by BRADSTREET’S. 


FIRST EDITION WITH THESE ILLUSTRATIONS. A FINE COPY with excellent impres- 
sions of the plates, this copy being of the variety with the illustrations in the 
text at the beginning of each story. 


[LOUIS XI, King of Franece.] Les Dix Dizaines des Cent Nouvelles 
Nouvelles. Réimprimées par les soins de D. Jouaust, Avec Notice, 
Notes et Glossaire par M. Paul Lacroix. 10 plates etched by A. 
Lalauze after Jules Garnier. Paris, 1874 


4 vols., 12mo, blue levant morocco, gilt tooled backs, sides with a gilt dentelle 
border, gilt dentelle borders inside, gilt tops, uncut, by RITTER. 

One of 750 sets on Holland paper. EXTRA-ILLUSTRATED by the insertion of about 
50 engraved portraits and vignettes from various sources. 


[LOUIS XI, King of France.] Les Cent Nouvelles Nouvelles. Edition 
revue sur les textes originaux. More than 300 woodcuts by A. Robida. 

Paris: Librairie Ilustrée, n.d. 
2 vols., 8vo, French contemporary half citron crushed levant morocco, gilt tooled 
backs, original wrappers and backstrips bound in, gilt tops, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. On the half-title of Vol. I is AN 
ORIGINAL WATER-COLOR DRAWING BY ROBIDA, SIGNED. 


[LOUIS XVIII, King of France.] Catalogue des Livres de la Bibli- 
otheque de Monsieur, au Chateau. Manuscript on 76 numbered pages, 
preceded by a blank leaf and by 2 pages of “Table des Matiéres”, 
written throughout in neat calligraphic script and divided into vari- 
ous classified sections with headings in bold script, each page with 
four columns on the right showing the numbers of volumes, size, and 
shelf location of each entry. Circa 1785-8 


Folio, French contemporary reddish brown calf, back without bands with a gilt 
tooled grapevine pattern and an oblong olive morocco label with gilt lettered 
title legend as quoted above; sides with a gilt triple fillet border and with the 
arms of CHARLES FERDINAND, Duc DE BERRY, in the centre. (Binding slightly 
worn, with occasional small peeled spots, repair on the front cover; one leaf, 
presumably a manuscript title-leaf, has been removed.) 


MANUSCRIPT CATALOGUE OF THE LIBRARY OF “MONSIEUR”, presumably that at his 
chateau of Brunoy. The catalogues lists about 1,000 entries, divided into three 
main categories, Sciences et Arts, Belles Lettres, and Histoire, which are in turn 
subdivided into fifty branch subjects. The latest date of books entered in ecalli- 
graphic script is 1785, but on p. 10 is an additional entry in another hand record- 
ing Vol. I (Paris, 1788) of Lacépéde’s Histoire Naturelle. 
Louis-Stanislas-Xavier, Comte de Provence (1755-1824), known as “Monsieur”, 
was the brother of Louis XVI. He fled from France in 1791, returning to ascend 
the throne as Louis XVIII in 1814. The Duc de Berry, son of Charles X, was 
his nephew. : 
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LOUVET DE COUVRAY (JEAN BAPTISTE). Les Amours du 
Chevalier de Faublas. Troisiéme Edition, revue par l’auteur. 27 
plates engraved by various artists after Demarne, Dutertre, Mlle 
Gérard, Marillier, Monsiau, and Monnet. 

Paris: Chez |’Auteur, An VI [1798] 
4 vols., 8vo, French early nineteenth century crimson straight-grain morocco, 
backs with gilt tooled band fillets and potntillé rosettes, sides with a gilt floral 


border, gilt borders inside, gilt edges. (Some foxmarks, occasional slight mar- 
ginal defects.) 


FIRST EDITION WITH THESE PLATES. EARLY COPY ON VELIN PAPER, with proofs 
before titles of the plates and with the original plate by Mlle Gérard in Vol. I, 
p. 23, which was later rejected and replaced by a plate by Quéverdo. The re- 
jected plate in Vol. III, p. 203, has been replaced, as usual, by the plate by 
Dutertre, which is at p. 204 in this copy. EXTRA-ILLUSTRATED by the insertion of 
the series of 8 plates by Colin, published in 1821, IN TWO STATES, namely, pre- 
liminary etched state and proofs before letters; also a stipple-engraved portrait 
of the author by F. Bonneville. 


From the library of L. de Montgermont (1911, No. 135). 


LOUYS (PIERRE). Léda ou La Louange des Bienheureuses Téné- 
bres. 10 dllustrations in colors by Paul Albert Laurens. 

Paris: Edition du Mercure de France, 1898 
4to, French blue levant morocco, backstrip and front cover with sprays of roses 


inlaid in red, citron, and green morocco and outlined in gilt, gilt borders inside, 
decorative end-papers in gold and colors, gilt edges, by PHILIPPE. 


ONE OF 10 NUMBERED COPIES ON IMPERIAL JAPANESE PAPER, with an extra set of 
the illustrations on white paper. 


From the library of Henry W. Poor, with bookplate. 


LOUYS (PIERRE). La Femme et le Pantin. Illustrations in color 
by P. Roig; decorations by Riom. Paris: L’Edition d’Art, 1903 


Square 8vo, French tan levant morocco, gilt tooled and inlaid back with panels; 
sides with a large ovate design inlaid in black morocco and gilt tooled with 
scrolls, dots, circles, and other patterns, and corner inlays similarly tooled; 
doublures of crimson levant morocco with gilt borders, taupe ribbed silk linings, 
original pictorial wrappers and backstrip bound in, gilt over uncut edges, by 
NoULHAC, 1910. In a morocco-edged slip case. 


A SPECIAL COPY ON JAPANESE VELLUM, with three sets of the illustrations, two 
of which, on Japanese vellum, are colored. INSERTED ARE 15 ORIGINAL WATER- 
COLOR DRAWINGS By P. Roic. Copy specially prepared for M. Théodore Révillon, 
with his name printed on the limitation page and with his bookplate. 


LOUYS (PIERRE). Les Trois Roses de Marie-Anne. Htchings and 
decorations by Léon Lehégue, the latter in colors. 
Paris: Librairie des Amateurs, 1909 


Small 8vo, French contemporary half crimson crushed levant morocco, gilt tooled 
back, original wrappers bound in, gilt top, uncut. In a marbled board slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 240 numbered copies on 
Holland paper. 


LOUYS (PIERRE). Aphrodite: Moeurs antiques. 43 illustrations by 
Raphaél Collin, engraved on wood by Ernest Florian and printed in 
colors. Paris: Librairie des Amateurs, 1909 


Royal 4to, half orange crushed levant morocco; back gilt tooled and inlaid with 
ornaments of blue, brown, and olive morocco; original wrappers and backstrip 
bound in, uncut, by STROOBANTS. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 485 numbered copies, of which 
this is one of 65 copies on Japanese vellum with the plates in two states. 


The original prospectus is bound in at the end. 
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LOWELL (JAMES RUSSELL). Writings. Illustrations. 
Cambridge: Riverside Press, 1890-2 

14 vols., 8vo, half green crushed levant morocco, gilt tooled backs, gilt tops, uncut, 

by HATCHARDS. 

One of 300 sets on Large Paper, printed for America. 


AN EMBROIDERED BINDING WITH 
THE ARMS OF MARIE DE’ MEDICI 


LOYAC (JEAN DE). L’Eupheme des Francois, et leur Homoneée, En 
Vobseruation de l’Edict du premier d’Octobre mil six cens quatorze, 
faict par le Tres-Chrestien Roy de France, & de Nauarre Louys XIII 
du nom. Engraved historiated architectural title-page. 

A Bourdeaus: S. Millanges, 1615 


4to, contemporary purple velvet, back with a semis of seven bold fleurs de lis 
embroidered in silver thread, sides with a fillet border surrounding the arms of 
Marie DE’ MEDICI, WIFE OF KING HENRI IV oF FRANCE, with a bold fleur de lis 
or the crowned initial M in alternate corners, the whole embroidered in silver 
and gold thread and colored silks; gilt edges with a gauffered design partly 
colored in red and blue. (Binding and embroidery worn and somewhat faded.) 

A RARE SPECIMEN OF ROYAL EMBROIDERED BINDING, WITH THE ARMS OF MARIE Dk’ 
MEDICI, WIFE OF KING HENRI IV oF FRANCE. The volume is ruled throughout 
in red. 

LAID IN ARE A LETTER SIGNED BY MARIE DE’ MEDICI AND A DOCUMENT SIGNED BY 
HER, the former on paper, 1 p., 4to, dated at Paris, February 15, 1603, to “Mon 
Cousin”; the latter on vellum, 1 p., oblong folio, dated at Blois, January 10, 
1618. 

This binding was shown at the exhibition of bindings with arms and devices held 
at the Grolier Club in January, 1895 (No. 62). 

From the library of Samuel Putnam Avery, with bookplate. 


LUBERSAC (ABBE DE). Discours sur les Monumens Publics de 
tous les Ages et de tous les Peuples Connus. Engraved frontispiece by 
Née and Masquelier after Monet and 2 folding plates by Masquelier 
after Touzé. Paris: Imprimerie Royale, 1775 


Folio, French contemporary crimson morocco, gilt tooled back with a gilt lettered 
olive morocco label, sides with a gilt triple fillet border and with the arms of 
PHILIPPE-EGALITE, DUC D’ORLEANS, in the centre, gilt edges. (Binding slightly 
worn, a few slight foxmarks.) 


[LUCAS (RICHARD).] Religious Perfection: Or, A Third Part of 
the Enquiry after Happiness. By the Author of Practical Christi- 
anity. London: J. B. for Sam. Smith and Benj. Walford, 1704 


8vo, English contemporary black calf, gilt tooled back, sides with a gilt double 
fillet border and with a coat of arms in gilt in the centre (argent, a chevron 
between three clusters of grapes proper, in chief three martlets, a bordure 
argent), gilt edges. (Binding worn, backstrip partly chipped; a few leaves 
loose.) 

Third Edition. A PERIOD ARMORIAL BINDING, with the arms apparently those of 
the Bradway family, of Gloucester. ’ 
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A RARE TYPE SPECIMEN BOOK 


[LUCE (LOUIS).] Epreuve du Premier Alphabeth Droit et Penche, 
ornée de quadres et de cartouches. 8 leaves, including a title-page 
and frontispiece, showing specimens of the roman and italic perle 
type designed and cut by Louis Luce and various typographical orna- 
ments. Gravé par ordre du Roy pour l|’Imprimerie Royale, 

Par Louis Luce, & finis en 1740 


32mo, French contemporary olive green morocco, gilt tooled back without bands, 
sides with a gilt dentelle border, gilt borders inside, end-leaves of rose watered 
silk, gilt edges, by DEROME LE JEUNE, with his small label pasted in the lower 
margin of the frontispiece. 

THE RARE TYPE SPECIMEN BOOK OF LUCE’S “PREMIER ALPHABETH”, the smallest 
type yet cut at that date, sometimes called perle type. IN A BINDING BY DEROME 
LE JEUNE. 


ONE OF TWENTY KNOWN BINDINGS MADE FOR 
MARK LAUWERYN, LORD OF WATERVLIET 


LUCRETIUS CARUS (T.). [De rerum natura.] Italic type, with 
capital spaces; Aldine anchor and dolphin on the title-leaf and on the 
verso of the last leaf. 

[ Venetiis: in aedibus Aldi et Andreae Soceri, 1515] 


Small 8vo, mid-sixteenth century dark olive green morocco, back with a gilt and 
blind tooled fillet border enclosing a gilt rosette in each of eight panels formed 
by five large and three small bands; sides with a border of one fillet in gilt 
within two fillets in blind, with a gilt tooled cartouche embodying four Aldine 
fleurons in the centre; the cartouche on the front cover enclosing the legend 
T. LVCRETIVS CARVS, the one on the back cover the legend VIRTVS IN ARDVO, both 
lettered in gilt; the front cover also bears at the foot an oblong rectangular 
single fillet compartment enclosing the legend M-LAVRINI ET AMICORVM tooled in 
gilt; gilt edges. (Shght restoration at the edge of the outer corners of each 
cover; trifling crack at the bottom of the front hinge and at the top of the back 
hinge.) 

SECOND ALDINE EDITION, BUT THE FIRST IN OCTAVO SIZE. A FINE CLEAN COPY. 


IN A MID-SIXTEENTH CENTURY BINDING MADE FOR MARK LAUWERYN, LORD OF 
WATERVLIET. NOT MORE THAN TWENTY BINDINGS MADE FOR THE LIBRARY OF 
THIS FAMOUS COLLECTOR APPEAR TO BE KNOWN. 

THIS SPECIMEN IS NOT RECORDED in the list of nineteen known Lauweryn bind- 
ings given by E. P. Goldschmidt in his Gothic & Renaissance Bookbindings 
(1928), Vol. II, pp. 282-3. 

Mark Lauweryn, Seigneur de Watervliet, whose name is recorded in several 
variant spellings, was a friend and young contemporary of Jean Grolier. Gold- 
schmidt states that he was “the richest citizen of Bruges in his day, the patron 
of Goltzius, and a great collector of coins, medals and books”, and that he “was 
born early in the sixteenth century and died as a refugee at Calais in 1581”. 
THIS COPY APPEARS TO HAVE BEEN ONCE OWNED BY ANTOINE AUGUSTIN RE- 
NOUARD, as described in his Annales de Imprimerie des Alde (Third Edition, 
p. 75). 

From the library of Lt.-Col. Sir George Holford, in the sale catalogue of which 
(Part II, 1927, No. 459) it was illustrated with a full-page plate. 


LUCRETIUS CARUS (T.). Titi Lucretii Cari. De Rerum Natura. 
Libri sex. Engraved title-page and 6 plates by Duflos after Frans van 
Mieris. Lutetiae Parisiorum: Sumptibus Ant. Coustelier, 1744 


Small 8vo, original limp boards, ENTIRELY UNCUT AND PARTLY UNOPENED. 
IN UNUSUAL STATE. 
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LUCRETIUS CARUS (T.). Di Tito Lucrezio Caro Della Natura delle 
Cose. Libri sei tradotti dal Latino in Italiano da Alessandro Mar- 
chetti. 2 frontispieces and 2 title-pages engraved by Lemire after 
Eisen, 6 plates engraved by Aliamet, Lemire, Sornique, and Tardieu 
after Cochin and Le Lorrain, and 12 vignettes and decorations en- 
graved after Eisen, Cochin, and Vassé. Amsterdamo [Paris] 1754 


2 vols., 8vo, French nineteenth century crimson crushed levant morocco, gilt and 
paneled backs, sides with a gilt triple fillet border, wide gilt dentelle borders 
inside, gilt over marbled edges, by CHAMBOLLE-DuRU. (This copy has been mis- 
bound, the frontispieces and engraved title-pages for the two volumes having 
been respectively transposed, resulting in corresponding transposition of the 
volume numbering on the backs; some faint offsets.) 

A FINE CLEAN COPY, PRINTED ON HOLLAND PAPER, WITH BRILLIANT IMPRESSIONS 
OF THE PLATES. 


LUCRETIUS CARUS (T.). Di Tito Lucrezio Caro Della Natura delle 
Cose. Libri sei tradotti dal Latino in Italiano da Alessandro Mar- 
chetti. 2 frontispieces and 2 title-pages engraved by Lemire after 
Hisen, 6 plates engraved by Aliamet, Lemire, Sornique, and Tardieu 
after Cochin and Le Lorrain, and 12 vignettes and decorations en- 
graved after Hisen, Cochin, and Vassé. Amsterdamo [Paris] 1754 


2 vols., 8vo, French eighteenth century crimson morocco, gilt tooled and paneled 
backs, sides with a wide gilt tooled border of garlands and leafy scrolls enclosing 
a semis of marguerites, gilt edges, attributed to PADELOUP. 

FIRST EDITION WITH THESE ILLUSTRATIONS, EXQUISITELY BOUND IN MOROCCO, 
PROBABLY BY PADELOUP. WITH BRILLIANT IMPRESSIONS OF THE PLATES. 


With two octagonal book-labels, with KKg printed in black on white. 


SIX FRENCH EIGHTEENTH CENTURY 
MOSAIC ARMORIAL BINDINGS 


[LUSSAN (MLLE MARGUERITE DE).] Anecdotes de la Cour de 
Philippe-Auguste. Paris: Chez la Veuve Pissot, 1733-8 


6 vols., 12mo, French contemporary red morocco; backs with gilt tooled floral and 
other ornaments inlaid in citron and olive morocco; sides with elaborate gilt 
tooled mosaic patterns in the style of Padeloup, consisting of cornerpieces in 
olive morocco with a diaper pattern of small gilt spirals, lateral pieces of citron 
morocco with gilt stars and a fillet network, and geometrical, leafy, or floral 
ornaments in citron and olive morocco in the space surrounding a central oval 
frame of olive morocco tooled with small gilt spirals and enclosing the arms of 
NICOLAS ALEXANDRE DE SEGUR; gilt borders inside, gilded end-papers, gilt edges. 


First EDITION. Written by Mlle Marguerite de Lussan, with the assistance of 
the Abbé de Boismorand. 


IN A SET OF SIX BEAUTIFUL FRENCH CONTEMPORARY ARMORIAL MOSAIC BINDINGS, 
IN THE STYLE OF PADELOUP. 


It was apparently intended to introduce variations in the patterns on the sides of 
each volume, for Vols. I, II, and III, which were all published in 1733 and were 
presumably bound at one time, have backs that are uniform but sides with 
patterns introducing respectively geometrical, leafy, and floral motifs. The last 
three volumes, which were published in 1738 and were presumably bound at one 
time, have backs mutually uniform but differing very slightly from the earlier 
volumes. The sides of the last three volumes, however, have a uniform floral 
pattern resembling that on Vol. III. 
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1393 MACROBIUS (AMBROSIUS THEODOSIUS). In Somnium Scipionis 
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expositio. Saturnalia. 163 leaves, roman and some Greek type, 40 
lines to a page, capital spaces. Venice: Nicolaus Jenson, 1472 


Folio, modern brown morocco, gilt tooled back, gilt ornamental fillet paneling on 
the sides, gilt dentelle borders inside. (Washed copy, some leaves with skilful 
restoration or repairs in the lower margin necessitated by occasional deteriora- 
tion of the paper through dampness, from which there are occasional faint stains 
remaining; occasional other slight repairs.) 


THE EDITIO PRINCEPS OF MACROBIUS, FROM THE PRESS OF NICOLAUS JENSON. 
A LARGE COPY, measuring 1376 by 94 inches (330 by 232 mm.). The larger 
dimensions of the two copies in the British Museum are 326 and 228 mm. There 


are occasional early marginal inscriptions, now almost obliterated through 
washing. 


With ex-libris of Leo S. Olschki. 


MAGNUS (OLAUS). Historia de Gentibus Septentrionalibus. Sic 
in Epitomen redacta. 135 small woodcuts. 

Antuerpiae: Ex officina Christophori Plantini, 1558 
Small 8vo, olive polished calf, gilt tooled back with a label of blue morocco, sides 


with a gilt double fillet border, gilt dentelle borders inside, gilt edges, by 
MANSELL. 


A FINE COPY. 


[MAIRAN (J. J. DE).] Lettres d’un Missionnaire a Pekin, contenant 
diverses questions sur la Chine. A Paris: Chez Nyon l’ainé, 1782 


8vo, contemporary olive morocco, gilt tooled back with a crimson morocco label, 
sides with a gilt triple fillet border and with the arms of MADAME ELISABETH, 
sister of Louis XVI. 


From the library of the Comte de Sauvage, with bookplate. 


MAISTRE (XAVIER DE). Voyage autour de ma Chambre suivi de 
Expédition Nocturne. Préface par Jules Claretie. 6 etchings by 
Hédouin. Paris: Librairie des Bibliophiles, 1877 


8vo, half blue levant morocco, gilt tooled back, original wrappers and backstrip 
bound in, gilt top, uncut, by CHAMPS-STROOBANTS. 


One of 20 numbered copies on China paper, with the etchings in TWO STATES, 
before and after titles. 


MAISTRE (XAVIER DE). Voyage autour de ma Chambre suivi de 
VExpédition Nocturne. Préface par Jules Claretie. 6 etchings by 
Hédouin. Paris: Librairie des Bibliophiles, 1877 


8vo, French blue levant morocco, gilt tooled back, sides with a gilt triple fillet 
border with leafy sprays at the corners, gilt dentelle borders inside, gilt top, 
uncut. (Trifling marginal paper defect in one leaf.) In a morocco-edged slip 
case. 

One of 20 numbered copies on China paper (this being copy No. 1), with the 
etchings in TWO STATES, before and after titles. 

From the library of Clarence H. Clark, with his visiting card as a bookplate and 
with his shelf-label. 


MAISTRE (XAVIER DE). Voyage autour de ma Chambre suivi de 
Expédition Nocturne. Préface par Jules Claretie. 6 etchings by 
Hédouin. Paris: Librairie des Bibliophiles, 1877 
8vo, French green levant morocco, gilt tooled back, sides with a gilt double fillet 


border frame with large corner ornaments, gilt dentelle borders inside, gilt edges, 
uncut, by Martius MICHEL. 


SPECIAL COPY on China paper, unnumbered, with the etchings in FOUR STATES, 
one being on blue paper. With the autograph of the artist on the limitation page. 
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1399 MAISTRE (XAVIER DE). Voyage autour de ma Chambre suivi de 
VExpédition Nocturne. Préface par Jules Claretie. 6 etchings by 
Hédouin. Paris: Librairie des Bibliophiles, 1877 
8vo, citron levant morocco, gilt paneled back with small floral inlays; sides with 
a mosaic border frame of geometrically interlaced strapwork inlaid in buff mo- 
rocco and outlined with gilt double fillets, with flowering leafy sprays inlaid in 
green, red, orange, and blue in the compartments, and with an open elongated 


oval panel in the centre; doublures of buff morocco with gilt tooled scroll borders; 
gilt over marbled edges; by MArius MICHEL. 


ONE OF 20 NUMBERED COPIES ON CHINA PAPER, WITH THE PLATES IN TWO STATES, 
BEFORE AND AFTER TITLES. THE COPY IS FURTHER ENHANCED BY THE INCLUSION 
OF THREE EXTRA STATES OF EACH PLATE, eaux-fortes on Japanese paper and 
proofs before all letters on blue paper and on Japanese paper. 


IN A VERY BEAUTIFUL MOSAIC BINDING OF SUBDUED COLOR SCHEME, BY MARIUS 
MICHEL. 


Inserted at the front of the volume is an A. L. s. by the author, 2% pp., 4to, 


Naples, November 27, n.y., to Prince Gagarine; about 350 words relative to 
personal matters. 


From the library of Léon Rattier, with bookplate. 


1400 MAKO (PAULUS). Compendiaria Matheseos Institutio quam in 
be usum Auditorum Philosophiae. Editio tertia ab Autore emendata. 
Vindobonae: Typis Ioan. Thomae de Trattnern, 1771 


8vo, contemporary white sheepskin, gilt tooled back; sides dyed pink and tooled in 
gilt, with a reserved design of two large concentric eight-pointed stars and a 


ues gilt tooled rosette within a blue circle; gilt edges. (Binding and gilding 
worn. 


A CURIOUS SPECIMEN OF BINDING AND ORNAMENTATION OF THIS PERIOD. 


eS ae library of D. Josephi Gichtl, with his inscription of ownership on the 
y-leaf. 


1401 MALEISSYE (COMTE C. DE). Les Lettres de Jehanne d’Are. Pré- 
face de M. Gabriel Hanotaux. 10 facsimiles by André Marty and 
other facsimiles. Paris: André Marty, 1911 
ve 4to, French contemporary half blue crushed levant morocco, gilt tooled back, 


original wrappers bound in, gilt tool, uncut. In a marbled board shp case. 
First EDITION. One of 150 numbered copies. 


1402 MALET (CAPTAIN). Annals of the Road or Notes on Mail and Stage 
Coaching in Great Britain. To which are added Essays on the Road, 
by Nimrod. 10 colored plates and text woodcuts. London, 1876 


8vo, gilt stamped pictorial red cloth, uncut and mostly unopened. 
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1403 [MALFILATRE (J. C. L. DE CLINCHAMP DE).] Narcisse dans 
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l’Isle de Venus. Poéme. En quatre Chants. Title-page engraved by 
De Ghendt after Eisen and 4 full-page plates engraved by Massard 
after Gabriel de Saint-Aubin. Paris: Chez Lejay [1769] 


8vo, dark green crushed levant morocco, gilt tooled and paneled back, sides with 
a gilt tooled triple fillet border, gilt dentelle borders inside, gilt edges, by 
SMEERS. (Small repaired marginal tear in one leaf.) 


A FINE LARGE COPY OF THE First Epition. The work was published posthu- 
mously for the benefit of the heirs of the author. The half-title is present. 


From the library of Robert Hoe, with bookplate. 


IN THE ORIGINAL PARTS, UNCUT 


1404 MALTON (JAMES). A Picturesque and Descriptive View of the City 


yo 


of Dublin. Designed in a Series of the most Interesting Scenes taken 
in the Year 1791. With a brief authentic History from the earliest 
accounts to the Present Time. Engraved title-page, dedication, key 
plate, and folding map; 3 aquatint plates and 25 colored aquatints by 
Malton. London: Published for the Author, 1792-9 


6 parts, oblong folio; original wrappers, the first three printed, the others with 
printed labels; entirely uncut. (One or two slight marginal tears and stains, 
lower margin of the last plate in Part III trimmed to the plate mark, con- 
temporary hinges of dark gray paper.) In a cloth case. 

FIRST EDITION, IN THE ORIGINAL PARTS, ENTIRELY UNCUT, with the inserted 
advertisements and announcements. 


ORIGINAL IMPRESSIONS, with the plates in Part 1 dated July, 1792; Part 2: 
March, June, and July, 17938; Part 8: November, 1793, and July, 1794; Part 4: 
July, 1795, and November, 17938; Part 5: December, 1795, and June, 1796; Part 
6: October and November, 1797, March, 1798, and March, 1799. 

WITH LEAVES CARRYING ANNOUNCEMENTS RELATING TO THE WORK in Parts 2, 3, 
and 4 (the last with the list of plates on the verso) ; ANNOUNCEMENT INSERTS in 
Parts 1 and 2; ERRATA SLIP in Part 2; AND ADVERTISEMENT INSERTS in Parts 1 
and 4 (the former of which explains the discrepant date on the plate of Parlia- 
ment House in Part 4, the latter consisting of four pages). 

APPARENTLY THE ONLY SET IN THE ORIGINAL CONDITION WHICH HAS BEEN OF- 
FERED FOR PUBLIC SALE IN AMERICA. This set was No. 162 in the Corder-Joyce 
sale, American Art Association, January 26, 1922. 


1405 MALTOTE DES CUISINIERES (LA), ou la Maniere de bien ferrer 


la mule. Dialogue entre une vieille Cuisiniére & une jeune Servante. 
Woodcut on the title-page. [Lyon: Louis Perrin] n.d. 


8vo, citron crushed levant morocco, gilt tooled back with inlaid oval ornaments 
of green and red morocco, sides with a gilt triple fillet border, gilt dentelle 
borders inside, by CAPE. (Fly-leaves discolored at the edges.) 

ONE OF TWO COPIES PRINTED ON VELLUM. Privately reprinted from the undated 
Rouen edition for Gustave Véricel, who contributes a foreword. 
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BOUND FOR CATHERINE DE’ MEDICI 


1406 MANETTI (BERNARDINO). Stanze nel parto d’una figliuola di 
Madama Catherina la Christianissima Reina di Francia. Manuscript 

: written on 31 leaves of vellum (8 by 51% inches), in italic humanistic 
ya script arranged in 8-line stanzas. XVI Century 


8vo, original olive morocco binding, the sides decorated with silver tooling and 
white painted strapwork and with the double K monogram of Catherine de’ 
Medici within a central oval cartouche, the same monogram in a smaller size 
appearing within six other compartments on each cover; backstrip with a net- 
work of silver lines. In an olive straight-grain morocco box case, with the arms 
of the Marquess of Lothian. 


A BINDING OF SINGULAR BEAUTY, IN A MOST REMARKABLE STATE OF PRESERVATION. 
It has not been touched by the repairer’s hand since the day it was made. 


As may be seen from Quentin Bauchart’s Femmes Bibliophiles, BINDINGS MADE 
FOR CATHERINE DE’ MEDICI ARE AMONG THE RAREST OF ALL FRENCH ROYAL 
BINDINGS. ONLY TEN OR TWELVE GENUINE EXAMPLES ARE KNOWN TO EXIST, and 
nearly all are in public libraries. 


The great similarity of this binding to some of the Maioli bindings is easy to 
explain, since the famous collector, formerly known as Maiolus or Maioli, is now 
thought to have been Thomas Mahieu, Catherine de’ Medici’s private secretary. 
From the library of the Marquess of Lothian, with bookplate. It is illustrated 
in the Lothian catalogue. 


[SEE ILLUSTRATION ] 


1407 MANGIN (ARTHUR). Les Jardins: Histoire et Description. 240 
woodcuts after Anastasi, Daubigny, V. Foulqumer, Francais, W. Free- 
man, H. Giacomelli, and Lancelot. Tours: Alfred Mame et fils, 1867 


Imperial 4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt 


triple fillet border, gilt dentelle borders inside, gilt top, uncut, by CHAMBOLLE- 
DURU. 


FIRST EDITION. ONE OF A FEW COPIES PRINTED ON LARGE INDIA PAPER. 


1408 MANUALE POLEMICUM in quo Praecipua Catholicae Ecclesiae 
Dogmata Sacrarum Litterarum auctoritate comprobantur Apta Inter- 
rogatione, & congrua Responsione Ubi Scriptum Est? Editio novis- 
sima. Romae, 1785 
12mo, Italian contemporary brown calf, gilt tooled floral back, sides with a gilt 


double fillet and scroll border with corner leaf scrolls and with the arms of 
CARDINAL RICARDO REZZONICCO stamped in gilt, gilt edges. 


Eighteenth century Italian binding with the arms of CARDINAL RICARDO REZZO- 
NICCO, NEPHEW OF POPE CLEMENT XIII. 


From the libraries of Jacopo Manzoni and Oliver Henry Perkins, with book- 
plates. 
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NUMBER 1406] 
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1409 


A MAGNIFICENT FRENCH FIFTEENTH CENTURY 
MANUSCRIPT BOOK OF HOURS WITH TWENTY-ONE 
ILLUMINATED MINIATURES FROM THE HOLFORD LIBRARY 


MANUSCRIPT HOURS. [Horae Beatae Mariae Virginis, cum calen- 
dario (in Latin, with calendar, some rubrics, passages and prayers 
in French).] Manuscript written on 244 leaves of vellum (715/16 by 
534, inches) in gothic book script, 14 lines to a page, in black and red, 
the calendar in red, blue, and gold; with 21 large arch-topped illumi- 
nated miniatures, 4 illuminated capitals containing miniatures, and 
numerous illuminated capitals and line ornaments throughout; with 
an illuminated ivy-leaf border interspersed with flowers and fruits on 
all except the last miniature pages, these latter having elaborate 
floral and scroll borders historiated with numerous figures of saints, 
angels, animals, and grotesques. Northern France, early XV century 


Small 4to, English early nineteenth century straight-grain tan russia, with gilt 
tooled back, the sides having a gilt tooled border surrounding a large gothic 
cathedral facade stamped in gilt, gilt borders inside; doublures and guards of 
grey paper; with two silver clasps. 


AN EXCEPTIONALLY FINE FRENCH ILLUMINATED MANUSCRIPT BOOK OF HOURS OF 
THE EARLY FIFTEENTH CENTURY, WITH HIGHLY DETAILED MINIATURES, THE WORK 
OF AT LEAST TWO ARTISTS, THE BETTER OF WHOM DISPLAYS A STYLE CLOSELY RE- 
LATED TO THAT OF THE BROTHERS DE LIMBOURG, who executed the devotional 
pictures in the famous Hours of JEAN, DUKE OF BERRY, AT CHANTILLY. The 
following are the subjects depicted, in the order of their appearance: 


Christ entering Jerusalem on an ass, followed by his disciples, with an acclaim- 
ing multitude at the gates and walls. 


The four Evangelists writing the Gospels, each in one of four compartments 
forming the miniature. With the Evangelists’ emblems at the four corners of 
the border. 

The Via Dolorosa. In the border five angels carry the instruments of the 
Passion. 

The Virgin and Child enthroned. With four angels playing musical instruments, 
and one with a toy windmill in the border. 

Saint Christopher crossing the stream; a man on a rock guides him with a 
lantern and men are seen fishing on the banks. In the border are subjects con- 
nected with the life of this saint. 

Saint Catherine, crowned and attended by angels. In the border are subjects 
connected with her life and martyrdom. 

The Annunciation. With angels playing musical instruments and singing in the 
border. 

The Visitation. Birds and hunting subjects in the border. 

The Nativity, showing the Virgin and Joseph worshipping the Holy Child. Droll 
figures, monkeys and a dog in the border. 

The Announcement to the Shepherds. Angels playing musical instruments, 
animals and other figures in the border. 

The Presentation in the Temple. Droll monkeys, grotesques, and a peacock in 
the border. 

The Flight into Egypt. A man harvesting, men in armor on horseback, and 
other figures in the border. 

The Coronation of the Virgin. Angels singing and playing musical instruments 
in the border. 

King David praying in repentance. A fox carrying off a goose, monkeys, and 
other droll subjects in the border. 

Christ in the Garden of Gethsemane. In the border are four small circular 
miniatures, showing scenes of the Passion; also small snails, monkeys and bears. 
The borders round this and the next three miniatures differ in style from the 
other, consisting mainly of bold acanthus leaf sprays in red, green, and blue, 
heightened with gold. 


[DESCRIPTION CONTINUED ON PAGE 450] 
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The Betrayal, in which Christ is shown healing the ear of Malchus. Four small 
circular miniatures showing scenes of the Passion in the border. 


The Scourging of Christ. Four small miniatures of the Passion in the border. 


The Virgin and Child in glory with a large halo, surrounded by the Apostles and 
Saints, with the Trinity above. Angels playing musical instruments and singing 
in the border. 


The Descent from the Cross. Angels in the border. 
Pentecost. Angels playing musical instruments in the border. 


Burial of the Dead. In the border is a devil grasping for a sick man who is 
guarded by an angel; an angel defending a child, and other figures. 


THIS MANUSCRIPT IS IN EXCELLENT CONDITION, except for occasional slight mar- 
ginal discolorations. At the end are 3 additional leaves of manuscript prayers in 
a contemporary calligraphic gothic script similar to that in the body of the 
volume. 


From the library of Sir G. Holford, sold at Sotheby’s, July 29, 1929. 


[SEE ILLUSTRATION, PAGE 449] 


1410 MANUSCRIPT HOURS. [In FLEMISH, with calendar.] Manuscript 
written on 132 leaves of very fine vellum (12 of which for the calen- 
dar), measuring 65 by 45 inches, in red and black, in a bold gothic 
script; with 5 miniatures, each enclosed within a capital letter, and 
illuminated in colors and liquid silver; each miniature letter boldly 
designed in the lombardic type and painted in blue and liquid gold, 
with ‘reserved white decoration, and finished with additional blue 
and red pen-work ornaments; each miniature page surounded by a 
deep border, extending to the full-page, of pen-work red and blue 
decoration, interspersed with arabesque designs, leaves, florets, etc., 
these in various colors and heightened with gold dots; distributed 
throughout the volume (on the side margins) are also 38 small pen 
designs, painted in color and silver, each bearing a scroll with a 
legend written in the minutest gothic script, in blue; many fine 
initials, large and small, painted in blue, or red, with pen-work deco- 
rations extending into the margin, often on three sides, with gold 
dots; ruled and margined in brown throughout. 

Flemish, XV Century 


8vo, Flemish original, brown calf over beveled wooden boards, three-line fillet in 
blind on sides forming a centre panel divided into lozenges, with several decora- 
tive stamps in blind, including two cockerels facing, a grotesque four-footed 
monster, a rosette, a star, and a fleur de lis, distributed in the interspaces; con- 
temporary silver gilt clasps, the hinged middle sections elaborately chased in 
deep alto-relief, representing the figures of St. Anne with the Virgin holding the 
Child, and St. Catherine; two unidentified coats-of-arms are engraved on the 
portions fastened to the cover. 


A BRILLIANT EXAMPLE OF A DISTINCTIVE FORM OF ILLUMINATION AND DECORATION, 
OF RARE OCCURRENCE. 

THE LITTLE DESIGNS ON THE MARGIN IMPART GREAT LIVELINESS TO THIS VOLUME; 
they include many varieties of birds, a unicorn, an agnus dei, five angels (one 
playing a trumpet), and several emblematic or grotesque animals. 
THE FIVE MINIATURES REPRESENT SUCCESSIVELY: Christ in the act of blessing 
holding the Orb; Christ as ‘Eece Homo’, holding the scourge; the Pentecost; the 
Virgin Mary, kneeling at prayer; David penitent. 

From the library of William Loring Andrews, with bookplate. 
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1411 MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae (probably 


for the use of PARIS).] Manuscript written on 166 leaves of vellum, 
(of which two are blank, including the last; 12 are for the calendar), 
measuring 311/16 by 25/16 inches, in black and red, in a minute 
cursive gothic script, with many abbreviations; with 19 arch-topped 
miniatures, illuminated in colors and liquid gold, each of these sur- 
rounded by an ornamental border extending to the full page, with 
various arabesque foliages, flowers, and fruits, also filigree pen-work 
branches heightened with burnished furred gold dots; many large and 
small initials throughout, some in colors on burnished gold grounds, 
others in burnished gold on color grounds, others again in blue with 
pen-work ornamentation in red; line-endings in colors and gold; ruled 
and underlined throughout. French, XV Century 


16mo, French seventeenth century olive brown morocco, the sides richly decorated 
with a gilt border of small palm and olive sprays, forming a panel with gilt 
cornerpieces of small tools, leafy sprays, pink blossoms, tiny fleurs-de-lis, etc.; 
oval space in the centre, containing a monogram of two facing interlocking R R, 
surrounded by four closed S’s, the oval again surrounded by small tool decoration 
of flowers, leafy sprays, etc.; back without bands, forming oblong panel, with a 
semis of fleur-de-lis buds enclosed within a border of leafy sprays; original silver 
clasps with traces of gilding; gilt edges (several of the miniature borders and 
top of arches slightly shaved in the binding). 

A CHOICE MANUSCRIPT, WITH ILLUMINATIONS DRAWN AND PAINTED IN A NAIVE 
ARCHAIC STYLE; probably executed during the first half of the XV century. The 
attribution to the use of Paris is based on its containing St. Denis and St. 
Genevieve among the Saints in the litanies; otherwise the volume suggests 
northern French or Flemish influence, the latter in some of the borders that have 
a matt liquid gold ground. 

THE SUBJECTS ILLUSTRATED ARE AS FOLLOWS: the Annunciation; the Crucifixion; 
the Pentecost; the Nativity; the Announcement to the Shepherds; the Adoration 
of the Magi; the Presentation to the Temple; the Flight into Egypt; the Corona- 
tion of the Virgin; David repentant; the Service of the Dead; Pieta, with the 
Virgin holding the body of dead Christ; the Instruments of the Passion; St. John 
the Baptist; St. Anthony of Padua; St. Sebastian; St. Nicholas; St. Barbara; 
St. Apollinaria. 

A BEAUTIFUL SPECIMEN OF ORNATE XVII CENTURY BINDING; the monogram of the 
two R remains unidentified; this is apparently the only example known when 
such a monogram is found in conjunction with the puzzling closed S, a symbol 
the meaning of which is still far from being satisfactorily explained; Hobson, in 
his Reliures a la Fanfare cites no example of the present combination. 


From the library of Henry S. Richardson, with bookplate. 


MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae ad usum 
Ecclesiae PARISIENSIS cum calendario.] Manuscript written on 186 
leaves of vellum, measuring 47/16 by 3 3/16 inches, in black and red, 
the calendar in blue, red, and gold; in a minute rounded gothic script, 
14 lines to the page; with 15 arch-topped miniatures illuminated in 
colors and liquid gold, each miniature surrounded by a border extend- 
ing to the full page size; some of these borders on white, others on 
liquid gold ground, ornamented with arabesque foliages, flowers, 
fruits, grotesques, animals, etc., the floral motifs predominating, 
which display a variety of forms delicately painted; many large and 
small initials throughout, with arabesque decorations, painted in 
colors over burnished gold grounds; also great many lateral borders 
of free pen-work filigree with iwy-leaves and berries m gold, and ara- 
besque foliages, mixed with floral motifs; line-endings painted in 
colors and gold; ruled and underlined in red throughout. 

French, XV Century 


[DESCRIPTION CONCLUDED ON FOLLOWING PAGE] 
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12mo, French sixteenth century olive green morocco, with an all-over pattern of 
geometrical strap-work in a single and double fillet outline, forming cartouche 
corners and several round and square compartments, occupied with small azured 
fleurons, the interspaces filled with mixed foliages of olive and oak; in the centre 
oval space the inscription, on the front “GILLES”, on the back, “DAvousT”; back 
without bands, similarly decorated, gilt; gilt edges; in the fanfare style, in the 
manner of, and probably by, CLovis Eve. In a brown morocco solander case 
(vestiges only of silk ties). 

A LOVELY Book OF HOURS, OF SMALL SIZE, BUT NICELY FINISHED AND ILLUMI- 
NATED, IN A VERY CHOICE BINDING. 

THESE HOURS WERE MADE FOR THE USE OF Paris, as indicated by the calendar, 
where St. Denis, the patron saint of Paris, is among the few names written in 
gold. 

THE MINIATURES ARE SMALL IN SIZE BUT VERY DELICATELY PAINTED, and illus- 
trate the following subjects in succession: the four Evangelists; the Annuncia- 
tion; the Visitation; the Crucifixion; the Pentecost; the Nativity; the Annuncia- 
tion to the Shepherds; the Adoration of the Magi; the Circumcision; the Flight 
into Egypt; the Coronation of the Virgin; King David praying; the Service of 
the Dead; the Trinity; Mary at the foot of the Cross. 


A FIFTEENTH CENTURY ILLUMINATED BOOK OF HOURS 
FOR THE USE OF AMIENS WITH TWELVE MINIATURES 


MANUSCRIPT HOURS. [Horae Beatae Mariae Virginis ad usum 
Ecclesiae Ambeanensis (AMIENS), cum officiis Sanctae Crucis, Sancti 
Spiritus, et Defunctorum, et cum calendario.] Manuscript written on 
138 leaves of vellum, measuring T5 by 51% inches, in well formed 
gothic book script, in black and red, 16 lines to a full page; with 12 
large arch-topped miniatures, illuminated in colors and liquid gold, 
with several fine diaper backgrounds embodying leaf gold; each 
miniature page surrounded by illuminated marginal borders eatend- 
ing to the full size of the page, with designs of scrolls, leaves, fruits, 
and birds; each page decorated with a lateral border formed of pen- 
drawn loops of wy-leaf sprays, heightened with gold and interspersed 
with brilliantly colored flowers, acanthus leaves, etc.; numerous deco- 
rative initials throughout, illuminated in colors and gold; ruled and 
margined in faint red throughout. Northern French, XV Century 


Small 4to, full olive green levant morocco, gilt tooled back, sides with gilt tooled 
wide border frame of interlaced arabesque pattern, and with central geometrical 
paneling of interlaced double fillet bands entwined with azured arabesque tools 
Be aUIE a poitillé background; double gilt fillet border inside, gilt edges, by 
RIVIERE. 


A VERY BEAUTIFUL FIFTEENTH CENTURY MANUSCRIPT Book oF HoURS WITH 
ILLUMINATIONS, PROBABLY EXECUTED AT OR NEAR AMIENS, THE ANCIENT CAPITAL 
OF PICARDY. 


The calendar contains the name of St. Firmin, who was Bishop of Amiens, three 
times (13 January, 1 September, and 16 October) ; also that of St. Fuscian (11 
December). The names of saints invoked in the Litany include those of Ypolitus, 
Firmin, Quintin, Fuscian, Victoric, Archoelus, and Crispin, martyrs; Firmin, 
Honoratus, and Vedastus, confessors; and Perpetua, Tecla, Batilde, and Ulfe, 
virgins. 

THE MINIATURES COMPRISE THE FOLLOWING SUBJECTS: 1) The Annunciation; 
2) The Visitation; 8) The Nativity; 4) The Annunciation to the Shepherds; 5) 
The Adoration of the Magi; 6) The Presentation in the Temple; 7) The Flight 
into Egypt; 8) The Coronation of the Virgin; 9) The Penance of David; 10) The 
Raising of Lazarus; 11) The Crucifixion; and 12) The Pentecost. 

Inscribed on the margin of the first page in an apparently eighteenth century 
hand is the legend “Holie Offices”, within a little pen-drawn cartouche; a similar 
cartouche, but canceled, appears on the lower margin; at bottom of last leaf, in 
the same hand, an inscription, “Laus Deo. FINIS.” 


From the library of Edwin Babcock Holden, sold at these Galleries on January 9 
and 10, 1918. ; 
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THE PEMBROKE HOURS 
A CELEBRATED FIFTEENTH CENTURY ILLUMINATED 
MANUSCRIPT OF OUTSTANDING IMPORTANCE 
FROM THE ROBERT HOE LIBRARY 


MANUSCRIPT HOURS. Horae beatae Mariae virginis secundum 
usum Angliae, cum calendario. Manuscript written on 195 leaves of 
vellum (1134 by 83/16 inches), with 20 additional leaves at the be- 
ginning and 15 additional leaves at the end of somewhat later date; 
in gothic book script, double columns of 28 lines, in black and red; the 
calendar in black, red, blue, and gold; with 21 FULL-PAGE MINIATURES, 
8 LARGE ARCH-TOPPED MINIATURES with 8 lines of text beneath, 172 
SQUARE OR RECTANGULAR MINIATURES OF COLUMN WIDTH, 63 MINIA- 
TURES WITHIN LARGE DECORATIVE CAPITALS, and 12 MARGINAL MINIA- 
TURES IN THE CALENDAR, ALL ILLUMINATED IN COLORS AND GOLD; 
COMPLETE FLORAL, SCROLL, AND ANIMAL MARGINAL BORDERS AROUND 
THE FULL-PAGE MINIATURES AND ON THE OPPOSITE PAGES, the latter 
including all of the arch-topped miniatures; numerous large and small 
decorative illuminated capitals. Small folio, full old crimson velvet, 
slightly worn, with heavy silver clasps and corner pieces engraved 
with Biblical subjects within decorative cartouches. Circa 1440 


THE FAMOUS PEMBROKE HOURS, FORMERLY IN THE LIBRARY OF ROBERT Hog, A 
FIFTEENTH CENTURY ILLUMINATED MANUSCRIPT OF OUTSTANDING IMPORTANCE. 


THIS Book OF HOURS WAS EXECUTED FOR SIR WILLIAM HERBERT, EARL OF 
PEMBROKE of the first creation, partisan of Richard III in the War of the Roses, 
who was captured and executed by the Lancastrians in 1469. It was later ac- 
quired by Sir William Herbert, first Earl of Pembroke in the second creation 
(1501--1570), grandson of the former, in whose time were probably added the 
first twenty and the last fourteen leaves. In the nineteenth century it was in the 
possession of the Borghese family of Rome and was sold by them to an Italian 
antiquary, who again sold it to Mr. F. S. Ellis, the London bookseller, from whom 
it passed to library of General Brayton Ives of New York, and then to the 
library of Robert Hoe, which was sold at these Galleries in 1911-2. 


The first twenty leaves of the manuscript contain private prayers, a few having 
responses in English, and the final leaves are entirely in English, all being 
apparently additions made by the second Earl of Pembroke in the sixteenth 
century, evidenced by the Order of the Garter, a dignity conferred upon the Earl 
by Edward VI in 1549, which appears in the two representations of his coat of 
arms given in the preliminary additional leaves. 


A FULL-PAGE ILLUMINATED MINIATURE OF THE PEMBROKE COAT OF ARMS appears 
on the verso of preliminary leaf 1. The armorial shield, framed with the Order 
of the Garter, is depicted against a field of gray with allover pattern of Renais- 
sance leaf ornaments in orange “azured” with yellow, against which, in the four 
corners are also painted the four Pembroke crests. The whole is surrounded by 
an illuminated floral and scroll marginal border. The recto of the leaf is blank. 


A LARGE ILLUMINATED MINIATURE PORTRAIT OF THE EARL OF PEMBROKE, in gold 
and silver armor, seen through a Gothic arched opening kneeling before an altar 
in a chapel, probably that of the Abbey of Wilton granted to the Earl of 
Henry VIII, attached to a pillar of which is the Pembroke coat of arms. Below 
the miniature is the following legend in gold: “ADORAMUS, TE, XPE [Christe], 
IESV, ET BENEDICIMVS, TIBI, QVIA, PER SANCTA, CRVCE, TvA, REDEMISTI, 
Mvnpv.” 


The text of the preliminary leaves begins on leaf 3, recto, and displays decorative 
illuminated capitals including five which contain miniatures of the Pembroke 
crests (one repeated). 

The text of the final 15 leaves, the first of which is blank, begins with a large 
illuminated capital with miniature of one of the Pembroke crests and ends with 
a prayer occupying the recto of the last leaf to which is prefixed a smaller 
illuminated capital of Renaissance style. The title, “A prayer whan ye enter 
Battayle”, is given in gold letters at the foot of the second column on the preced- 
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ing page. Numerous other small capitals on these leaves are in alternate blue 
and gold. 
Both preliminary and final additional leaves are written in gothic book script, in 
double columns of 28 lines, following the style of the main body of the manu- 
script. 

THE BOOK OF HOURS 


The Book of Hours proper, i.e., the 195 original leaves comprising the main 
body of the manuscript, is written in gothic book script as detailed above. On 
leaf 8, recto, following the calendar, the text begins with the following heading: 
“Incipiunt hore beate marie virgis secundum vsum anglie”. 


This manuscript is thought to have been written and illuminated in England, 
but, in common with most English illuminated manuscripts of the period, its 
style is almost identical with that of the French school. 


CALENDAR. The calendar contains the names of the following saints in red: 
Wulfstan (January 19), Cedda (March 2), Edward (March 18), Cuthbert 
(March 20), Richard (April 8), Alphege (April 19), Dunstan (May 19), Ed- 
mund (June 19), Oswald (August 5), Wulfran (October 15), Friedwida (Octo- 
ber 19), Thomas A’Becket (December 29). One page is devoted to each month, 
the occupation and zodiacal sign for which is given in two illuminated miniatures 
framed in a floral and scroll border in the lower margin. 


FULL-PAGE MINIATURES. The following is a list of the full-page miniatures in the 
manuscript. It will be observed that they begin with a sequence of illustrations 
of scenes of the Passion, and continue with a number of varied subjects, some 
of which are very unusual, as in the case of the miniature of Ezra, which appears 
at the beginning of the Psalms. 


1. THE AGONY IN THE GARDEN. Christ is seen kneeling to the right, as three 


Disciples sleep in the left foreground. In the background Roman soldiers 
await outside the garden gate. Leaf 7, verso. 


2. THE BETRAYAL. Soldiers with spears and a lantern crowd towards the cen- 
tral figures of Christ and Judas, while Simon Peter severs the ear of 
Malchus. The towers of Jerusalem are seen in the background. Leaf 12, 
verso. 


3. CHRIST BEFORE PILATE. The exposed interior of a palace shows the enthroned 
Pilate around whom stand Christ and His accusers. The palace tower dis- 
plays a clock, and turrets are seen in the background. Leaf 31, verso. 


4, THE SCOURGING OF CHRIST. The exposed interior of a building with fine 
architectural detail shows Christ lashed to a central pillar and surrounded 
by his tormentors. Leaf 85, verso. 


5. THE vIA DoLorosa. Christ bearing the Cross, with the two robbers, is fol- 
lowed and preceded by an escort of soldiers in fanciful armor and attire. 
The Virgin and others emerge from the door of the house of Pilate in the left 
background. Leaf 38, verso. 


6. THE CRUCIFIXION. At the left of the Cross are the four Marys, and at the 
right the Centurion and other Roman soldiers. A winding road leads to the 
towers of Jerusalem in the background. Leaf 41, verso. 


7. THE DESCENT FROM THE Cross. Joseph of Arimathea and Nicodemus are 
shown receiving the body, in the presence of the four Marys. Leaf 44, verso. 


. THE ENTOMBMENT. Ten figures are shown assisting at the laying of Christ 
in the sepulchre, including Joseph of Arimathea and Nicodemus, who lower 
the body, and Mary and Mary Magdalen, who anoint the wounds. Castles 
and boats are seen in the background. Leaf 48, verso. 


9. THE Last JUDGMENT. The dominating figure of Christ is shown seated upon 
a rainbow, in the act of benediction. Angels with trumpets and the instru- 
ments of the Passion hover around Him, while in a landscape below figures 
are seen emerging from tombs, some going to Paradise, at whose gothic 
gateway at the left stands St. Peter, and others to Hell, at whose gates, 
shown in the form of a fiery dragon’s mouth at the right, are seen devils 
and St. Michael, this last holding a pair of scales. Saints and Apostles 
appear in a compartment at the top. Leaf 53, verso. 

10. THe RAISING oF LAZARus. The scene takes place within the exposed interior 
of a church. Leaf 68, verso. 


11. CHRIST IN THE ACT OF BLESSING. The central figure is shown standing, with 


book in left hand and right foot upon a globe, against a blue hanging decora- 
ted with gold arabesques beneath an airy gothic architectural structure 


[o.) 
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supported by columns exposing the surrounding landscape. An angel praying 
and others with musical instruments are in attendance. Leaf 81, verso. 


12. Ezra REWRITING THE LAW AND SACRED REcORDS. The famous scribe and 
priest is shown as an aged bearded man with spectacles sitting in a circular 
chair and writing in a book which rests on his lap. At his feet an open wood 
fire on which a book is seen burning symbolizes the destroyed records, 
Leaf 89. - 


13. CHRIST AND THE INSTRUMENTS OF THE PASSION. Christ is shown standing on 
the lid of the sepulchre in front of the Cross. A mantel hanging from his 
shoulders is supported by two angels, and around the base of the sepulchre 
and against a sky dotted with gold stars are seen the various other instru- 
ments of the Passion and the heads of Annas, Herod, Judas, Caiaphas, and 
Pilate. Leaf 100, verso. 


14. THE CORONATION OF DAVID. The miniature panel is divided into three com- 
partments, a half-width full-height compartment at the left showing David 
and his followers approaching Jerusalem, and two half-height compartments 
at the right showing priests and attendants carrying the sacred oil and 
another priest with musicians carrying the crown. Leaf 104, verso. 


15. THe SIEGE OF JERUSALEM. In the foreground are a group of soldiers, one of 
whom is discharging a large cannon aimed at the city, whose buildings and 
streets peopled with lamenting women are visible over its surrounding walls. 
Leaf 118, verso. 


16. THE CAPTURE OF JERUSALEM. Soldiers on horseback crowd a street in the 
left foreground, while other soldiers are seen attacking citizens in the streets 
in the right background, to the left of which King David is shown standing 
on a hill. The incident of the mother exhorting her seven sons to refuse the 
swine’s flesh offered by Antiochus is shown within garden walls at the lower 
right. Leaf 122, verso. 


17. CHRIST BEFORE PILATE, THE SCOURGING, AND THE CRUCIFIXION. One minia- 
ture showing these three scenes, the first two within the interiors of separate 
gothic buildings in the foreground, and the last on a verdant mount in the 
background with castle turrets on each side. Leaf 131, verso. 


18. ASAPH AND HIS CHOIR SINGING A PSALM OF THANKSGIVING. Asaph and three 
singers are seen in the foreground within a walled passageway leading to a 
church in the background, within whose exposed interior a mass is being 
celebrated. Outside the walls on the left and right are workers picking the 
fruit crop. Leaf 131, verso. 


19. THE COMING OF CHRIST BEFORE THE DAY OF JUDGMENT. A landscape with a 
city in the distance. In the foreground are shown sinners imprisoned within 
a barred cavern, behind which stands a group of richly clad men gazing with 
wonder at the figure of the Infant Christ who is seen descending with the 
golden rays emanating from God the Father who appears in crimson rift in 
the sky. Leaf 151, verso. 


20. THE Hoty EucuHarist. Miniature in honor of this sacrament divided into 
five scenes. At the lower left King David beholds the vision of the death of 
Christ; above, within exposed gothic interiors, are seen the Last Supper and 
the Celebration of the Mass; and, on top, Christ is shown in a landscape at 
the right holding the globe and sacred chalice, and, in a nimbus at the left, 
bearing the wounds of the cross and surrounded by adoring angels. Leaf 161, 
verso. 


21. THE ASCENSION OF THE VIRGIN. In the blue sky above a verdant landscape 
with cities in the distance, the Virgin is shown borne aloft within a sheet by 
four angels. Above is seen God the Father surrounded by angels and 
seraphim. Leaf 166, verso. 


ARCH-TOPPED MINIATURES. Eight large arch-topped miniatures, each with a 
large capital and eight lines of text beneath, represent the following scenes of the 
early life of Christ: 


1. THE ANNUNCIATION. Leaf 8, recto. 

2. THE VISITATION. Leaf 138, recto. 

8. THE NATIVITY. Leaf 32, recto. 

4. THE ANNUNCIATION TO THE SHEPHERDS. Leaf 36, recto. 
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5. THE ADORATION OF THE MActi. Leaf 39, recto. 

6. THE PRESENTATION IN THE TEMPLE. Leaf 42, recto. 
7. THE MASSACRE OF THE INNOCENTS. Leaf 45, recto. 
8. THE FLIGHT INTO EGyptT. Leaf 49, recto. 


COLUMN-WIDTH MINIATURES. These miniatures occur in the section of the manu- 
script devoted to the Psalms. Totaling 172 in all, they present a wide variety of 
Biblical scenes, executed in marvelous detail. 


CAPITALS WITH MINIATURES. There are 63 of these in the part of the manuscript 
preceding the Psalms, portraying portraits of saints and other subjects. 


TWELVE CALENDAR MINIATURES. These are described above. 


ILLUMINATED DECORATIVE BORDERS. These occur in the lower margins of the 
calendar and round the entire margins of the full-page miniatures and on the 
opposite pages. The pattern is of the varicolored scroll and leaf variety, pre- 
dominantly blue, with flowers, fruit, and occasional birds, grotesques, and other 
animal figures. 


ILLUMINATED DECORATIVE CAPITALS. Numerous large illuminated capitals, includ- 
ing those on the pages displaying the arch-topped miniatures, have floral or scroll 
centres painted in colors with relief values against a field of burnished gold. 
Smaller capitals, with red or blue fields decorated with gold arabesque pattern, 
occur in profusion throughout the volume. 


MARGINAL ANNOTATIONS. In the lateral margins of the calendar pages are a 
number of brief manuscript annotations written in neat fifteenth or sixteenth 
century gothic cursive minuscules variously dated 1446-76 and relating to inci- 
dents in the War of the Roses, in which the first Earl of Pembroke lost his life. 
These include mention opposite kalend VII of April (February 23) of the death 
of Humphrey, Duke of Gloucester, first of the Earls of Pembroke and Cardiff; 
opposite kalend XVIII of April a note of the date (1471) of the battle of 
Barnet and of the death of the Earl of Warwick; and mention of the battle of 
Tewkesbury in May and of the marriage of Richard III in June. It is thought 
that the writer of these notes was in all probability the private chaplain to the 
family. 

Accompanying this manuscript is a copy of Horae Pembrochianae: Some Account 
of an Illuminated Manuscript of the Hours of the Blessed Virgin Mary, Written 
for William Herbert, First Earl of Pembroke, About A.D. 1440, and enriched 
with Two Hundred and Sixty-seven Miniatures. This monograph (4to, pp. 67, 
with 5 plates) is one of fifty copies privately printed for Ellis & White, London, 
1880. This copy, bound in maroon straight-grain morocco, gilt tooled, with the 
original wrappers preserved, is a presentation copy from F. S. Ellis to R. Spence 
and bears an inscription by Ellis dated September 14, 1880. 


[SEE ILLUSTRATION PAGE 455] 
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A SUPERB BOOK OF HOURS, WITH 74 MINIATURES 
FROM THE HOE COLLECTION 


1415 MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae, ad usum 


PARISIENSEM, cum calendario.] Manuscript written on 254 leaves 
(of which 12 for the calendar, and one blank) of the finest vellum, 
measuring 9 by 65 inches, in red and black, and the calendar in blue, 
gold, and red, in well-formed gothic script; with 16 large and 58 
smaller miniatures, illuminated in colors and liquid gold, 24 of which 
in the calendar, each page surrounded by exquisitely painted borders 
of looping sprays of ivy-leaf, heightened with burnished gold and 
interspersed with a great variety of flowers, fruits, foliage, insects, 
birds; the borders surrounding the large miniatures more elaborately 
decorated and embellished with round miniature medallions, as extra- 
illustrations of the main central theme; also numerous large and 
small ornamental initials in colors and leaf gold, with similar line 
bar endings; ruled and margined in red throughout. 

French, middle XV Century 


Ato, antique dark red velvet over wooden boards, edges gilt and painted; in a 
cloth box case. 


A MANUSCRIPT OF GREAT BEAUTY AND A VERY RICH EXAMPLE OF FRENCH FIF- 
TEENTH CENTURY ILLUMINATION AND DECORATIVE ART. 


THE MINIATURES ARE EXQUISITELY FINISHED AND ARE EVIDENTLY THE WORK OF A 
SUPERIOR ARTIST; THEY ABOUND IN ARCHITECTURAL AND COSTUME DETAIL. THE 
FIRST THREE MINIATURES OCCUPY THE ENTIRE PAGE, AND ARE NOTABLE FOR THEIR 
EXCEPTIONAL FINISH IN DESIGN AND BRILLIANT COLOR. They represent: 


1) The Last Supper, in a Gothic building, over the door of which are painted 
the royal arms of France; in the lower part, St. John in the island of Patmos, 
writing the Revelation. 


2) Herod receiving the Magi; in the lower part the procession of the Magi and 
their retinue. 


3) The Ascension; below, St. Matthew, writing his Gospel, with an angel holding 
his ink-well. 


THE FOLLOWING THIRTEEN LARGE MINIATURES ILLUSTRATE AS MANY FAMILIAR 
SUBJECTS; EVERY ONE OF THESE IN TURN IS ACCOMPANIED BY THREE SMALLER 
MINIATURES IN THE BORDER; these, though correlated with the central motif, 
include subjects but seldom met with in the regular Books of Hours, and which 
testify to a high degree of familiarity with biblical and traditional motifs on the 
part of the illustrator. 


4) Pieta, the Virgin holding the dead body of Christ; Christ being nailed to the 
cross; Christ on his way to Calvary, meeting St. Veronica; the Betrayal. 


5) The Annunciation; the Consecration of the Virgin in the Temple; the Virgin, 
sitting at the loom, with the shuttle in her hand, receiving nourishment brought 
to her by an angel; the Virgin being made a ward of St. Joseph, who is carrying 
a blossoming staff. KNEELING ON EACH SIDE OF THE LAST MINIATURE (as part of 
the border) ARE TWO FIGURES, A LADY AND A GENTLEMAN, IN FIFTEENTH CENTURY 
COSTUMES: THESE ARE IN ALL LIKELIHOOD THE PORTRAITS OF THE PERSONS, 
HUSBAND AND WIFE, FOR WHOM THIS VOLUME WAS EXECUTED. Unfortunately the 
volume offers no legend or heraldic clue permitting their identification. 


6) The Visitation; another picture of the Annunciation; the Virgin with two 
friends on the journey to visit Elisabeth; the birth of Elisabeth’s child, St. John 
the Baptist. 


7) The Nativity (this picture shows an attending midwife in the act of prayer, 
an unusual feature); Joseph and Mary; Joseph’s Dream; Joseph and Mary on 
their way to Bethlehem. 

8) The Announcement to the Shepherds; the Shepherds departing to see the in- 
fant; the Adoration of the Shepherds; the Shepherds on their way. 

9) The Adoration of the Magi; the three lateral miniatures show three separate 
views of each of the magi and their retinues. 

10) The presentation in the Temple; Apparition of an angel to the Virgin and 


child; St. Joseph and an angel; the Virgin, with St. Joseph, bringing the child to 
the church. 
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REPRODUCTION OF PAGE FROM 
SUPERB BOOK OF HOURS 
FROM THE HOE COLLECTION 


[NUMBER 1415] 


11) The Coronation of the Virgin; the Virgin upheld by four angels; Death of 
the Virgin; the catafalque of the Virgin (covered with a blue cloth with the 
French fleurs-de-lis) being carried by the disciples. 

12) David repentant; David handing to Uriah the treacherous letter; David and 
Bathsheba; the death of Uriah in battle. 

13) The Crucifixion; Christ being mocked; Christ scourged; Christ despoiled of 
his tunic. " 

14) The Pentecost; Christ’s apparition to Mary Magdalene; Christ showing the 
stigmata to St. Thomas; Christ meeting the two pilgrims on the road to Emmaus. 
15) The Raising of Lazarus; death of the faithful; service of the dead; inter- 
ment. 


16) The Virgin enthroned; Jesus disputing with the Doctors in the Temple; the 
Miracle of the Wine; the miracle of the Loaves and Fishes. 


THE STYLE OF DECORATION EMPLOYED IN THE CALENDAR IS FAR RICHER THAN 
USUALLY FOUND IN MOST Books OF Hours: each page is surrounded by a full 
lace-like border, decorated with a delicate ivy-leaf pattern, interspersed with a 
profusion of vivid flowers, also occasional birds and animals (this feature obtains 
throughout the volume, many of the borders in addition emphasize the ‘root’ of 
the ivy-sprays as a decorative element in gold); the monthly headings K L are 
richly painted in white over red and blue over burnished gold; the occupations of 
the month are depicted in large miniatures (1% by 29/8) at the bottom of 
alternate pages, and represent: A man feasting; a man warming his feet by the 
fire; a peasant pruning vines; a gentleman carrying a branch of a tree; a 
gentleman on horseback, hawking; cutting hay; reaping corn; threshing corn; 
sowing; pressing grapes; feeding acorns to the pigs; slaughtering the pig. 
WHETHER IN THE VARIETY OF ARCHITECTURAL DETAILS, DECORATIVE ACCESSORIES, 
OCCASIONAL LANDSCAPES, ETC., OR IN THE TECHNICAL TREATMENT, THE MINIATURES 
THROUGHOUT DISPLAY A GREAT WEALTH OF ARTISTIC EXCELLENCE; particularly in 
the two opening miniature pages, where are combined in the architectural set- 
tings various effects of gold camaieu, grisaille, etc.; while the miniature of ‘The 
Ascension’ presents a highly effective pictorial composition, with the groups of 
the Virgin and the Apostles set against a hilly landscape, with a town in the 
distance, under a sky with gold stars. 

THERE CAN BE NO DOUBT THAT THESE HOURS WERE MADE FOR THE USE OF PARIS, 
as both the calendar and the litanies contain the names of St. Denis and St. 
Genevieve (these written in gold in the calendar) ; in addition great many other 
saints are specially honored in the calendar and the litanies, such as St. Mor, 
St. Eloy, St. Martin, St. Louis, St. Gilles, St. Yvo, St. Medardus, St. Martial, 
etc., which show that the Office may also have had some connection with the 
region of North-East France. 


From the library of Robert Hoe, with bookplate. 


[SEE ILLUSTRATION, PRECEDING PAGE] 
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RICHLY ILLUMINATED HOURS ORIGINALLY EXECUTED FOR 
JACQUES DE VILLIERS DE L’ISLE-ADAM 


MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae ad usum 
Ecclesiae PARISIENSIS, cum calendario.] Manuscript written on 121 
leaves of vellum (of which 12 for the calendar; last leaf, blank, but 
for a later inscription), in black and red ink (the calendar in red, 
blue, and gold), in a well formed cursive gothic script, 18 lines to the 
full page; with 39 miniatures, measuring 414, by 31/16 inches, richly 
illuminated in colors and liquid gold; each miniature enclosed within 
an arched frame of gold leaf, flanked on three sides in most cases by 
a heavy bar frame enclosing a large initial letter, both with color and 
Chinese white ornamentations over burnished gold; the whole sur- 
rounded by a deep border extending to the full page size; all the bor- 
ders on white ground, with a rich decoration in colors and gold of 
arabesque foliages, birds, flowers, animals, grotesques, also diverse 
shields and other heraldic motifs often recurring, displaying the arms 
of JACQUES DE VILLIERS DE L’ISLE ADAM and of JEANNE DE MELLE- 
MELLO, his wife; 24 round miniatures illustrating the calendar, each 
embodied in a lateral marginal border, depicting the zodiacal signs 
of each month and the corresponding occupations; each page with a 
deep marginal lace-like border, composed of looping sprays of iwvy- 
leaf, brilliantly heightened with gold, and interspersed with flowers 
and strawberries; many large and small initials, mostly in color on 
gold ground, with similarly decorated bar terminals; ruled and mar- 
gined in faint red throughout. French, middle XV Century 
8vo, antique orange velvet, with fine open-work and filigree gold clasps, one of 


the two centre fasteners missing, gilt edges (one leaf, between |. 118 and 1. 119, 
has been removed). 

A LAVISHLY ILLUMINATED BooK OF HOURS, WITH LARGE MINIATURES, RICH IN 
EVERY VARIETY OF ARCHITECTURAL, FURNITURE, COSTUME, AND LANDSCAPE DE- 
TAILS, EXECUTED ABOUT THE MIDDLE OF THE FIFTEENTH CENTURY. On leaf 108 
recto, immediately after the rubricated chapter title “De sancto martino etc.’’, 
is written a date “iv¢.xxx.ij” [14383], which is most probably the date in which 
the volume was made. An inscription at the end of the volume reads, trans- 
lated, as follows: “This Book of Hours was made for Jacques de Villiers de 
V’Isle-Adam, who lived in the middle of the XV Century, and died on 25 April 
1472, as may be seen by his arms and those of Jeanne DE MELLE-MELLO his 
wife, that are emblazoned on the border margins in several places. Philip de 
VILLIERS DE L’ISLE-ADAM, Grand Master of the Order of St. John of Jerusalem 
was their son; see the History of the Great Officers of the Crown, vii, p. 12.” 
THE ILLUSTRATIONS INCLUDE MANY UNUSUAL SUBJECTS, PARTICULARLY IN THE 
SECTION DEVOTED TO THE SAINTS, THE LARGE SIZE OF THESE MINIATURES PER- 
MITTING FULL SCOPE TO THE ARTIST IN THE TREATMENT OF SCENES OF MARTYRDOM 
ETC., WHICH IN MOST BOOKS OF HOURS ARE GENERALLY FOUND IN MUCH REDUCED 
SIZE. The subjects are, successively: 


1) St. John at Patmos, writing, with the eagle holding the ink-pot in its beak, 
a devil prodding the Saint in the back (fine landscape with ships in the back- 
ground). 


2) St. Luke, writing, in a gothic scriptorium, at his side the winged ox (the 
Saint is writing with both hands; interesting architectural and furniture de- 
tails). 

3) St. Matthew, writing, with an angel holding the ink-pot by his side (a gothic 
cell, through an opening in the wall a bedroom is visible). 


4) St. Mark, with a book on his knees, the winged lion at his side; the Saint is 
in the act of sharpening a quill pen. 


5) The Annunciation (interior of a gothic church, with a carved balcony). 
6) The Nativity (gothic towers in the background). 
7) The Announcement to the Shepherds (turreted castles with moats in back- 
ground). 
[DESCRIPTION CONTINUED ON FOLLOWING PAGE | 
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8) Adoration of the Magi. 9) The Circumcision (gothic chapel). 10) The 
Flight into Egypt (sunset over a medieval town). 11) Coronation of the 
Virgin (rich throne in pointed gothic). 12) The Crucifixion. 13) The Pentecost 
(gothic chapel; in the border, a pelican feeding its young from a wound in its 
breast, a symbol of Christ). 14) King David, kneeling in prayer, a troop of 
soldiers in armour in the background (this seems to be meant for a portrait of 
the original owner of the book). 15) The Resurrection of Christ; four angels are 
assisting (a remarkable composition). 16) The Virgin and Child enthroned. 17) 
St. Michael triumphing over the Devil. 18) St. John the Baptist with lamb and 
book (fine landscape with boats). 19) SS. Peter and Paul (gothic chapel). 20) 
St. James (landscape showing a town and highroad leading to it). 21) St. 
Sebastian (gothic chateau). 22) St. Adrian (in armour, standing in front of a 
tent, richly curtained). 23) St. Christopher (a town at night in landscape). 
24) SS. Cosma and Damianus (healing two sick children). 25) St. Lawrence 
(his martyrdom being watched by four gentlemen from a balcony with pillars). 
26) St. George, on horseback, slaying the dragon. 27) Martyrdom of St. 
Blasius. 28) St. Nicholas resuscitating the three children (gothic church, with 
altar). 29) St. Martin, on horseback, dividing his ermine coat (castles and a 
river). 30) St. Anthony (standing on a pyre). 31) St. Lupus exorcising a devil 
out of the mouth of one possessed (gothic church). 32) St. Hubert, on horse- 
back, confronted by the miraculous stag. 33) St. Anne teaching the Virgin to 
write. 34) Mary Magdalen washing the feet of Christ (banqueting table with 
dishes, etc.). 35) St. Barbara (gothic tower). 36) St. Catherine (gothic chapel 
with leaded window). 387) St. Apollonia (under a gothic cupola). 38) St. 
Margaret, riding a dragon. 39) The Eternal, enthroned, holding the Orb, the 
Virgin by his side, and a chorus of the Blessed in adoration. 


THESE HOURS WERE UNDOUBTEDLY MADE FOR THE USE OF PARIS, as we find that 
the names of St. Genevieve, St. Denis, St. Louis, and St. Eloy are among the 
few singled out in gold lettering in the calendar. 


[SEE ILLUSTRATION, OPPOSITE PAGE] 
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FACSIMILE OF PAGE FROM 
RICHLY ILLUMINATED MANUSCRIPT EXECUTED FOR 
JACQUES DE VILLIERS DE L’ISLE-ADAM 


[NUMBER 1416] 


A MAGNIFICENT BOOK OF HOURS, IN A 
RICH SIXTEENTH CENTURY BINDING 


1417 MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae, cum Calen- 


dario, ad usum Parisiensem.] Manuscript written on 178 leaves of 
vellum (of which 12 for the calendar), measuring 71%, by 5%% inches, 
16 long lines to the full page, in bold gothic characters (with pas- 
sages in smaller size) in black and red; the calendar in red, blue and 
gold; with 16 large miniature illustrations in the text, measuring 
41/16 by 21% inches, all within arched frames and surrounded by 
full-page decorative borders of floral designs, with many motifs of 
geometrical shapes, also a variety of birds, animals, and grotesques; 
many lateral borders, richly decorated with flowers and foliages 
against gold ivy-leaf tracery; large and small initials and finials 
throughout illuminated in colors and gold. 

French, middle of the XV Century 


4to, French sixteenth century olive brown calf, the sides covered with a rich gilt 
design; deep egg-and-dart border enclosing inside panel with large azured corner 
stamps, forming reserved arabesque design painted in red, black and white; in 
centre, on front panel, oval stamp of the Crucifixion, surrounded by a double 
row of cherubs’ heads; similar stamp, of the Annunciation, on back panel; name 
of owner JACQVELINE—DE LA HAYE, stamped in gold on the sides; interspaces 
filled with a semis of flowerets and arabesques; back similarly gilt and painted; 
gilt edges, in a brown morocco solander case. 


A CHOICE MANUSCRIPT, DISPLAYING A RICH VARIETY OF DESIGN, AND GREAT 
TECHNICAL SKILL IN THE EMPLOY OF CONTRASTING MATT AND BURNISHED GOLD. 


THE SIXTEEN MINIATURES FORM A SERIES OF BEAUTIFUL COMPOSITIONS, EXHIBITING 
A HIGH DEGREE OF ARTISTIC FEELING, whether in the drawing and expressions of 
the figures, or the details of occasional furnitures and draperies, or again in the 
various architectural or landscape backgrounds. 


The subjects of the illuminations are, successively: The Four Evangelists (with 
a peacock and grotesques in the border); The Annunciation (rich design of 
damask draperies and gothic windows; motif of a fountain, with birds, squirrel 
and deer in border) ; The Visitation (with landscape of gothic castles and lakes) ; 
The Nativity; The Annunciation to the Shepherds (border motif of a monkey 
playing the bagpipes); The Adoration of the Magi; The Presentation in the 
Temple (fine architectural details); The Flight into Egypt; The Coronation of 
the Virgin (with church interior); King David praying; The Crucifixion (a 
highly realistic composition); The Pentecost (With rich architectural back- 
ground); A Funeral Ceremony (with a gothic cathedral) ; Salome carrying the 
head of St. John (with medieval houses); The Virgin and Child enthroned 
(ander a rich canopy); The Virgin showing to the Child the emblems of the 
Passion (unusual subject, drawn with intense feeling). 


On the front end-leaf are two inscriptions giving the history of the ownership 
of this volume through several generations; the earlier of these was written at 
the time when the volume was bound—presumably, about 1580, and reads: Ce 
present liure a este donne par m{[aitrle Gilles Vaillant preuost de Beau[u]ais 
depuis procureur fiscal des bailliages de Beauuais et Gerberoy a dame Johanne 
Vaillant sa femme—natiue de la ville de Gournay—depuits moy Gilles Vaillant 
petit fils dud[it] M[aitr]e Gille lay donne a dame Jacqueline de la Haye [whose 
name appears on the binding] ma femme auquel livre Jay faict faire ceste 
presente couuerture. The later inscription, dated 1621, runs: Depuis moy Nicolas 
Vaillant procureur fiscal de Messire Augustin Potier euesque et comte de Beau- 


uais, filz dudit M[aitr]e Gilles, Je Lay donne au tour de lan 1621 a Marguerite 
du Fay ma femme. 


[SEE ILLUSTRATION ] 
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FACSIMILE OF PAGE 


[NUMBER 1417] 


A BEAUTIFUL BOOK OF HOURS, WITH TWENTY-ONE 
LARGE MINIATURES, SEVEN WITH DIAPER BACKGROUNDS 


1418 MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae, cum Calen- 


dario, ad usum Parisiensem.] Manuscript written on 152 leaves of 
vellum (of which 12 for the calendar) , measuring 814 by 512 inches, 15 
long lines to the full page, in bold gothic characters, in black and red, 
the calendar in French in black, blue, and red; with 12 small minia- 
tures within page-high borders on the outer margins of the calendar, 
21 finely painted and illuminated miniatures in the text, measuring 4 
by 3 inches, all within arched frames and surrounded by full-page 
deep decorative borders of floral designs; interspersed with numerous 
ornamental initials and much decorative detail, illuminated finials, ete. 

French, middle of the XV Century 


4to, English modern full crushed brown levant morocco, triple border of blind and 
gilt fillets, corner gilt fleurons, gilt back, gilt edges, by RIVIERE AND SON. (Top 
of one border slightly shaved). 


A BEAUTIFUL EXAMPLE OF FRENCH FIFTEENTH CENTURY ILLUMINATION. 


The large miniatures display a high degree of artistry, with bright coloring and a 
fine use of gold in the rich and varied diaper backgrounds. The subjects illus- 
trated are, successively: St. John; St. Luke; St. Matthew; St. Mark; St. Michael 
fighting the Dragon; St. John the Baptist; SS. Peter and Paul; The Stoning of 
St. Stephen; St. Christopher; St. Martin of Tours; St. Nicholas of Bari (fine 
gothic interior with painted ceiling) ; St. Margaret; The Virgin and Child with 
attendant Angels; The Visitation; The Annunciation to the Shepherds (within a 
remarkable border of birds and raindrops pouring through the air from over- 
hanging clouds); The Adoration of the Magi; The Presentation in the Temple; 
The Flight into Egypt (a small miniature of the massacre of an Innocent in the 
border) ; Coronation of the Virgin (attended by angels, kneeling in front of the 
Saviour; fine background and sky in which the Deity appears); David in 
prayer over the body of Uriah; The Pentecost (a richly colored and animated 
group within a gothic edifice; painted stellated ceiling). 


The twelve miniatures of the calendar represent figures in contemporary cos- 
tumes engaged in the occupations proper to each month: feasting; a man seated 
before a fire; vine-pruning; picking flowers; hawking on horseback; haymaking; 
corn-reaping; corn-threshing; grape-pressing; sowing; feeding acorns to swine; 
killing swine. 

The borders are particularly beautiful and curious. Birds of exquisite plumage, 
cockatoos, owls, a horned howl, etc., occur in them, drawn and colored with great 
delicacy. Escutcheons for the owner’s arms, left in blank, occur in several places. 
Five of the large miniatures display the richly chequered black and gold back- 
cae with blue ornamentation, characteristic of the best French work of the 
period. 


[SEE ILLUSTRATION ] 
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FACSIMILE OF PAGE 


[NUMBER 1418] 


CsA 


1419 


1420 


FINE FIFTEENTH CENTURY MANUSCRIPT FROM 
CENTRAL FRANCE, WITH TWENTY MINIATURES 


MANUSCRIPT HOURS. [Horae Beatae Mariae Virginis, cum calen- 
dario.] Manuscript written on 136 leaves of vellum (75/16 by 57/16 
inches), plus one blank at end, in cursive gothic (‘lettre batarde’) 
script; 14 lines to the full page, every page ruled in red; 12 prelimi- 
nary leaves of Calendar, in Latin, written in red, blue, and gold; text 
in black and red; with 20 arch-topped miniatures, illuminated in 
colors and gold, mostly with 3 lines of text beneath, and with large 
borders of decorative foliage and flowers; numerous small and large 
decorative capitals in colors and gold throughout the text. — 

Central France, circa 1450 
Small 4to, French nineteenth century dark red crushed levant morocco, gilt 
lettered and blind tooled back; sides with fillet border, rectangular panel, and 
fleurons in blind, inside dentelle borders in blind, gilt edges. 
VERY FINE MANUSCRIPT, WITH BRILLIANT MINIATURES, OF SPECIAL INTEREST FOR 
THE HISTORY OF COSTUME. That this manuscript was written in the centre of 
France is borne out by many details in the Calendar, which contains, singled out 
in gold lettering, the names of Hilary, Bishop of Poitiers; St. Julian, Bishop; 
St. Theobald, Confessor; St. Martin, Bishop of Tours; St. Gatien, first Bishop 
of Tours, and others. Also mentioned in the Calendar are the names of the 
following prelates, with an indication of the seat each occupied in Central France 
(an unusual feature in Calendars): St. Licinus, Bishop of Angers; St. Aubin, 
Bishop of Angers; and St. Martin, Abbot of Vertou, who preached the Gospel in 
the province of Poitou. Further, in the Litanies of the Saints, are found the 
names of St. Martial, St. Hilarion, and St. Radegonde, all details clearly con- 
firming the region of origin of this manuscript. 
The miniatures represent, successively: 1) St. John the Evangelist on the Island 
of Patmos; 2) The Annunciation to the Virgin; 3) The Visitation of St. Eliza- 
beth; 4) The Arresting of Jesus; 5) The Descent of the Holy Ghost; 6) The 
Nativity; 7) Jesus Brought before Pilate; 8) Jesus Insulted in the Prae- 
torium; 9) The Annunciation to the Shepherds; 10) The Flagellation; 11) 
The Carrying of the Cross; 12) The Visit of the Three Wise Men from the 
East; 18) The Crucifixion; 14) The Presentation in the Temple; 15) The 
Descent from the Cross; 16) The Entombment; 17) The Flight into Egypt, 
showing a fine view of a town in the background; 18) King David at Prayer; 
19) A Funeral Ceremony; 20) The Virgin with the Infant Jesus. These minia- 
tures, highly brilliant in color, and of a bold execution, present a peculiar in- 
terest for the history of art, while Nos. 4, 7, 8, 9, and 10 especially offer great 
documentary value for the history of costume, both civil and military. Calli- 
graphically the volume is of great interest, and it may be noted also that the 
margins have been preserved in their full size, while the condition of the volume 
is excellent throughout. 
From the lbraries of Ambroise Firmin Didot, Valentin Blacque, and Henry W. 
Poor, with bookplates. 


A LAVISHLY DECORATED BOOK OF HOURS 
BELIEVED TO HAVE BEEN EXECUTED FOR 
MARGARET OF ANJOU, WIFE OF 
KING HENRY VI OF ENGLAND 


MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae, ad usum 
PARISIENSEM, cum calendario.] Manuscript written on 238 leaves of 
very fine vellum (of which 12 for the calendar and 2 blank), measur- 
ing 71/16 by 51% inches, in well-formed gothic script, 15 lines to the 
full page, in red and black, the calendar in blue, red and gold; with 
51 fine large miniatures, illuminated in colors and liquid gold, many 
with decorative details in leaf gold, each miniature enclosed in an 
arched frame of burnished gold, and surrounded by a border eatend- 
ing to the full page; many of the borders embodying, beside a large 
initial, illuminated in colors and burnished gold, an inner bar border 
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in colors and gold, variously ornamented, and deep frames of poly- 
chrome arabesque foliages interspersed with bright-colored flowers 
and heightened with burnished gold; every page throughout the 
volume enclosed in a full-page lace-like border, of exquisite execu- 
tion, combining loops of ivy-leaf sprays with interspersed acanthus 
foliages, flowers, etc.; each border finished with an inner bar frame 
painted in colors over burnished gold; many large and small initials 
throughout, in colors and gold; 24 small miniatures in the calendar, 
illuminated in colors and gold; ruled and margined in red throughout. 

North-East France, middle XV Century 


Small 4to, modern red levant morocco, richly tooled and gilt in compartments in 
the fanfare style (also called Evr’s) doublure of green levant morocco tooled and 
gilt in small oval compartments containing floral ornaments, gilt edges, by 
RIVIERE & SON; in a green levant morocco case. 

THIS BEAUIFUL AND INTERESTING MANUSCRIPT IS BELIEVED TO HAVE BEEN EXE- 
CUTED FOR MARGARET OF ANJOU, WIFE OF KING HENRY THE SIXTH OF ENGLAND 
(1430-1482). The lady kneeling before the standing figure of the Virgin and 
Child (leaf 230 recto) is thought to be her portrait. 

ALTHOUGH THE OFFICE IS FOR THE USE OF Paris, certain Saints of the Calendar 
and the Litanies point to the North-East of France as the probable place of 
origin of these Hours, while the names of SS. Columbanus, Edmund and Patrick 
in the calendar indicate that THE MANUSCRIPT HAD ALSO SOME CONNECTION WITH 
ENGLAND. The Calendar lists SS. Genevieve, George, Maurus, Yvo, Eligius, 
Louis, Leu, Gilles, Denis, Martin and Thomas a Becket in gold; in red, SS. 
Vulfran, Medard, Fremin, Edmund; and in blue, SS. Vedastus, Gertrude, Patrick, 
Vaudrille, Germanus, Romanus, Fiacre, Gereon, Mello, Columbanus, and Nicasius. 
In the Litanies we find Denis, Quintin, martyrs; Ursine, Guillermus, Austregisile, 
Yvo, Germanus, Sulpitius, Gildardus, confessors; and Valeria, Oportuna, Geno- 
vefa, Ursina, Avia, Radegunda, virgins. 

THE MINIATURES, FROM CERTAIN VARIATIONS IN STYLE AND TREATMENT, APPEAR 
TO BE THE WORK OF TWO DISTINCT ARTISTS, BOTH EXCELLENT, ONE OF THEM, 
WHOSE WORK IS DISTINGUISHED BY A GREATER CONFORMITY TO TRADITIONAL 
ARCHAIC PATTERN, OFTEN ORNAMENTS HIS BACKGROUNDS WITH diaper patterns of 
color and burnished gold; the other is noticeable for his bolder and more 
dramatic design and lighter coloring in the background: he is evidently re- 
sponsible for the series illustrating the Passion. 

MANY OF THE SUBJECTS ILLUSTRATED ARE OF UNUSUAL OCCURRENCE IN BOOKS OF 
Hours; this is the full list: St. John in Patmos; St. Luke; St. Matthew; St. 
Mark; Jesus brought before Pilate; an angel bringing a basket of cherries to 
the Child Jesus, standing on the Virgin’s lap; the Virgin and Child enthroned, 
with angels playing music; the Annunciation; the Visitation; the Nativity; the 
Announcement to the Shepherds; the Adoration of the Magi; the Circumcision; 
the Flight to Egypt; the Coronation of the Virgin; David repentant; Christ in 
the garden of Gethsemane; Christ mocked; Christ scourged at the column; 
Christ carrying the cross; the Crucifixion; the Descent from the (with the detail 
of Joseph of Arimathea holding the Saint Grail in his hands); the Entomb- 
ment; the Pentecost; the Ascension; the Baptism of Christ; St. Peter baptising 
converts; St. Peter preaching; SS. Peter and Paul; the Holy Ghost descending 
among the Disciples; a funeral Service; the Trinity; the Assumption of the 
Virgin; St. Michael and the Dragon; St. John the Evangelist; SS. Simon and 
Judas; St. Andrew; St. Thomas; St. Stephen; St. Denis; St. Lawrence; St. John 
the Baptist; St. Martin of Tours; St. Nicholas; St. Anthony; St. Anne; St. 
Mary Magdalene; St. Catherine; St. Margaret; the Virgin and Child, with lady 
kneeling on a prie-dieu in act of prayer; the Last Judgment. 

THE ILLUSTRATIONS IN THE CALENDAR ARE PROBABLY THE WORK OF THE LESS 
ARCHAIC OF THE TWO ARTISTS WHO COLLABORATED IN THIS Book oF Hours; and 
although these are small miniatures, they exhibit a high degree of artistic 
excellence, making them fully as important artistically as the larger miniatures 
in the text. Each miniature is enclosed in a gilt border of gothic shape; the 
subjects are, beside the twelve zodiacal signs, the occupations of the month: a 
man warming his foot by the fire; a man chopping wood; a man clearing brush; 
man carrying a blossoming branch; man on horseback hawking; cutting hay; 
reaping corn; threshing corn; treading grapes; sowing; feeding the pigs; 
slaughtering the pig. 

From the Addington library; and since rebound, according to a note signed by 
Robert Hoe, which accompanies the book; with the Robert Hoe bookplate. 
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1421 MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae, cum Calen- 


1422 


dario (probably for the use of ROUEN).] Manuscript written on 113 
leaves of vellum (of which 6 are for the calendar) measuring 734, by 
51% inches, 21 lines to the page, in gothic characters, both text and 
calendar in black and red; with 14 large miniature illustrations 
heightened with liquid gold, all within arched frames, measuring 
415/16 by 213/16 inches; surrounded by full-page decorative bor- 
ders, 634, by 414, inches; each illustrated page having the opposite 
page surrounded by a similar border, making a total of 28 full-page 
borders; 17 smaller illuminations illustrating the proper saints, with 
15 three-sided borders; 14 large decorative initials, and many initials 
throughout heightened with burnished gold, some with marginal pen 
flourishes and gold or color dots; ruled and margined in faint red. 
Northern French, XV Century 
8vo, French early eighteenth century red morocco, richly decorated with floral 
borders enclosing panel tooled at corners and in centre with gilt design made of 


filigree volutes, back similarly gilt, gilt edges; probably the work of a provincial 
binder, as indicated by the forwarding and general style. 

A HIGHLY INTERESTING GROUP OF ILLUMINATIONS, displaying a primitive’s 
awkwardness in drawing, but allied with great earnestness of feeling and expres- 
sion, and an original sense of color: presumably the work of a self-taught 
provincial artist, a belated primitive. 

The calendar indicates that these Hours were made for the use of a Northern 
French town, probably Rouen. Among the Saints of local cult are noticeable St. 
Romanus, Archbishop of Rouen in the vii century, St. Firminus, Bishop of 
Amiens, St. Medardus, Bishop of Tournai (Genappes) and patron of vineyards, 
St. Arnulphus, Bishop of Metz; also St. Julian, Bishop of Mans, and St. Hubert, 
Apostle of the Ardennes and patron of Liéges. The work of the miniaturist 
seems to confirm a Northern French origin to this Manuscript, to judge from the 
occasional landscapes and architectural backgrounds; particularly, the Church 
in ‘the Raising of Lazarus’, and the group of houses in the ‘Visitation’. 

The large subjects illustrated are successively: The Crucifixion; The Pentecost; 
The Virgin and Child; The Annunciation; The Visitation; The Nativity; The 
Star of Bethlehem; The Adoration of the Magi; The Circumcision; The Flight 
into Egypt; The Massacre of the Innocents; The Coronation of the Virgin; 
Christ in Heaven; The Raising of Lazarus. 


MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae (probably 
for the use of BEAUVAIS).] Manuscript written on 148 leaves of 
vellum, measuring 712 by 51/16 inches, 14 lines to the page, in black 
ink with some passages in red, in a formal gothic script; with T arch- 
topped miniatures, measuring 314, by 21% inches, illuminated in colors 
and liquid gold, each miniature surrounded by a border filling the 
whole page; these are on liquid gold or color backgrounds, and dis- 
play a variety of arabesques, birds, flowers, animals, and grotesque 
figures in diverse compartments; 10 full-page three-sided borders, 
composed of arabesque foliages, flowers, and fruits, also pen-work 
filigree branches with ivy-leaves in burnished gold, these all on white 
backgrounds; many large and small illuminated initials and bar-end- 
ings; ruled and underlined in faint red throughout. 

Northern France, [1489] 
Small 4to, French (probably Lyonnese) brown calf, the sides decorated with 
azured corner stamps with reserved arabesque motifs, a similar stamp in centre 
with a cartouche design, gilt; inscription at top of front panel in gold letters 
“GENEVIEFVE”, the remaining portion of the full name at bottom has been 
obliterated; similar two-line inscription on lower side “O.MATER.DEI”’ “MEMENTO. 
MEI’; back gilt, gilt edges (binding worn; vestiges only of original clasps). 
Tus Book OF HOURS WAS MADE AS SEEMS MOST PROBABLE FOR THE USE OF THE 
DIOCESE OF BEAUVAIS; among Saints specially mentioned in the calendar and 
litanies are St. Lucien, who was Bishop of Beauvais: St. Fiacre, Irish Saint and 
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hermit, of the vii century, who died at Brie; St. Medard, Bishop of Tournai in 
the vi century and patron saint of the vineyards; St. Eloi, Bishop of the 
Limousin, etc. 

ONE OF THE MINIATURES DISPLAYS THE POINTED GOTHIC ARCH, ANOTHER IS 
FLANKED BY GOTHIC COLUMNS MUCH IN THE MANNER OF CONTEMPORARY WOODCUT 
HOURS; the subjects of the miniatures are successively: The Annunciation; King 
David praying; The Pentecost; an image of Death looking in a mirror; a lady 
kneeling before the Virgin and Child enthroned; The Trinity. 

ONE OF THE MINIATURES DEPICTS A SCENE, THE SYMBOLISM OF WHICH IS NONE TOO 
EVIDENT: an image of Death is seen kneeling on a tombstone in the act of prayer, 
looking meanwhile at his own face as reflected in a small mirror, which hangs 
from a tree opposite; in the middle ground the head of a nun is seen emerging 
over the side of a hill, staring at Death; two male figures in the foreground are 
holding it seems an animated conversation, unaware of the scene behind them; 
on the edge of the tombstone is an inscription, probably the artist’s idea of a 
proper place for dating his work, “1489 28 SEPTEMBRIS”. The subsequent minia- 
ture gives with particular detail the features of the lady kneeling; this is 
probably the portrait of the person for whom the Hours were originally made; 
on the prie-dieu at which the lady kneels is a carved coat-of-arms (a chevron or 
on a field or), which remains unidentified. 

THE CALENDAR, also some of the special prayers, are in French; 6 additional 
leaves of paper at beginning and 88 at the end are bound in and filled with 
special prayers, ritual directions, etc. in French and Latin, in a fine Humanistic 
xv1 Century hand. 

If IS REGRETTABLE THAT THE PROVENANCE OF THE BINDING IS OBLITERATED; the 
volume, however, contains two later signs of ownership; on the opening page of 
the calendar is the characteristic pen-formed ‘paraphe’ of a famous xviii century 
French collector, LENORMAND DU CouUDRAY, of Orleans; and the engraved 
armorial bookplate, signed by VALLET, of NICOLAUS JOSEPHUS, Bishop of Orleans 
in the early part of the xviii century. 


MANUSCRIPT HOURS. Horae Intemeratae Virginis Mariae. Ad 
Vsum Ecclesiae Rothomagensis [ROUEN]. Manuscript written on 86 
leaves of vellum, measuring 7 1/16 by 45% inches, in gothic script, in 
black, with passages in red; the calendar in black, red, blue, and gold; 
23 lines to the page; with 14 large miniatures, illuminated in colors 
and liquid gold; each of these surrounded by a full-page border deco- 
rated with arabesque foliage, flowers, birds, etc.; each page of the 
calendar flanked by a similar deep border, embodying two miniatures 
(24 in all), one depicting the occupation of the month, the other its 
zodiacal sign: many small initial letters and line endings painted in 
gold on red or blue grounds; a number of larger initials are in color 
over gold ground; ruled and underlined in red throughout. 

Northern France, end of XV Century 


8vo, French eighteenth century red levant morocco, simple gilt dentelle border with 
fleuron at corners, back similarly gilt, inside dentelle, gilt edges, in a morocco 
edged slip-case. 

A FINE MANUSCRIPT FOR THE USE OF ROUEN; it contains, both in the French 
calendar and the Litanies, names of Saints specially venerated in the then 
province of Normandy. The 14 large miniatures include the following subjects: 
St. John in Patmos; The Tree of Jesse (a striking composition, on a black back- 
ground) ; The Visitation (with a medieval chateau in the background) ; The Cru- 
cifixion; The Pentecost; The Nativity; The Announcement to the Shepherds; 
The Adoration of the Magi; The Circumcision; The Flight into Egypt; The 
Coronation of the Virgin; King David; The Three Living and the Three Dead; 
The Invocation to the Virgin. This last miniature, which is followed by prayers 
in French, represents a lady kneeling before the Virgin, who is holding in her 
arms the Infant Jesus; probably this is a portrait of the lady for whom the 
volume was executed. 

Unusually, the subject of the Annunciation does not figure among the large 
illustrations; it was instead embodied in one of the borders, in a much diminished 
size. 

THE TITLE QUOTED ABOVE was executed on an additional leaf of vellum, in colors 
and gold, with decorative border of arabesques and flowers, in the XVII century 
(making 87 leaves in all). Z 
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Ecclesiae PARISIENSIS, cum calendario.] Manuscript written on 175 
leaves of vellum, measuring 51/16 by 3 7/16 inches, in cursive gothic 
script (lettre batarde), in black, blue, and red, the calendar in blue, 
red, and gold; 21 lines to the page; with 15 full-page miniatures of 
beautiful execution, surrounded by borders in various decorative 
styles, all illuminated in colors and liquid gold; 2 small miniatures, 
and many large and small decorative initials and line-endings painted 
in gold over red or blue grounds; ruled and underlined in red through- 
out. France, end of the XV Century 


Small 8vo, modern full brown levant morocco, the sides and back in mosaic inlaid 
compartments of blue, rose, green and lilac levant, richly tooled and gilt, inside 
dentelles with doublure of vellum, tooled in gold with a semis of small stars 
around a quadrilobate central design; by CUZIN, with the legend “RELIE POUR 
ROBERT HOE 1888”; in a morocco case, finely decorated with antique tooling in 
blind, lined with deer skin. 

THE MINIATURES ARE VERY BEAUTIFUL IN DESIGN AND COLORING, and seem to be 
the work of one of the best pupils of JEHAN FOUQUET; one or two of them may 
be the work of the master himself. They represent successively: St. John writing 
the Revelations in the Island of Patmos; The capture of Jesus in the Garden of 
Gethsemane; The Virgin with the Child surrounded by angels; St. Peter 
presenting a man to the Virgin and Child, probably the person for whom the 
manuscript was executed; the Virgin with the Child and St. Anthony of Padua; 
The Annunciation; Meeting of the Virgin and St. Elizabeth; The Nativity; 
Announcement of the birth of Jesus to the Shepherds; The Adoration of the 
Magi; Presentation in the Temple; Flight into Egypt; Job and his friends; the 
Coronation of the Virgin; the Virgin at prayer surrounded by angels. 

MANY OF THE BORDERS ARE DECORATED WITH SETTINGS OF PRECIOUS STONES, 
PAINTED ON LIQUID GOLD GROUNDS; others are in plain matt gold, or again have 
architectural or floral motifs; the last miniature has an architectural border in 
camaieu of gold. 

The three small miniatures represent, the Mass of St. Gregory, the Adoration of 
the Magi, and the Madonna holding the dead Christ, in illustration of the “Stabat 
Mater”. 

From the Hoe library, as evidenced by the inscription in the binding; but with- 
out the Hoe bookplate. 


MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae, ad usum 
ROMANUM, absque calendario.] Manuscript written on 172 leaves of 
vellum, measuring 33/16 by 25/16 inches, in black and red, in a 
minute and well-formed formal rounded gothic script, 14 lines to the 
page; with 14 miniatures, illuminated in colors and liquid gold, each 
miniature surrounded by a border extending to the full size of the 
page, to which corresponds a similar border on the opposite, both 
ornamented with naturalistic flowers, birds, butterflies, snails, insects, 
on grounds of matt gold; many lateral light decorations in colors and 
gold; large initials on each border page, and many initials and line- 
endings throughout, painted in gold over red ground; ruled and 
underlined in black throughout. French, late XV Century 


16mo, modern crushed green levant morocco, gilt, with a simple gold fillet mitred 
pattern on sides, gilt small fleurons at corners, gilt fillets on back, gilt edges; 
with a slip-case. 

AN UNUSUALLY SMALL BOOK OF HOURS, EXECUTED PROBABLY IN NORTHERN FRANCE, 
EXHIBITING MARKED FLEMISH INFLUENCE IN THE STYLE OF THE DECORATIONS. 
The drawing of the illuminations is simple and somewhat provincial in feeling; 
the subjects illustrated are successively: the Pentecost; the Virgin and Child 
flanked by two angels; the Visitation; the Nativity; the Announcement to the 
Shepherds; the Adoration of the Magi; the Presentation to the Temple; the 
Slaughter of the Innocents; the Flight into Egypt; the Crucifixion; the Corona- 
tion of the Virgin; David repentant; the Raising of Lazarus. 

On three of the borders are painted different coat-of-arms, which probably refer 
to the original owner, but these are unidentified. 
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A MAGNIFICENT LATE FIFTEENTH CENTURY ILLUMINATED 
FLEMISH MANUSCRIPT BOOK OF HOURS IN A BINDING 
ATTRIBUTED TO DEROME 


1426 MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae secundum 


usum ROMANUM, cum calendario.] Manuscript,written on 230 leaves 
of the finest vellum, measuring 7 by 514, inches (last two leaves 
blank), in black, red, and blue, in a bold and well-formed gothic book 
script, 13 lines to a full page; with 24 illuminated lateral marginal 
panels on the pages of the calendar, showing the zodiacal signs and 
two occupations for each month; 31 marginal borders embodying 30 
large decorative capitals, all illuminated in colors and liquid gold, 
some with rich decorative motifs in ‘camaieu d’or’, other displaying 
historiated miniature scenes, other again embellished with natural- 
istic flowers, fruits, animals, jewelry, and other motifs, as detailed 
below; some of the borders have in the design the motto FORS VOUS 
and the monogram MW or the initial M; numerous smaller illumi- 
nated capitals. Netherlands, Late XV Century 


Small 4to, French eighteenth century full levant morocco, back panels with gilt 
tooled floral ornaments, and with small inlaid ovals of crimson morocco, stamped 
with a gilt lyre; sides with borders of inlaid crimson morocco displaying a gilt 
tooled ribbon interwoven with a floral chain, the inner green morocco panel with 
gilt tooled fleurons around the edge, crimson morocco ovals with gilt tooled lyres 
at the four corners, and four other red morocco ornaments at the sides; gilt bor- 
ders inside, rose end-papers, gilt edges; attributed to DEROME. In a contemporary 
full crimson morocco solander case, with gilt tooled fleurons and green morocco 
labels on the back; decorative borders on the sides. 


ALTOGETHER A CHARMING AND SUPERBLY EXECUTED MANUSCRIPT BOOK OF HOURS, 
WITH ILLUMINATIONS SHOWING THE EXTREME VERISIMILITUDE AND TECHNICAL 
PERFECTION CHARACTERISTIC OF THE LATE FIFTEENTH CENTURY FLEMISH SCHOOL. 


The miniatures in this calendar are exceptionally interesting, for they show in 
great detail the seasonal occupations of the late X Vth Century, affording a vivid 
portrayal of the costumes and implements then in use, and of the landscape 
characteristic of the period. One of the two panels assigned to each month 
displays against the sky a kind of nimbus in which is seen the zodiacal sign of 
the particular month. 


THE CALENDAR PICTURES REPRESENT: 1) Against a snowy landscape a man, 
heavily clothed, starting on a walk; 2) a man chopping wood; 3) peasants prun- 
ing vines; 4) tying the vines, ploughing; 5) a gardener, digging, a woman 
planting flowers; 6) pruning trees, making faggots; 7) taking sheep to pasture; 
8) a maid in Dutch costume milking a cow; 9) gentlemen riding, a pleasure- 
boat on a canal; 10) a gentleman cutting a green sapling; 11) shearing sheep, 
a farm-house landscape; 12) similar scene; 13) cutting hay; 14) tedding hay; 
15) reaping and binding corn; 16) a similar scene; 17) sowing and harrowing 
the fields; 18) feeding acorns to the pigs; 19) grape-gathering, a rich hill-side 
vineyard in background; 20) slaughtering the bullock; 21) threshing and win- 
nowing corn; 22) similar scene; 23) slaughtering the pig in a snow-storm, in a 
courtyard; singeing the slain pig. 

THE BORDERS APPEARING ON THE PAGES OF THE TEXT PROPER ARE NO LESS RE- 
MARKABLE AND ARE ALL EXECUTED WITH THE UTMOST CARE, DETAILED ATTENTION, 
AND HIGH ARTISTIC MERIT. Two of these borders show historiated miniatures, 
occupying the entire area of the border. One of these, which occupies the area 
otherwise devoted to the initial capital, displays a night landscape under a purple 
sky in which the Agony in the Garden of Gethsemane, the Betrayal, and another 
scene of the Passion are portrayed. The other shows David vanquishing Goliath, 
an encampment of soldiers being visible in the far background of a verdant 
landscape. Yet another border contains no less than eight small circular minia- 
tures illustrating the Resurrection, Christ’s descent to Hell, his apparition on 
the road to Emmaus, Christ showing his stigmata to St. Thomas, ete. 


Six of the capitals display miniatures showing scenes of the Passion, the other 
are richly ornamented with leafy branches or scrolls, some with flowers. 


A CLUE TO THE IDENTITY OF THE PERSON FOR WHOM THIS SUPERB MANUSCRIPT 
[DESCRIPTION CONCLUDED ON PAGE 476] 
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WAS ORIGINALLY EXECUTED IS AFFORDED IN SEVERAL OF THE BORDERS, which dis- 
play prominently the motto Fors vous and the initial M or the monogram MW. 
Jewelry, flowers, fruits, birds, insects, and a variety of architectural motifs are 
used in the borders, the flowers in some being painted as though they were 
casually and delicately resting on the page, an effect furthered by a realistic 
play of shadows around them. The jewelry is particularly well rendered, and 
presented in an interesting variety of settings and patterns. 

Several of the tools used in the splendid binding in which this manuscript is 
preserved are similar to some known to have been used by NicoLAs DENIS 
DEROME (1731-1788), to whom the binding is accordingly attributed. The solander 
case, which is apparently the original one made for this binding, is a very fine 
and unusual example. 

A small triangle containing the initials A S, stamped on the front fly-leaf, show 
that this manuscript once belonged to the collection formed by the two brothers, 
Henry D. Seymour (1820-77), of Trent, and Alfred Seymour (1824-88). 


[SEE ILLUSTRATION ON PRECEDING PAGE] 


MANUSCRIPT HOURS. [Horae Beatae Mariae Virginis ... (the 
portion of the Hours containing the Suffrages of Saints and the 
Special Prayers).] Manuscript written on 54 leaves of vellum, 
measuring 4% by 31% inches, in black and red, in bold cursive gothic 
script (lettre batarde), 16 lines to the full page; with 47 small minia- 
tures illuminated in colors and liquid gold, and 16 floral borders, 
painted in colors over grounds of matt gold; many decorative initials 
painted in gold on red ground; ruled and margined in red throughout. 

North-East France, End of XV Century 


Small 8vo, modern crushed crimson morocco, Jansen style, inside gilt dentelle 
borders, doublures and guards of dark red brocaded silk, by GRUEL; in a maroon 
straight-grain morocco slip case. 


A FINE MANUSCRIPT, CONTAINING MANY MINIATURES OF SAINTS NOT USUALLY MET 
WITH IN Books or Hours. A feature of special interest is the addition, under 
the regular image of each saint or martyr, of a complementary miniature de- 
picting the most salient moment of their life; these additional miniatures, in 
oblong shape, display great dramatic and religious feeling. The naturalistic 
rendering of flowers, fruits, butterflies, insects, grotesques, all exquisitely painted 
over grounds of dull ground suggest a definite Flemish influence; on the other 
hand the presence of some passages in French, also of several unusual saints 
of local worship in North-Eastern France indicate that the latter must be the 
country of origin, though the miniature artist was probably Flemish. 


AMONG UNUSUAL NAMES OF SAINTS WE FIND: St. Quintin (suffering martyrdom in 
the stocks) ; St. Erasmus (the patron saint of Mediterranean sailors, the eponym 
of “St. Elmo’s fire”; the additional miniature shows the saint being disembowelled 
by means of a winch); St. Hubert (as a Bishop, also as a hunter, with the 
apparition of the white stag); St. Wilhelmus; St. Brandarius (St. Brendan, an 
Irish Saint, who founded a monastery in England—the miniature depicts him 
holding a church in his hand); St. Nicholas of Tolentino; St. Wilgefort (a Virgin 
and Martyr, iconographically of the rarest occurrence: she prayed God, in a 
moment when her virtue was most in danger, that she might grow a beard—the 
prayer was granted, and in both miniatures she is represented, crucified or harried 
by a demon, with a full-grown beard) ; St. Godeleva (worshipped in Bruges; she 
is shown being strangled by order of her husband) ; etc. 


From the library of Oliver H. Perkins, with his bookplate. 
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A VERY SMALL AND EXQUISITELY PAINTED BOOK OF 
HOURS SUPPOSED TO HAVE BELONGED TO LOUIS XVI 


1428 MANUSCRIPT HOURS. [Horae beatae Virginis Mariae (probably 


for the use of ROME).] Manuscript written on 77 leaves of vellum, 
measuring 43 by 23/16 inches (86 by 55 mm.), 39 lines to the page, 
in black with passages in blue and red, in a very minute and well- 
formed gothic cursive script; with 13 full-page miniatures illuminated 
im colors and liquid gold, each miniature framed in very elaborate 
architectural borders, finely executed in brown and gold camaieu with 
high-lights in liquid gold; 24 very small but exquisitely finished 
miniatures in the calendar (12 representing the occupations of each 
month, and 12 the corresponding zodiacal signs; measuring, the 
former 1 by 11/16 inches, the latter 1 by 9/16 inches); 22 small 
miniatures of Saints, measuring VY, by 13/16 inches, likewise very 
exquisitely limned; each page (excepting the opening 8 leaves and 
the calendar), enclosed in a three-sided border illuminated in colors 
and gold; numerous illuminated initials and line-endings on every 
page, of which the larger ones are painted in white over gold, and 
enlivened with motifs of insects, etc., of microscopic size. 

French, circa 1500 


Small 16mo, French seventeenth century brown calf, the sides with elaborate 
border made up of tiny gilt pointillé tooling, forming a centre panel of which 
the remaining vestiges suggest that it originally embodied an inlaid centre piece, 
which was torn away; flat back with similar gilt tooling; silver clasps, of which 
one is missing; gilt edges; in the style, and possibly by LE GASCON; in a maroon 
half morocco slip-case, with embroidered silk sides (the manuscript has seen 
much use, some pages discolored by thumbing, several of the miniatures flaked 
or ‘chipping’ in some points; bound very close, with occasional bare shaving of 
some of the borders; last few leaves have a small tear on upper margin). 


AN EXQUISITE EXAMPLE OF RICH AND MINUTE FRENCH ILLUMINATION AT ITS 
MOMENT OF FULL MATURITY; it is regrettable that some of the pristine brilliancy 
of this volume was marred by much use, but even in its somewhat fatigued 
condition, the manuscript conveys a feeling of the painstaking industry and 
artistic excellence that went to its making. 

THE MINIATURES DISPLAY A UNIFORM DEGREE OF EXCELLENCE: the twelve tiny 
figures of the zodiacal signs are enclosed in rich and varied landscapes; above, 
the occupations of the month form twelve beautiful miniatures, showing succes- 
sively: a rich man and his wife by the fireside; three peasants digging; three 
men pruning a vineyard (the vines trained in the style used in Champagne) ; 
a couple of young lovers, the man playing on a mandola; young man on horse- 
back, hawking; haymaking; harvesting; threshing corn; grape-gathering; 
ploughing; feeding the pigs; pig-slaughtering. 

THE LARGE MINIATURES OFFER A GREAT WEALTH OF ARCHITECTURAL AND DECO- 
RATIVE DETAILS, and show a high dramatic realism in the compositions; they 
represent, successively: Jesus in the Garden of Gethsemane; The Tree of Jesse; 
The Arrest of Jesus; The Scourging; Ecce Homo; Jesus Sentenced; Jesus on 
the way to Calvary; The Crucifixion; The Entombment; The Last Judgment; 
The Descent from the Cross; The Apparition of Jesus; The Raising of Lazarus. 
No less carefully finished are the 22 miniatures depicting the Saints, etc., as 
follows: St. John in the Cauldron; The Annunciation; The Adoration of the 
Magi; The Apparition of Jesus to His Disciples; and to Mary Magdalen; the 
Madonna and St. John grieving; The Archangel Michael; St. Stephen; St. 
Sebastian; St. Christopher; St. Julian; St. Nicholas; St. Francis; St. Anthony; 
St. Mary Magdalen; St. Barbara; St. Martha; St. Claire; St. Suzanna; St. 
Apollinaire. 

THE MINIATURE BORDERS COMPRISE EVERY VARIETY OF DECORATIVE MOTIFS, rich 
geometric patterns, scrolls, compartments, with varied gold or color backgrounds 
and enlivened with grotesques, animals, birds, insects, etc., drawn and colored 
with great faithfulness; among the most unusual motifs one recurs of a delicate 
cane trellis, peopled with gay-colored birds and insects. 


A REMARKABLE PROVENANCE IS SUGGESTED BY A SMALL SCRAP OF PAPER INSERTED 
[DESCRIPTION CONCLUDED ON FOLLOWING PAGE] 
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AT THE END OF THE VOLUME AND CONTAINING THE FOLLOWING MS. NoTE: “This 
missal was given by Louis 16th when he took leave of his Father Confessor on 
the scaffold, the poor Abbé took refuge in New Orleans where he died, and left 
his missal to his landlady, the jewels on the back were sold to pay for his funeral, 
& Dr White brought the missal to England & my father purchased it of him. 
H. Gotts.” On the correctness of this attribution we cannot pass; it might be 
considered doubtful from the knowledge that Abbé Edgeworth, who is authen- 
tically known to have administered to Louis XVI on the scaffold, did not end his 
days in New Orleans, but at Mittau, in 1807. There can be little doubt, however, 
that this manuscript is of exceptional beauty and finish, such as would justify 
the glamorous provenance claimed for it. 


1429 MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae, cum calen- 
dario.] Manuscript written on 198 leaves of vellum, measuring 61% 
by 43 inches, 16 lines to the page, in black and red, the calendar in 
black, red, and blue, in a well-formed gothic cursive script (lettre 
batarde) ; with 26 large miniatures illuminated in colors and liquid 
gold; these are surrounded by a variety of borders extending to the 
full size of the page, of which some are decorated with grotesques, 
arabesque foliages, fruits, flowers, etc., on gold or blank backgrounds, 
with geometric diapers and other patterns; but the great majority 
are highly elaborate and rich architectural borders executed in gold 
camaieu (one in blue camaieu), displaying, within architectural 
motifs, groups of statuary, lively scenes with various figures, etc.; 
each month in the calendar is accompanied by a lateral border in 
which columns and arches in gold camaieu form two compartments, 
the upper, in blue and gold camaieu, showing the zodiacal signs; the 
lower, in the regular colors, the occupations of the month; many large 
and small initials and line-endings throughout, painted in gold over 
red and blue grounds; ruled and underlined in red throughout. 

Northern France, circa 1500 
8vo, modern purple velvet, with metal gilt clasp, of gothic open-work design, 
with the initial “b’; gilt and gauffered edges. 


A REMARKABLE EXAMPLE OF ILLUMINATION, CONTAINING MANY FINE MINIATURES 
AND BORDERS, MOST OF THESE ELABORATELY EXECUTED IN THE CAMAIEU STYLE, 
THE GREAT MAJORITY IN BRILLIANT GOLD CAMAIEU. 

THESE HOURS WERE EVIDENTLY DONE FOR THE USE OF SOME DIOCESE IN NOR- 
MANDY, WHETHER TROYES OR BEAUVAIS IT IS DIFFICULT TO DECIDE; among the 
local saints listed in the calendar are found St. Lucien, Apostle of Beauvais; 
St. Lupus, Bishop of Troyes; St. Fraimbaut, honored at Domfront (Orne); St. 
Pol, in the Finistere, etc. 

THE SUBJECTS OF THE MINIATURES ARE SUCCESSIVELY: St. John in Patmos; St. 
Luke writing; St. Matthew, with an angel holding a book in front of him; 
St. Mark, writing (the last three display many interesting interior and furniture 
details) ; Pieta, with the Virgin looking at the dead figure of Christ, and a 
Knight in armor and wearing a surcoat with heraldic decoration kneeling and 
praying—from the special care with which the features are drawn it may be 


[DESCRIPTION CONCLUDED ON OPPOSITE PAGE] 
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inferred that this is the portrait of the person for whom the volume was ex- 
ecuted; the Annunciation, opening the series of exquisite gold camaieu archi- 
tectural borders; the Visitation (fine landscape); Mary and John by the Cross 
(in the camaieu border is embodied a spirited picture of two soldiers brawling 
over the spoils of Christ) ; the Pentecost, with a border of columns and statues; 
the Nativity; the Star of Bethlehem; the Adoration of the Magi; the Circum- 
cision; the Death of the Virgin; the Coronation of the Virgin; David at prayer 
(with a fine hill-castle village in the background) ; Death toying with a sheaf of 
arrows; the Last Judgment (rich setting of jewels and pearls painted in the 
border); St. Bernard leading the Devil on a chain; the Archangel Michael; 
SS. Peter and Paul; St. Sebastian (framed in a splendid border of blue camaieu 
set in a gold frame; St. Christopher; St. Martin of Tours, on horseback, in the 
act of sharing his cloak with a beggar (castle on a hill). 

THE ALMANAC IS LIKEWISE VERY RICHLY ILLUSTRATED; under each figure of the 
zodiac (in blue and gold camaieu) are depicted the month’s occupations: a man 
sitting by the fire; a man feasting; pruning vines; courting; knight hunting; 
cutting hay; reaping corn; threshing; treading grapes in a vat, the man is 
drinking a glass of wine meanwhile; sowing; feeding the pigs; slaughtering the 
pig. 


1480 MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae secundum 


Bo 


usum Ecclesiae ROMANAE, cum calendario.] Manuscript written on 
136 leaves of vellum (the last blank), measuring 514, by 314, inches, 
in black and red, in minute and beautifully formed roman script, 20 
lines to the page; with 16 larger miniatures, illuminated in colors and 
liquid gold, each miniature surrounded by a rich architectural border 
in gold camaieu to the full-page; 21 smaller miniatures illustrating 
the Proper of Saints, etc., also in colors and gold; many initials, large 
and small, paragraph marks and line-endings throughout, painted in 
gold over blue or red grounds; ruled and underlined in red through- 
out. French, Early XVI Century 


Small 8vo, French eighteenth century red morocco, gilt dentelle border with 
corner fleurons on the sides, back tooled and gilt, gilt edges, in a contemporary 
gilt calf solander case. 

A BEAUTIFUL EXAMPLE OF CALLIGRAPHY AND ILLUMINATION, WITH MANY RICH 
DECORATIVE MOTIFS IN THE CAMAIEU BORDERS. 

ALTHOUGH THE ARCHITECTURAL BORDERS ARE OF THE GOTHIC PATTERN, THE 
ITALIAN RENAISSANCE INFLUENCE IS EVIDENT IN THE GENERAL STYLE AND CAL- 
LIGRAPHY OF THIS CHARMING VOLUME. The larger illuminations depict succes- 
sively: the Trinity, with the symbols of the four Evangelists; Jesus in the 
Garden of Gethsemane; the Annunciation; the Visitation (with a fine land- 
scape) ; the Announcement to the Shepherds; the Nativity; the Adoration of the 
Magi; the Presentation in the Temple; the Flight into Egypt; the Coronation 
of the Virgin; King David at prayer; Job and his friends; the Crucifixion; the 
Pentecost; the embracing of St. Anne and St. Joachim; the Trinity. The high- 
lights over vestments etc., is done in liquid gold cross-hatching, imparting much 
brilliancy to the miniatures throughout. 

Written on fly leaf: “Ex libris F. G. H. Culemann Hannoverae 1858.”; from the 
library of William Loring Andrews, with bookplate. 
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A MASTERPIECE OF ILLUMINATION, WITH ALL THE 
LEADING FIGURES ROBED IN WHITE 


1431 MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae ad usum 


RoMAE, cum calendario.] Manuscript written on 169 leaves of the 
finest vellum (of which 12 leaves are for the calendar; 2 others are 
blank), measuring 49/16 by 33/16 inches, 15 lines to the page, in 
minute cursive characters, the text in black, red, and blue, the calen- 
dar in blue, red, and gold; with 12 miniature illustrations, all within 
arched frames, measuring 314, by 1% inches, surrounded by deep full- 
page decorative borders, 444 by 213/16 inches; hundreds of fine 
initial letters throughout, alternately blue on a red ground, decorated 
with pen filigree and flourishes, or in burnished gold over blue pen 
filigree; ornamental bar-endings in burnished gold and blue; ruled 
and margined in red. French, Early X VI Century 


16mo, modern purple velvet, in a dark purple morocco solander case (three lines 
of writing erased immediately before the ‘Laudes’, and another three before 
‘Tercia’; one leaf of text appears to be lacking before ‘Sexta’, ‘Nona’, and 
‘Vesperae’ respectively). 

A MASTERPIECE OF ILLUMINATION. Each of the twelve illuminated pages is a 
perfect gem of art; composition, coloring, figure drawing, perspective are all 
highly harmonized; particularly notable is the rich and varied use of gold, both 
liquid, in ornamental details, modelling, draperies, etc., and burnished, for the 
halos round the Virgin’s or the Saints’ heads. 


A PECULIAR AND MOST UNUSUAL FEATURE OF THESE ILLUMINATIONS IS THE BXCLU- 
SIVE USE OF WHITE OR BLUISH-WHITE CLOTHING FOR ALL THE FIGURES IN THE 
FOREGROUND (probably inspired by the Revelation of St. John, vij, 13, “What are 
these that are arrayed in white robes?”) ; this color-scheme is carried out with 
much artistry and consummate skill, giving each miniature extraordinary bril- 
lianey and finish. Another characteristic note of this manuscript is the recur- 
rence, in the landscapes, of a motif of peaked and jagged rocks, drawn with 
great skill, and enlivened with touches of gold: another of many features which 
betray an Italian influence in the miniaturist. The wealth of architectural detail 
and extreme accuracy in the drawing of furniture, draperies, costumes, etc., 
confer this precious volume much additional documentary value. All the borders 
are on blank backgrounds, and display rich all-over patterns composed of ara- 
besque foliages in color and gold, the interspaces filled with natural flowers and 
sprays of ferns in green and gold, and enlivened with gold dots; each miniature 
page is further embellished by an illuminated initial in burnished gold. 

The subjects are, successively: The Crucifixion (Christ between the Two Thieves, 
the Three Maries); The Pentecost (interior of a gothic chapel, lectern richly 
carved); David at prayer (gothic window, fine carvings); The Annunciation 
(canopy, lectern); The Visitation (gothic chapel, castle in the distance); The 
Nativity; The Star of Bethlehem (gothic castle in the background) ; The Adora- 
tion of the Magi (sumptuous contemporary costumes); The Circumcision 
(gothic church interior, with many details) ; The Flight into Egypt (a delightful 
composition, in which the Infant Jesus is shown, astride the donkey, sitting in 
His mother’s lap, reading a scroll!) ; The Coronation of the Virgin (rich jew- 
elled vestments, burnished and gauffered gold halos); The Service of the Dead. 
Two of the borders display the coat-of-arms (unidentified) of the original 
owner, for whom the book was written: black eagle on gold field over eight- 
pointed gold star on red field. Also, on five of the borders is found the legend 


“du surplus”, probably the owner’s device. From the library of William Loring 
Andrews, with his bookplate. 


[SEE ILLUSTRATION ] 
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[NUMBER 1431] 


A MASTERPIECE OF FRENCH ILLUMINATION AND 
CALLIGRAPHY, ATTRIBUTED TO GEOFROY TORY 


1432 MANUSCRIPT HOURS. [Horae Beatae Mariae Virginis secundum 


usum ROMANAE Ecclesiae.] Manuscript written on 116 leaves of the 
finest vellum (of which the first and the last two are blank, and 6 
leaves are for the calendar), measuring 8% by 55 inches, in black, 
red, blue and gold, the calendar in black, red, and gold; in beautifully- 
formed roman script, 23 long lines to the page; illustrated with 16 
large miniatures, some of which occupy the whole page, the others 
eatending to the whole page with the inclusion of a few lines of writ- 
ung; each miniature illuminated in vivid colors and liquid gold and 
surrounded by a rich architectural border in gold camaieu; 26 small 
miniatures of the Evangelists and the saints; 16 illuminated borders 
composed of flowers, birds, and insects, painted in brilliant colors on 
grounds of liquid gold, or scrolls, arabesques and ornaments im the 
Italian style, painted in gold camaieu on grounds of deep red, blue, 
and green; many large and small initials throughout, the former orna- 
mented in Chinese white on color over gold grounds, the latter painted 
in gold over blue and red grounds; similarly decorated bar-endings; 
ruled and margined in faint red throughout. 

French, Early XVI Century [1524] 


Large 8vo, French eighteenth century red morocco, gilt rich dentelle border on 
sides, back gilt, gilt edges, in the manner of DEROME; in a dark blue levant 
morocco solander case. 


A MASTERPIECE OF CALLIGRAPHY, PAINTING, AND ILLUMINATION. 


This manuscript appeared successively in the sales of Giradot de Prefond, La 
Valliére, the Hamilton, and ultimately in the Robert Hoe Collection. 

IT HAS BEEN DESCRIBED BY SEVERAL BIBLIOGRAPHERS AND ART CRITICS (including 
De Bure, Duplessis, Durrien, Springer, and Seidlitz), and HAS BEEN VARIOUSLY 
ATTRIBUTED TO “ITALY IN 1524”, CLOUET, LUCAS VAN LEYDEN, AND GEOFROY 
TORY. 


THE LAST NAMED, GEOFROY TORY, APPEARS TO HAVE THE PREMIER CLAIM, for the 
text agrees with the Livres d’Heures printed by him; and Bernard records that 
after 1514 he established himself in Paris, painting miniatures in manuscripts. 


The miniatures, which are very elaborate in composition, and highly original in 
treatment, are painted with the utmost delicacy, and comprise very notable 
subjects: St. John in the island of Patmos, writing the Revelation (with a won- 
derful landscape of sea, rocks and a castle on top of a hill); Jesus praying in 
the garden of Gethsemane (painted in deep and rich tones of blue and mauve) ; 
the Annunciation (showing a beautiful interior, with marble pavement, a cano- 
pied bed in the background) ; the Vision of Augustus (placed in a public square, 
with a background of gothic palaces; a crowd of ladies and nobles richly arrayed 
grouped around the Emperor, at his back the Sybil, in a sumptuous dress, point- 
ing at the vision in the sky); the Nativity (a brilliant painting, set against a 
background of marble columns, broken arches of a temple, etc.) ; the Announce- 
ment to the Shepherds (with seven figures, a flock of sheep, and a luminous 
background of castles, a mill, and distant hills) ; the Adoration of the Magi (with 
a rich architectural background) ; the Presentation to the Temple (with several 
ladies garbed in the richest Renaissance costumes) ; the Flight into Egypt (with 
a landscape most minutely rendered, with the detailed concentration of Flemish 
art); the Death of the Virgin; Christ on his way to Calvary, carrying the Cross, 
meets St. Veronica (with a troop of soldiers, ladies, all sumptuously costumed 
in the fashion of the period); the Pentecost (interior of a church. with all the 
disciples arrayed in vivid colored garments); Bathsheba at her bath (in the 
middle of a courtyard flanked by gothic palaces, and a Renaissance arch in the 
background; ladies in gorgeous costumes attend around her, while the King’s 
messenger hands Bathsheba a letter) ; the Raising of Lazarus (with a rich archi- 
tectural landscape) ; Job and his friends (in this composition, on a shield in the 
gold border, is the date “1524”, which may be assumed to be the date of the 
manuscript) ; finally, St. Gregory’s Mass. 


The small miniatures include: St. Matthew, writing, attended by an angel; St. 
[DESCRIPTION CONCLUDED ON PAGE 484] 
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FACSIMILE OF PAGE 
ATTRIBUTED TO GEOFROY TORY 


[NUMBER 1432] 


Mark, with the lion beside him; St. Michael; an angel playing a trumpet; St. 
John the Baptist; St. John the Evangelist; SS. Peter and Paul; St. James; 
St. Andrew; St. Stephen; St. Christopher; St. Lawrence; St. Sebastian, pierced 
by arrows; St. Denis, holding his scalp after martyrdom; St. Anthony; St. Mar- 
tin of Tours, dividing his mantle with a beggar; St. Nicholas, reviving the three 
children; St. Claude; St. Roch; St. Anna, teaching the Virgin to read; St. Marie 
Magdalene; St. Catherine; St. Margaret; St. Barbara. 

IT IS IMPOSSIBLE TO CONVEY AN ADEQUATE IDEA OF THE' RICHNESS AND BEAUTY OF 
THIS MANUSCRIPT; BUT IT CAN BE SAID THAT IT REPRESENTS THE MATURITY AND 
PERFECTION OF FRENCH CALLIGRAPHY, DECORATION, AND ILLUMINATION IN THE 
SIXTEENTH CENTURY. 


[SEE ILLUSTRATION PRECEDING PAGE] 


A MARVEL OF CALLIGRAPHY AND ILLUMINATION 


14353 MANUSCRIPT HOURS. Officium Divae Virginis Mariae Christiferae 
secundum usum Romanum. Manuscript written on 190 leaves (plus 
first and last, blank) of the finest uterine vellum, (57/16 by 37/16 
imches), in very minute and well-formed italic script, in black, with 
passages in blue and gold; the calendar in black and gold; 25 lines to 
the full page; 13 initial letters illuminated in colors and gold, deco- 
rated with extremely delicate designs of birds, flowers, and other 
devices, in very brilliant coloring; numerous smaller illuminated 
initials throughout. French, Early XVI Century 


16mo, French nineteenth century red velvet, gilt and gauffered edges. (Worn; 
hinges partly cracked.) 

A SPLENDID SPECIMEN OF CALLIGRAPHY, IN THE FINEST CONDITION. Of uniform 
excellence throughout, executed in faultless taste as to margins, style of head- 
ings, spacings, and illumination, this manuscript forms a very beautiful and 
harmonious whole. The Calendar, in gold and black, occupies the first eight 
leaves. Chapter headings show a variety of roman titlings, in gold, or gold and 
colors. Eleven of the illuminated capitals are D’s; a C and a V make up the 
total. Great ingenuity is displayed in varying the forms and decorations of the 
D’s; some of these, including birds, are masterpieces of coloring and design. 


From the library of William Loring Andrews, with bookplate. 
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[NUMBER 1434] 


A CHOICE SPECIMEN OF NORTHERN FRENCH 
ILLUMINATION, WITH THIRTY-TWO MINIATURES 


ra ‘1434 MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae (probably 
for the use of CAMBRAI or REIMS).] Manuscript written on 102 
leaves of the finest vellum (of which 12 for the calendar; last 5 
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blank), measuring 514, by 334, inches; 17 long lines to the page, in 
fine cursive characters slightly inclined, in black and red throughout; 
the calendar in black and red; with 11 large miniature illustrations, 
all within arched frames, measuring 27% by 15 inches, surrounded 
by deep full-page decorative borders, 43% by 3 inches; also 21 small 
miniatures within open capital letters, flanked by borders, these 
bringing to 46 the total of the borders, all richly decorated with 
flowers, butterflies, birds, grotesques, foliages, on various back- 
grounds of color or liquid gold; 1 full-page miniature with the arms 
of the French nobleman for whom the manuscript was made, MESSIRE 
LOIS DE LA FONTAINE, and 1 full-page miniature (added in 1552), con- 
cerning the testamentary bequest of this volume on the part of 
Mademoiselle MARGUERITE CROHIN; numerous illuminated initials 
throughout; ruled and margined in red; all the larger initials and the 
smaller miniatures heightened with borders of burnished gold. 
Northern French, First Quarter of XVI Century 


Small 8vo, Belgian modern brown calf, blind fillets forming a border sprinkled 
with small tooling in blind, open diaper in centre, gilt edges, in a red straight- 
grain morocco solander case, by J. SCHAVYE (hinges cracking); XVI century 
clasp, of silver gilt, presumably preserved from the original binding; the under 
side of the hasp displays, engraved, the arms of Lois de la Fontaine, with initials 
L F; on the upper side, within a round medallion, a miniature head of Christ on 
a blue background. 


AN EXQUISITE SPECIMEN OF NORTHERN FRENCH ILLUMINATION, DISPLAYING IN ALL 
ITS FULLNESS THE TECHNICAL PERFECTION OF THE MINIATURIST’S ART IN ITS 
MATURITY. The large illuminations are, each of them, so many complete and 
elaborate pictures, replete with decorative and documentary details, and drawn 
with great feeling, delicacy and power. The borders that surround them are 
likewise perfect specimens of the particular trend of taste which they represent, 
delighting in life-like representation of floral and animal forms, which are 
limned with the utmost care against rich and varied backgrounds of color, plain 
or gold-dotted, or of liquid matt gold. 


The subjects of the large illuminations are, successively: The Crucifixion (men 
on horseback, gothic town in background) ; The Virgin and Child (in a garden, 
two angels holding up a rich canopy); The Annunciation (gothic interior, with 
sculptured arch); The Visitation (gothic house, landscape with water); The 
Nativity (under arched portico) ; The Shepherds (dancing a round dance, town 
in the distance) ; The Adoration of the Magi; The Presentation in the Temple 
(gothic church vestry entrance) ; The Massacre of the Innocents (entrance of a 
gothic castle); The Flight into Egypt (gothic village); David and Goliath 
(interpreted with much humor, gothic cathedral in the distance) ; ‘Les trois vifs’ 
and ‘Les trois morts’ (three horses, trees and church in background). The small 
miniatures are exquisitely finished, in brilliant colors, heightened with cross 
hatchings in liquid gold; they represent: the four Evangelists, The Virgin and 
Child; St. John; SS. Peter and Paul; John the Evangelist; St. James; St. 
Christopher; St. Sebastian; St. Adrian; St. George; St. Anthony; St. Gregory; 
St. Francis; St. Magdalen; St. Catherine; St. Barbara; St. Margaret. 


From a study of the calendar and litanies it would seem that the present Hours 
were made for the use of a Northern French diocese, possibly Cambrai, but more 
likely Reims. Among the Saints of special interest in the region of Northern 
France are mentioned here Bishop Brandan, St. Eligius, St. Gorgonius, St. 
Donatian (Bishop of Reims and Patron of Bruges), St. Remigius (a Bishop of 
Reims about 490), etc. 

First owner of this volume was undoubtedly Lois de la Fontaine, to whom the 
illuminator dedicated a whole page, in which are prominent his arms in the 
centre, flanked by four coats-of-arms of allied families. A cartouche underneath 
reads: MESSIRE LOIS DE LA FONTAINE DICT WICART CH[EVA]L[IE]R DE HIERZ, 
S[EIGNEU]R DE SALMONSART DE LA BASSEE EN VGIE, ETC. Another miniature, 
added sometime after 1552, in a long inscription informs that on that date, at 
the death of Mlle. Crohin, the then owner of this volume, the same was be- 
queathed to “mons[eigneur] Nicolas abbe de S. Jan en Vallen .. .” 


From the library of William Loring Andrews, with his bookplate. 
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1435 MANUSCRIPT HOURS. [On first page:] Incipit officium beate 


marie uirginis secundum consuetudinem romane curie. Manuscript 
written on 150 leaves of vellum (of which 6 for the calendar) , measur- 
ing 634, inches by 434, inches, in round gothic script, 20 long lines to 
the full page, in black and red, with 23 large initial letters containing 
miniatures, of which the 5 largest are surrounded by elaborate bor- 
ders, containing smaller miniatures, while the remaining initials are 
decorated with ornaments of flowers, leaves, gold dots, stars, etc. 
Italian, Early XVI Century 
8vo, crimson velvet, metal corners and clasp, the crowned monogram in chased 
silver of the Empress Marie-Therese in the centre; lining of red silk, silk guards, 
gilt edges. 
A BEAUTIFUL MANUSCRIPT, WITH BRILLIANT MINIATURES, FINELY EXECUTED. 
Most of the miniatures represent religious subjects, the Virgin, Prophets from 
the Old Testament, scenes from the Passion, Saints; others, set as medallions 


within the borders represent with realism a variety of birds, animals, butterflies, 
skulls, etc. 

The five large miniatures represent successively: The Virgin with four Old 
Testament characters at the corners, miniatures of the Annunciation on the sides, 
coat-of-arms below; David in the centre, with four small miniatures of birds and 
animals; skull and bones with four small miniatures repeating the same motif; 
St. Jerome at prayer, with four small miniatures; The Crucifixion, with four 
miniatures, St. John the evangelist, the Descent from the Cross, Ecce Homo, also 
a monkey. 


From the library of the Earl of Ashburnham, with sale ticket. 


1436 MANUSCRIPT HOURS. [Horae Beatae Virginis Mariae.] [On verso 


of leaf 171:] Finis est laus deo o[m]niu[m] officioru[m] virginis 
marie, pro d[omi] no de pamella anno M[illesim]o. cceccee.xlij. Manu- 
script written on 179 leaves of vellum, measuring T14, by 5 inches, 17 
long lines to the full page, in a bold cursive hand, in black and red; 
with 7 miniature-borders, and 1 border illuminated in colors and gold, 
averaging 6 by 315/16 inches; initial letters throughout rubricated 
in colors and gold. Flemish, probably Antwerp, dated 1542 


4to, Netherlandish contemporary brown calf over oaken boards (rebacked), on 
the sides blind fillets forming panel filled with two impressions of a large panel 
stamp displaying in the centre a circular medallion with three-quarter length 
figure of the Emperor Charles V in full armour with the sword upright in his 
right and the orb of empire in his left hand, a low broad crown on his head. 
Below the medallion, in Roman capitals, PLVS OVLTRE—KAROLVS V IMP; above, 
the Imperial eagle between the two columns of Hercules and above that a crown. 
Between the two panels, another containing small medallion portraits. Vestiges 
of clasps; binding worn. Not in Weale, but déscribed at length in Goldschmidt, 
Gothic and Renaissance Bookbindings, No. 185; and there attributed to Antwerp, 
about 1540. 


A FINE MANUSCRIPT, REMARKABLE FOR THE REALISTIC QUALITY OF ITS DECORATIVE 
BORDERS WITH MOTIFS OF SCATTERED FLOWERS, BUTTERFLIES, BIRDS, SHELLS, IN- 
SECTS, OVER MATT GOLD. 


The first miniature, occupying the full page, is subdivided by gold borders into 
five compartments, of which the largest depicts the Embracing of St. Anne and 
St. Joachim, with a bridge in the middle-ground and landscape with houses 
receding into hills in the distance. Of the four small subjects clustered around, 
one shows the Seigneur JOIGNY DE PAMELLA (at whose instance the book was 
written) kneeling by a prie-dieu, in armour and with sword, in a scarlet surcoat; 
the adjacent miniature shows a lady (his mother?) kneeling and praying by a 
canopied bed, covered in green. The upper compartments depict two scenes of 
The Marriage of the Virgin. On the page opposite a border of flowers, and other 
forms gn a ground of liquid gold. The following illuminations take the form of 
right-angled borders, with one compartment reserved for the subject proper, the 
rest ornamented in various ways. The subjects are successively: The Washing 
of the Child (with a remarkable naturalistic landscape, showing a horned owl up 
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1437 


1438 


a tree being attacked by other birds, below a barnyard being raided by a fox) ; 
Presentation of Mary in the Temple; The Annunciation; The Visitation; The 
Circumcision; The Coronation of the Virgin. 

Nine pages left blank by the original scribe are filled with additional Latin 
prayers in contemporary cursive script. 


On first end-leaf is written the name of later owner, “Maria V[idu]Ja locque[n]- 
ghie[n]”; at end of the manuscript a note in Flemish reads: “Onse dochter 
Catharina de Locquenghien is geboeren den viij februarius 1626 . . . ende is 
gedoept inde Capelle kercke binnen Brussel.” In pencil, on end leaf: “Vente Jean 
de Meyer, Gand, Nov. 1869. no. 71.” 


MARBOT (GENERAL BARON DE). Austerlitz! 21 engravings in 
color by Léon Boisson after the original aquarelles by Alex. Lunois. 
Paris: L. Conquet, 1905 
Royal 8vo, French green straight-grain morocco, gilt tooled back, with the letter 
N in two panels, sides with a gilt border frame of intertwined sprays of oak 
and laurel with corner ornaments; gilt borders inside, doublures and linings of 
crimson China silk, original wrappers and backstrip bound in, gilt over uncut 
edges, by CANAPE. In a morocco-edged slip-case. 
One of 200 numbered copies DE GRAND LUXE on papier vélin. 


MARCENAY DE GHUY (ANTOINE). Oeuvre de M.r de Marcenay 
de Ghuy, Ecuyér, Peintre, et Graveur. Engraved title-page, list of 
plates, and 56 plates by Marcenay de Ghuy after paintings or designs 
vy various artists, double-page and smaller, all on mounted India 
paper. Paris: Chez l’Auteur, n.d. 


Ato, nineteenth century tan calf, gilt tooled back with a green morocco label, sides 
with a gilt and blind multiple fillet border, marbled edges. (Binding worn, partly 
cracked at the hinges.) 


These plates, by a French eighteenth century amateur engraver, are after 
Rembrandt, Van Dyke, Poussin, Le Brun, and other artists. 


A BEAUTIFUL COPY OF THE FIRST EDITION 
OF THE POEMS OF 
MARGUERITE DE VALOIS 


1439 MARGUERITE DE VALOIS, QUEEN OF NAVARRE. Marguerites 


ae 


de la Marguerite des Princesses, tresillustre royne de Navarre. Wood- 
cut medallion on both title-pages, 11 woodcut illustrations in Vol. II, 
decorative and historiated capitals, typographical ornaments, and, at 
the end of Vol. Il, a large fleuron. Lyon: Iean de Tournes, 1547 


2 vols. in 1, small 8vo, French nineteenth century dark blue crushed levant 
morocco, back with gilt fleurons, sides with a garland of marguerites and foliage 
in gilt in the centre, doublures of orange crushed levant morocco with a border 
of mitred fillets enclosing garlands and floral decorations framed around a central 
panel displaying a diaper pattern of marguerites within oval olive-branch wreaths, 
gilt over marbled edges, by TRAUTZ-BAUZONNET. 

FIRST EDITION OF MARGUERITE DE VALOIS’ POEMS. A FINE COPY, IN A CHOICE 
BINDING BY TRAUTZ-BAUZONNET. 


The poems of Marguerite de Valois (1492-1549) are said to have given her a 
title second only to Marot among the best poets of her day. This beautiful and 
most famous edition of her verse was published by her valet de chambre, Symon 
Silvius, surnamed De la Haye, whose long dedicatory poem addressed to and in 
praise of the Queen appears in Vol. I. The woodcuts in Vol. II are by Bernard 
Salomon. 

[SEE ILLUSTRATION ] 
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[NUMBER 1439] 


THE FIRST EDITION OF THE POEMS OF 
MARGUERITE DE VALOIS 
IN A VERY RARE LYONNESE MOSAIC BINDING 
OF THE PERIOD 


1440 MARGUERITE DE VALOIS, QUEEN OF NAVARRE. Marguerites 
de la Marguerite des Princesses, tresillustre royne de Navarre. Wood- 
cut medallion on both title-pages, 11 woodcut illustrations in Vol. II, 
decorative and historiated capitals, typographical ornaments, and, at 
the end of Vol. II, a large fleuron. Lyon: Iean de Tournes, 1547 


2 vols. in 1, small 8vo, Lyonnese contemporary brown calf with a mosaic design 
painted in colors and outlined in gilt; the back without bands, showing an oblong 
rectangular panel of green leaves springing from small centre ornaments; sides 
with a grolieresque pattern of interlaced scrollwork frames painted in light and 
dark green, brick red, silver, dark brown, yellow, and white; each side showing 
a different color scheme, the front side predominantly green, the back predomi- 
nantly red; gilt edges. (Hinges slightly cracked at the top and bottom; inner 
joints strengthened with cloth under new end-papers; painting slightly crackled 
in a few places; possible slight restoration. Vol. I lacks the final leaf with the 
printer’s device; some repaired wormholes in the first two leaves of Vol. I; 
occasional other trifling repairs; some leaves slightly soiled or stained.) In a 
cloth box case. 

FIRST EDITION OF MARGUERITE DE VALOIS’ POEMS. 


APPARENTLY THE ONLY RECORDED COPY IN A VERY RARE CONTEMPORARY LYONNESE 
POLYCHROME PAINTED MOSAIC BINDING, in the so-called mosaique de cire style. 
The poems of Marguerite de Valois (1492-1549) are said to have given her a title 
second only to Marot among the best poets of her day. This beautiful and most 
famous edition of her verse was published by her valet de chambre, Symon 
Silvius, surnamed De la Haye, whose long dedicatory poem addressed to and in 
praise of the Queen appears in Vol. I. The woodcuts in Vol. II are by Bernard 
Salomon. 

This is apparently the copy described in the Catalogue des Livres Rares et 
Précieux composant la Bibliotheque de M.P.G.P. (Paris: A. Durel, 1882, Lot 
168) ; later in D. Morgand’s catalogue of Livres Imprimés et Manuscrits (Paris, 
May, 1900, No. 60); referred to in Le Petit (p. 160) as coming from the Brunet 
sale (1868) ; ; also referred to in Tchemerzine (p. 382). 


[SEE ILLUSTRATION | 


1441 MARGUERITE DE VALOIS, QUEEN OF NAVARRE. Les Nou- 
velles de Marguerite, Reine de Navarre. Frontispieces by Dunker en- 
graved by Eichler, 73 illustrations by Freudeberg engraved by Gut- 
tenberg, Halbou, Henriquez, De Launay, De Longeuil, Leroy, and 
others, and 72 vignettes and 72 tail pieces by Dunker engraved by 
himself, Eichler, Pillet, and Richter. 

Berne: Chez la Nouvelle Société Typographique, 1780-1 


3 vols., small 8vo, green crushed levant morocco, gilt tooled and paneled backs, 
sides gilt tooled with a floral dentelle border, doublures of cream crushed levant 
morocco with a gilt tooled border, gilt over ‘marbled edges, by CuzIn. (Vol. II 
lacks the half-title.) 

FIRST EDITION WITH THESE ILLUSTRATIONS. A FINE LARGE COPY, with leaves 
measuring 187 by 112 mm. The numeration at the bottom of the plates in Vol. 
III, which is usually trimmed away, is present in all but two of the plates. Only 
a few plates in Vol. II were numbered, and none in Vol. I. 
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THE ONLY RECORDED COPY IN 


CONTEMPORARY LYONNESE MOSAIC BINDING 


[NUMBER 1440] 


1442 MARIVAUX (PIERRE DE). La Vie de Marianne, ou Les Avantures 


1443 


1444 


de Madame la Comtesse de ***, Title-pages printed in black and red; 
12 frontispieces and 12 title vignettes engraved by J. van Schley and 
S. Fokke. A La Haye: Chez Jean Neaulme, 1741-7 


12 parts in 8 vols., 12mo, green levant morocco, gilt tooled floral backs, sides 
with a gilt triple fillet border, gilt dentelle borders inside, gilt over marbled 
edges, by CuzIn. (Trifling crack in one hinge.) 

FIRST ILLUSTRATED EDITION. 

From the libraries of Gustave Chancel and Robert Hoe, with bookplates. 


MARIVAUX (PIERRE DE). Le Jeu de l’Amour et du Hasard. 
Paris: L. Conquet, 1894 


8vo, blue crushed levant morocco, gilt tooled back; sides with a gilt triple fillet 
border, the inner fillet with decorative interlacement at spaced intervals, each 
cover showing a similar but not identical design of a floral spray inlaid in vari- 
ous shades of rose and green morocco and tooled in blind; doublures of rose 
morocco with a gilt ornamental fillet framework; linings of varicolored silk 
brocade; gilt over partly uncut edges; by LUCIEN MAGNIN of Lyon. In a morocco- 
edged slip-case. 


One of 20 copies on Whatman paper, specially prepared in order to receive 
marginal water-color illustrations by various artists, THIS BEING ONE CONTAINING 
SIXTEEN WATER-COLOR ILLUSTRATIONS EXECUTED BY SCHULZ, as well as an addi- 
tional floral decoration (showing a slight discoloration) on one leaf. 


MARIVAUX (PIERRE DE). Le Jeu de |) Amour et du Hasard. 
Paris: L. Conquet, 1894 


8vo, dark blue crushed levant morocco; gilt tooled back with citron and maroon 
morocco inlays; sides with an ornamental frame of inlaid maroon morocco strap- 
work decorated with gilt tooled fleurons and leaves, with citron morocco corner- 
pieces showing a gilt tooled diaper pattern; doublures of citron levant morocco 
with a gilt tooled mosaic diaper pattern in the style of Padeloup, consisting of a 
network of wavy fillets enclosing blue morocco lozenges decorated with a gilt 
fleuron and a small red morocco rosette; grosgrain linings, gilt over partly uncut 
edges, by NouLHAC, 1917. In a morocco-edged slip-case. 


One of 20 copies on Whatman paper, specially prepared in order to receive mar- 
ginal water-color illustrations by various artists, THIS BEING ONE CONTAINING 
FIFTEEN HIGHLY FINISHED WATER-COLOR ILLUSTRATIONS EXECUTED BY MAURICE 
LELOIR ON THE HALF-TITLE, THE TITLE-PAGE, AND OTHER MARGINAL OR BLANK 
AREAS. 


IN A VERY FINE MOSAIC BINDING WITH DOUBLURES, BY NOULHAC. 


1445 MARMONTEL (JEAN FRANCOIS). Contes Moraux. Engraved por- 


trait of the author by Saint-Aubin after Cochin, title-page in each 
volume by Duclos after Gravelot, and 23 plates by Baquoy, Legrand, 
Le Mire, Le Veau, De Longueil, Pasquier, Rousseau, and Voyez after 
Gravelot. Paris: Chez J. Merlin Libraire, 1765 
8 vols., small 8vo, French contemporary crimson morocco, gilt tooled backs, sides 


with a gilt triple fillet border, gilt edges. (Trifling marginal defect in one leaf, 
occasional slight foxmarks.) 


FIRST EDITION WITH THESE ILLUSTRATIONS. FIRST ISSUE, with the lists of errata 
at the foot of the tables of contents. 


Copy IN A CONTEMPORARY BINDING, WITH FINE IMPRESSIONS OF THE PLATES. 
From the libraries of Lancelot Holland and Robert Hoe, with bookplates. 
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MARMONTEL (JEAN FRANCOIS). Contes Moraux. Engraved por- 
trait of the author by Saint-Aubin after Cochin, title-page in each 
volume by Duclos after Gravelot, and 23 plates by Baquoy, Legrand, 
Le Mire, Le Veau, De Longueil, Pasquier, Rousseau, and Voyez after 
Gravelot. Paris: Chez J. Merlin Libraire, 1765 


3 vols., 12mo, green levant morocco, gilt tooled floral backs, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt edges, by J. LARKINS. 


FIRST EDITION WITH THESE ILLUSTRATIONS. Second Issue, without the errata. 


MARMONTEL (JEAN FRANCOIS). Belisaire. Engraved frontis- 
piece and 3 plates by Levasseur, Leveau, Masquelier, and Massard 
after Gravelot. Paris: Chez Merlin, 1767 


8vo, French contemporary crimson morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt over marbled edges. 


FIRST EDITION. 


Bound in at the end are two supplementary works: Lettres écrites a M. Mar- 
montel, au sujet de Bélisaire, n.p., n.d., and, Pieces relatives a@ Bélisatre, in 4 
Cahiers, the last three dated at Genéve, 1767. 


MARMONTEL (JEAN FRANCOIS). Belisaire. Engraved frontis- 
piece and 8 plates by Levasseur, Leveau, Masquelier, and Massard 
after Gravelot. Paris: Chez Merlin, 1767 


8vo, blue levant morocco, gilt lettered back, Jansenist style, gilt dentelle borders 
inside, gilt top, red over uncut edges, by EMILE ROUSSELLE. 
Apparently a reprint of the First Edition, with the plates reversed. Except for 
the frontispiece, the plates are before (or without) legends. 


1449 MARMONTEL (JEAN FRANCOIS). Chefs-d’Oeuvre Dramatiques, 


LV 


ou Recueil des Meilleurs Pieces du Théatre Francois, Tragique, Comi- 
que et Lyrique; avec des Discours préliminaires sur les trois genres, 
& des Remarques sur la Langue & le Gott; Par M. Marmontel. Dédié 
a Madame la Dauphine. 3 plates, 15 head-piece vignettes, and 10 tail 
pieces engraved by various artists after Hisen. Batis ml hie 


4to, French contemporary dark crimson levant morocco, paneled back with green 
morocco labels and gilt tooled floral and scroll ornaments; sides with an elaborate 
gilt tooled border frame of fleurons, scrolls, and other designs and with the arms 
of JEAN FREDERIC PHELYPEAUX, COMTE DE MAUREPAS, in the centre; gilt borders 
inside, blue watered silk doublures and linings. 


First EDITION OF THIS DRAMATIC ANTHOLOGY, ILLUSTRATED WITH PLATES DE- 
SIGNED BY EISEN. IN A CONTEMPORARY DARK CRIMSON MOROCCO BINDING IN THE 
STYLE OF DEROME, WITH THE ARMS OF JEAN FREDERIC PHELYPEAUX. 

Jean Frédéric Phélypeaux, Comte de Maurepas, famous Minister of State under 
Louis XV and Louis XVI, was born at Versailles in 1701 and died in 1781. 


From the libraries of the Comte de Werlé and L. de Montgermont, with the book- 
plate of the former. Described in Cohen, column 690. 
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1450 MAROCCHUS (LUCAS). Original Diploma issued by the University 


of MACERATA (Italy), conferring the degree of Doctor of Philosophy 
and Theology on Lucas Marocchus. Manuscript written on 8 leaves 
of vellum, measuring 1034 by 713/16 inches, in black, red, blue, and 
gold, in a round gothic script with passages in roman characters; 
colored frontispiece design emblazoning the arms of the Marocchus 
family, held by two putti, within an oval decorative cartouche; il- 
luminated initial letter; each page within a decorative border drawn 
in colored inks. Macerata, Southern Italy: 27 June 1620 


Small 4to, original early seventeenth century Italian red morocco; sides with a 
rich allover design tooled in gilt, comprising a deep border of double fillet 
arches with fleur de lis and other tools, the centre space filled with gilt sprays, 
vases, grotesques, cornucopias, imbricated circles, and other designs around a 
central cartouche enclosing an oval with the arms and initials of L[ucas] 
M[arocchus]. (Piece chipped from the backstrip, pages loose, some wormholes, 
other slight defects). 


A CHARACTERISTIC EXAMPLE OF THE FLORID SOUTH ITALIAN BINDING, INSPIRED 
BY THE “FANFARE” STYLE THEN PREVAILING IN FRANCE; ALSO A SPECIMEN OF THE 
“ACADEMIC” CALLIGRAPHY IN VOGUE AT THE TIME. 
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NINTH SESSION 
NUMBERS 1451-1648 


MARRYAT (FREDERICK). The Novels of Captain Marryat. Edited 

by R. Brimley Johnson. Illustrated with numerous etchings. 
London: J. M. Dent and Co., 1895-6 

24 vols., 8vo, half green morocco, gilt tooled backs, gilt tops, uncut. 

One of 750 numbered sets on handmade paper for America. 


MARTIALIS (M. VALERIUS). Epigrammata. 

Venice: Aldus Manutius, 1501 
Small 8vo, tan levant morocco, sides with a gilt tooled diaper pattern of inlaid 
crimson morocco ornaments and small black morocco roundlets in the style of 
PADELOUP, back panels with units of the same pattern, doublures of wine-colored 
levant morocco with a wide gilt tooled dentelle border, linings of gilt paper, gilt 
edges. In a wine-colored levant morocco solander case. 


THE RARE First ALDINE EDITION. IN A BINDING WHICH IS A COPY OF A FAMOUS 
EXAMPLE BY PADELOUP. The final blank leaf is not present. 


Formerly in the Wodhull library, according to an A. L. s. by B. F. Stevens, who 
purchased the volume and had it rebound for William Loring Andrews, to whom 
the letter, which is dated August 27, 1886, and reads in part as follows, is 
addressed: 


“T had the Aldine Martial bought at the Wodhull sale bound in facsimile of the 
Bruno volumes that sold for £360 and £365. It is the best facsimile work I have 
seen (except the case) and I hope you will be pleased with it. . . .” 


The letter by Stevens and his bill for the binding are both laid in. From the 
library of William Loring Andrews, with bookplate. 


MARTIN (ALEXANDRE). Manuel du Marié, ou Guide a la mairie, 
a léeglise, au festin, au bal, etc., ete., précédé d’une Histoire du 
mariage chez les peuples anciens et modernes. 4 original lithographs 
in pen and ink colored by hand by Henry Monnier. Paris: Audot, 1828 


18mo, red levant morocco, gilt tooled back with a small oval of black morocco 
stamped with a fleuron inlaid in five of the panels, sides with a gilt triple fillet 
border, gilt dentelle borders inside, original blue paper wrappers bound in, gilt 
over uncut edges, by CHAMPS. 


FIRST EDITION, FIRST ISSUE. 
From the library of A. Barrion, with his stamp on the front fly-leaf. 
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THE EXCESSIVELY RARE ELZEVIR EDITION 
IN A SUPERB MOSAIC BINDING BY TRAUTZ-BAUZONNET 


1454 [MARTIN (LOUIS), BELLEAU (R.) AND FOLENGO (TEOFILO).] 


L’Eschole de Salerne. En vers Burlesques. & Duo Poemata Maca- 
ronica; De Bello Huguenotico: et de Gestis Magnanimi & Pruden- 
tissimi Baldi. 

[Leyden: B. and A. Elzevir] Suivant la Copie imprimée a Paris, 1651 


Small 12mo, citron levant morocco; back with gilt lettered black and red morocco 
labels and gilt tooled inlays of dark blue and red morocco similar to those on the 
sides; sides with a mosaic diaper pattern of inlaid dark blue morocco pointed 
Greek crosses and eight-pointed lozenges, each tooled in gilt and with a small 
central inlay of red morocco, the various units separated by a network of gilt 
fillets; doublures of dark blue morocco with a wide gilt tooled dentelle border; all 
edges uncut; by TRAUTZ-BAUZONNET. In a dark blue crushed levant morocco 
book-shaped box case, suéde-lined, gilt lettered, and with gilt dentelle borders 
inside, by THIBARON-JOLY. 

THE EXCESSIVELY RARE FIRST ELZEVIR EDITION. AN ENTIRELY UNCUT COPY, with 
the original blank leaf preceding the title-leaf and with the two blank leaves at 
the end. THIS IS THOUGHT TO BE THE ONLY UNCUT COPY IN EXISTENCE. Willems 
recorded only eight copies of this edition, including the present one. 


IN A SUPERB MOSAIC BINDING BY TRAUTZ-BAUZONNET. This is No. 5 in the list 
[DESCRIPTION CONCLUDED ON OPPOSITE PAGE] 
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1456 
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of the twenty-three mosaic bindings executed by Trautz-Bauzonnet given in 
E. Rahir’s article Des Reliwres de Trautz-Bauzonnet in the Revue des Livres 
Anciens, Vol. I (Paris, 1917) pp. 145-52. 

From the libraries of M. L. de Clinchamp, Félix de Solar, Comte Octavien de 
Béhague, the Comte de Mosbourg, Edward Vernon Utterson, and Robert Hoe, 
with bookplates of all but the second listed. 


[MARY, QUEEN OF SCOTS.] The copie of a letter written by one 
in London to his frend concernyng the credit of the late published 
[George Buchanan’s] detection of the doynges of the Ladie Marie 
of Scotland. Printed in black letter and roman. 

[London: J. Daye, 1572] 
Small 8vo, crimson crushed levant morocco, Jansenist style, gilt dentelle borders 
inside, gilt edges, by RIVIERE. 
FIRST EDITION. A BEAUTIFUL COPY OF THIS EXCEEDINGLY RARE LITTLE BOOK, an 
anonymous answer to Buchanan’s famous attack on the Scottish queen, believed 


to have been written at Cecil’s instigation (see John Scott, A Bibliography of 
Works relating to Mary, Queen of Scots: 1544-1700, 1896, No. 84). 


With a small oval leather bookplate tooled with Cock Robin, the motto “Omnia 
pro bono”, and the initials H.M. 


MASON (JOHN). Self-Knowledge. A Treatise shewing the Nature 
and Benefit of that Important Science. The Third Edition. 

London: J. Waugh, 1748 
12mo, English contemporary red morocco, gilt tooled back with a label of black 
morocco, sides with a gilt tooled “cottage” design within a dentelle border, 
narrow gilt borders inside, end-leaves of gilt paper stenciled in colors with a 
floral design, gilt edges. (Hinges cracked, backstrip chipped at the top.) 


A NICE EXAMPLE OF ENGLISH “COTTAGE” STYLE BINDING. 
From the library of William Loring Andrews, with bookplate. 


MASONRY. Nouveau Catéchisme des Francs-Macons. Engraved 
frontispiece showing two men shaking hands, with a background of 
pillars covered with Masonic emblems. 

A VOrient [Paris] 5779 [1779] 
24mo, French contemporary red morocco, gilt tooled back with a small rosette 
in each panel, sides with a gilt triple fillet border, narrow gilt borders inside, 
gilt edges. 

SCARCE MASONIC ITEM. 


MASSILLON (JEAN BAPTISTE). Rituel du Diocese de Clermont, 
Renouvellé et Augmenteé. 

Clermont-Ferrand: Pierre Boutaudon, 17383 
4to, French contemporary red morocco, gilt tooled floral back; sides with a gilt 
triple fillet and floral border with a bishop’s mitre and crosier in alternate 
corners, and with the arms of ANTOINE RENE DE LA ROCHE, MARQUIS DE FON- 
TENILLES, BISHOP OF MEAUX, stamped in gilt in the centre, gilt borders inside, 
gilt over marbled edges. (Title-page and several leaves water-stained.) 

A FINE CONTEMPORARY BINDING executed for ANTOINE RENE DE LA ROCHE, 
MARQUIS DE FONTENILLES, BISHOP OF MEAUX, and Almoner to Madame Adélaide 
of France. 


From the library of Oliver Henry Perkins, with bookplate. 
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MASSON (FREDERIC). Napoléon chez lui. La Journée de |’Em- 
pereur aux Tuileries. Illustrations by F. de Myrbach. 
Paris: E. Dentu [1894] 


4to, French green levant morocco, back and sides gilt tooled with a semis of 
crowned N’s and bees in alternate rows, gilt borders inside, doublures of cream 
levant morocco with a semis of gilt bees, linings of brocaded changeable green 
and purple silk, original wrappers bound in, gilt top, uncut, by M. Ritter. In a 
morocco-edged slip-case. 

Number 5 of a very few copies on large Japanese paper, signed by the author 
and publisher. EXTRA-ILLUSTRATED by the insertion of 26 plates, including por- 
traits of Napoleon and his contemporaries. 


MASSON (FREDERIC). Cavaliers de Napoléon. 32 illustrations in 
colors and in black and white by Edouard Detaille. 
Paris: Boussod, Valadon & Cie [1895] 


Ato, green crushed levant morocco, gilt tooled back, sides with four borders 
composed of scrolls, arabesques, and Napoleonic emblems tooled in gilt and blind 
with gilt arabesques at the corners, wide gilt borders inside, original wrappers 
and backstrip bound in, gilt top, uncut, by DURVAND. In a morocco-edged slip- 
case. 

First EDITION. One of 75 numbered copies on Japanese vellum, signed by the 
artist, with an additional set of the plates. 


MASSON (FREDERIC). Joséphine: Impératrice et Reine. 42 plates 
in colors and in black and white. Paris: Goupil et Cie, 1899 
4to, dark green crushed levant morocco, gilt tooled back, sides with a wide 
border composed of floral scrolls, wreaths, and stars and with the arms of 
JOSEPHINE I OF THE FRENCH in the centre, wide gilt borders inside, original 
wrappers and backstrip bound in, gilt edges, by DURVAND. 


First EpITion. One of 150 numbered copies on Japanese vellum, with an addi- 
tional set of the plates, except the frontispiece. 


MASSON (FREDERIC). L’Impératrice Marie-Louise. 51 plates in 
colors and in black and white. Paris: Goupil & Cie, 1902 
Ato, green crushed levant morocco, gilt tooled back; sides with a wide gilt border 
of floral sprays and scroll-like curves within a framework of gilt mitred lines, 
large inner corner ornaments of leafy sprays, and the arms of MARIE-LOUISE OF 
THE FRENCH in the centre; wide gilt borders inside, original wrappers and 
backstrip bound in, gilt top, uncut, by DURVAND. In a morocco-edged slip-case. 


First EpIrion. One of 150 numbered copies on Japanese vellum, with an addi- 
tional set of the plates. 


MASSON (FREDERIC). Napoléon et son Fils. 53 plates in colors 
and in black and white. Paris: Goupil & Cie, 1904 
Ato, green crushed levant morocco, gilt tooled back, sides with a wide gilt tooled 
border of Napoleonic emblems and with the arms of NAPOLEON I OF THE FRENCH 


in the centre, gilt borders inside, original wrappers and backstrip bound in, gilt 
top, uncut, by DURVAND. In a morocco-edged slip-case. 


First EDITION. One of 3800 numbered copies on Japanese vellum, with an addi- 
tional set of the plates. 


MASSON (FREDERIC). Napoléon et les Femmes. 23 plates in 
colors and im black and white, 4 facsimiles, and 10 head and tail 
pieces. Paris: Goupil & Cie, 1906 
4to, French contemporary crimson crushed levant morocco, gilt tooled back, sides 
with a wide foliate gilt border within a framework of mitred lines and with 
the arms of NAPOLEON I OF THE FRENCH in the centre, wide gilt borders of frets 


and multiple fillets inside, original wrappers and backstrip bound in, gilt top, 
uncut. In a red straight-grain morocco solander case. 


First EDITION. One of 50 numbered copies on Japanese vellum, signed by the 
author, with an additional set of the plates. 
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MASSON (FREDERIC). Livre du Sacre de l’Empereur Napoléon. 
56 plates in colors and in black and white. Paris: Goupil & Cie, 1908 


Ato, green crushed levant morocco, gilt tooled back, sides with a wide gilt border 
of foliate arabesques within ornamental fillets and frets and with the arms of 
NAPOLEON I OF THE FRENCH in the centre, original wrappers and backstrip 
bound in, gilt top, uncut, by DurRvAND. In a green straight-grain morocco 
solander case. 


FIRST EDITION. One of 50 numbered copies on Japanese vellum. 


MASSON (FREDERIC). Napoléon a Sainte-Héléne. 22 illustrations 
in colors and in black and white. Paris: Goupil & Cie, 1912 


2 vols., royal 4to, green crushed levant morocco, gilt tooled backs, sides with a 
gilt triple border of scroll-like arabesques and dentelles within a framework of 
gilt mitred lines and with the arms of NAPOLEON I OF THE FRENCH in the 
centre, gilt fretted borders inside, doublures and linings of red silk, original 
wrappers and backstrips bound in, gilt tops, uncut, by DURVAND. In a dark green 
straight-grain morocco solander case. 


First EDITION. One of 50 numbered copies on Japanese vellum. 


MAUCLAIR (CAMILLE). Le Poison des Pierreries. Etchings by 
E.. Decisy after Georges Rochegrosse, printed in colors. 

Paris: Librairie des Amateurs, 1903 
4to, green crushed levant morocco, gilt and blind tooled back, sides with gilt double 
fillets enclosing a blind tooled arabesque border frame with gilt fleurons at the 
corners, wide gilt fillet borders inside with corner fleurons, original wrappers and 
backstrip bound in, gilt top, uncut, by GRANGHAUD. In a morocco-edged slip-case. 


First EDITION. One of 812 numbered copies, of which this is one of 30 copies on 
Japanese vellum, with the illustrations in two additional states, remarque proofs 
in colors and in monochrome. 


MAUCLAIR (CAMILLE). Trois Femmes de Flandre. Full-page and 
text illustrations by H. Cassiers, printed in colors. 

Paris: L’Edition d’Art [1905] 
4to, original wrappers, uncut. In a marbled board slip-case. 
First EDITION. One of 260 numbered copies on papier vélin. 


MAUCLAIR (CAMILLE). Ames Bretonnes. Trois Contes. Full- 
page and text illustrations by J. Wély, printed in colors; ornamental 
borders in colors on the first pages of the various chapters. 

Paris 1c Hdition dA.) 1907) 
4to, original wrappers, uncut. (Binding sprung.) In a marbled board slip-case. 
First EDITION. One of 300 numbered copies, of which this is one of 260 copies 
on papier vélin. 


1470 MAUCLAIR (CAMILLE). Ames Bretonnes. Trois Contes. F'ull- 


page and text illustrations by J. Wély, printed in colors; ornamental 
borders in colors on the first pages of the various chapters. 

Paris: L’Edition d’Art [1907] 
2 vols., 8vo, half blue levant morocco, original wrappers and backstrip bound in, 
by ALFRED PAREZ. 


One of 10 copies on Japanese paper, with two additional sets of the illustrations, 
one in colors, bound separately in the second volume. AN ORIGINAL WATER-COLOR 
DRAWING by J. Wély, dated 1907, is bound in the first volume. 
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MAUCLAIR (CAMILLE)., Etudes de Filles 40 etchings by Lobel- 
Riche. Paris: Louis-Michaud, 1910 


Folio, half crimson crushed levant morocco, original wrappers and backstrip 
bound in, uncut, by STROOBANTS. 

First EpDITION. One of 250 numbered copies, of which this is one of 25 copies on 
papier vélin with the plates in two states, one with remarque signed by the 
artist. 


MAUPASSANT (GUY DE). Une Vie. Wood engravings by G. Le- 
moine after A. Leroux. 

Paris: Société d’Editions Littéraires et Artistiques, 1901 
Royal 8vo, French crimson levant morocco, gilt tooled back, gilt paneled sides, 
gilt dentelle borders inside, original wrappers bound in, gilt edges, uncut, by THE 
CLUB BINDERY. 
ONE OF 30 NUMBERED COPIES ON ANTIQUE JAPANESE PAPER, with a set of hors 
texte proofs with remarque of the wood engravings on China paper. Inserted is 
AN ORIGINAL WATER-COLOR DRAWING BY LEROUX. 
From the library of Robert Hoe, with bookplate. 


MAUPASSANT (GUY DE). Une Vie. Nouvelle Edition. 38 etchings 
by Léon Boisson after Maurice Leloir; wood engraved initials. 
Paris: L. Carteret, 1920 


Royal 8vo, French crimson levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt multiple fillet borders inside, original pictorial wrappers 
and backstrip bound in, gilt over partly uncut edges, by CANAPE. 

One of 80 Large Paper numbered copies on Japanese paper and vélin du Marais, 
this being one of the latter, with an additional set of the etchings hors texte and 
a set of preliminary etched proofs. 


MAUPASSANT (GUY DE). Boule de Suif. 70 dlustrations engraved 
on wood by G. Lemoine after Georges Jeanniot. 

Paris: Société d’Editions Littéraires et Artistiques, 1902 
Royal 8vo, crimson levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, original wrappers bound in, gilt top, uncut, 
by THE CLUB BINDERY, 1905. 
FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF 10 NUMBERED COPIES ON 
JAPANESE PAPER. 
From the library of Robert Hoe, with bookplate. 


MAUPASSANT (GUY DE). Le Vagabond. 50 illustrations by Stein- 
len in colored lithography. [Paris] Société des Amis des Livres, 1902 


Royal 8vo, brown crushed levant morocco, gilt lettered back, Jansenist style, gilt 
multiple fillet borders inside, doublures and linings of buff sackcloth, original 
wrappers and backstrip bound in, gilt top, uncut, by CANAPE. In a morocco- 
edged slip-case to match. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 115 numbered copies on 
papier vélin printed for members of the Société des Amis des Livres. ONE OF 
THE IMPORTANT EARLY TWENTIETH CENTURY ILLUSTRATED BOOKS. 


MAUPASSANT (GUY DE). La Petite Roque. 23 etched illustra- 
tions by Alexandre Lunois. Paris: L. Carteret, 1907 


4to, green levant morocco, gilt lettered back with applied brown and dark blue 
morocco paneling outlined in blind, sides with a border of two narrow bands of 
dark blue and brown applied morocco interlaced at the corners and outlined in 
blind, gilt tooled borders inside, original wrappers and backstrip bound in, gilt 
over par uncut edges, by CHAMBOLLE-DURU. In a morocco-edged slip-case to 
match. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 50 copies on vélin & la forme 
paper, imposed in 4to, WITH TWO ADDITIONAL STATES OF THE ETCHINGS, namely, 
the preliminary etched state and remarque proof. , 
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1477 MAUPASSANT (GUY DE). L’Héritage. 21 etchings by L. Ruet 
y/ after Maurice Eliot. Paris: L. Carteret, 1907 


Royal 8vo, French green levant morocco, back and sides inlaid with olive morocco 
strapwork tooled in blind, gilt fillet borders inside, original wrappers bound in, 
gilt over partly uncut edges, by CHAMBOLLE-DURU. 

One of 75 numbered copies DE GRAND LUXE on Japanese paper, with an additional 
set of the etchings hors texte. 


1478 MAUPASSANT (GUY DE). Ce Cochon de Morin. 60 water-color 

x illustrations by Henriot, reproduced in colors. 

0 Paris: L. Carteret, 1909 

Royal 8vo, dark crimson levant morocco, back with gilt stamped illustrative de- 

signs, sides with a gilt triple fillet and inner pointillé border, wide borders inside 

with a gilt tooled fillet framework, doublures and linings of gray silk brocade, 
original wrappers bound in, gilt over uncut edges, by CARAYON. 


One of 25 numbered copies on papier vélin du Marais, WITH AN ORIGINAL SIGNED 
WATER-COLOR DRAWING BY HENRIOT AS FRONTISPIECE. 


1479 MAUPASSANT (GUY DE). Notre Coeur. Portrait and 22 etchings 

ii by A. Dézarrois after Henri Royer. 
5) Paris: Société des Amis des Livres, 1913 
Y 8vo, crimson crushed levant morocco, back and sides gilt tooled with multiple 


fillets, similar borders inside, original wrappers bound in, gilt over partly uncut 
edges, by NoutuHac. In a morocco-edged slip-case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 100 numbered copies printed 
for members of the Société des Amis des Livres. 


SIGNED AUTOGRAPH MANUSCRIPT OF DE MAUPASSANT 


1480 MAUPASSANT (GUY DE). AUTOGRAPH MANUSCRIPT of Une Visite 
de Campagne. Written on 12 pp., 4to, with manuscript corrections, 
ee and SIGNED. 


4to, half crimson levant morocco, by S. DAVID. 
Inserted at the front is a portrait of Maupassant. 


A PIETRO DUODO BINDING 
ATTRIBUTED TO CLOVIS EVE 


1481 MAXIMUS OF TYRE. Maximi Tyrii Philosophi Platonici, sermones 
é Graeca in Latinam lingua versi, Cosmo Paccio Archiepiscopo 
Florentino interprete. Ex castigatione G. Alberti Picti. Device of a 
hen on the title-page. Parisiis: Apud Gulielmum Cauellat, 1554 


ce 16mo, French late sixteenth century olive morocco; back without bands with a gilt 
tooled rectangular frame of small ornaments within two fillets enclosing a series 
of oval olive wreaths with a flower in the centre, the middle wreath with lettered 
title; sides with a border frame of gilt tooled olive and palm sprays within two 
double fillets, the central panel showing a diaper pattern of oval olive wreaths 
enclosing a flower, with smaller circular wreaths, flowers, and ornaments in the 
interstices, each panel having in the centre a larger olive wreath which shows, 
on the front cover, the arms of PIETRO DUODO OF VENICE and, on the back cover, 
a flower and his motto EXPECTATA NON ELVDET (“She for whom I am waiting 
will not fail me”) ; gilt edges; attributed to CLOvIS EvE. In a dark green morocco 
solander case. 
A FINE EXAMPLE OF THE CHARMING BINDINGS TRADITIONALLY CONSIDERED TO 
HAVE BEEN MADE FOR MARGUERITE DE VALOIS, BUT NOW KNOWN TO HAVE BEEN 
MADE FOR PIETRO DUODO OF VENICE, ATTRIBUTED TO CLOVIS EvE. The volume is 
ruled throughout in red. 


[DESCRIPTION CONCLUDED ON FOLLOWING PAGE| 
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It has been a tradition of long standing, although repudiated by Guigard in 1890, 
that bindings with the well-known pattern tooled on this example were made for 
Marguerite de Valois, but it was shown by Bouland in an article in the Bulletin 
du Bibliophile (1920, pp. 68-80) that they were made for Pietro Duodo, Venetian 
Ambassador in Paris in 1594, who died in 1611. Duodo’s coat-of-arms (gules, 
on a bend or three fleurs de lis azure) and motto are identical with those appear- 
ing on the covers. * 

This volume is listed in E. Quentin Bauchart, Les Femmes Bibliophiles de 
France, Vol.1, p. 151, No. 18. 

From the libraries of Sir John Hayford Thorold (London, 1884, No. 1337) and 
M. C. D. Borden, with bookplate of the latter. 


MAZERET (C.) AND PERROT (A. M.). Miroir des Graces, Dédié 
aux Dames, ou Dictionnaire de Parure et de Toilette. Engraved title- 
page with a hand-colored vignette and 15 hand-colored plates. 
Paris: Chez V. Lefuel, n.d. 
18mo, nineteenth century maroon levant morocco, gilt tooled back, sides with a 
gilt triple fillet border and with the gilt monogram CCA in the centre, gilt bor- 
ders, inside, gilt edges. 
With a mutilated bookplate on the fly-leaf, showing the initials CCA. 


MEISNER (DANIEL). Thesaurus sapientiae civilis. 52 copper en- 
gravings. Francofurti, 1626 


Small 8vo, dark green straight-grain morocco, gilt tooled back, sides with a gilt 
fillet enclosing a blind tooled framework of mitred lines with floral arabesques, 
wide gilt dentelle borders inside within double mitred fillets, gilt edges, in the 
manner of C. LEWISs. 


First EDITION. 
From the library of Robert Hoe, with bookplate. 


THE SUPERB BECKFORD-HAMILTON-ANDREWS COPY 
OF THE FIRST EDITION OF POMPONIUS MELA’S 
“DE SITU ORBIS”, PRINTED IN MILAN IN 1471 


1485 MELA (POMPONIUS). Cosmographia siue De situ orbis. 61 leaves, 


the last two blank, roman type, 22 lines to a page, with 2 capital 
spaces and with spaces left for Greek. Milan [Pamfilo Castaldi] 1471 


8vo, French early nineteenth century dark blue straight-grain morocco, back 
panels with gilt tooled floral ornaments against a finely pointillé field; sides with 
a wide border divided by wide blind azured fillets into geometerical compartments, 
each displaying gilt tooled floral ornaments against a finely pointzllé field, with 
other gilt and blind tooled ornamentation around the open panel in the centre; 
doublures of citron cross-grain morocco with a delicate gilt tooled floral dentelle 
border; linings of yellow watered silk; gilt edges; by P. BOZERIAN JEUNE. In a 
dark blue straight-grain morocco solander case. ; 

First EDITION OF THIS FAMOUS ANCIENT GEOGRAPHICAL TREATISE BY THE FIRST 
ROMAN GEOGRAPHER, AND THE SECOND BOOK PRINTED IN MILAN, FROM THE PRESS 
OF PAMFILO CASTALDI, FIRST PRINTER IN THAT CITY. 

A SUPERB COPY, WITH THE TWO FINAL BLANK LEAVES INTACT, IN A VERY FINE 
BINDING BY BOZERIAN JEUNE. The leaves measure 8 by 5x6 inches (204 by 141 
mm.). The only copy in the British Museum measures only 197 by 1388 mm. and 
is imperfect, lacking the last leaf of text and the last two blank leaves. 

A VOLUME OF THE GREATEST RARITY, THIS BEING THE FIRST COPY TO APPEAR AT 
PUBLIC SALE IN AMERICA, according to American Book-Prices Current. Only two 
copies have appeared at public sale in England since 1898. 

From the Beckford (Hamilton Palace) library, with the 1882-3 sale label; later 
acquired by William Loring Andrews, with his bookplate. 


Hain 11014; Proctor 5768; BMC VI, p. 698. 


[SEE ILLUSTRATION ] 
502 


eee 


& 





[NUMBER 1485] 


IN A MIDDLE SIXTEENTH CENTURY CALF BINDING 
WITH PAINTED STRAPWORK DESIGNS 


1486 MELA (POMPONIUS). Pomponii Melae de orbis situ libri tres, 


1487 


1488 


accuratissime emendati, vna cum commentariis Ioachimi Vadiani 
Helvetii castigatioribus, & multis in locis auctioribus factis, Parisiis: 
Apud Christianum wechelum, 1540 [bound with] C. Iulii Solini Poly- 
histor, rerum toto orbe memorabilium thesaurus locupletissimus, 
woodcut maps in the text and 2 folding woodcut maps, Basileae: 
Apud Mich. Isingrinium, 1543. 

2 vols. in 1, folio, contemporary light brown calf, back panels with a gilt 
tooled fillet border and a small central ornament; sides with an allover pattern of 
geometrically interlaced strapwork painted in black and outlined in gilt, with leaf 
ornaments also in black and outlined in gilt springing from gilt fillet volutes, 
with small gilt roundlets and azured ornaments elsewhere in the design, and with 
certain compartments filled with gilt pointillé tooling; gilt edges. In a cloth slip- 
case. 

A BEAUTIFUL AND RARE EXAMPLE OF FRENCH MIDDLE SIXTEENTH CENTURY CALF 
BINDING WITH A GILT TOOLED AND PAINTED STRAPWORK DESIGN. 

From Edouard Rahir (Nouvelle Série, No. 20, January, 1920, item 406), who 
states that it may have been made for Thomas Wotton, famous English biblio- 
phile of the period. 


[MELANCHTHON (PHILIPP).] Loci communes rerum theologi- 
carum seu hypotyposes theologicae. Wittembergae, 1521 
Small 8vo, English modern brown crushed levant movxocco, blind tooled back, 


sides with a blind triple fillet border and an inner rectangular panel with blind 
tooled arabesques and corner fleurons, gilt edges. 


FIRST EDITION OF THE FIRST SYSTEMATIZED PRESENTATION OF THE THEOLOGY OF 
THE REFORMERS. EXCEEDINGLY RARE. This work passed through sixty-seven 
editions, exclusive of translations, in the sixteenth century, and within a hundred 
years the First Edition had become so rare that Hutter (Loci theologicae, 1619) 
believed it to be totally lost: “Der diese Ausgabe fiir ganzlich verloren gehalten”. 


A BEAUTIFUL COPY, measuring 57% by 313 inches (142 by 94 mm.). 


HERMAN MELVILLE’S OWN COPY OF THE BOOK WHICH 
WAS THE SOURCE OF AND FORMED THE BASIS OF 
“MOBY DICK” WITH EIGHTEEN PAGES OF 
MANUSCRIPT NOTES IN HIS HAND 


[MELVILLE (HERMAN).] Narrative of the Most Extraordinary 
and Distressing Shipwreck of the Whale-Ship Essex, of Nantucket; 
Which was Attacked and finally Destroyed by a large Spermaceti- 
Whale, in the Pacific Ocean; With an Account of the Unparalleled 
Sufferings of the Captain and Crew, during a space of ninety-three 
days at sea, in open boats, in the years 1819 & 1820. By Owen Chase, 
First Mate. New York: W. B. Gilley, 1821 


12mo, American nineteenth century half red morocco, sprinkled edges. (Pp. 123 
to the end missing.) 

First EDITION. MELVILLE’S OWN COPY OF THE BOOK WHICH WAS THE SOURCE OF 
AND FORMED THE BASIS OF THE NARRATIVE OF “Mosy Dick” (see M. Minnigerode, 
Some Personal Letters of Herman Melville and a Bibliography, 1922, p. 64). 
THIS COPY OF CHASE’S “NARRATIVE” WAS OBTAINED FOR LEMUEL SHAW, CHIEF 
JUSTICE OF MASSACHUSETTS, AND FATHER OF MELVILLE’S WIFE, by one Thomas 
Macy, and an A. L. s. by the latter, 1 p., 12mo, Nantucket, March 4, 1851, send- 
ing it to Shaw and apologizing for its imperfection, is bound in. THE FRONT 
FLY-LEAF BEARS THE FOLLOWING INSCRIPTION IN MELVILLE’S HAND: “Herman 
Melville, from Judge Shaw, April, 1851.” At the end are clippings dated 1851 by 
pa relating to the similar fate of the whaler “Ann Alexander” of New 

edford. 


[DESCRIPTION CONCLUDED ON PAGE 506] 
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FACSIMILE OF PAGE IN WHICH 

HERMAN MELVILLE DESCRIBES HIS FIRST READING OF 

THE STORY OF THE ESSEX, IN 1841, TEN YEARS BEFORE 
“MOBY DICK’? WAS PUBLISHED 


1489 


IN APRIL, 1851, THE DATE OF THE RECEIPT OF THIS BOOK FROM HIS FATHER-IN- 
LAW, MELVILLE WAS ABOUT HALF WAY THROUGH THE WRITING OF “Mosy DICK”. 


BOUND IN AT THE FRONT AND BACK OF THE VOLUME ARE EIGHTEEN PAGES OF 
MANUSCRIPT IN MELVILLE’S AUTOGRAPH, comprising a critical estimate of the book 
and its veracity, under the following heads: “General Evidence”, “What I know 
of Owen Chase &c.”, “Authorship of the Book”, and other topics; a penciled 
note, written at a later date, narrating a meeting between Melville and the cap- 
tain of the “Essex’—‘“the most impressive man, tho’ wholly unassuming, even 
humble, that I ever encountered”; and, at the end, SEVEN PAGES IN WHICH 
MELVILLE SUPPLIES IN HIS OWN WORDS THE CONCLUSION OF THE NARRATIVE AC- 
CORDING TO HIS RECOLLECTION, AND ADDS FURTHER INFORMATION ON THE SUB- 
SEQUENT CAREERS OF THE PRINCIPALS. 
In the preliminary notes, at the front of the volume, MELVILLE WRITES OF HIS 
MEETING WITH THE SON OF OWEN CHASE, HIS FIRST SIGHT OF THE SOURCE BOOK 
oF “Mopy DICK”, AND OF THE PROFOUND EFFECT OF THIS NARRATIVE UPON HIM. 
The younger Chase was aboard a Nantucket craft hailed by the “Acushnet” in 
1841, when Melville was a foremast-hand: 
“ . . . Inthe forecastle I made the acquaintance of a fine lad of sixteen or there- 
about, a son of Owen Chase! I questioned him concerning his father’s adventure; 
and when I left his ship to return again the next morning (for the two vessels 
were to sail in company for a few days) he went to his chest & handed me a 
complete copy (same edition as this one) of the Narrative. This was the first 
printed account of it I had ever seen, & the only copy of Chase’s Narrative 
(regular & authentic) except the present one. The reading of this wondrous 
story upon the landless sea, & close to the very latitude of the shipwreck had a 
surprising effect wpon me a 
THIS FASCINATING VOLUME WAS THE PROPERTY OF Mrs. A. T. OSBORNE, MEL- 
VILLE’S GRAND-DAUGHTER AND WAS SOLD FOR HER ACCOUNT AT THESE GALLERIES 
FEBRUARY 193 

[SEE ILLUSTRATION ON PRECEDING PAGE] 


MELVILLE EXPOUNDS “MOBY DICK” TO HAWTHORNE’S WIFE 
ACKNOWLEDGES THE PRAISE OF THE HAWTHORNES 
UPON RECEIPT OF THE DEDICATION COPY AND 
LAUDS HAWTHORNE’S “WONDER BOOK” 


MELVILLE (HERMAN). AUTOGRAPH LETTER SIGNED “‘Herman Mel- 
ville’, 4 pp., 4to. New York, January 8, 1852. To Mrs. Nathaniel 
Hawthorne. With a penciled interlinear transcription in Mrs. Haw- 
thorne’s hand, as an aid in deciphering Melville’s writing. 


MELVILLE’S ACKNOWLEDGMENT OF NATHANIEL AND Mrs. HAWTHORNE’S PRAISE 
oF “Mosy DICK” AND HIS DIRECT EXPLANATION OF THE RELATIVE PARTS PLAYED 
BY CONSCIOUS ALLEGORY AND PURE NARRATIVE IN THE WRITING. 


SINCE MELVILLE AND HAWTHORNE WERE CLOSE FRIENDS DURING THE PERIOD OF 
THEIR FINEST CREATIVE ACTIVITY, their correspondence, had it survived, would 
have formed a most important chapter in American literary history. Of Haw- 
thorne’s letters to Melville, not one is known to exist, and of Melville’s letters to 
the Hawthornes only a half dozen are known (including those printed by Julian 
Hawthorne in Nathaniel Hawthorne and His Wife: A Biography, 1885, Vol. I, 
pp. 885-9, 398-407, and 475, the originals of which are now lost). OF THESE FEW 
THE PRESENT LENGTHY LETTER IS BY FAR THE MOST IMPORTANT. 


“Mospy Dick” HAD BEEN PUBLISHED ON NOVEMBER 19, 1851, AND WAS DEDICATED 
TO NATHANIEL HAWTHORNE “in token of my admiration of his genius”. (The 
dedication copy is now in the private library of Dr. A. S. W. Rosenbach.) To 
Mrs. HAWTHORNE, MELVILLE WRITES: 
“ . . I have hunted up the finest Bath I could find, gilt edged and stamped, 
w shereon to indite my humble acknowledgment ... It really amazed me that you 
should find any satisfaction in that book. It is > true that some men have said 
they were pleased with it, but you are the only woman—for as a general thing, 
women have small taste for the sea. But then, since you, with your spiritualizing 
nature, see more things than other people, and . . . refine all you see, so that 
. you do in fact create them for yourself—ther efore, upon the whole, I do not 
so much marvel at your expressions concer’g Moby Dick. 


[DESCRIPTION CONCLUDED ON PAGE 508] 
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REDUCED FACSIMILE OF FIRST PAGE 
OF HERMAN MELVILLE’S FOUR-PAGE LETTER TO 
THE HAWTHORNES ABOUT ‘‘MOBY-DICK”’ 


[NUMBER 1489] 


1490 


OG. 


Your allusion, for example, to the ‘Spirit Spout’ first showed to me that 
there was a subtle significance in that thing—But I did not, in that case, mean 
it. I had some vague idea while writing it, that the whole book was susceptible 
of an allegoric construction, & also that parts of it were—but the speciality of 
many of the particular subordinate allegories were first revealed to me after 
reading Mr. Hawthorne’s letter, which, without citing any particular examples, 
yet intimated the part-and-par cel allegoricalness of the whole-——But, my Dear 
Lady, I shall not again send you a bowl of salt water. The next chalice IT shall 
commend will be a rural bowl of milk [Pierre, upon which Melville was already 
hard at work].” 


Melville then continues in friendly raillery, inquiring after Una, Julian, the 
domestic arrangements at West Newton, and Hawthorne’s social activities, and, 
IN CLOSING, PAYS HIS TRIBUTE TO HAWTHORNE’S “WONDER BOOK”: 

“ . . Now, Madam, had you not said anything about Moby Dick, and had Mr. 
Hawthorne been equally silent, then had I said perhaps something to both of you 
about another Wonder-(-full) Book. But as it is I must be silent. How is tt, 
that while all of us human beings are so entirely disembarrassed in censuring a 
person; that so soon as we would praise, then we begin to feel awkward? I 
never blush after denouncing a man; but I grow scarlet, after eulogizing him. 
And yet this is all wrong; and yet we can’t help it . . . Life is a long Dar- 
danelles, my Dear Madam, the shores whereof are bright with flowers, which we 
want to pluck, but the bank is too high; and so we float on and on, hoping to 
come to a landing place at last—but swoop! we launch into the great sea! Yet 
the geographers say, even then we must not despair, because across the great 
sea, however desolate and vacant it may look, lie all Persia & the delicious lands 
round about Damascus .. . 


[SEE ILLUSTRATION, PRECEDING PAGE] 


MENAGE (GILLES). Menagiana ou les Bons Mots et Remarques 
Critiques, Historiques, morales & d’erudition, De Monsieur Menage, 
Recueillies par ses Amis. Title-pages with a woodcut vignette or 
(Vol. II) a monogram. A Paris: Chez Florentin Delaulne, 1715 


4 vols., 12mo, French red levant morocco, gilt tooled backs, sides with a gilt 
triplt fillet border, gilt borders inside, gilt edges, by ALLO. 


From the library of Henri Lambert, Avocat, Versailles, with bookplates. 


1491 MENDES (CATULLE). Les Iles D’Amour. 6 etchings and 38 illus- 


trations in the text by G. Fraipont. 

Paris: Bibliotheque des Deux Mondes, 1886 
Royal 4to, brown crushed levant morocco, gilt tooled back with floral ornaments 
inlaid with blue morocco, sides with a gilt quadruple plain and dotted fillet bor- 
der and an inner rectangular panel similarly tooled with outer corner fleurons 
inlaid with blue morocco, gilt dentelle and fillet borders inside, original wrappers 
bound in, gilt top, uncut, by RITTER. 


FIRST EDITION. Unnumbered copy on Japanese vellum, signed by the publisher, 
with an additional set of the plates. 


MENESTRIER (C. FRANCOIS). L’Art du Blason Iustifié, ou les 
Preuues du Veritable Art du Blason. 8 engraved plates and 1 vig- 
nette. Lyon: Benoist Coral, 1661 
12mo, tan polished calf, gilt tooled back, sides with a gilt triple fillet border, gilt 
borders inside, gilt edges, by TRAUTZ-BAUZONNET. 

First EDITION. A scarce and important early work on heraldry. 

From the libraries of N. Yemeniz and Robert Hoe, with bookplates. 
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1493 


1494 
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MERCIER (CLAUDE FRANCOIS XAVIER). Eloge du Sein des 
Femmes. Ouvrage curieux dans lequel on examine s’il doit étre décou- 
vert, s’il est permis de le toucher, quelles sont ses vertus, sa forme, 
son langage, son éloquence, les pays ot il est le plus beau, et les 
moyens le plus surs de le conserver, par Mercier de Compiégne. 
Quatriéme édition revue, annotée et considérablement augmentée. 
Etched frontispiece and numerous woodcut illustrations. 

Paris: A. Barraud, 1873 
8vo, crimson levant morocco, gilt tooled back, sides with a gilt triple fillet border, 


ee dentelle borders inside, gilt top, uncut, by MATTHEWS. In a morocco-edged 
slip-case. 


ONE OF TWO COPIES PRINTED ON VELLUM. 
From the library of Robert Hoe, with bookplate. 


MERCURE GALANT dedié a Monseigneur le Dauphin. Juin 1694. 
Folding plan of battle engraved by Ertinger and folding leaf of 
Music. Paris: Michel Brunet [1694] 


12mo, French eighteenth century red morocco, gilt tooled back with fleurs de lis; 

sides with a gilt triple fillet border, corner fleurs de lis, and the arms of LouIs 

AUGUSTE DE BOURBON, PRINCE DES DOMBES, stamped in gilt; narrow gilt borders 

inside, gilt edges. 

A FINE EXAMPLE OF A BINDING EXECUTED FOR LOUIS AUGUSTE DE BOURBON, 

ane DES DOMBES. On the title-page is the stamp “Bibliotheque du Roi Palais 
oyal”. 


From the library of Oliver Henry Perkins, with bookplate. 


MERE RIVALE (LA), Histoire du Temps. Dediée a Monseigneur le 
Duc de la Roche-Foucault. Paris: Charles de Sercy, 1672 


12mo, French contemporary red morocco, one back panel with gilt lettered title 
and the others with the gilt monogram EADS, sides with a gilt triple fillet border 
enclosing an allover diaper pattern of knotted network with the same monogram 
in each compartment except the smaller lateral compartments which contain a 
rosette, gilt over marbled edges, attributed to an early member of the DEROME 
FAMILY. 


FIRST EDITION OF THIS CURIOUS ANONYMOUS WORK, IN A SOUND SPECIMEN OF 
CONTEMPORARY BINDING. The knotted network design on the sides is apparently 
a variation of the widow’s cordeliére. This binding is described in Gibson Craig’s 
Facsimiles of Old Book Bindings as a “remarkably fine specimen of binding of 
the period, probably by one of the first of the fourteen Deromes”. 


With the old book label of Merlin, a French bookseller, pasted inside the front 
cover. 


MEREDITH (GEORGE). The Works of George Meredith, frontis- 
piece portrait, 36 vols., Westminster and London, 1896-1911 + Illus- 
trations Prepared for the Memorial Edition of the Works of George 
Meredith, 60 photogravures and 4 collotypes of reproductions of 
manuscripts, 1 vol., London, 1911 + Letters of George Meredith, Col- 
lected and Edited by his Son, frontispiece portraits, 2 vols., London, 
1912. Westminster and London, 1896-1912 


Together 39 vols., 8vo, half rose levant morocco, gilt tooled backs, gilt tops, uncut, 
by HATCHARDS. 


The Works is one of 1025 numbered sets. 


509 


eye 


1497 


1498 


1499 


1500 


1501 


f 


1502 


[MERIMEE (PROSPER).] La Double Méprise. Par |’Auteur du 
Théatre de Clara Gazul. Paris: H. Fournier, 1833 


8vo, half dark green morocco, original blue wrappers bound in, gilt top, uncut, 
by R. W. SMITH. 


First EDITION, UNCUT. Laid in is a portrait of Mérimée etched after the carica- 
ture by Benjamin published in the Charivari. ”" 


From the libraries of Valentin A. Blacque and Henry W. Poor, with bookplates. 


MERIMEE (PROSPER). La Double Méprise. Jllustrations by Ber- 
trand, printed in colors. Paris: L. Conquet, 1902 


Royal 8vo, dark blue straight-grain morocco, gilt tooled back, sides with a wide 
gilt ornamental border within mitred fillets, similar borders inside, doublures 
and linings of salmon watered silk with a gilt border on the former, original 
wrappers and backstrip bound in, gilt over partly uncut edges, by CHAMBOLLE- 
Duru. In a morocco-edged slip-case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 150 numbered copies on 
papier vélin. 


MERIMEE (PROSPER). Chronique du Régne de Charles IX. 31 
etchings by Edmond Morin. Paris: Les Amis des Livres, 1876 


2 vols., 4to, light brown crushed levant morocco, back and sides gilt tooled with 
multiple fillets, wide borders inside with quadruple fillets and fleurs de lis at the 
corners inlaid in maroon morocco, doublures and linings of silk brocade, original 
wrappers bound in, gilt tops, uncut, by Marius MICHEL. 

FIRST EDITION WITH MORIN’S ILLUSTRATIONS. One of 115 numbered copies, of 
which fifteen copies were printed for presentation. The present copy was printed 
for Trautz-Bauzonnet, the binder. 

Bound in is a portrait of Morin etched by H. E. Lessore, and laid in, the eight- 
page pamphlet containing Delécluze’s portrait of Merimée “tour a tour en femme 
et en homme’, one of 115 copies issued by J. Bauer, Paris, 1876. 


From the libraries of Valentin A. Blacque and Henry W. Poor, with bookplates. 


MERIMEE (PROSPER). Carmen. Htched frontispiece and head and 
tail pieces by A. Nargeot after S. Arcos. Paris: Calmann Lévy, 1884 


8vo, French orange levant morocco, gilt tooled back, sides with a gilt multiple 
fillet border and an inner pointillé panel with corner ornaments, gilt multiple 
fillet borders inside, original wrappers bound in, gilt over marbled edges, lower 
edges uncut, by MArIus MICHEL. In a board slip-case. 


One of 225 numbered copies on papier vélin. 


MERIMEE (PROSPER). La Chambre Bleue. 61 illustrations by 
Eugene Courboin, colored by hand. Paris: L. Conquet, 1902 


Ato, half blue crushed levant morocco, gilt tooled back, original wrappers and 
backstrip bound in, gilt top, uncut, by CHAMPS-STROOBANTS. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 50 numbered copies on 
Japanese vellum. 


MERIMEE (PROSPER). Colomba. 63 wood engravings by Noél and 
Paillard after Daniel Vierge. Paris, 1904 


Imp. 8vo, dark crimson levant morocco, gilt tooled back; sides with a gilt tooled 
triple fillet border and an inner wide scrollwork frame within triple fillets, sur- 
rounding an inside gilt and blind tooled quadruple fillet frame with corner 
fleurons; wide gilt tooled borders inside; original wrappers and backstrip bound 
in; gilt over partly uncut edges; by LorTIC. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 50 numbered copies on antique 
Japanese paper, with an additional set of hors texte proofs of all the wood 
engravings. The original prospectus is bound in at the end. 
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THE RARE FIRST EDITION 
IN A MASTERPIECE OF MOSAIC BINDING BY CUZIN 


1503 [MERIMEE (PROSPER).] Mosaique, par Auteur du Théatre de 


Clara Gazul. Paris: H. Fournier Jeune, 1833 


8vo, crimson levant morocco with elaborate mosaic patterns on the back and 
sides gilt tooled and inlaid in blue, malachite green, and citron morocco; the 
sides with three frameworks of interlaced strapwork in red forming various 
compartments in other colors with scrolling, foliage, arabesques, and fleurons 
tooled in gilt; doublures of citron crushed levant morocco with a gilt dentelle 
border, gilt over uncut edges, by CuzIN. In a morocco-edged slip-case with an 
inner half morocco folder, to match. 


First EDITION. A VERY FINE COPY, WITH FORE AND LOWER EDGES UNCUT, OF THE 
GREATEST RARITY IN THIS STATE. 


IN A GORGEOUSLY RICH MOSAIC BINDING BY CUZIN, EXECUTED AT THE HEIGHT OF 
HIS CAREER IN 1881 AND RANKING AMONG THE MASTERPIECES OF THIS CRAFTSMAN. 


From the libraries of C. Jolly Bavoillot and R. Descamps-Scrive, with bookplates. 
[SEE ILLUSTRATION ] 
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1504 MERIMEE (PROSPER). Mateo Falcone. Préface de Maurice Tour- 


1505 


1506 


neux. Wood engravings by Alexandre Lunois. 

Paris: L. Conquet, 1906 
Royal 8vo, French crimson levant morocco, back and sides with gilt triple fillets, 
gilt multiple fillet borders inside, original wrappers and backstrip bound in, gilt 
over partly uncut edges, by CHAMBOLLE-DURU. < 
One of 250 numbered copies on vélin blanc, of which this is one of 50 copies with 
an additional set of the engravings on India paper. 


MESSAGER (JEAN). Las Emblemes d’Amour Divin et Humain 
Ensemble. Expliquez par des vers francois. Par un Pere Capucin. 
Engraved title-page and 119 plates by Messager. 

A Paris: Chez Iean Messager [1640 ?] 
Small 4to, French crimson straight-grain morocco, gilt tooled back, sides with a 
gilt border of interlaced C’s separated by double arrowheads and enclosed within 
double fillets, gilt Greek key borders inside, end-leaves of light blue watered silk, 
gilt edges, by BoZERIAN JEUNE. (Some leaves lightly time discolored or soiled, 
some wormholes on 25 margins.) 
From the library of Robert Hoe, with bookplate. 


MESSANGES (M. DE). Reciieil de Diverses Pieces de Poésie, Conte- 
nant Un Sonnet sur la Paix. Une Ode sur le reste d’Ennemis qui 
tarde a faire la Paix, & sur la Prise de Landau. Une Ode sur le Siege 
de Fribourg. Une Ode sur la Grossesse de Madame la Duchesse de 
Berry, & |’Acrostiche de cette Princesse. 

A Paris: Chez Pierre Prault [1714] 
8vo, French contemporary dark citron morocco, blind tooled back, sides with a 
blind tooled dentelle border and with the arms of MARIE LOUISE ELISABETH 
D’ORLEANS, DUCHESSE DE BERRY, stamped in blind; doublures of olive morocco 
with a wide gilt dentelle border, linings of rose silk, gilt edges, attributed to 
DU SEUIL. (Binding slightly worn.) 


EXTREMELY RARE. Not mentioned by Brunet, Graesse, or Barbier. A FINE COPY 
ON THICK PAPER. 


From the libraries of Viollet le Duc and Samuel Putnam Avery, with bookplates. 


1507 MEZERAY (FRANCOIS EUDES DE). Histoire de la Mere et du 


Fils; C’est-a-dire, De Marie de Medicis, Femme du Grand Henry, Et 
Mere de Louis XIII, Roi de France & de Navarre. 

Amsterdam: Michel-Charles Le Cene, 1731 
2 vols., 12mo, crimson crushed levant morocco, gilt tooled backs, sides with a 
au triple fillet border, gilt dentelle borders inside, gilt over marbled edges, by 

LLO. 

First EpITION. A fine copy, with the half-titles. 
From the library of Robert Hoe, with bookplates. 


1508 MICHAEL (ORDER OF SAINT). Le lure des statuts & ordonances 


de l’Ordre Sainct Michel, estably par le treschrestien Roy de France 
Loys vnzieme de ce nom. [Paris, circa 1550] 


Small 4to, contemporary brown calf; sides with a gilt fillet border within two 
blind fillets and an inner gilt triple fillet frame within two blind fillets, with the 
arms and initials of KING HENRI II within a cartouche of bows in the centre, and 
with his crowned initial at the corners and sides of the frame, the corners also 
with a bow and fleur de lis; gilt edges; the sides with two small slits for ties. 

(Binding rebacked and with slight repairs at the top outer corners; hinges 
slightly cracked; some small stains on the sides; new dark green watered silk 
end-leaves.) In a green straight-grain morocco solander case. 

ONE OF A FEW COPIES PRINTED ON VELLUM, IN A BINDING WITH THE ARMS AND 
DEVICES OF KING HENRI II OF FRANCE. Inscribed on the title-page is the signa- 


[DESCRIPTION CONCLUDED ON OPPOSITE PAGE] 
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ture “Loys Denonays’, presumably that of the original owner, with a Latin 
inscription below, the name and another inscription since canceled being also 
inscribed above. 


From the library of Sir John Thorold, with his engraved label with initials and 
with the Syston Park armorial bookplate. 


MICHELET (JULES). Histoire de France [et] Histoire de la Révolu- 
tion. Portrait. Paris: Alphonse Lemerre, 1885-8 


28 vols., 12mo, French modern marbled boards, gilt tooled green morocco backs, 
gilt tops, uneut. Each in a marbled board slip-case. 


MICHELET (JULES). Thérese & Marianne. Souvenirs de Jeunesse. 
7 full-page and 4 vignette etchings by V. Foulquier. 
Paris: L. Conquet, 1891 


12mo, French brown crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt dentelle borders inside, original wrappers and backstrip 
bound in, gilt over partly uncut edges, by STROOBANTS. 


One of 150 numbered copies on Japanese paper and vélin du Marais, this being 
one of the latter, with the plates in THREE STATES. 


MIDDLETON (THOMAS). The Widdow. A Comedie, As it was 
Acted at the private House in Black-Fryers, with great Applause, by 
His late Majesties Servants. Written by Ben: Johnson, John Fletcher, 
Tho: Middleton, Gent. London: Humphrey Moseley, 1652 


4to, new wrappers. In a cloth case. 


First EDITION. Removed from a volume which had contained other plays and 
bound with paper wrappers. Preservation in this manner accounts for its large, 
unwashed condition. 


[MIGNOT DE BUSSY (ABBE DE).] Lettres sur L’Origine de La 
Noblesse Francoise, Et sur la maniere dont elle s’est conservée jusqu’a 
nos jours. Lyon: Jean de Ville, 1763 


8vo, French contemporary olive morocco, gilt tooled back, sides with a gilt triple 
fillet border and with the arms of the ABBE LE DOUARAIN stamped in gilt, gilt 
dentelle borders inside, gilt end-papers stenciled with a pink floral design and 
with the initials C P S C M along one side, gilt over marbled edges, attributed 
to DEROME. 

First EDITION. A FINE copy. The arms of the ABBE LE DOUARAIN on the sides 
are described by Guigard in his Nouwvel Armorial du Bibliophile, Vol. I, p. 308, 
from this copy. 

From the library of Robert Hoe, with bookplate. 


MIKROKOSMOS. Paruus Mundus. Title-page and 74 plates of em- 
blems engraved by Gérard de Iode. [Malines, 1579] 


Small 4to, pink paper covers. (Soiled, covers worn, hinges cracked, backstrip 
chipped, name on the title-page obliterated with ink.) 

First EpITION. Plate 34 shows the interior of a school-room and 54 shows a 
woman making lace, one of the arts for which Malines was famous. 


1514 MILITARY COSTUME OF TURKEY (THE). 30 colored aquatints, 


Al 


YY 


with descriptive letterpress. London: T. M’Lean, 1818 


Folio, English contemporary dark blue straight-grain morocco, gilt tooled back; 
sides with a blind fillet border frame with fine gilt scroll tooling at the corners, 
enclosing a decorative octagonal panel of blind tooled arabesques; gilt edges. 
(Somewhat rubbed.) 


First EDITION. 
Sy} 


UT 


1515 


1516 


1517 


1518 


1519 


MILITARY DISCIPLINE. An Abridgment of the English Military 
Discipline. By His Majesties permission. London, 1678 


Small 8vo, contemporary English crimson morocco; back with gilt tooled double 
fillet panels enclosing the crowned initials C C adossés within two entwined 
palm branches, the device of KING CHARLES II OF ENGLAND; sides with a gilt 
tooled double fillet border and inner triple fillet panel with similar devices at the 
corners; gilt edges. (Some leaves slightly soiled.) 


A BINDING IN FINE CONDITION, PROBABLY EXECUTED FOR KING CHARLES II UNDER 
THE DIRECTION OF SAMUEL MEARNE. 


From the library of Oliver Henry Perkins, with bookplate. Inscribed on the title- 
page is the signature “W. Gillard, 1770”, and on the first page of text “Christ: 
Coleman” in an early hand. Some early notes are inscribed on the fly-leaf. 


MILLER’S COSTUME SERIES. The Costume of China (Mason), 60 
colored stipple engravings, 1800 + The Punishments of China, 22 
colored stipple engravings, 1801 + The Costume of Turkey, 60 colored 
stipple engravings, 1802 «+ The Costume of the Hereditary States of 
the House of Austria (De Moleville), 50 colored aquatints, 1804 * 
The Costume of China (Alexander), engraved dedication and 48 
colored aquatints, 1805 + Italian Scenery (Buonaiuti), engraved page 
of music and 32 colored aquatints by J. Godby, 1806 + The Costume 
of Great Britain (Pyne), colored vignette on the title-page and 60 
colored aquatints, 1808. London: William Miller, 1800-8 


7 vols., folio, English contemporary crimson straight-grain morocco, sides with 
a gilt double fillet border, gilt edges. (Bindings worn.) 
FINE COPIES OF THIS FAMOUS SERIES OF COLORED PLATE BOOKS. 


With the signature of an early owner, M. Knatchbull, and a later presentation 
inscription to Emma Lindsey, in each volume. From the library of R. F. Pick, 
with bookplates. 


MILLIN DE GRANDMAISON (A. L.). La Mythologie Mise a la 
portée De tout le Monde. 108 engravings (including title-pages) in 
color, finished in gouache by Mizxelle Vainé after his own drawings. 

A Paris: Chez Déterville, 1793 
12 vols., 18mo, marbled boards, green morocco backs, gilt tops, uncut. 
First Issur. Printed in part on the bluish paper characteristic of the period. 


[MILLS (JOHN).] D’Horsay; or, The Follies of the Day. Engraved 
title-page and frontispiece and 10 etchings by George Standfast. 
London: William Strange, 1844 


8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle and fillet borders inside, gilt top, uncut, by STIKEMAN, 
First EDITION. 


MILLS (JOHN). The Flyers of the Hunt. 5 colored etchings by John 
Leech. London: ‘The Field” Office and Ward and Lock, 1859 


16mo, crimson polished calf, gilt tooled back, sides with a gilt double fillet border, 
gilt dentelle borders inside, original red cloth front cover and backstrip bound in, 
gilt top, by ZAEHNSDORF. 


FIRST EDITION. 
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A LARGE, UNWASHED COPY OF MILTON’S “POEMS” 


1520 MILTON (JOHN). Poems of Mr. John Milton, both English and 


pO 


Latin, Compos’d at several times. Printed by his true Copies. Frontis- 
piece portrait engraved by William Marshall. 
London: Ruth Raworth for Humphrey Moseley, 1645 


Small 8vo, dark blue crushed levant morocco, gilt tooled back; sides with a gilt 
double fillet border and an inner rectangular panel of gilt triple fillets, with inner 
and outer corner fleurons and an arabesque cartouche in the centre; gilt den- 
telle borders inside, gilt edges, by BEDFORD. (Portrait remargined.) 

FirsT EDITION. A LARGE AND UNWASHED COPY, measuring 64% by 31% inches, 
WITH A BRILLIANT IMPRESSION OF THE RARE PORTRAIT. The last line of the imprint 


reads “Arms in Pauls Church-yard. 1645’; some copies have “S. Pauls”. VERY 
RARE. 


MILTON (JOHN). Paradise lost. A Poem in Ten Books. The Author 
John Milton. London: S. Simmons [for] T. Helder, 1669 


4to, dark blue crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt edges, by BEDFORD. (Minute repairs 
in a corner of the final leaf.) 

First Epition. Fifth title-page, dated 1669, with the word “Angel” in the im- 
print in roman type. Book 8, line 760 has the earlier, erroneous reading “with 
many an Aerie wheele”, 

A LARGE AND UNWASHED COPY, measuring 7:6 by 5% inches. VERY RARE IN 
THIS STATE. 


1522 MILTON (JOHN). Paradise Regain’d. A Poem. In IV Books. To 
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which is added Samson Agonistes. 
London: J. M. for John Starkey, 1671 


Small 8vo, dark blue crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border and a similar inner rectangular panel with corner fleurons, 
gilt dentelle borders inside, gilt edges, by BEDFORD. (Lower margin of the 
licence leaf restored, minute repairs in the title-leaf.) 

First EDITION. A FINE COPY, with the initial leaf of licence, the separate title- 
page for Samson Agonistes, and the final leaf of errata. 


MILTON (JOHN). Le Paradis Perdu. Edition en anglais et en fran- 
cais. 12 stipple engravings by various artists after Schall, printed in 
colors. Paris: Chez Defer de Maisonneuve, 1792 


2 vols., royal 4to, half red straight-grain morocco, gilt tooled backs, gilt tops, 
uncut, by DAVID. 

FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF A FEW COPIES ON WOVE 
PAPER, with the plates in proof state before letters. A FINE AND LARGE COPY, IN 
UNCUT STATE. 


24 MIROUR FOR MAGISTRATES (A): Being a True Chronicle His- 


torie of the Vntimely falles of such vnfortunate Princes and men of 
note, as haue happened since the first entrance of Brute into this 
land. Device on the title-page, woodcut initials, a few woodcuts in 
the text. London: Felix Kyngston, 1610[-09] 


4to, English contemporary calf. (Binding rehinged and repaired.) 


FIRST COMPLETE EDITION. Leaf 004 is a cancel, as in all known copies except the 
unique example in the Huntington Library. 


On the fly-leaf is the signature of an early owner, Luke Sharp, dated 1745. 
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1525 


MISSAL FOR ROMAN USE, PRINTED ON VELLUM AND 
SPECIALLY ILLUMINATED FOR FRANCIS I, KING OF FRANCE 


MISSAL, ROMAN USE. [Title, on recto of first leaf (pumiced off in 
present copy) ]: Missale ad sacroscté Romane ecclesie vsum . . . [Colo- 
phon, on recto of last leaf, at bottom of second column (likewise 
pumiced off in the present copy; traces of the ietterpress faintly dis- 
cernible)]: Jn alma Parisiori academia impésis honestort virort 
Simonis Vostre et Thielmani keruer hoc in opere sociori elimatissime 
Ipressum. Anno millesimo quingentesimo decimo septimo .xx. Octo- 
bris. Illustrated with 25 large and 144 small woodcuts, also a full- 
page cut of the Crucifixion, all richly painted over in gold and colors 
in the style of miniatures; numerous large and small ornamental 
initials illuminated in colors and gold; large coat-of-arms with sala- 
mander, the emblem of FRANCIS I, KING OF FRANCE, emblazoned in 
colors and gold on the title-page, the letterpress of which was pur- 
posely pumiced off, leaving only visible the bottom part of the wood- 
cut border, with the motto FORTVNA OPES AVFERRE NON ANIMVM 
PoTEsT; a larger and slightly different version of same coat-of-arms 
and salamander emblazoned on the last page (where Kerver’s mark 
was pumiced off); finally the King’s coat-of-arms (without the sala- 
mander) emblazoned at the bottom of last leaf, recto, at the place 
where the colophon (quoted above) appears in the regular copies, and 
which was pumiced off in the present copy, with traces of the letter- 
press still faintly visible. 

Paris: Simon Vostre and Thielman Kerver, 20 October 1517 
Folio, antique (possibly original) crimson velvet over wooden boards, gilt edges; 
in a modern red levant morocco solander case by RIVIERE & SON (owing to 
earlier incorrect identification, the lettering on the case contains some errors; 8 
leaves missing: signatures al, g7, h6, 13, F8; and [in red] D7, E38, and F6). 
A SUPERB MISSAL, OF GREAT RARITY, PRINTED ON VERY CHOICE VELLUM, RICHLY 


ILLUMINATED IN COLORS AND GOLD, AND ESPECIALLY EMBLAZONED FOR PRESENTA- 
TION TO KING FRANCIS I OF FRANCE. 


A MAGNIFICENT EXAMPLE OF BEAUTIFUL PRINTING AND MINIATURE PAINTING, 
RICHLY EMBLAZONED WITH THE ROYAL ARMS AND EMBLEM. No other copy is on 
record so lavishly illuminated. Van Praet, Catalogue des livres imprimes sur 
velin de la Bibliotheque du Roi, Vol. I, p. 90, refers to a copy with only 2 wood- 
cuts illuminated. 


Collation: 270 leaves ([8], 82, [106], 74), printed in very robust black and bril- 
liant red ink throughout, in beautiful book gothic characters (lettres de forme), 
the Canon portion in very large type, musical notations, no catchwords, but with 
signatures (some printed in red), running title headings, red rubrics, on two 
columns, some of 42 lines, others (the Canon portion) of 21 lines; this copy has 
been margined and ruled in red throughout. 

THE PRELIMINARY EIGHT LEAVES INCLUDE: the Almanac (in which the computa- 
tions are given as from the year 1511, this being the date in which an earlier 
and shorter issue of this Missal was published by Simon Vostre and Thielman 
Kerver in partnership) ; the Calendar; the Exorcisms of the Bread and the Wine. 
Follows the Text proper, leaves i-lxxxii; then gatherings of 24, 34 and 48 (un- 
numbered) leaves, containing the ritual for sundays, holidays, and the Canon of 
the Mass; last the Commune Sanctorum, etc., leaves i-lxxiiij. Signatures: 7°, a-i’, 
keels A’, B, C*, D*; then in red, A-C*, D”; again in black, A-F*; and in red, 
Plas IE”, 

See Weale-Bohatta, Bibliographia Liturgica, 1028, p. 179. 
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1526 MISSALE Sacri Ordinis Praedicatorum. Auct. Apost. approbatum 


o 


ay 


1527 


Reuerendiss.mi P. F. Thomae Turci eiusd. Ord. Generalis Magistri 
iussu editum. Engraved pictorial title-page and plates; printed in 
black and red. Romae, 1644 


Folio, Italian contemporary brown morocco, back without bands with a gilt 
tooled design; sides with an elaborate gilt tooled pattern consisting of various 
dentelle borders and an inner panel containing dentelle fan-shaped ornamenta- 
tion at the corners and a large oval central ornament with central medallion 
showing a Dominican friar, parts of the design being painted or dyed black; 
morocco and brass clasps, gilt edges. (Binding worn, slight tear in the second 
leaf, some foxmarks.) 

A MISSAL FOR USE OF THE DOMINICAN ORDER, IN A RICHLY TOOLED ITALIAN SEVEN- 
TEENTH CENTURY BINDING. 


[MOISANT DE BRIEUX (JACQUES).] Les Origines de quelques 
Coutumes Anciennes, et de plusieurs facons de parler triviales. Avec 
un vieux Manuscrit en vers, touchant l’Origine des Chevaliers Ban- 
nerets. Caen: Jean Cavelier, 1672 
Small 12mo, French blue levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt edges, by TRAUTZ-BAUZONNET, 

At the end is an index or table of contents, fourteen pages, composed and printed 
especially for this copy. 

From the library of Robert Hoe, with bookplate. 


THE FIRST COLLECTED EDITION OF MOLIERE’S PLAYS 


MOLIERE (JEAN BAPTISTE POQUELIN, DIT). Les Oeuures de 
Monsieur Moliére. 2 pictorial title-pages engraved by F. Chaveau. 
Paris: Chez Thomas lolly, 1666 


2 vols., 12mo, crimson levant morocco, gilt paneled backs, sides with a gilt triple 
fillet border, doublures of blue morocco with a wide gilt dentelle border and 
centre ornament, gilt edges, by BRADSTREET’S. (Both engraved title-leaves with 
slight restoration along the outer marginal edge, a few other trifling repairs.) 
FIRST COLLECTED EDITION OF MOLIERE’S PLAYS, OF GREAT RARITY. A FINE TALL 
COPY, with leaves measuring 144 by 87 mm. In the pictorial title-page of Vol. II 
the artist has shown the muse Thalia crowning with laurel wreaths Moliére and 
his wife, who are wearing the costumes of some of their dramatic parts. These 
portraits are undoubtedly accurate likenesses drawn from life. 


THE FIRST COMPLETE COLLECTED EDITION 


MOLIERE (JEAN BAPTISTE POQUELIN, DIT). Les Oeuvres de 
Monsieur de Moliére. Reveués, corrigées & augmentées. 30 plates en- 
graved by J. Sauvé after P. Brissart. 

Paris: Chez Denys Thierry, Claude Barbin [et] 

Pierre Trabouillet, 1682 

8 vols., 12mo, crimson crushed levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt over marbled edges, by 
CHAMBOLLE-DURU. 
FIRST COMPLETE COLLECTED EDITION OF MOLIERE’S PLAYS AND THE FIRST ILLUS- 
TRATED EDITION, containing the first appearance of the following plays: Dom 
Garcie de Navarre, L’ Impromptu de Versailles, Dom Juan ou le Festin de Pierre, 
Melicerte, Les Amans Magnifiques, and La Comtesse d’Escarbagnas. 
This edition was edited by Vinot and Charles Varlet, Sieur de La Grange, fellow- 
actors and friends of Moliére, after the texts of his manuscripts. The plates are 
remarkable for the costumes of the period and the stage settings, many showing 
the portrait of Moliére himself in his principal réles. THIS IS A VERY FINE COPY, 
with leaves measuring 162 by 90 mm. In this set Vols. VII and VIII, as usual, 
contain the cancel-leaves requested by the censors. 
From the libraries of Quentin Bauchart and Robert Hoe, with bookplates. 
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FIRST ISSUE OF MOLIERE’S WORKS 
ILLUSTRATED BY FRANCOIS BOUCHER 


1530 MOLIERE (JEAN BAPTISTE POQUELIN, DIT). Oeuvres de 


1531 


Moliére. Nouvelle Edition. Portrait of Moliére engraved by Lépicié 
after Coypel; same vignette on all title-pages; 33 plates engraved by 
Laurent Cars after Francois Boucher; and 198 vignettes and tail 
pieces, some of which are repeated, engraved by Joullain and Laurent 
Cars after Francois Boucher. A Paris, 1734 


6 vols., 4to, French contemporary mottled brown calf, gilt tooled backs with 
gilt lettered red and olive morocco labels, sides with a blind triple fillet border, 
red edges. (Front hinge of Vol. III slightly cracked at the bottom; repaired 
tear across one leaf, pp. 311-2, in Vol. IV; small marginal stain at the bottom of 
pp. xvii-xvili in Vol. I.) 

FIRST EDITION WITH THESE PLATES, CONSIDERED BOUCHER’S MASTERPIECE IN THE 
FIELD OF BOOK ILLUSTRATION AND ONE OF THE MOST BEAUTIFUL FRENCH BOOKS 
OF THE PERIOD. 


THE GENUINE FIRST ISSUE, with all the many textual and other points that dis- 
tinguish it from the reprint of the same date, as listed in Maurice Péreire’s 
anonymous Notes d’un Amateur sur les Livres Illustrés du XIIle Siécle (Paris, 
1926), except that Vol. II has tail pieces on pp. 78, 120, and 308. 


A FINE COPY IN A CONTEMPORARY BINDING, WITH SPLENDID IMPRESSIONS OF THE 
PLATES. 


MOLIERE (JEAN BAPTISTE POQUELIN, DIT). Ocuvres de 
Molhere. Nouelle Edition, Augmentée de la Vie de l’Auteur & des 
Remarques Historiques & Critiques, Par M. de Voltaire. Title-pages 
printed in black and red; frontispiece and 3 title vignettes engraved 
by N. van Frankendaal, and a portrait after Coypel and 31 plates 
after F. Boucher engraved by J. Punt. 

Amsterdam et Leipzig: Chez Arkstée & Merkus, 1765 


6 vols., 12mo, French nineteenth century crimson morocco, sides with a blind 
single fillet border, gilt dentelle borders inside, gilt edges. 


A FINE COPY WITH EXCELLENT IMPRESSIONS OF THE PLATES. 


A MAGNIFICENT COPY IN A CONTEMPORARY 
MOROCCO BINDING ATTRIBUTED TO DEROME 


15382 MOLIERE (JEAN BAPTISTE POQUELIN, DIT). Ocuvres de 


Moliére, avec Des Remarques Grammaticales; Des Avertissemens 
Et des Observations sur chaque Piéce, par M. Bret. Portrait en- 
graved by Cathelin after Mignard and 6 title-page vignettes and 33 
plates after Moreau engraved by Baquoy, De Launay, Duclos, De 
Ghendt, Lebas, Simonet, Moreau, and others. 

Paris: La Compagnie des Libraires Associés, 1773 
6 vols., 8vo, French eighteenth century crimson morocco, gilt tooled backs, sides 
with a gilt triple fillet border, gilt edges, attributed to DEROME. 


FIRST EDITION WITH THESE BEAUTIFUL ILLUSTRATIONS BY MOREAU, IN A FINE 
CONTEMPORARY MOROCCO BINDING ATTRIBUTED TO DEROME. The plate for Le 
Sicilien, Vol. IV, p. 169, is In the early state, before the deletion of the engraver’s 
name. Vol. I has the duplicate pagination 66-7 and 80-1 found in early copies. 
From the library of Robert Hoe, with bookplate. 
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1533 MOLIERE (JEAN BAPTISTE POQUELIN, DIT). Oeuvres Com- 
pletes de Moliére. Avec les Notes de tous les Commentateurs. Edition 
publiée par L. Aimé-Martin. Engraved portrait and 18 plates after 

“ Desenne. Paris: Chez Lefevre, 1824-6 


8 vols., 8vo, crimson crushed levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt edges, by DAvin. 

ONE OF A FEW COPIES ON LARGE WOVE PAPER, with the plates in proof state 
before letters on China paper. EXTRA-ILLUSTRATED BY THE INSERTION OF ABOUT 
250 ENGRAVINGS, MANY IN PROOF STATE, including the portrait and series of 30 
engraving by Simonet, Saint-Aubin, and others after Moreau le Jeune, PROOFS 
BEFORE LETTERS (1814); the series of 31 engravings by Daucher after Brissart 
(1696-8) ; both series of 32 engravings by Hillemacher and Harrewyn (1857 and 
1694), the portrait and 18 plates by various artists after Fragonard and Vernet 
(1819-25), and others. 


From the libraries of Valentin A. Blacque and Henry W. Poor, with bookplates. 


1534 MOLIERE (JEAN BAPTISTE POQUELIN, DIT). Oeuvres Com- 
pletes de Moliere, avec les Variantes. Nouvelle Edition. 
( / Paris: L. de Bure, 1825 
| 8vo, French contemporary crimson polished calf, back without bands with a 
blind stamped and gilt tooled gothic architectural design, sides with a gilt 
quadruple fillet border with corner ornaments and with a large central panel 
showing a gothic architectural design stamped in blind, gilt borders inside, gilt 
edges, by THOUVENIN. (Some foxmarks.) 
EXTRA-ILLUSTRATED by the insertion of 18 engravings by various artists after 
Desenne for the edition published by Lefévre in 1824-6; an engraved portrait of 
Molhiére by Lignon after Mignard and Fragonard for the edition published by 
Desoer in 1819; and an engraved portrait of Moliere by Pourvoyeur after Coypel, 
on mounted India paper, for the Froment edition of 1823. IN A ROMANTIQUE 
ARCHITECTURAL BINDING BY THOUVENIN. 


From the library of Robert Hoe, with bookplate. 


BALZAC’S MOLIERE ON CHINA PAPER 


1535 MOLIERE (JEAN BAPTISTE POQUELIN, DIT). Oeuvres Com- 
plétes de Moliére. [Edited, with a Life of Moliére, by Honoré de 

_| f Balzac.] 30 woodcuts by Thompson after A. Deveria. 

Paris: Delongchamps [etc.], 1826 
8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, gilt top, uncut, by PETIT. 

First EDITION EDITED BY BALZAC, AND WITH DEVERIA’S ILLUSTRATIONS. ONE OF 
THE VERY FEW COPIES PRINTED ON CHINA PAPER. 

EXTRA-ILLUSTRATED BY THE INSERTION OF TWO PORTRAITS OF MOLIERE AND THE 
SET OF ENGRAVINGS AFTER MOREAU LE JEUNE, published by A. A. Renouard. 
THE INTRODUCTORY “VIE DE MOLIERE” IS ONE OF THE EARLIEST PUBLISHED WRIT- 
INGS BY BALZAC. 

The Moliére and the La Fontaine of 1826, both edited by Balzac, are generally 
considered to have inaugurated a new era in the art of book illustration in 
France. 
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ONE OF THE FINEST AND RAREST BOOKS 
OF THE ROMANTIQUE PERIOD 
THE DESCAMPS-SCRIVE COPY—ON CHINA PAPER 


1536 MOLIERE (JEAN BAPTISTE POQUELIN, DIT). Ocuvres de 
Moliére. Précédées d’une Notice sur sa Vie et ses Ouvrages, par M. 
Sainte Beuve. 800 woodcuts by Tony Johannot-» 

Paris: Chez Paulin, 1835-6 


2 vols., 8vo, French contemporary half red morocco and marbled boards, gilt 
tooled, gilt edges. 


FIRST EDITION WITH JOHANNOT’S FAMOUS WOOD ENGRAVINGS. ONE OF THE VERY 
FEW AND RARE COPIES PRINTED ON CHINA PAPER. 


THE COMPANION OF JOHANNOT’S CERVANTES AND, LIKE THAT, CONSIDERED ONE OF 
THE FINEST AND RAREST PUBLICATIONS OF THE ROMANTIQUE PERIOD. 


From the library of R. Descamps-Scrive, with bookplate. 


1537 MOLIERE (JEAN BAPTISTE POQUELIN, DIT). Le Mariage Forcé. 
Comedie. Par I. B. P. de Moliere. Paris: Iean Ribou, 1668 


12mo, crimson crushed levant morocco, gilt lettered back, Jansenist style, 
doublures of dark blue morocco with a wide gilt tooled dentelle border, gilt edges, 
by CHAMBOLLE-DuRU. (Title-leaf with small tear near the hinge and with some 
other trifling blemishes and two small repairs; next leaf remargined to the 
edges of the letterpress, occasional slight marginal repairs or blemishes else- 
where.) 


First EDITION. VERY RARE. A LARGE COPY, measuring 148 by 81 mm. 


1538 MOLIERE (JEAN BAPTISTE POQUELIN, DIT). L’Avare, Comedie 
[and] L’Imposteur, ou Le Tartuffe, Comedie. 
Suivant la Copie imprimée a Paris, 1674 
2 vols. in 1, small 12mo, vellum, titles and ornament in red on the back, by 
GRANGHAUD. In a board slip case. 


Second Edition of L’Avare and Third Edition of L’Impostewr, published by the 
Elzevirs. 


15389 MOLIERE (JEAN BAPTISTE POQUELIN, DIT). L’Etourdi ou Les 
Contretemps. Comédie en cing Actes. Avec une Notice et des Notes 
par Auguste Vitu. Full-page etchings by Champollion after Louis 
Lelowr. Paris: Librairie des Bibliophiles, 1888 


12mo, French crimson crushed levant morocco, gilt tooled back, sides with gilt 
interlaced fillet panels; doublures of crimson levant morocco with a border and 
design of squares and a central oval inlaid in light blue morocco, and with the 
compartments filled with gilt butterflies and leafy sprays terminating in flowers; 
linings of light blue silk, brocaded with a rose pattern; original wrappers bound 
in, gilt edges, by RuBAN. In a morocco-edged slip case. 

One of 25 copies on Whatman paper, with the plate in TWO STATES, before and 
after letters. AUTOGRAPH PRESENTATION COPY from the publisher, inscribed on 
the half-title “A M. D. notre aimable correspondant Souvenir reconnaissant de 
Véditeur D. Jouaust”’. 


From the library of Henry W. Poor, with bookplate. 
20 


or 


1540 MOLIERE (JEAN BAPTISTE POQUELIN, DIT). L’Amour Médecin 


q 


1541 


1543 


[par] Moliére; Le Jeu de l’Amour et du Hasard [par] Marivaux; 
On ne Badine pas avec l’Amour [par] A. de Musset. Etchings by 
Louis Edouard Fournier, Maurice Leloir, and Adrien Moreau, some 
in colors. Paris: Librairie des Amateurs, 1905 


3 vols. in 1, royal 8vo, three-quarter blue levant morocco, gilt tooled back with 


roses inlaid in red morocco, original wrappers bound in, gilt top, uncut, by 
CHEVALLIER. In a morocco-edged slip case. 


One of 75 numbered copies on Japanese paper, this being one of 50 copies with 
the etchings in TWO STATES. 


This group was published under the general title of “Les trois Comédies de 
Amour”. 


[MOLIERE (JEAN BAPTISTE POQUELIN, DIT).] Maurice Don- 
NAY. Le Ménage de Moliére. Comédie en cing Actes et six Tableaux, 
en Vers. 12 plates in colors by Maurice Leloir. 

Paris: Goupil & Cie, 1912 
Royal 8vo, maroon crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border and a similar inner rectangular panel with outer corner 


fleurons, gilt dentelle borders inside, original wrappers and backstrip bound in, 
gilt top, uncut, by DURVAND. In a morocco-edged slip case. 


FirsT EDITION. One of 50 numbered copies on Japanese vellum, with an addi- 
tional set of the plates in sepia. 


[MONET (JEAN).] Anthologie Francoise, ou Chansons Choisies, 
Depuis le 13e Siecle jusqu’a présent. Portrait engraved by Saint- 
Aubin after Cochin and 4 engravings by Lemire after Gravelot; 
musical scores. [Paris|#i765 


3 vols., 8vo, modern half blue morocco, uncut. (Two corners broken.) 
LARGE PAPER CORY, (UNCUT. 
From the library of Robert Hoe, with bookplates. 


MONNIER (HENRY). Six Quartiers de Paris. 6 colored lithographs 
by Monnier. Paris: Delpech, 1828 


Oblong folio, French modern half dark green crushed levant morocco; original 
wrappers bound in, the front cover showing a colored pictorial design. (Wrappers 
repaired.) 

ORIGINAL ISSUE, with wide margins and deckle edges. 

The lithographs are hinged to stubs interleaved with blank paper. 


1544 MONNIER (HENRY). Les Grisettes, Dessinées d’apres naturel. 


Decorated front cover and 12 lithographs drawn in pen and ink by 
Monnier and colored by hand. Paris: H. Gaugain et E. Ardit [1829] 


4to, half red levant morocco, gilt tooled back, title label of blue morocco on the 
front cover, original wrappers bound in, gilt top, uncut, by NouLHAc. (Some 
foxmarks.) 


FIRST ISSUE. 
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[NUMBER 1545] 


BEN JONSON’S COPY OF THE 
FIRST EDITION OF MONTAIGNE’S ESSAYS 


, 1545 MONTAIGNE (MICHEL DE). Essais de Messire Michel Seigneur de 
Montaigne, Chevalier de l’Ordre du Roy, & Gentil-homme ordinaire de 


sa Chambre. Livre Premier & Second. 


A Bourdeaus. Par S. Millanges Imprimeur ordinaire du Roy, 1580 


2 vols., small 8vo, dark blue levant morocco, backs with a gilt tooled pointillé 
and floral pattern, sides with a wide gilt tooled border of vermiculated pointillé 
work within fillet frames, gilt edges, by Dr Saury. (Last page of Vol. I slightly 


stained; occasional other faint discolorations.) 


FIRST EDITION OF MONTAIGNE’S ESSAYS. FINE COPIES, measuring 5% by 3% 


[DESCRIPTION CONCLUDED ON FOLLOWING PAGE| 
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1546 


inches (150 by 95 mm.). Only the first two books of Montaigne’s essays were 
published in the present edition. The third and final book was not published until 
1588, when it was included with the fourth edition of the first and second books. 
COPIES ONCE OWNED BY BEN JONSON, WITH SIGNED AUTOGRAPH INSCRIPTIONS BY 
HIM ON THE TITLE-PAGE OF EACH VOLUME. At the foot of the title-page of Vol. I 
is the inscription “Si[m] Ben: Jonsonij Liber” and in the middle of the page 
the legend “E'st Tanquam Explorator”’. The title-page of Vol. II bears the latter 
inscription at the top of the page and in the lower margin is the note “Siu[m] 
Ben: Jonson”. 

THE FIRST EDITION OF THESE ESSAYS IS OF VERY GREAT RARITY. The only copy 
that has hitherto appeared for sale in the American auction market, according 
to Book-Prices Current, is the Robert Hoe copy, later owned by John B. Stetson, 
Jr., and resold at these Galleries in 1985. 

In their entirety these famous essays have been said to form “a book which has 
hardly been second in influence to any of the modern world”. THE PRESENT 
SUPERB ASSOCIATION COPY MAY WELL BE CONSIDERED ONE OF THE MOST DESIRABLE 
COPIES NOW IN EXISTENCE. 


[SEE ILLUSTRATION ON PRECEDING PAGE] 


VOLTAIRE’S COPY OF 
THE SECOND EDITION OF MONTAIGNE’S ESSAYS 


MONTAIGNE (MICHEL DE). Essais de Messire Michel, Seigneur 
de Montaigne, Chevalier de l’Ordre du Roy, & Gentil-homme ordinaire 
de sa Chambre, Maire & Gouuerneur de Bourdeaus. Edition Seconde, 
reueué & augmentée. 

A Bourdeaus. Par S. Millanges Imprimeur ordinaire du Roy, 1582 
Small 8vo, light brown levant morocco, gilt tooled back, sides with a gilt tooled 
grolieresque pattern embodying azured Aldine leaf scrolls, doublures of olive 
levant morocco with a gilt tooled border and with the ex-libris device of HENRI 
BORDES in the centre and three interlaced azured crescents at each corner, gilt 
over marbled edges, by CHAMBOLLE-DuRU. (Title-leaf and the next leaf restored 
along the outer margin; title-leaf with two small repaired tears at the top inner 
margin.) 

VOLTAIRE’S COPY OF THE RARE SECOND EDITION OF MONTAIGNE’S ESSAYS, IN A 
FINE BINDING BY CHAMBOLLE-DURU. Inserted as frontispiece is the portrait of 
Montaigne engraved by Ficquet in 1772 after Dumonstier. 

With the signature “Voltaire” inscribed at the top of the recto of the second leaf. 
Bound for the library of Henri Bordes, as noted above. Later in the library of 
Robert Hoe, with bookplate. 


THE LARGE AND SUPERB HOE COPY OF THE 
1588 MONTAIGNE 


MONTAIGNE (MICHEL DE). Essais de Michel Seigneur de Mon- 
taigne. Cinquiesme edition, augmentée d’un troisiesme liure: et de 
six cens additions aux deux premiers. Engraved title-page. 

Paris: Chez Abel lAngelier, 1588 
4to, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt fillet borders inside, doublures of crimson crushed levant mo- 
rocco with a wide gilt dentelle border and corner fleurons, gilt over marbled 
edges, by TRAUTZ-BAUZONNET. 

FOURTH EDITION (although called the Fifth on the title-page), including the first 
appearance OF THE THIRD BOOK, AND THE LAST EDITION TO BE PUBLISHED DURING 
MONTAIGNE’S LIFETIME. 

A LARGE AND MAGNIFICENT COPY, MEASURING 25.5 BY 19.7 cm. (1076 By 7% 
INCHES), leaving a clear margin of about % of an inch around the large en- 
graved border of the title-page, itself about two inches larger than the type-page, 
and usually trimmed by the binder. With the dated title-page. 

From the library of Robert Hoe, with bookplate. 
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THE MAGNIFICENT HOE COPY 


1548 MONTAIGNE (MICHEL DE). Les Essais de Michel Seigneur de 


Montaigne. Edition nouuelle, trouuee apres le deceds de |’Autheur, 
reueué & augmentée par luy d’vn tiers plus qu’aux precedentes Im- 
pressions. Woodcut historiated device on the title-page; woodcut 
initials and head and tail ornaments. 

Paris: Chez Abel |’Angelier, 1595 


Folio, crimson crushed levant morocco, back gilt tooled with an allover design of 
leafy sprays; sides with gilt quadruple plain and pointillé fillets, inner corner 
fleurons from which rise profuse interlacing leafy sprays, and a wreath of foliate 
sprays in the centre; doublures of crimson crushed levant morocco with a gilt 
triple fillet border and an inner rectangular panel frame of interlaced circles and 
scrolls, tooled in gilt and azure, within gilt triple fillets; gilt over marbled edges; 
by CuzIn. In a morocco-edged slip-case with an inner morocco-backed folder. 
THE DEFINITIVE EDITION, PUBLISHED AFTER MONTAIGNE’S DEATH BY MLLE MARIE 
LE JARS DE GOURNAY, Montaigne’s adopted daughter, from his final manuscripts 
and annotations. A MAGNIFICENT COPY, MEASURING 34 BY 21.7 cM. (13i% BY 876 
INCHES). 

THE PRESENT COPY HAS L’ANGELIER’S NAME IN THE IMPRINT, THE VERSO OF THE 
FINAL LEAF OF THE TABLE WITH MONTAIGNE’S ADDRESS TO THE READER, AND 
FOLIOS F2 AND 5 IN THEIR ORIGINAL STATE. Some copies have the imprint of 
Michel Sonnius, L’Angelier’s associate; these, and some of the copies with L’An- 
gelier’s imprint, omit Montaigne’s famous address to the reader. In most copies 
folios F2 and 5 were replaced by cancels, adding a considerable passage at the 
foot of p. 63, and altering the spelling in line 4, p. 70; from “que vne” to “qu’vne’’, 
the modern form. 


From the library of Robert Hoe, with bookplate. 


FIRST EDITION OF FLORIO’S MONTAIGNE 


1549 MONTAIGNE (MICHEL DE). The Essayes or Morall, Politike and 


15 


2) 


Millitarie Discourses of Lo: Michaell de Montaigne... First written 
by him in French. And now done into English by ... John Florio. 
London: Val[entine]. Sims for Edward Blount, 1603 
Folio, contemporary calf. (Binding worn and chipped, front cover loose; title- 
leaf frayed and partly defective in the margin, other defects.) 
FIRST EDITION OF FLORIO’S MONTAIGNE. With the two rare leaves of errata at 
the end and the genuine blank leaf, Qq4, at the end of the second book. Ex- 
TREMELY RARE IN THIS ORIGINAL UNTAMPERED-WITH CONDITION. 


There are old inscriptions on the title-page and contemporary and later marginal 
notes throughout. On the end-leaf is the signature of Wyllyam Commynge 
Wylde de Wylde. 


0 MONTAIGNE (MICHEL DE). The Essays of Montaigne. Done into 


English by John Florio, anno 1615. Edited with Introduction by 
George Saintsbury. London: David Nutt, 1892 


9 


83 vols., square 8vo, brown crushed levant morocco, gilt tooled backs, sides with 
a gilt single fillet border and a similar inner rectangular panel with spaced dots, 
gilt borders inside with corner fleurons on a pointillé ground, gilt over uncut 
edges, by THE DOVES BINDERY, 1894. 

ONE OF THE TUDOR TRANSLATIONS, edited by W. E. Henley, beautifully bound by 
The Doves Bindery. é 
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THE BRUCE ROGERS MONTAIGNE 


MONTAIGNE (MICHEL DE). Essays of Michael Lord of Montaigne. 
Written by him in French and done into English by John Florio. 
Title-pages with woodcut borders, woodcut frontispieces, and woodcut 
initials throughout. Boston: Houghton Mifflin & Company, 1902-4 
8 vols., folio, original boards, cloth backs, paper labels, uncut. In cloth box 
cases (slightly soiled). 


One of 265 numbered copies designed by Bruce Rogers and printed at The River- 
side Press. 


MONTANUS (ARNOLDUS). De Nieuwe en Onbekende Weereld: 
of Beschryving van America en ’t Zuid-Land. Engraved pictorial 
title-page, vignette on the printed title-page, 7 portraits, 32 double- 
page folded views, 69 half-page plates in the text, and 16 maps. 

T’ Amsterdam: Jacob Meurs, 1671 
Folio, eighteenth century vellum, back with the title hand-lettered in ink, sides 
with a double fillet framework with corner ornaments and a central cartouche 
stamped in blind, sprinkled edges. 


First EDITION. This work is famous for the documentary value and beauty of its 
plates, which include a view of “Novum Amsterodamum” on p. 124. 


PRINTED ON VELLUM BY DIDOT 


MONTAUSIER (CHARLES DE SAINTE-MAURE, DUC DE). La 
Guirlande de Julie, Offerte a M.lle de Rambouillet, Julie-Lucine 
d’Angenes, Par M. le Marquis de Montausier. 

Paris: Imprimerie de Monsieur [P. Fr. Didot le jeune], 1784 


8vo, English early nineteenth century crimson straight-grain morocco, gilt tooled 
back, sides with a gilt fillet and circle border, gilt borders inside, doublures and 
linings of light blue watered silk with gilt borders, gilt edges, by C. KALTHOEBER, 
with his label. (A few leaves at the beginning and end somewhat discolored.) 
In a morocco-edged slip case. 


ONE OF A FEW COPIES PRINTED ON VELLUM BY DIDOT, IN A TYPICAL KALTHOEBER 
BINDING. A fine specimen of printing by Didot, who was official printer for 
“Monsieur” (the Comte de Provence, younger brother of Louis XVI, later to 
reign as Louis XVIII). 


From the libraries of the Comte de Mosbourg and Robert Hoe, with bookplates. 
At an earlier date, from the collection of J. J. de Bure, the famous Parisian 
bookseller, whose manuscript note on a fly-leaf tells us that he bought this volume 
in 1825; at his death, in 1853, the book was purchased for fifty-six francs by the 
then Marquis de Montausier, a descendant of the author, as stated in a further 
manuscript note. 


1554 MONTBRUN (MARQUIS DE). Memoires de Monsieur le Marquis de 


A 


Montbrun. Engraved portrait and 10 plates. 
Amsterdam: Nicolas Chevalier, 1701 


18mo, dark blue levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, gilt edges, by BAUZONNET-TRAUTZ. 


From the libraries of Comte H. de La Bedoyére and Robert Hoe, with bookplates. 
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[MONTESQUIEU (CHARLES DE SECONDAT, BARON DE).] Le 
Temple de Gnide revu corrigé et augmenté [and Céphise et Amour, 
by Montesquieu], frontispiece, title-page vignette, and 8 head pieces 
ascribed to De Seve, Londres [Paris?] n.d.; Silvie [by Watelet], 
frontispiece, title-page vignette, 8 plates, 4 head pieces, and 2 tail 
pieces engraved by Watelet and finished by Cochin after Pierre, A 
Londres [Paris] 1743; Les Constantes Amours d’Alix et d’Alexis 
[by F. A. P. de Moncrif], title-page vignette engraved by Duflos after 
Bouche (sic) [Paris?] 1739. . 


3 vols. in 1, 8vo, French eighteenth century olive morocco, gilt tooled back, sides 
with a gilt triple fillet border, gilt borders inside, gilt over marbled edges. 


FINE COPIES OF THESE SCARCE EDITIONS. 


[MONTESQUIEU (CHARLES DE SECONDAT, BARON DE).] Le 
Temple de Gnide [Céphise et Amour]. Nouvelle Edition, Avec 
Figures Gravées par N. le Mire D’aprés les Dessins de Ch. Eisen. Le 
Texte Gravé par Drotiet. Tvtle-page, frontispiece, vignette, and 9 
plates engraved by Le Mire after Eisen; the text engraved by Drouét. 

Paris: Chez le Mire, 1772 
8vo, crimson crushed levant morocco, gilt tooled and paneled back, sides with a 


gilt triple fillet border and an inner rectangular panel with outer gilt corner 
fleurons, gilt borders inside, gilt over marbled edges, by LORTIC. 


FIRST EDITION WITH THESE SUPERB ILLUSTRATIONS BY HKISEN. A LARGE COPY, with 
the leaves measuring 9% by 518 inches. In the present series all the plates are 
numbered and there are no remarques; both the frontispiece and the first plate 
are in the finished state; the second plate for Céphise bears the legend “La 
chaleur va les faire renaitre: a 


From the libraries of A. Jeumunot, whose name appears on the title-page and at 
the end of the text, and Arséne Houssaye, whose bookplate appears on the inside 
front cover. 


MONTESQUIEU (CHARLES DE SECONDAT, BARON DE). Le 
Temple de Gnide [Céphise et Amour, et Arsace et Isménie] par 
Montesquieu. Hngraved portrait and 11 plates engraved by Le Mire 
and Thomas after Hisen and Le Barbier. 

Paris: Imprimerie de Didot Jeune, l’An Troisieme [1795] 
Ato, French contemporary crimson straight-grain morocco, emblematic gilt tooling 
on the back, sides with a gilt multiple fillet border partly interlaced between the 


corners, gilt borders inside, end-leaves of pale blue watered silk, gilt edges, by 
BOZERIAN. (Binding slightly worn.) 


WITH THE PLATES COLORED BY HAND. The portrait and the 9 plates by Le Mire 
after Eisen are worn impressions from the 1772 edition; the 2 plates by Le Mire 
and Thomas after Le Barbier are for Arsace et [sménie. Owing to the use of 
Chinese white in the pigment, some of the coloring has become darkened through 
oxidation. 


From the libraries of Philippe Boyet, with stamp on the title-page, and Dr. An- 
toine Danyau, with bookplate. 


[MONTESQUIEU (CHARLES DE SECONDAT, BARON DE).] Le 
Temple de Gnide [Céphise et l’Amour, et Arsace et Isménie]. Hn- 
graved vignette on the title-page by Saint-Aubin and 12 plates by 
various artists after Regnault and Le Barbier. 

Paris: Imprimerie de Didot Jeune, l’An III [1795] 
18mo, contemporary crimson morocco, gilt tooled back, sides with gilt tooled inter- 


laced fillet paneling, gilt borders inside, doublures and linings of pale blue. 
watered silk, gilt edges. 


FIRST EDITION WITH THESE PLATES. COPY WITH THE PLATES IN TWO STATES, 
namely, PRELIMINARY ETCHED PROOFS AND PROOFS BEFORE LETTERS. 


From the library of Léon Rattier, with bookplate. 
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[MONTESQUIEU (CHARLES DE SECONDAT, BARON DE).] Le 
Temple de Gnide [Céphise et l’Amour, et Arsace et Isménie]. Hn- 
graved vignette on the title-page by Saint-Aubin and 12 plates by 
various artists after Regnault and Le Barbier. 

Paris: Imprimerie de Didot Jeune, |’An III [1795] 
18mo, contemporary crimson morocco, gilt tooled back, sides with gilt tooled 
interlaced fillet paneling, gilt borders inside, doublures and linings of pale blue 
watered silk, gilt edges. 


FIRST EDITION WITH THESE PLATES. COPY WITH THE PLATES IN TWO STATES, 
namely, PRELIMINARY ETCHED PROOFS AND PROOFS BEFORE LETTERS. 


From the library of Baron Franchetti, with bookplate. 


MONTESQUIEU (CHARLES DE SECONDAT, BARON DE). Le 
Temple de Gnide, suivi [de Céphise et l’Amour et] d’Arsace et 
Isménie. Engraved vignette portrait on the title-page after Saint- 
Aubin and 12 plates by various artists after Regnault and Le Barbier. 

Paris: Imprimerie de P. Didot |’Ainé, 1796 
12mo, light blue levant morocco, gilt tooled back; sides with a gilt tooled border 
of scrolls and fleurons, with emblematic devices in the style of Derome; doublures 
of buff levant morocco with a gilt tooled dentelle border; gilt over marbled edges, 
ae fore and lower edges mostly uncut; forwarded by CuZIN and finished by 

AILLARD. 


ONE OF 100 COPIES ON LARGE PAPER, WITH PROOFS BEFORE LETTERS OF THE PLATES. 
IN A FINE BINDING BY CUZIN AND MAILLARD. Tht divisional title-page of “Le 
Temple de Gnide” is dated 1795. 


MONTESQUIEU (CHARLES DE SECONDAT, BARON DE). Le 
Temple de Gnide, suivi des Romans. 3 engravings by Perée after 
A. F. Clavareau. 

A Paris: De l’Imprimerie de P. S. Charpentier, 1797 


8vo, contemporary tree calf, gilt tooled back with a red morocco label, gilt edges. 
(Binding somewhat worn). 


MONTESQUIEU (CHARLES DE SECONDAT, BARON DE). Le 
Temple de Gnide, suivi [de Céphise et l’Amour et] d’Arsace et 
Isménie. Engraved title-page, vignette, and 13 engraved plates by Le 
Mire and Thomas after Eisen, Le Barbier, and Choffard. 

Rouen: J. Lemonnyer, 1881 
8vo, maroon crushed levant morocco, gilt tooled back, sides with a decorative gilt 
fillet border enclosing an octagonal panel of gilt multiple fillets with outer corner 
fleurons, gilt fillet and dentelle borders inside, original wrappers bound in, gilt 
over marbled edges, by DAavip. In a morocco-edged slip case. 


One of 200 numbered copies, of which this is one of 50 copies on India paper 
with two additional sets of the plates, in bistre and sanguine. 


MONTESQUIEU (CHARLES DE SECONDAT, BARON DE). Let- 
tres Persanes. Paris: Pierre Didot l’ainé et Firmin Didot, 1803 
2 vols., 12mo, original green vellum boards, gilt lettering and fillets on the backs, 
uncut. (Backs slightly discolored from exposure.) 

ONE OF TWO COPIES PRINTED ON VELLUM. 

From the library of William Loring Andrews, with bookplate. 
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1564 MONTESQUIEU (CHARLES DE SECONDAT, BARON DE). Let- 
tres Persanes publiées en deux volumes avec une Préface par M. 
Tourneux. Frontispiece portrait and 8 etchings by Boilvin after Ed. 
de Beaumont. Paris: Librairie des Bibliophiles, 1886 


2 vols., 8vo, slate-blue levant morocco, gilt tooled backs; sides with a single fillet 
border in blind and two gilt tooled double fillet frames, the inner one with arched 
corners enclosing a fleuron; gilt borders inside, doublures of tan morocco with 
a semis of carnation blossoms inlaid in crimson and green morocco; linings of 
varicolored brocade; original wrappers bound in; gilt over partly uncut edges; 
by Marius MICHEL. 


One of 220 numbered copies and one of 20 copies on Whatman paper, containing, 
however, THREE ADDITIONAL PROOFS OF EACH ETCHING, instead of the regular two 
states assigned to each copy of the Whatman issue; there are thus four impres- 
sions of each etching, of which the two earliest are proofs before all letters on 
Japanese paper. 


A FINE EDITION, BEAUTIFULLY BOUND BY MARIUS MICHEL. 


1565 MONTESQUIEU (CHARLES DE SECONDAT, BARON DE). 
Oeuvres. Avec les remarques des divers commentateurs, et des notes 
inédites. Seule édition compléte, dirigée par M. Collin de Plancy. 
Engraved portrait on India paper by Fauchery after Chasselat. 

Paris: Louis Duprat-Duverger, 1823 
8vo, blue straight-grain morocco, gilt tooled back, gilt paneled sides with a gilt 
and blind tooled lozenge showing a gilt rosette surrounded with blind tooled rays, 


gilt borders inside, gilt edges, by Sim1eR. (Some foxings, several leaves being 
badly discolored). 


From the library of Edouard Moura, Bordeaux, with bookplate. 


1566 MONTESQUIOU (ROBERT DE). La Divine Comtesse. Etude 
d’apres Madame de Castiglione. Préface par Gabriele d’Annunzio. 

27 photogravure illustrations, including 6 plates in color. 
Paris: Goupil & Cie, 1913 
Imp. 8vo, slate-green morocco, gilt paneled back, sides with blind and gilt tooled 
fillet borders enclosing an inner gilt border of azured leafy scrollwork, with 
initials and a coronet in the centre; gilt fillet borders inside, doublures and lin- 


ings of plum watered silk, original wrappers and backstrip bound in, gilt top, 
uncut, by DURVAND. In a morocco-edged slip case to match. 


ONE OF 25 NUMBERED COPIES ON JAPANESE PAPER. 


1567 MONTIGNY (DE) [pseudonym of C. A. Littret]. Uniformes Mili- 
taires, Ou se trouvent Gravés en Taille-Douce les Uniformes de la 
Maison du Roy, de tous les Régiments de France, les Drapeaux, 
Etendards et Guidons. Dessiné et Gravé, Par le Sieur de Montigny. 
Engraved throughout, including the title-page, 2 leaves of “‘Adver- 
tissement”’, 4 costume plates of the king and princes, 170 military 
costumes, 1 plate illustrating the names of colors and metals, and 2 
leaves of index. Paris: Chés Chereau, 1772 


12mo, French contemporary mottled calf, gilt tooled floral back with a label of 
red morocco, red edges. (Imprint date altered in ink to 1773.) 


Second issue. A FINE COPY, COLORED BY HAND. EXCEEDINGLY SCARCE. 
From the library of Whyte of Bennochy, with bookplate. ‘ 
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MONTPENSIER (ANTOINE PHILIPPE D’ORLEANS, DUC DE). 
Mémoires. Portrait. Paris: Imprimerie Royale, 1837 
4to, French contemporary dark blue straight-grain morocco, gilt tooled back; 
sides with a gilt scroll-like border framework within mitred fillets and an inner 
rectangular panel with ornate corner arabesques, enclosing the crowned initials 
of LOUIS PHILIPPE OF FRANCE within a wreath in the centre; gilt dentelle bor- 
ders inside, gilt edges. (Some foxing.) In a cloth slip case. 


FIRST EDITION, PRIVATELY PRINTED, IN A BINDING OF THE PERIOD. 


[MONTREUX (NICOLAS DE).] Les Chastes et Delectables 
Iardins d’Amour. Semez de diuers discours & histoires Amoureuses. 
Par Olenix du Mont-Sacré. A Madame la Duchesse de Beaufort. 

A Paris, chez Adrian Perier, 1599 


Small 12mo, crimson levant morocco, back panels gilt lettered or with a single 
gilt tooled azured fleuron, the latter also at each corner of the sides, gilt den- 
telle borders inside, gilt over marbled edges, by THIBARON. 


First EDITION. The two blank leaves *5 and *6 completing the preliminary 
quire are apparently supplied. This work, which is a romance in prose inter- 
spersed with verse, is the second part of the same author’s Oeuvres de la 
Chasteté. 


From the library of Robert Hoe, with bookplate. 


MOORE (S. 8S.) AND JONES (T. W.). The Traveller’s Directory, or 
A Pocket Companion: Shewing the Course of the Main Road from 
Philadelphia to New York, and from Philadelphia to Washington. 
With Descriptions of the Places through which it passes, and the 
Intersections of the Cross Roads. From Actual Survey. 38 sectional 
maps engraved on 22 plates. Philadelphia: Mathew Carey, 1802 


Small 8vo, dark blue straight-grain morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt edges, by STIKEMAN. (Hinges 
cracking.) 

First EpitTion. Inserted are five Philadelphia views from the Columbian Maga- 
zine. 

From the library of William Loring Andrews, with bookplate. 


THOMAS MOORE’S “LALLA ROOKH” 
IN AN ENGLISH ROMANTIC BINDING 


MOORE (THOMAS). Lalla Rookh, An Oriental Romance. Engraved 
title-page and 5 plates by C. Heath after R. Westall. 
London: Longman, Hurst, Rees, Orme & Brown, 1817 


4to, English contemporary olive straight-grain morocco, gilt tooled back; sides 
with gilt multiple interlaced fillets enclosing a border of harps and foliate scrolls 
and an inner rectangular panel, cut into triangular compartments by a frame- 
work of small circles and fillets tooled in gilt and blind, with a rectangular centre 
panel containing a wreathed harp and delicate foliate scrolls gilt tooled at the 
top and bottom on a pointillé ground; wide borders inside tooled in gilt and blind 
with similar designs, gilt edges gauffered with dentelle motives; by DAWSON & 
LEWIS, with their label. 

First EDITION OF “LALLA ROOKH” IN AN ENGLISH ROMANTIC BINDING OF 
BEAUTIFUL WORKMANSHIP—IN A REMARKABLE STATE OF PRESERVATION. 

From the libraries of the Countess of Bessborough and Robert Hoe, with book- 
plates. 
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1572 MOORE (THOMAS). Ivish Melodies. Text of the poems engraved 
within decorative and illustrative borders by Daniel Maclise, with 
engraved frontispiece and title-page. 

London: Longman, Brown, Green, and Longmans, 1846 
Ato, green crushed levant morocco, gilt tooled back, sides with gilt triple fillets 
enclosing a gilt border of shamrock design with a gilt: tooled harp in the centre, 
wide gilt borders inside with shamrocks and harps between gilt triple fillets, 
doublures and linings of green watered silk, original wrappers and backstrip 
bound in, gilt top, uncut, by MarrHews. In a morocco-edged slip case. 
FIRST EDITION WITH THESE ILLUSTRATIONS. A PROOF COPY, with most of the 
engravings so lettered. 


1573 MORABIN (JACQUES). Histoire de Ciceron, avec des Remarques 
Historiques et Critiques. Parise 62 


2 vols., 4to, French contemporary crimson morocco, gilt tooled backs with gilt 
lettered green morocco labels; sides with a gilt triple fillet border and with the 
arms of BEATRIX DE CHOISEUL-STAINVILLE, DUCHESSE DE GRAMONT; gilt borders 
inside, gilt edges. (Vol. I with the back hinge cracked at the top and with the 
top of the backstrip slightly chipped.) 

TWO QUARTO BINDINGS WITH THE ARMS OF THE DUCHESSE DE GRAMONT, SISTER 
OF THE DUC DE CHOISEUL. 


From the library of T. N. Abdy, with bookplate. 


1574 [MORE (HENRY).] Enthusiasmus Triumphatus, or, A Discourse 
of the Nature, Causes, Kinds, and Cure, of Enthusiasme; Written by 
Philophilus Parresiastes, and prefixed to Alazonomastix, His Observa- 
tions and Reply. Tvtle-page printed in black and red. 

London: J. Flesher [for] W. Morden, 1656 


Small 8vo, English eighteenth century dark brown calf, with the arms and name 
of ROBERT HARLEY in gilt on the sides. (Binding crackled with age and with 
slight repairs.) 

First EpITion. The Observations of Alazonomastix has a separate title-page, 
dated 1655. 


From the library of Robert Harley, bound for him with his arms and name gilt 
tooled on the covers, and with a bookplate on the verso of the title-page with 
his name stamped above over gold leaf. é 
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FACSIMILE OF TITLE-PAGE 


A BEAUTIFUL COPY OF THE FIRST ENGLISH “UTOPIA” 


}~ 1575 MORE (SAINT THOMAS). A frutefull and pleasaunt worke of the 
beste state of a publyque weale, and of the neweyle called Utopia: 
written in Latine by Syr Thomas More Knyght, and translated into 
Englyshe by Raphe Robynson Citizein and Goldsmythe of London, at 
the procurement, and earnest request of George Tadlowe Citezein & 
Haberdassher of the same Citie. Printed in black letter, with woodcut 
initials. London: Abraham Vele, 1551 


Small 8vo, crimson levant morocco, gilt and blind tooled back, sides with a gilt 
single filet border and an inner rectangular panel of gilt and blind fillets with 
gilt corner fleurons, gilt fillet borders inside, gilt edges, by RIVIERE. (Front 
hinge slightly worn.) 
FIRST EDITION IN ENGLISH OF SAINT THOMAS MoRE’s “UTOPIA”’. 
A BEAUTIFUL AND LARGE COPY, measuring 544 by 37% inches. EXCEEDINGLY RARE 
IN THIS SUPERB STATE. 

[SEE ILLUSTRATION | 
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THE SECOND EDITION 


1576 MORE (SAINT THOMAS). A frutefull, pleasaunt & wittie Worke, of 


the beste state of a publyque weale, and of the newe yle called Utopia. 
written in Latine by the right worthie and famous Syr Thomas More 
knyght, and translated into Englishe by Raphe Robynson, sometime 
fellowe of Corpus Christi College in Oxford, and nowe by him at this 
seconde edition newlie perused and corrected, and also with diuers 
notes in the margent augmented. Printed in black letter, with wood- 
cut initials. London: Abraham Vele [1556] 


Small 8vo, dark blue crushed levant morocco, gilt tooled back, sides with a blind 
and gilt fillet border with acorns at the corners, gilt fillet borders inside, gilt 
edges, by RiviERE. (Title-leaf and the last leaf, “The Printer to the Reader’, in 
pen-and-ink facsimile, a few tiny rust holes and marginal repairs in the first few 
leaves.) 


Second Edition. The Huntington Library possesses an apparently unique copy 
without the colophon. VERY RARE. 


1577 MOREAU (HEGESIPPE). Le Myosotis, Petits contes en petits vers. 


Paris: Desessart, 1838 


Royal 8vo, French nineteenth century blue levant morocco, gilt tooled back, sides 
with gilt interlaced quadruple fillet frames and corner fleurons, gilt borders in- 
side, doublures of blue levant morocco with a border of floral sprays, gilt over 
partly uncut edges by CUZIN. 

A LARGE PAPER COPY OF THE FIRST EDITION, specially illustrated with 121 full- 
page and vignette WATER-COLOR DRAWINGS BY G. FRAIPONT. 


From the libraries of Peter Marie, sold in these Galleries in 1903, and a Brook- 
lyn Collector, sold in these Galleries in 1911. 


1578 MOREAU (HEGESIPPE). Le Myosotis: Petits contes et petits vers. 


134 wood engravings by C. Bellenger after A. Robaudi. 
Paris: L. Conquet, 1893 


4to, blue crushed levant morocco; back gilt tooled and paneled with inlays of 
dark blue morocco and with floral ornaments inlaid with citron and light blue 
morocco; sides with a gilt triple fillet border and an inner rectangular panel of 
dark blue inlaid morocco strapwork, with inner floral corner ornaments gilt 
tooled and inlaid with citron and light blue morocco; wide gilt multiple fillet 
borders inside, doublures and linings of blue grosgrain silk, original wrappers 
and backstrip bound in, gilt over partly uncut edges, by Cuzin. In a morocco- 
edged slip case, with an inner morocco-backed folder. 

FIRST EDITION WITH THESE ILLUSTRATIONS. COPY SPECIALLY RESERVED FOR 
CLEMENT BELLENGER, THE ENGRAVER, PRINTED ON CHINA PAPER WITH AN ADDI- 
TIONAL SET OF THE ENGRAVINGS, HORS TEXTE, ON ONION SKIN PAPER, EACH SIGNED 
BY THE ENGRAVER. 


1579 MOREAU (JACOB NICOLAS). Principes de Morale, de Politique et 


de Droit Public, Puisés dans l’Histoire de notre Monarchie, ou Dis- 
cours sur l|’Histoire de France. Paris: Imprimerie Royale, 1777 


4 vols., 8vo, French contemporary red morocco, gilt tooled backs with labels of 
olive morocco, sides with a gilt triple fillet border, gilt dentelle borders inside, 
gilt edges; Vol. I with the arms of Louis FRANCOIS ARMAND DE VIGNEROD DU 
PLESSIS, DUC DE RICHELIEU, stamped in gilt on the sides. (A few leaves of 
Vols. III and IV slightly waterstained.) 


From the library of Charles, 16th Earl of Shrewsbury, with bookplates. 


FO 
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MOREAU’S ENGRAVINGS FOR MOLIERE’S WORKS 
WITH THE VERY RARE PROOFS BEFORE LETTERS 
NINETEEN TRIAL PROOFS 
AND A RARE PROOF OF MIGNARD’S PORTRAIT 


1580 MOREAU LE JEUNE (JEAN MICHEL). A collection of 97 engrav- 


“uf f 


ings ofter Moreau for the Oeuvres de Moliére, 6 vols., Paris, 1773; 
comprising the complete series of 33 plates and 6 title-vignettes, a 
complete series of the 33 proofs before letters, with a duplicate set of 
the 6 title-vignettes, 19 trial proofs of the plates, the portrait by 
Cathelin after Mignard with a reprint of the unobtainable proof be- 
fore letters, and the 2 portraits described below; together 101 plates, 
each tipped to a stub and bound in one volume. Baris. ico 


Royal 8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt dentelle and fillet borders inside, uncut, by CHAMBOLLE- 
Duru. (The vignettes and 51 plates are inlaid to size.) 

BRILLIANT IMPRESSIONS OF THESE EXTREMELY RARE PLATES, WITH THE COMPLETE 
SERIES OF THIRTY-THREE PROOFS BEFORE LETTERS OF WHICH COHEN HAS WRITTEN 
“La suite des figures de Moreau est une des plus estimées et d’une rareté extréme 
avant la lettre; le portrait notamment est introuvable’’. 

IN ADDITION THERE ARE NINETEEN TRIAL PROOFS: Les Précieuses ridicules, Dom 
Garcie de Navarre, L’Ecole des maris, Les Facheux, L’Ecole des femmes, L’ 
Impromptu de Versaiiles, Prologue de la Princesse dElide, Le Mariage forcé, 
Le Festin de Pierre, Mélicerte, L’Avare, George Dandin (8 proofs), Le Bourgeois 
gentilhomme (2 proofs), Les Fourberies de Scapin, Les Femmes scavantes, and 
Le Malade imaginaire. 

Bound in at the back is an impression of Saint-Aubin’s engraved portrait of 
Moreau after Cochin, and inlaid and bound in at the front is AN EXTREMELY 
RARE PORTRAIT OF MOLIERE AFTER MIGNARD, PROOF BEFORE ALL LETTERS, BY AN 
UNKNOWN ENGRAVER AND DIFFERING ENTIRELY FROM CATHELIN’S ENGRAVING. 


MOREAU’S RARE OCTAVO “SECONDE SUITE D’ESTAMPES” 
COMPLETE WITH THE ENGRAVED TITLE-PAGE 


1581 MOREAU LE JEUNE (JEAN MICHEL). Seconde Suite d’Estampes, 


Re i 


A 


Pour servir a |’Histoire des Modes, et du Costume en France, dans le 
XVIII siecle, Année 1776. Engraved title-page and 12 plates en- 
graved by Camligue, Guttenberg, Lorieux, and others after Moreau. 

Paris: Chez Mr. Moreau [1776] 


8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
ane border, gilt fillet and dentelle borders inside, gilt top, uncut, by THIBARON- 
OLY. 

FIRST OCTAVO EDITION OF MOREAU’S FAMOUS PLATES, issued simultaneously with, 
or prior to, the great folio engravings (see No. 1585 below). BEAUTIFUL IMPRES- 
SIONS, WITH THE DECKLE EDGES. 

THE ENGRAVED TITLE-PAGE IS OF GREAT RARITY and was long known, according to 
Cohen, by only two or three examples. Bound in as a frontispiece is Saint- 
Aubin’s engraved portrait of Moreau, after Cochin. 

From the library of Eugéne Paillet, with bookplate. 
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1582 MOREAU LE JEUNE (JEAN MICHEL). Figures de l’Histoire de 
France, dessinées par M. Moreau le jeune, et gravées sous sa direc- 
tion; avec le Discours de M. l’Abbé Garnier. 161 plates, each showing 
an illustration with teat beneath, engraved by various artists after 
Moreau; also 4 double-page maps and 1 engraved dedication leaf. 

a Paris: Moreau le jeune, 1785 


2 vols., 4to, the first in French contemporary crimson levant morocco, gilt tooled 
back, sides with a gilt Greek key border, gilt dentelle borders inside, gilt edges, 
by BRADEL (according to Cohen) ; the second in French half crimson morocco of 
slightly later date, gilt tooled back. (Occasional faint foxmarks on the plates.) 
SECOND EDITION, BUT THE FIRST CONTAINING THE FULL SERIES OF PLATES AS 
REVISED AND EXTENDED BY MOREAU LE JEUNE. 

Publication of this work was begun by Le Bas, who issued a total of 144 plates 
in quarterly installments of 18 plates each, beginning April 1, 1779. Upon Le 
Bas’ death in 1783, ownership of the work passed to Moreau, who in 1785 issued 
the present revised and extended edition. Moreau rejected 29 of the plates issued 
by Le Bas, added 12 new plates covering the early history and 4 double-page 
maps, extended the work with 34 additional plates, and added a dedication plate. 
The present complete copy of the 1785 edition comprises a printed half-title and 
title-page (2 leaves) followed by the plates noted above. The plates (except the 
dedication) are numbered consecutively, including the maps, 1 and 1-164 inclu- 
sive, except Plates 130 to 142, which are in the early unnumbered state. The 
dedication (to the King) and Plates 148 to 164 are bound in the second volume. 
Bound at the beginning of the first volume is the printed Discours sur Histoire 
de France, Par M.*** [L. A. Dingé] (Paris: Imprimerie de Monsieur, 1790), 
which supplements the work. The volumes are lettered “Discours de l’Hist. de 
France” on the backstrips. 

From the libraries of J. J. de Bure l’ainé, with his signed autograph collation 
notes dated July 18, 1826, in each volume; Baron Roger Portalis, sale February, 
1878, No. 40 (according to Cohen) ; Delbergue (according to Cohen) ; and Robert 
Hoe, with bookplate. 


MOREAU’S ILLUSTRATIONS FOR VOLTAIRE’S WORKS 
THE ONLY RECORDED SET WITH THE PLATES COLORED 
BY MOREAU HIMSELF OR AT HIS ATELIER 


1583 MOREAU LE JEUNE (JEAN MICHEL). Estampes destinées a 
orner les éditions de M. de Voltaire. Gravées d’apres les dessins de 
M. Moreau, dessinateur & graveur du cabinet du Roi, & de son 
Académie Rle. de Peinture & Sculpture, elles se vendent séparément 
des Editions. Engraved title-page with vignette, frontispiece, and 
93 alustrative plates after Moreau; also 17 engraved portraits, three 
of which are after Moreau. Paris: chez l’Auteur [1789] 


2 vols., 4to, green vellum, rounded backs without bands stamped in gilt with gilt 
lettered maroon morocco labels, sides with a gilt border, uncut. (Front hinges 
partly cracked.) 


ONE OF THIRTEEN SETS OF THE SEPARATE PROOFS RECORDED BY COHEN-DE RICCI 
OF MOREAU’S ILLUSTRATIONS FOR THE WORKS OF VOLTAIRE. 


THE ONLY KNOWN SET IN WHICH EACH PLATE, except the title-page, IS REPRE- 
SENTED BY A PROOF BEFORE LETTERS AND BY A PROOF AFTER LETTERS, THE LATTER 
COLORED BY HAND IN THE GOUACHE MANNER, EITHER BY MOREAU HIMSELF OR BY 
A MEMBER OF HIS ATELIER. Added to this set are two impressions, one lightly 
colored by hand, of a folding plate entitled “Tableau des oeuvres de Voltaire; 
contenues dans cette edition”, unsigned. 

The portraits are of the following persons: Voltaire (3), Henri IV, Charles VII, 
Agnes Sorel, Dunois, Jeanne d’Arc, Louis le Grand, Louis XV, Charles XII, 
Pierre I, Frédéric II, D’Argental, Catherine II, D’Alembert, and Mme du 
Chatelet. 

Each colored plate is surrounded by a narrow band of gold inside a frame ruled 
in ink and tinted in hght blue. 


From the libraries of Paignon-Dijonval, Morel de Vindé, the Comte de Chabot, 
see: Carnarvon, as recorded by Cohen—De Ricci; with the Morel de Vindé 
ookplate. 


534 


15834 MOREAU LE JEUNE (JEAN MICHEL). [Suite de figures pour les 


 / 
| 


Oeuvres de Voltaire.] A set of 114 plates engraved by various artists 
after Moreau to illustrate the works of Voltaire; also 46 portraits de- 
signed and engraved by Saint-Aubin and other artists, bound in two 
volumes. [Paris: A. A. Renouard, 1802] 


2 vols., small 4to, crimson levant morocco, gilt lettered backs, Jansenist style, gilt 
dentelle borders inside, gilt tops, uncut, by CANAPE. (Some plates foxed.) 
MOREAU’S SECOND SET OF ILLUSTRATIONS FOR THE WORKS OF VOLTAIRE, executed 
for A. A. Renouard in 1802, consisting originally of 114 plates, including a por- 
trait of Voltaire and a portrait of Peter the Great, to which (as noted by 
Bocher) were later added additional portraits by other artists, bringing the total 
number of plates to 160. WITH THE ORIGINAL DECKLE EDGE ON MOST OF THE 
LEAVES. 

Bocher 1704-1815, 41, and 55. 


1584 MOREAU LE JEUNE (JEAN MICHEL). [Suite de figures pour les 


Oeuvres de Voltaire.] A collection of 227 plates engraved by various 
artists after Moreau, with 79 portraits designed and engraved by 
Saint-Aubin; comprising the complete set of 114 plates after Moreau 
in the finished state (Zuline, however, before letters), a set of 113 
proofs before letters (the portrait of Voltaire lacking), 34 of the 46 
portraits after Saint-Aubin, and an additional set of 45 open letter 
proofs; together with 17 extra portraits, totaling in all 323 plates, 
bound in two volumes. [Paris: A. A. Renouard, 1802] 


2 vols., large 4to, French modern marbled boards, green crushed levant morocco 
backs. 

FINE IMPRESSIONS OF MOREAU’S SECOND SET OF ILLUSTRATIONS FOR THE WORKS 
OF VOLTAIRE, with wide margins and deckle edges. The series originally consisted 
of 114 plates, including a portrait of Voltaire and a portrait of Peter the Great, 
to which (as noted by Bocher) were later added additional portraits by other 
artists, bringing the total number of plates to 160. 


Bocher 1704-1815, 41, and 55. 


THE “MONUMENT DU COSTUME” 
A COMPLETE SET OF THESE CELEBRATED PLATES 
BY MOREAU AND FREUDEBERG 


1585 MOREAU LE JEUNE (JEAN MICHEL) AND FREUDEBERG (S.). 


a 
Hy” 


[First Series] Suite d’Estampes Pour Servir a l’Histoire des Moeurs 
et du Costume des Francois dans le dix-huitieme Siecle. Année 1775. 
12 plates engraved by various artists after Freudeberg; with 15 
leaves of letterpress, including a title-page. 

Paris: Imprimerie de Prault, 1775 


[ Also ] ~ 


[Second and Third Series] Monument du Costume Physique et Moral 
de la Fin du Dix-Huitieme Siecle, ou Tableaux de la Vie, Ornés de 
Figures dessinées & gravées par M. Moreau le jeune, Dessinateur du 
Cabinet de 8S. M. T. C. & par d’autres célebres Artistes. 24 plates 
engraved by various artists after Moreau le Jeune, variously dated 
1776-82; with 20 leaves of letterpress, including a title-leaf. 

A Neuwied sur le Rhin, Chez la Société Typographique, 1789 
Together 2 vols., folio and large folio, crimson levant morocco, gilt tooled backs, 
sides with a gilt triple fillet border, gilt dentelle borders inside, gilt edges, by 


CHAMBOLLE-DuRU. (Trifling repair on the front cover of the smaller vol. and 
faint ink stains on the back cover; a few marginal repairs, as noted below.) 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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A COMPLETE SET OF THIS CELEBRATED AND VERY RARE WORK ILLUSTRATIVE OF 
FRENCH EIGHTEENTH CENTURY SOCIETY, comprising the First (Plates 1-12), 
Second (Plates 13-24), and Third (Plates 25-36) Series. 


FIRST SERIES 


THE PLATES OF THE FIRST SERIES ARE IN THE FINISHED STATE, with the legends 
against a shaded background, BEFORE THE ADDITION OF THE PLATE NUMBERS. 
This, according to the Widener Catalogue, was THE FIRST STATE ISSUED TO SUB- 
SCRIBERS. The plates are trimmed to about the edge of the plate impression 
(i.e., the edge of the copperplate, not the engraved work) and measure, with 
variations, about 380 by 275 mm. Tht leaves of text are slightly larger, measur- 
ing about 385 by 285 mm. Both the plates and the leaves of text of the First 
Series are each mounted on separate stubs, between slightly larger interleaves. 
(The plate La Promenade du Matin shows a trifling restoration in the decorative 
border, at the right.) 

THE TEXT OF THE FIRST SERIES IS APPARENTLY OF THE FIRST ISSUE, BUT WITH 
THE TITLE-LEAF OF THE SECOND ISSUE, the title-page showing the imprint of 
Prault, dated 1775, instead of the Barbou imprint, dated 1774. (Only six com- 
plete copies with the Barbou imprint appear to be known.) The text of the First 
Issue has recently been shown to be distinguishable from that of the Second and 
(vecently noted) Third Issues by the Discours Préliminaire, which, in the First 
Issue (printed by Barbou, 1774, as in the present copy) occupies two leaves and 
includes the following note at the end: “On souscrit, pour le premier Cahier, 
jusqu’au 15 Mars 1775, chez Buldet, Marchand d’Estampes, rue de Gévres.”’ In 
the Second Issue (Prault, 1775) the Discours Préliminaire has the same note, but 
occupies only one leaf; and in the Third Issue (Prault, 1775) it again occupies 
two leaves, but the note reads “On Souscrit, pour le deuxiéme Cahier de douze 
Estampes, qui paroitra dans les premiers mois de 1776, chez M. Eberts, Banquier, 
Place des Victoires.” These differences were apparently first noted in the sale 
catalogue of the library of the late Mortimer L. Schiff (Sotheby & Co., March 23- 
75), WES}. Fae, ILi5),) 

SECOND AND THIRD SERIES 


THE PLATES OF THE SECOND AND THIRD SERIES ARE BRILLIANT IMPRESSIONS IN 
THE FINISHED STATE, with the legend, plate number (except No. 16), and the 
initials A.P.D.R. [Avee Privilége Du Roy], MANY OF THEM SHOWING THE ORIGI- 
NAL DECKLE EDGE. The plates measure about 570 by 415 mm. (some slightly 
smaller), the text measuring about 580 by 415 mm. (Plates Nos. 21 and 24 show 
small repaired tears in the lower margin.) 

THE TEXT OF THE SECOND AND THIRD SERIES, which is by Restif de la Bretonne, 
IS THAT PRINTED AT NIEUWID IN 1789. This letterpress was prepared to accom- 
pany a re-issue of the plates (without the initials A.P.D.R.) but accompanies, in 
this instance, a set of early impressions of the plates that survived without the 
original letterpress. The original letterpress of the Second Series has a title- 
page dated 1777, and that of the Third Series a title-page dated 1783. 

INSERTED WITH THE SECOND AND THIRD SERIES ARE TWO ADDITIONAL PLATES 
AFTER FREUDEBERG, L’Heureuse Union (engraved by Bosse) and Les Moeurs du 
Tems (engraved by Ingouf |’Ainé), each finished proofs. 


1586 MORIN (LOUIS). Les Dimanches Parisiens. Notes d’un Décadent. 
41 original etched illustrations by A. Lepére. Paris: L. Conquet, 1898 


Royal 8vo, light brown crushed levant morocco, gilt tooled back, sides with a gilt 
double fillet border and inner frame with corner and lateral fleurons, gilt dentelle 
borders inside, original wrappers bound in, gilt over uncut edges, by CHAMBOLLE- 
DURU. 

First EDITION, limited to 250 numbered copies; printed on Marais paper. One of 
the most charming books illustrated by the great French etcher, Auguste Lepeére. 


1587 MORLEY (CHRISTOPHER). Where the Blue Begins. Illustrations 
im color and text woodcuts by Arthur Rackham. 
London and New York [1922 
Ato, blue and green mottled boards, cloth back, gilt top, uncut. In a board slip 
case. 
DE LUXE EDITION. One of 100 numbered copies signed by the author and the illus- 
trator. 
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MORNAY (PHILIPPE DE). Testament, Codicille, et Dernieres 
Heures de Messire Philippes de Mornay, Seigneur du Plessis Marly. 
Ausquelles pour la Conformité du subjet a [sic] esté joint son Traicté 
de la vie & de la mort, ses Larmes, & le Discours de la mort de Dame 
Charlotte Arbaleste son espouse. 

A La Forest: Par Iean Bureau, 1624 
8vo, French contemporary mottled calf, gilt tooled back with a red morocco label 
and with the eaglet of the MONTMORENCY arms stamped in gilt in five of the 
panels; sides with a gilt triple fillet border and with the arms of HENRI II, Duc 


DE MONTMORENCY, stamped in gilt; red mottled edges. (Some leaves water- 
stained.) 


RARE EDITION, printed at De Mornay’s chateau the year after his death. Not in 
Brunet or Graesse. According to Guigard, BINDINGS WITH MONTMORENCY’S ARMS 
ARE RARE. 


From the library of Oliver Henry Perkins, with bookplate. 


BOUND BY COBDEN-SANDERSON FOR F. 8S. ELLIS 
THE GREAT SCHOLAR AND BOOKSELLER 


MORRIS (WILLIAM). Love Is Enough or The Freeing of Phara- 
mond: A Morality. London: Ellis & White, 1873 


8vo, light brown crushed levant morocco, gilt tooled back; sides with a gilt single 
fillet border enclosing an allover design gilt tooled, composed of convolute foliate 
pointillé sprays terminating in carnation buds or blossoms, with garlands at each 
side enclosing a primrose, and with central garlands enclosing the initials 
F S$ E[llis], on the front cover and the date 1887 on the back, the entire design 
sprinkled with gold stars and bordered with spaced hearts; double gilt fillet bor- 
ders inside, enclosing a design of leaves and hearts; uncut; by COBDEN-SANDER- 
SON, 1887. 

FIRST EDITION. ONE OF 25 COPIES ON LARGE PAPER. THE PRESENT COPY IS DECO- 
RATED THROUGHOUT WITH FLORAL, LEAF, AND FRUIT SPRAYS IN THE MARGINS, EXE- 
CUTED IN WATER-COLORS BY BEATRICE PAGDEN. 

BOUND By T. J. COBDEN-SANDERSON FOR F. S. ELLIS, with his signed autograph 
bill for 20 g. laid in, 1 p., oblong 12mo, dated January 5, 1888. 

From the libraries of F. S. Ellis, Sir Thomas Brooke, and Mrs. Henry D. Hughes 
with the bookplate of the second mentioned. 


MORTON (ANN, COUNTESS OF). The Countess of Morton’s Daily 
Exercise: or, A Book of Prayers, and Rules How to spend the time in 
the Service and Pleasure of Almighty God. 

London: Luke Meredith, 1688 


24mo, English contemporary blue silk embroidered with an allover floral pattern 
in yellow and silver, gilt edges, silver clasps. (Edges of binding worn, some em- 
broidery frayed; some foxmarks.) In a cloth case. 


Thirteenth Edition. IN A SEVENTEENTH CENTURY ENGLISH EMBROIDERED BINDING. 
From the library of W. H. Corfield, with bookplate. 


WITH THE ARMS OF MADAME DE MAINTENON 


[MOURGUES (MICHEL).] Reciieil d’Apophtegmes ou Bons Mots 
Anciens et Modernes, mis en Vers Francois. Dedié a Monseigneur le 
Duc de Bourgogne. Toulouse: J. Boude [1694] 


12mo, French contemporary crimson morocco, back with gilt tooled paneling en- 
closing a fleur de lis; sides with a gilt triple fillet border with a large fleur de 
lis at each corner and with the arms of FRANCOISE D’AUBIGNE, MARQUISE DE 
MAINTENON, in the centre; gilt over marbled edges. 

A CHARMING EXAMPLE OF A BINDING WITH THE ARMS OF MADAME DE MAINTENON 
(1635-1719). 


From the libraries of P. Desq and Robert Hoe, with bookplates. 
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1592 MURGER (HENRI). AUTOGRAPH MANUSCRIPT, SIGNED at the end of 


1594 


1595 


1596 


the first part, of Les Roueries de Vingénue: Scénes de la vie de 
thédtre. Manuscript written in the hand of the author, on 54 sheets 
of paper, later cut up by the printer and now pasted to form 44 8vo 
and 12mo leaves and bound in one volume. [Paris; circa, son} 


4to, French half crimson crushed levant morocco. (Incomplete.) 


A LONG MANUSCRIPT OF ABOUT 1,500 WorDs. Les Roueries de lingénue was first 
published in 1861. MURGER MANUSCRIPTS ARE RARE. 


MURGER (HENRI). Scénes de la Bohéme. Etched frontispiece and 
12 etchings by Adolphe Bichard. Paris: Les Amis des Livres, 1879 


8vo, dark blue crushed levant morocco, gilt lettered back, Jansenist style; dou- 
blures of saffron morocco with a wide gilt floral border inlaid with yellow and 
blue morocco within a framework of mitered gilt fillets, and with fauns’ heads 
and thistles at the corners; linings of blue grosgrain silk, original wrappers 
bound in, gilt over marbled and partly uncut edges, by MArtus MICHEL. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 118 copies on Holland paper, 
with the etchings in TWO STATES, before and after letters. Inserted is an A. L. s. 
by the author, 1 p., 12mo, n.y. 


From the libraries of Valentin A. Blacque and Henry W. Poor, with bookplates. 


MURGER (HENRI). Scénes de la Vie de Bohéme. 46 illustrations 
by A. Robaudi, colored by the artist. Paris: L. Carteret, 1913 


8vo, green crushed levant morocco, back and sides gilt tooled with multiple fillets, 
doublures of olive crushed levant morocco with gilt multiple fillets enclosing a 
scroll-like border of thistles, linings of dark green grosgrain silk, original pic- 
torial wrappers and backstrip bound in, gilt over partly uncut edges, by MERCIER, 
19138. In a morocco-edged slip case with a morocco-backed folder to match. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 100 numbered copies. 


MURGER (HENRI). Le manchon de Francine. 12 colored etchings 
and lithographs by Henri Boutet. 

Paris: Collection des Poétes de la Grisette [1912] 
8vo, half green crushed levant morocco, back gilt tooled and paneled with inlays 


of light green morocco, original pictorial wrappers and backstrip bound in, gilt 
top, uncut, by KAUFFMANN AND Horctots. In a morocco-edged slip case. 


FIRST EDITION WITH BOUTET’S ILLUSTRATIONS. One of 150 copies on papier 
d’ Arches, signed with the initials of the artist, with an additional set of the 
plates, uncolored, on China paper. 


MUSAEUS. Les Amours de Léandre et de Héro. Traduit du grec en 
francois, avec le texte. Frontispiece engraved by De Launay jeune 
after Cochin. Paris: Chez Nyon le jeune, 1784 


12mo, French contemporary citron morocco, back without bands paneled in gilt 
and with a label of brown morocco, sides with a gilt single fillet border, gilt scroll 
borders inside, gilt edges. 


A FINE copy on Holland paper, ruled throughout in red. 
From the library of Robert Hoe, with bookplate. 
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MUSES DELIGHT (THE). An Accurate Collection of English and 
Italian Songs, Cantatas, and Duetts, Set to Music for the Harpsi- 
chord, Violin, German-Flute, &c. With Instructions for the Voice, 
Violin, Harpsichord or Spinnet, German-Flute, Common-F lute, Haut- 
boy, French-Horn, Bassoon and Bass-Violin: Also, A Compleat Musi- 
eal Dictionary. Engraved frontispiece, folding chart, and printed 
MUSIC. Liverpool: John Sadler, 1754 


8vo, English nineteenth century sprinkled calf, gilt tooled back, sides with a gilt 
double fillet border, canary edges. 


FIRST EDITION. 


MUSSET (ALFRED DE). Nouvelles: Les Deux Maitresses; Emme- 
line; Le Fils du Titien ; Frédéric et Bernerette; Pierre et Camille. Por- 
trait by Burney after Marie Moulin, and 15 etchings by Mordant and 
Lucas after Flameng and Cortazzo. Paris: L. Conquet, 1887 


8vo, blue crushed levant morocco, gilt lettered back, Jansenist style, gilt and in- 
laid strapwork borders of olive morocco inside; doublures of light olive crushed 
levant morocco with an inlaid fillet of green morocco outlined in gilt, enclosing a 
border of pansies inlaid in purple morocco; linings of purple watered grosgrain 
silk, original wrappers bound in, gilt over partly uncut edges, by Marius MICHEL. 
In a morocco-edged slip-case, with a morocco-backed inner folder. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 150 numbered copies on 
LARGE PAPER, with the plates in three states. This copy contains an additional 
plate for Emmeline, also in three states. 


MUSSET (ALFRED DE). La Confession d’un Enfant du Siécle. 10 
etchings by EF’. Abot after P. Jazet. 

Paris: Librairies-Imprimeries Réunies, 1891 
8vo, French olive levant morocco, gilt tooled back, sides with a gilt multiple 
fillet border, doublures of crimson levant morocco with a similar border, original 


pictorial wrappers bound in, gilt over partly uncut edges, by RAPARLIER. In a 
morocco-edged slip-case. 


One of 50 numbered copies on Japanese paper, this being the copy printed for 
M. A. Ferroud, with his name on the limitation page. The etchings are in 
THREE STATES, namely, preliminary etched proofs and proofs before and after 
letters. 


MUSSET (ALFRED DE). Lorenzaccio. Drame. Decorations in color 
by Albert Maignan. Paris: Société des Amis des Livres, 1895 


8vo, French burgundy levant morocco, back and sides with gilt tooled and blind 
fillets and inlaid fleur de lis ornaments, gilt dentelle borders inside, doublures 
and linings of red and gold brocaded silk, original wrappers bound in, gilt over 
partly uncut edges, by MERCIER. 


One of 115 numbered copies on China paper. 


MUSSET (ALFRED DE). Histoire d’un Merle Blanc. Illustrations 
and page borders etched and engraved by L. Boisson after H. Giacomelli. 
Paris: Librairie L. Conquet, 1904 
Royal 8vo, dark green straight-grain morocco, gilt tooled back, sides with a gilt 
tooled multiple fillet border embodying six large fleurons, gilt multiple fillet 
borders inside, original wrappers and backstrip bound in, gilt over partly uncut 
edges, by CHAMBOLLE-DURU. 
FIRST EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies on 
papier vélin du Marais a@ la forme. 
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MUSSET (ALFRED DE). On ne badine pas avec L’Amour: Proverbe 
en 3 Actes. 35 illustrations by Louis Morin, printed in colors. 

Paris: L. Conquet, 1904 
Royal 8vo, green straight-grain morocco, gilt tooled back, sides with a gilt tooled 
multiple fillet border with lateral and corner arabesques, gilt borders inside, 
original pictorial wrappers and backstrip bound in, giltsover partly uncut edges, 
by CHAMBOLLE-DURU. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies on 
papier vélin. Bound at the back is a copy of the prospectus. 


MUSSET (ALFRED DE). Les Nuits. 16 etched plates by and after 
Emile Nourigat. Paris: Louis Conard, 1905 


8vo, three-quarter maroon levant morocco, gilt tooled back with light blue mo- 
rocco floral inlays, original pictorial wrappers bound in, gilt top, uncut, by 
GRANGHAUD. 


One of 250 numbered copies and one of 20 copies on Imperial Japanese paper, 
with the etchings in two states. 


MUSSET (ALFRED DE). Les Nuits. 4 plates and 4 head-pieces en- 
graved by C. Chessa after L. O. Merson and woodcut decorations by E. 
Florian after A. Giraldon, all printed in colors. 

Paris: J. Meynial [1911] 
Imp. 8vo, dark gray-green levant morocco, back lettered in blind, sides with a 
floral border of applied purple and blue morocco outlined in blind, wide inside 
borders with applied blind tooled bands and corner ornaments, doublures and 
linings of gray ribbed watered silk, original wrappers and backstrip bound in, 


gilt over partly uncut edges, by Marius MICHEL. In a morocco-edged slip-case 
to match. 


One of 120 numbered copies on Arches paper. Added are two extra sets of the 
illustrations, namely, proofs in the preliminary etched state and in the finished 
state, both with remarque and both printed in black. 


A FINELY BOUND COPY OF THIS BEAUTIFUL EDITION. 


MUSSET (ALFRED DE). Rolla. Illustrations by Georges Desval- 
liéres, reproduced in colors by Fortier and Marotte. 
Paris: Librairie de la Collection des Dix, 1906 


Royal 8vo, blue crushed levant morocco, gilt tooled back, sides with a gilt border 
frame of floriate arabesques within triple fillets; doublures of crimson crushed 
Jevant morocco with an inlaid strapwork border in two shades of blue morocco, 
with scroll-like ornaments at the corners and sides; linings of blue silk brocade, 
original wrappers and backstrip bound in, gilt top, uncut, by CHEVALLIER. In a 
morocco-edged slip-case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 300 numbered copies, of which 
this is one of 20 copies on China paper with impressions of some of the color 
stages of the plates. The prospectus is bound in at the end. 


MUSSET (ALFRED DE) AND STAHL (P. JULES). Voyage ou II 
Vous Plaira. 63 woodcut plates and many woodcuts in the text by 
Tony Johannot. Paris: J. Hetzel, 1843 
ae French contemporary marbled boards, maroon crushed levant morocco back, 
gilt top. 

FIRST EDITION. 
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1607 MUSSET (ALPHONSE DE). La Mouche. Préface par Philippe Gille. 


a 


) 


1608 


1609 


) / 


V 


Y 


Portrait after Landelle and 29 etchings, all by Ad. Lalauze. 

Paris: Librairie des Amateurs, 1892 

8vo, French blue levant morocco, gilt tooled back, sides with a gilt triple fillet 
border with corner fleurons, gilt dentelle borders inside, original wrappers bound 
in, gilt over partly uncut edges, by CHAMBOLLE-DURU. 
One of 500 numbered copies of which this is one of 10 copies on grand papier 
vélin a Arches, with the plates in THREE STATES, namely, preliminary etched 
proofs with remarque, SIGNED BY LALAUZE, proofs before letters with remarque, 
and proofs after letters or in the text. The prospectus is bound in at the end. 


MUSSET (PAUL DE). Le Dernier Abbé. Préface par Anatole France. 
19 etchings by Ad. Lalauze. Paris: Librairie des Amateurs, 1891 


8vo, French orange levant morocco, gilt tooled back, sides with a gilt tooled 
multiple fillet border frame with leafy branches at the corners, gilt dentelle 
borders inside, original wrappers bound in, gilt over partly uncut edges, by 
LoRTIC. 

In a morocco-edged slip-case. 


One of 210 numbered copies on large Japanese paper or grand vélin d’ Arches, 
this being one of the former, with the etchings in TWO STATES, one proof with 
remarque. 


WITH THE ORIGINAL WATER COLORS BY MORIN 


NADAUD (GUSTAVE). Chansons Populaires; Chansons de Salon; 
Chansons Légeres. 12 etchings by Edmond Morin. 

Paris: Librairie des Bibliophiles, 1879 
3 vols., 4to, green crushed levant morocco, gilt lettered backs, Jansenist style, 
doublures of crimson crushed levant morocco with a decorative border of inter- 
twined floral branches gilt tooled and inlaid in varicolored morocco, linings of red 
watered grosgrain silk, original wrappers and two backstrips bound in, gilt over 
uncut edges, by RUBAN. 
FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF TWENTY NUMBERED COPIES ON 
CHINA PAPER, with the plates in two states. UNIQUE COPY, WITH THE TWELVE 
ORIGINAL WATER-COLOR DRAWINGS BY MORIN INSERTED. 


From the libraries of Valentin A. Blacque and Henry W. Poor, with bookplates. 


1610 NAPIER (JOHN). Ouuerture des Secrets de l’Apocalypse, ou Revela- 


A 


1611 


ys 


tion de 8. Iean. Par Iean Napeir. Et mise en Francois par Georges 
Thomson Escossois. Title-page with a woodcut border. 
La Rochelle: Les Heritiers de H. Haultin, 1603 


Small 8vo, French seventeenth century red morocco, gilt tooled back; sides with 
a semis of fleurs de lis, corner and center compartments gilt tooled in the 
Lyonnese manner, and with the initials of James II OF ENGLAND; gilt and 
gauffered edges. (Front hinge repaired at the top and bottom, a few other 
shght repairs, slits for ties now lacking.) 

Second Edition in French. A RARE LYONNESE BINDING APPARENTLY DONE FOR 
JANES II WHILE HE WAS IN FRANCE, to enclose a rare and early French edition 
of the theological writings of his great compatriot, the inventor of logarithms. 


NAUNTON (SIR ROBERT). Fragmenta Regalia, or Observations on 
The late Queen Elizabeth, Her Times and Favourites. [London] 1642 


Ato, brown morocco, gilt tooled back inlaid with circles of crimson morocco; sides 
with a gilt double fillet border and an inner rectangular panel of gilt framework 
with scalloped outer edges and outer corner fleurons, containing ornamentation 
of gothic arches tooled in black and interspersed with gilt arabesques and corner 
rosettes inlaid with crimson morocco, gilt tooled; gilt dentelle borders inside, gilt 
top, by Pawson & NICHOLSON. (Repairs in the title-page and in a few other 
leaves. 


First EDITION. EXTRA-ILLUSTRATED BY THE INSERTION OF NINETEEN ENGRAVED 
PORTRAITS. 
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1612 


1613 


NEPOS (CORNELIUS). Cornelii Nepotis Vitae Excellentium Impera- 
torum. Parisiis: apud Ant. Aug. Renouard, 1796 


2 vols., 18mo, French contemporary crimson straight-grain morocco, backs with 
no bands but gilt azured fillets, sides with a gilt double fillet border, gilt guilloche 
borders inside, pale blue watered silk end-leaves, uncut. 

ONE OF THREE COPIES PRINTED ON VELLUM, according to Brunet, who mentions 
this copy, which belonged to Renouard. 

From the libraries of A. A. Renouard and Robert Hoe, with bookplates. 


NERVAL (GERARD DE). Sylvie: Souvenirs du Valois. Preface par 
Ludovic Halévy. 42 etched illustrations by E. Rudaux. 

Paris: L. Conquet, 1886 
12mo, slate-blue levant morocco, gilt tooled back, sides with a gilt border of rose 


sprays, gilt borders inside, original wrappers bound in, gilt over uncut edges, by 
CHAMBOLLE-DURU. 


One of 850 numbered copies in small format, of which this is one of 25 copies on 
Japanese vellum, with an additional set of hors texte proofs of the etchings. 


1614 NERVAL (GERARD DE). La Main Enchantée. Illustrations by 


1615 


Marcel Pille, engraved and etched by Le Sueur and Manesse. 

Paris: L. Carteret, 1901 
8vo, three-quarter red levant morocco, gilt tooled back, original wrappers and 
backstrip bound in, gilt top, uncut, by CHAMPS. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies on 
Japanese vellum and vélin du Marais, this being one of the former. The pros- 
pectus is bound in at the end. 


WITH THE AUTHOR’S BOOKPLATE 


NEUFCHATEAU (N. FRANCOIS DE). Fables et Contes en Vers, 
suivis des Poemes de La Lupiade et de La Vulpéide. Engraved frontis- 
piece portrait in Vol. I. Paris: Imprimerie de P. Didot, |’Ainé, 1815 
2 vols., 12mo, contemporary dark blue straight-grain morocco, backs with gilt 
tooled floral ornaments and pointillé work, sides with a gilt tooled running floral 
border within double fillets, gilt key borders inside, doublures and linings of rose 


watered silk, gilt edges, by BOZERIAN, JEUNE. (Title-page of Vol. I slightly 
foxed.) 


Copy ONCE OWNED BY THE AUTHOR, with his large armorial bookplate. 


From the library of Robert Hoe, with bookplate, and with another earlier 
armorial bookplate. 


1616 NEW PARK THEATRE. The Rejected Addresses; together with the 


Prize Address, presented for the Prize Medal, offered for the Best 
Address, on the opening of the New Park Theatre, in the City of New- 
York. Folding engraved frontispiece. 

New York: Nathaniel Smith, 1821 


18mo, original tree calf, gilt tooled back, sides with a scroll border in gilt and 
blind, sprinkled edges, by NATHANIEL SMITH, with his label. (Binding worn, 
small hole in the frontispiece.) 

First EDITION. The prize was won by Charles Sprague, of Boston; Samuel 
Woodworth and M’Donald Clarke were among the other competitors. 
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eee We Ss 
Of He MAJESTIES 
slony of Mely- Doz, 


As they were Enacted by the Governour, Council and Ge- 
neral Affembly, for the time being, in divers Sefions, the fir& of 
which began Apri? the oth, Axnog, Dom. 1691. 


To which is Added, 


His Excellency’s Speeches and Meffages to the General 
Affembly, anda Journal of the Votes and Addreffes of the Hante 
during the Adminiftrations of the Rt. Honorable the Lord Cornbur:, 
Lord Lovelace, and the honourable Coll. Richard Ingolcesby, Eig. 


2 


Governors of faid Colony, to the rath of Movember, 1709, 











Printed by Willis Bradford, Printer to the Queens molt Excellent 
Majefty for the Colony of New-York, 1710. 








[NUMBER 1617] 


BRADFORD’S LAWS OF NEW YORK, 1710 
IN THE ORIGINAL SHEEPSKIN 
THE MAGNIFICENT READE-DEPUY-BENEDICT COPY 
WITH FOUR RARE BRADFORD IMPRINTS BOUND AT THE END 


1617 NEW YORK. The Laws, of Her Majesties Colony of New-York, As 
Fe, they were Enacted by the Governour, Council and General Assembly, 
| i} for the time being, in divers Sessions, the first of which began April 

the 9th, Annoqg; Dom. 1691. To which is Added, His Excellency’s 
Speeches and Messages to the General Assembly, and a Journal of the 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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Votes and Addresses of the House... to the 12th of November, 1709 
New-York: William Bradford, 1710 
Folio, American contemporary paneled sheepskin, sprinkled edges. (Some time 
and water stains; binding worn, hinges cracking.) 
THE EXCESSIVELY RARE SECOND REVISION OF THE LAWS OF NEW YORK, PRINTED 
BY WILLIAM BRADFORD, NEW YORK’S FIRST PRINTER. »:, 
A MAGNIFICENT AND CRISP COPY IN ITS ORIGINAL BINDING, the leaves measuring 
113% by 7% inches. COMPLETE AND PERFECT, agreeing with the Tower collation. 
Tower, No. 596; Hasse, No. 171; Huntington Check-List, No. 627 (both Hunting- 
ton copies are imperfect). 
BOUND IN AT THE END ARE FOUR ADDITIONAL BRADFORD IMPRINTS, as described 
below: 
AN ORDINANCE of His Excellency and Council For the Establishing Courts of 
Judicature For the Ease and Benefit of each respective City Town and County 
within this Province of New-York. 4 pp., folio. [New York: Printed by William 
Bradford, 1699.] Tower, No. 578; Huntington Check-List, No. 609. 
AN ORDINANCE for The Further Establishing the Supream Court of Judicature 
for The Province of New-York. 4 pp., folio. New-York: Printed by William 
Bradford, 1704. Tower, No. 588; Huntington Check-List, No. 618. 
AN ORDINANCE of His Excellency Edward Viscount Cornbury .. . in Council 
[regulating fees in the Court of Chancery]. 5 pp., folio. [New York: Printed by 
William Bradford, 1704.] Tower, No. 589; Huntington Check-List, No. 619. 
INSTRUCTIONS to Our Trusty and Well-beloved Coll. Vetch, to be observed in his 
Negotiations with the Governors of several of our Colonies in America. 4 pp., 
folio. [New York: Printed by William Bradford, 1708.] Evans, No. 13538. 
Upon the fly-leaf is twice written “Law. Reade, His Book’, in the hand of 
Lawrence Reade, early New York merchant, whose name appeared on several of 
the bills of credit issued by the colony to defray the expenses of the proposed 
expedition against Canada in 1709. Also from the libraries of Henry F. Depuy 
and the Hon. Russell Benedict, with bookplates. 


[SEE ILLUSTRATION ON PRECEDING PAGE] 


NEW YORK. Acts of Assembly, Passed in the Province of New-York, 
From 1691, to 1718. London: John Baskett [etc.], 1719 


[Bound with ] 


MASSACHUSETTS. Acts and Laws, Passed by the Great and General 
Court or Assembly of the Province of the Massachusetts-Bay in New- 
England, From 1692, to 1719. To which is Prefix’d, The Charter, 
Granted by Their late Majesties King William and Queen Mary. 
London: John Baskett, 1724 


2 vols. in 1, folio, contemporary marbled boards and calf. (Worn, binding partly 
chipped, hinges cracked.) 


First EDITIONS. CLEAN AND CRISP COPIES OF TWO RARE FOLIOS OF COLONIAL 
LAWS. The first volume is Tower, No. 609 (Collection of American Colonial Laws, 
1890) ; see also Waters, Check List of American Laws, Charters, and Constitu- 
tions in the Huntington Library, 1936, No. 642. The second volume is Tower, 
No. 214, and is not in the Huntington Check List. 


NEW YORK. Printed and Autograph Broadside, signed “Pierre Van 
Cortlandt, Chairman” and “John McKesson, Secretary’, 1 p., oblong 
8vo. In Committee of Safety for the Colony of New York, January 9, 
hos 


COMMISSION OF CHRISTOPHER WOLF as Second Lieutenant in the Militia Company 
of Foot under Captain David Wolf. : 


544 


1620 [NEW YORK CENTRAL RAILROAD.] Map of the Hudson River 


i 


162 


ee 


Rail Road from New York to Albany. Lithographic map, 1834, inches 
by 13 feet and 1 inch, engraved by R. Haering after W. C. Moore. 


New York: G. Snyder, 1848 
Folded to 4to, backed with linen. 


A RARE NEW YORK CENTRAL MAP, undescribed by Phillips, A List of Maps of 
America in the Library of Congress, 1901. 


“THE ROADSTERS ALBUM” 
IN THE ORIGINAL CLOTH 


1 NEWHOUSE (C. B.). The Roadsters Album. Colored engraved title- 


page, attributed to Henry Alken, and 16 colored aquatints by New- 
house. London: Messrs. Fores, 1845 


Folio, original green sand-grained cloth, sides with a border and corner orna- 
ments stamped in blind, front cover with lettering in gilt, cloth, glazed yellow 
end-papers. (Each plate hinged, some very light foxing; binding slightly worn.) 
FIRST EDITION OF ONE OF THE RAREST SERIES OF COACHING SCENES. Copies are 
known in brown and in green cloth, with glazed yellow end-papers, and in a 
rough green cloth, with slate end-papers. Preference is usually assigned to the 
copies in brown cloth. THE PLATES, HOWEVER, DO NOT APPEAR TO VARY AND WERE 
PROBABLY ALL PRINTED AND COLORED AT ONE TIME AND ISSUED IN VARIANT CLOTHS 
WHEN CALLED FOR. Some copies have Fores’ advertisements. 


[SEE ILLUSTRATION ] 





MUCH REDUCED FACSIMILE OF ONE OF THE JOLLY PLATES 
FROM “THE ROADSTERS ALBUM” 
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1624 


1625 


NICCARI (VENCESLAO). Carnevale di Venezia. Grandi Variazioni 
per cornetta in si b[emolle] con accompto di piano-forte. Offerto a 
sua santita Papa Pio IX. Musical manuscript written on 5 pages of 
music paper; hand-lettered title-page showing various fanciful capitals 
and a decorative border. Bologna [circa] 1850 
Ato, Italian contemporary rose velvet, sides with a floral border embroidered in 
gold, front cover with the arms of Pope Pius IX embroidered in colors. In a 
morocco-edged slip-case. 

From the library of Oliver Henry Perkins, with bookplate. 


[NICHOLS (PHILIP).] Sir Francis Drake Revived. Who is or may 
be a Pattern to stirre up all Heroicke and active Spirits of these Times, 
to benefit their Countrey and eternize their Names by like Noble At- 
tempts. Being a Summary and true Relation of foure severall Voyages 
made by the said Sir Francis Drake to the West-Indies. 

London: Nicholas Bourne, 1653 
4to, red crushed levant morocco, gilt tooled back, sides with a gilt double fillet 


border and an inner rectangular panel of gilt triple fillets with inner and outer 
corner fleurons, gilt dentelle borders inside, gilt edges, by RIVIERE. 

THIRD EDITION(?). A BEAUTIFUL COPY, followed, as usual, by The World En- 
compassed; A Summarie and True Discourse of Sir Francis Drakes West- 
Indian Voyage; and A Full Relation Of another Voyage into the West Indies, 
each with a separate title-page, dated 1652; the last mentioned, however, with 
continuous pagination. 


NICHOLSON (WILLIAM). The History of the Wars Occasioned by 
the French Revolution. 22 colored aquatints. 

London: Richard Evans [etc.], 1815-6 
7 parts, folio, original printed wrappers, uncut. (Backs chipped, tears in several 


wrappers; marginal tear in one plate, and three with minute wormholes.) In a 
cloth case. 


FIRST EDITION. EXTREMELY SCARCE IN THE ORIGINAL PARTS, UNCUT. 


NOAILLES (VICOMTE DE). Marins et Soldats Francais en Amérique 
pendant la Guerre de l’Indépendance des Etats-Unis (1778-1783 
Portraits and folding maps. Paris, 1903 


8vo, French crimson levant morocco, with the Coq d’Or of Arthur Meyer on the 
backstrip, gilt ornate borders inside, doublures and linings of rose brocaded silk, 
original wrappers bound in, gilt over partly uncut edges, by BLANCHETIERE. In 
a morocco-edged slip-case. 

AUTOGRAPH PRESENTATION COPY FROM THE AUTHOR, inscribed on the half-title 
“A Monsieur Arthur Mayer [sic] Hommage de auteur Vte de Noailles’’. 
EXTRA-ILLUSTRATED COPY, with the following important insertions: 

Two original drawings in‘unfinished state, one apparently depicting the Death 
of General Montgomery. 

Autograph Letter, signed, of George Washington, 1 p., 4to, Baltimore, March 30, 
1793, recipient not named. 

Autograph Letter, signed, of General Lafayette, 1 p., 4to, Chavaniac, Haute 
Loire, 7 Vendémiaire, an 10 [September 29, 1801], recipient not named, signed 
19 OG fee 

Autograph Letter, signed, of General Lafayette, 1 p., 4to, Paris, December 2, 
1832, To M. Nanteuil, franked address sheet. 

Autograph Letter, signed, of the Comte de Rochambeau, 2 pp., folio, Valen- 
ciennes, September 2, 1791. 

Autograph Letter, signed, of the Duc de Castries, 1 p., 4to, May 1, 1826, to M. 
le Chancelier. 


4 portraits, photographs from old sources, of Washington, Lafayette, and 
Rochambeau. 


From the library of Arthur Meyer, with bookplate. 
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1626 NODIER (CHARLES). Histoire du Roi de Bohéme et de Ses Sept 


1628 


1629 


1630 


Chateaux. 50 wood engravings in the text by Porret after Tony 
Johannot. Paris: Delangle fréres, 1830 
8vo, tan levant morocco, back and sides gilt tooled with multiple fillets, gilt mul- 
tiple fillet borders inside, gilt over partly uncut edges, by Martius MICHEL. 


FIRST ISSUE. ONE OF SIX COPIES PRINTED ON PAPIER DE CHINE. On p. 3803 are 
the portraits of Charles Nodier and Tony Johannot. ONE OF THE BARLIEST 
ILLUSTRATED BOOKS OF THE ROMANTIC PERIOD. 


A 1-p. humorous A. L. s. by Nodier to Dr. Koreff, dated April 4, 1832, is bound 
in at the beginning of the volume. 


From the library of Léon Rattier, with bookplate. 


NODIER (CHARLES). Journal de l)Expédition des Portes de Fer. 
Vignette on the title-page, 40 plates, and about 200 illustrations in 
the text, engraved on wood by Lavoignat, Lavieille, Montigneul, and 
others after Raffet, Decamps, Dauzats, and others; folding map. 
Paris: Imprimerie Royale, 1844 
4to, original red morocco, sides with fillets in gilt and blind and with an oval 
centre compartment of scrolls and arabesques tooled in plain and azured gilt, 
gilt edges. 
FIRST EDITION. ONE OF THE VERY RARE AND MUCH SOUGHT FOR COPIES IN THE 
ORIGINAL RED MOROCCO WITH SPECIAL TOOLING, AND WITH THE NAME OF THE 


PERSON FOR WHOM THE BOOK WAS PRINTED—in the present copy, M. Villemain, 
Pair de France—ON THE VERSO OF THE HALF-TITLE. 


CONSIDERED ONE OF THE GREAT BOOKS OF THE ROMANTIQUE PERIOD. 


NODIER (CHARLES). Le Dernier Chapitre de Mon Roman. Préface 
de Maurice Tourneux. Etched frontispiece portrait by Delauney and 
33 marginal illustrations in color by Louis Morin. 

Paris: Librairie L. Conquet, 1895 
8vo, brown levant morocco, gilt tooled back, sides with a gilt tooled ornamental 
fillet frame with inlaid corner floral ornaments, gilt fillet borders inside, rose 


brocade doublures and linings, original pictorial wrappers bound in, gilt top, 
uncut, by CANAPE. In a morocco-edged slip-case to match. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 200 copies on papier vélin du 
Marais (this being an extra presentation copy). With two impressions of the 
portrait, one on mounted China paper. 


NODIER (CHARLES). Histoire du Chien de Brisquet. Précédée 
d’une Lettre a Jeanne, par M. Anatole France. 25 illustrations in 
color and in monochrome by Deloche, E. Froment and Ernest and 
Frédéric Florian after Steinlen. Paris: Edouard Pelletan, 1900 


Royal 4to, half crimson morocco, gilt tooled back, original pictorial wrappers 
bound in, gilt top, uncut. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 127 numbered copies. SCARCE. 


NOGARET (F.). L’Aristénete Francais. 50 etchings by EH. Cham- 
pollion after Durand. Paris: L. Conquet, 1897 


2 vols., 12mo, French crimson straight-grain morocco, gilt tooled backs, gilt bor- 
ders on the sides, gilt fillet borders inside, original wrappers and backstrips 
bound in, gilt edges, by CHAMPS. In a morocco-edged slip-case. 

One of 135 copies on vélin de Marais, with the etchings in TWO STATES, before 
and after letters. 
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1631 NOLHAC (PIERRE DE). La Reine Marie-Antoinette. 37 plates in 


16 


16 


1635 
ee 
163 


9 
Oo 


9 
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colors and in black and white. Paris: Boussod, Valadon et Cie, 1890 


Ato, crimson crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border with fleurs de lis at the corners and with the arms of MARIE AN- 
TOINETTE OF FRANCE in the centre, original wrappers bound in, gilt over marbled 
edges, by DURVAND. In a morocco-edged slip-case. + 

First Epition. One of 50 numbered copies on Japanese vellum, with an addi- 
tional set of the plates, except the frontispiece. 


NOLHAC (PIERRE DE). La Dauphine Marie-Antoinette. 39 plates 
in colors and in black and white. 
Paris: Boussod, Valadon et Cie [1896] 


Ato, crimson crushed levant morocco, gilt tooled back; sides with a wide gilt 
border frame of foliate scrolls within triple fillets, enclosing fleurs de lis at the 
corners and the arms of MARIE ANTOINETTE OF FRANCE in the centre; wide gilt 
borders inside, original wrappers and backstrip bound in, gilt over marbled edges, 
by DURVAND. 


First EDITION. One of 75 numbered copies on Japanese vellum, with an addi- 
tional set of the plates. 


3 NOLHAC (PIERRE DE). Louis XV et Marie Leczinska. 49 plates 


in colors and in black and white. Paris: Goupil & Cie, 1900 


4to, crimson crushed levant morocco, gilt tooled back, sides with an ornate bor- 
der of foliate scrollwork and with the arms of Louis XV oF FRANCE in the cen- 
tre, wide gilt borders inside, original wrappers and backstrip bound in, gilt top, 
uncut, by DuRVAND. In a morocco-edged slip-case. 


First EDITION. One of 100 numbered copies on Japanese vellum, with an addi- 
tional set of the plates. 


4 NOLHAC (PIERRE DE). Louis XV et Madame de Pompadour. 56 


plates in colors and in black and white. Paris: Goupil & Cie, 1903 


4to, blue crushed levant morocco, gilt tooled back; sides with a heavy gilt tooled 
border composed of leaves, fleurs de lis, and wreaths, with crests at the corners 
and an oval medallion in the centre with the crowned triple fleurs de lis of 
France, the base of the crown inlaid in crimson morocco; wide gilt scroll borders 
inside, original wrappers and backstrip bound in, gilt top, uncut, by DURVAND. 
First EDITION. One of 100 numbered copies on Japanese vellum, with an ad- 
ditional set of the plates. 


With an unidentified armorial bookplate, three castles, two and one. 


NOLHAC (PIERRE DE). J.-M. Nattier: Peintre de la Cour de Louis 
XV. 60 plates in colors and in black and white. 

Paris: Goupil & Cie, 1905 
Ato, blue crushed levant morocco, gilt tooled back; sides with a rich gilt tooled 


border of scrolls, fleurs de lis, and fernlike sprays; gilt dentelle borders inside, 
original wrappers and backstrip bound in, gilt top, uncut, by DURVAND. 


First EDITION. One of 75 numbered copies on Japanese vellum, with two addi- 
tional sets of the plates. 


6 NOLHAC (PIERRE DE). J.-H. Fragonard: 1732-1806. 62 plates 


in colors and in black and white. Paris: Goupil & Cie, 1906 


4to, blue crushed levant morocco, gilt tooled back, sides with a fine gilt tooled 
arabesque border enclosing double interlacing fillets and an inner border of 
leafy sprays, gilt dentelle borders inside, original wrappers and backstrip bound 
in, gilt top, uncut, by DURVAND. 

FirsT EDITION. One of 100 numbered copies on Japanese vellum, with two ad- 
ditional sets of the plates. ; 
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1637 NOLHAC (PIERRE DE). Les Jardins de Versailles. Profusely illus- 


1640 


1641 


trated. Paris: Goupil & Cie, 1906 


Ato, blue morocco, gilt tooled back with crowned fleurs de lis in the panels, sides 
with a wide gilt border frame with the arms of Lours XIV in the centre, original 


wrappers and backstrip bound in, gilt top, uncut, by DuRVAND. In a board slip 
case. 


NOLHAC (PIERRE DE). Francois Boucher, Premier Peintre du 
Roi: 1703-1770. 60 plates in colors and in black and white. 

Paris: Goupil & Cie, 1907 
4to, blue crushed levant morocco, gilt tooled back, sides with a rich border of 


gilt tooled leafy scrolls, wide dentelle borders inside, original wrappers and back- 
strip bound in, gilt top, uncut, by DuRVAND. In a morocco-edged slip case. 


First EpDITIon. One of 100 numbered copies on Japanese vellum, with two addi- 
tional sets of the plates. 


NOLHAC (PIERRE DE). Madame Vigée-Le Brun, Peintre de la 
Reine Marie-Antoinette: 1755-1842. 61 plates in colors and in black 
and white. Paris: Goupil & Cie, 1908 
4to, blue crushed levant morocco, gilt tooled back, sides with an ornate border 
of leafy scrolls and arabesques in plain gilt and azure, wide gilt borders inside, 


original wrappers and backstrip bound in, gilt top, uncut, by DURVAND. In a 
morocco-edged slip case. 


First EDITION. One of 100 numbered copies on Japanese vellum, with two ad- 
ditional sets of the plates. 


NOLHAC (PIERRE DE). Le Trianon de Marie-Antoinette. 55 
plates in colors and in black and white. Paris: Goupil & Cie, 1914 


4to, crimson crushed levant morocco, gilt tooled back; sides with a richly gilt 
tooled border of foliate scrollwork ornamented with vases, flowers, and bees, 
with fleurs de lis at the corners and with the arms of MARIn ANTOINETTE OF 
FRANCE in the centre; gilt borders inside, original wrappers and backstrip bound 
in, gilt top, uncut, by DURVAND. In a morocco-edged slip case. 


First Epition. One of 75 numbered copies on Japanese vellum, with an addi- 
tional set of the plates. 


NOLLET (ABBE JEAN ANTOINE). Lecciones de Physica Experi- 
mental, Escritas en Idioma Francés por el Abate Nollet. Traducidas 
al Espafiol por el P. Antonio Zacagnini. Tomo Quinto [only]. 11 
engraved folding plates. Madrid, 1757 
Small 4to, rose morocco, gilt tooled floral back with a label of green morocco, 


sides with a gilt border of leafy scrolls and with the arms of FERDINAND VI 
oF SPAIN stamped in gilt, gilt edges. 


WITH THE ARMS OF FERDINAND VI OF SPAIN, to whom the work is dedicated. 
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NON LE TRESOR ny le Trias ne le Cabinet: moins la Beauté, mais 
plus, La Fleur ou l’Eslite de Toutes les Chansons Amoureuses, et Airs 
de Court. Tirez oeuures & Manuscripts des plus fameux Poétes de ce 


temps. Woodcut device on the title-page. 
Rouen: Adrian de Launay, 1602 


18mo, citron levant morocco, gilt tooled back, sides with a gilt triple fillet border, 
doublures of crimson morocco with a small gilt tooled floral border, gilt over 
marbled edges, by TRAUTZ-BAUZONNET. (A tear in leaf T1 and another in leaf 
T7 skilfully repaired.) 

A CHARMING AND RARE ANTHOLOGY OF FRENCH LOVE SONGS AND AIRS OF THE 
COURT, many of which are very free. The opening words of the title (‘“‘“Not the 
Treasure, nor the Choice, nor the Cabinet . . . but the Flower .. . of all 
Love Songs’’) deride the stock titles so repeatedly used for anthologies of the 
period. 

At the beginning of the volume are six old fly-leaves bearing some fragments 
of verse written in several neat early hands. 


NORES (GIASONE DE). Poetica di Iason Denores Nella qual per 
via di Definitione, & Diuisione si tratta secondo l’opinion d’Arist. 
della Tragedia, del Poema Heroico, & della Comedia. 

In Padova: Appresso Paulo Meietto, 1588 


Small 4to, eighteenth century crimson morocco, gilt tooled back with the arms 
and crowned monogram of PRINCE EUGENE OF SAvoy stamped in gilt in alternate 
panels, sides with a gilt triple fillet border and with the same arms in larger 
form stamped in gilt, gilt dentelle borders inside, gilt edges. 

A FINE EXAMPLE OF BINDING EXECUTED FOR PRINCE EUGENE OF SAVOY, probably 
under his own supervision, his binder having a workshop in one of the rooms 
of the palace. Prince Eugene’s library, bequeathed to the Emperor Charles VI, 
was incorporated in the Imperial Library at Vienna, but duplicates were later 
sold. This volume has the duplicate stamp of the library on the verso of the 
title-page. 

Grolier Exhibition, 1895, No. 181. 

From the library of Samuel Putnam Avery, with bookplate. 
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SALE 


WEDNESDAY EVENING, APRIL TWENTY-SEVENTH, AT 8:15 





TENTH SESSION 
NUMBERS 1644-1840 


APPARENTLY THE ONLY COPY RECORDED 
IN THE ORIGINAL WRAPPERS 


1644 NORVINS (BARON JACQUES DE). Histoire de Napoléon. EHn- 


| / 


graved frontispiece, 80 full-page woodcuts, and numerous woodcuts 
in the text by Raffet. Paris: Furne et Cie, 1839-40 


80 parts, unstitched in the original wrappers, uncut, as issued, the first forty 
parts enclosed in the pink paper general wrapper. (The latter with repaired 
tear.) In a half red straight-grain morocco slip case. 


FIRST EDITION WITH RAFFET’S ILLUSTRATIONS. UNCUT, IN THE ORIGINAL PARTS, 
AS ISSUED, WITH ALL OF THE POINTS OF FIRST ISSUE AS MENTIONED BY CARTERET. 
The “Avis au Relieur’, almost always missing, is present in this copy. 


APPARENTLY THE ONLY COPY RECORDED IN THIS COMPLETE ORIGINAL CONDITION. © 
From the library of Paul Gavault, with bookplate. 


ONE OF THREE COPIES ON CHINA PAPER 
IN A ROMANTIQUE BINDING 
THE MONTGERMONT-DESCAMPS-SCRIVE COPY 


1645 NORVINS (BARON JACQUES DE). Histoire de Napoléon. En- 


a” 


graved frontispiece, 80 full-page woodcuts, and numerous woodcuts 
in the text by Raffet. Paris: Furne et Cie, 1839 


8vo, French contemporary tan russia, back gilt tooled with arabesques and 
grotesques and with the Imperial eagle in the centre, sides with a wide blind 
fillet border and an inner rectangular panel of gilt double fillets enclosing a gilt 
tooled rococo border with inner corner fleurons, gilt borders inside, gilt edges. 
(Slightly foxed.) In a half maroon straight-grain morocco slip case, with a 
morocco-backed inner folder. 

FIRST EDITION WITH RAFFET’S FAMOUS WOODCUTS. 


ONE OF THREE KNOWN COPIES PRINTED ON CHINA PAPER, IN A FINE ROMANTIQUE 
BINDING. 

From the libraries of L. de Montgermont (Paris, 1912) and R. Descamps-Scrive 
(Paris, 1925), with the bookplate of the latter. 


1646 NOVELLE SCELTE Rarissime Stampate a Spese di XL Amatori. 


Londra: R. Triphook, 1814 


8vo, English nineteenth century olive morocco, gilt tooled back, sides with a de- 
sign of geometrically interlaced gilt tooled triple fillet strapwork, gilt edges by 
C. LEWIS. 

ONLY FIFTY COPIES WERE PRINTED. Edited by S. W. Singer. 


From the library of T. Farmer Baily, with bookplate. 
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A FINE CLEAN COPY OF THE NUREMBERG CHRONICLE 
ONCE OWNED BY J. J. DE BURE L’AINE 
WITH HIS SIGNED COLLATION NOTE DATED 1836 


1647 NUREMBERG CHRONICLE. HARTMANN SCHEDEL. Liber chroni- 


1654 


carum. 326 leaves, gothic type, 1,809 woodcut illustrations by 
Wohlgemuth and Pleydenwurff and a double-pwge map of Germany; 
capital spaces. Nuremberg: Anton Koberger, 1493 


Folio, early nineteenth century brown calf, gilt paneled back with gilt lettered 
black morocco labels, sides with a gilt framework with small corner fleurons, gilt 
borders inside, sprinkled edges, by MESsIpr. (Front hinge partly cracked at the 
top and at the bottom, other slight defects noted below.) 

FIRST EDITION OF THE NUREMBERG CHRONICLE, ONE OF THE MOST FAMOUS IL- 
LUSTRATED BOOKS OF THE FIFTEENTH CENTURY. 

A FINE AND UNUSUALLY CLEAN COPY, with leaves measuring 17 11/16 by 12 3/16 
inches (448 by 310 mm.). With the title-leaf intact, except for one repaired 
wormhole and a trifling repair at the lower right corner, and with the portrait 
of Pope Joan (folio 169, verso) intact. The three numbered blank leaves (folios 
259, 260, and 261), intended for the recording of post-publication history, are 
present, as is also a blank leaf following the map of Germany. The De Sarmacia 
regione Hurope, comprising 5 leaves, is bound in at the end and is from another, 
slightly smaller copy, measuring 16 15/16 by 11% inches. 

Once owned by J. J. de Bure |’ainé, famous bibliographer and bookseller, with 
his signed collation note dated September 1, 1836, inscribed on the binder’s 
end-paper. 


OBELISK. Ordo Dedicationis Obelisci Quem S. D. N. Sixtus V. Pont. 
Max. In Foro Vaticano, Ad limina Apostolorum erexit. Portrait, 
plates, and devices on the title-pages; large folding plate. 

Romae: Ex Typographia Bartholomaei Grassii, 1586 


4to, limp vellum, sides with a gilt tooled border and with the arms of POPE 
SrxtTus V in the centre. (Some foxmarks.) In a board slip case. 


Bound in are other pieces on the same subject. Pope Sixtus V excommunicated 
both Queen Elizabeth and Henry IV of France. 


From the library of Oliver Henry Perkins, with bookplate. 


O’BRADLEY (ARTHUR). The Gretna-Green Bolt-a, or, Young 
Ladies’ Man-ual. Colored lithographic frontispiece in the manner of 
Henry Alken, repeated on the front cover. 

London: Rudolph Ackermann, n.d. 


Oblong 8vo, crimson crushed levant morocco, gilt tooled back; sides with a gilt 
double fillet border and corner ornaments of hearts, Cupid’s bows, arrows, and 
leafy sprays; front cover lettered in gilt, gilt borders inside, lithograph from 
original front wrapper cut down and mounted, gilt top, by MorRRELL. (Some fox- 
marks.) 

First EDITION. SCARCE. 


From the library of Sir William A. H. Bass, with bookplate. 
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“OFFICES” 


VW ITH reference to the collection of books grouped under the word 
“Offices”, it may be opportune to note that it is only in the later part 
of the sixteenth century, more exactly after the Pontificate of Pius V 
(1566-1572), that the word “Officium” came to indicate definitely a 
collection—approved by the Church—of prayers, Psalms, and instruc- 
tions to enable the faithful to follow the Church services on all the 
various occasions throughout the year. With Pius V the reform of the 
Breviary (a strictly liturgical text for the use of the clergy) brought 
about the definition of a parallel book for the use of the laity, the “‘Of- 
ficium’’. Up to then, the word ‘‘Officium” had been used alternatively 
to describe what in many places (almost without exception in Paris) 
was or might equally have been called “Hours” (as may be noted in 
Bohatta, where in many instances the same book is listed twice, first 
as “Hours” and later as ‘‘Officium”; compare for instance Horae 625 
with Officium 92). About the end of the sixteenth century, the func- 
tion fulfilled up to that time by the so-called ““Hours” was taken up by 
the “Officium”’ or “Offices”, and very soon, especially after Urban VIII 
(1623-1644), the publication of “Hours” ceased, and under the title of 
“Officia” came to be established a book, semi-liturgical in character 
(inasmuch as the text of it must be approved by the Church), but for 
the use of the laity. This book embodied the original “Hours”, but 
with many other ‘‘services” added, such as the service of the Mass, 
etc.; and this is the type of book of which many successive editions 
are listed here under Nos. 1655 to 1689. 


THE BOOK OF HOURS OF HENRY III, KING OF FRANCE 


OFFICES. L’Office de la Vierge Marie, a l’Usage de l’Eglise Catho- 
lique, Apostolique & Romaine, auec les Vigiles, Pseaumes graduels, 
Penitentiaux, & plusieurs prieres, & Oraisons. Engraved plate of the 
Madonna and Child on the title-page and other engraved plates; 
printed in black and red. Paris: lamet Mettayer, 1586 


4to, French contemporary crimson morocco; back without bands with a gilt fillet 
oblong rectangular panel enclosing a semis of fleurs de lis, the top of the back 
showing also a cartouche enclosing a death’s head, the centre an olive wreath 
enclosing the arms of France, and the bottom another cartouche enclosing the 
words SPES MEA DEVS; sides with a gilt triple fillet border enclosing a semis of 
fleurs de lis, each corner with a small oval medallion portrait within a cartouche 
with which are entwined two large olive sprays; in the centre an oval stamped 
plaque showing on the front cover the Annunciation and on the back cover the 
Crucifixion; on each cover midway between the centre oval and each of the four 
sides are four cartouches enclosing two fleurs de lis and a monogram; gilt edges. 
(Three wormholes in the backstrip, front hinge very slightly cracked at the top 
and bottom and the back hinge at the top, binding slightly worn in a few places.) 
THE MOST DESIRABLE COPY OF THIS SPLENDID BOOK, ORIGINALLY BOUND FOR HENRY 
III, KING OF FRANCE. 

Bohatta 223 only cites the copy described by Alés 195, in the collection of the Duke 
of Parma; Ales gives of this volume a detailed account, from which we excerpt the 
following (translation) : 

“A MAGNIFICENT EDITION, ARRANGED FOR THE USE OF HENry III, and printed by 
the seventh printer honored by the title of ‘King’s Printer’ [lamet Mettayer] in 
well-spaced roman types of a large size (15 lines only to the page), with running 
titles and arabic ciphers . . . The illustrations engraved in copper are very beau- 
tiful; only two of them are signed: the Coronation of the Virgin with the name of 
RABEL and the Christ with the initials Z B (?). Beside the thirteen engravings 


[DESCRIPTION CONTINUED ON FOLLOWING PAGE | 
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listed in the Tables, are to be noted: a Virgin and Child on the frontispiece, the 
King and Queen at prayer (with the sigla of Christ shining in the sky), engraving 
placed after the Mass of the Holy Ghost, and the Four Evangelists at the Passion.” 
IN A BINDING MADE FOR KING HENRI III OF FRANCE, WHOSE DEVICES AND MOTTO 
APPEAR ON THE BACKSTRIP. The monogram on the sides is that of the Congréga- 
tion des Pénitents de Notre-Dame, which was founded by Henri III. 


Inscribed at the top of the title-page is the name “Asseline 1640.” 


OFFICES. Officium Beatae Mariae Virginis. Nuper reformatum. Et 
Pii V. Pont. Max. iussu editum. Engravings by L. Gaultier; printed 
in black and red. Parisiis, 1610 


8vo, French seventeenth century red morocco, gilt tooled back; sides with a gilt 
tooled fanfare pattern of interlaced triple fillet strapwork with delicate fleurons, 
scrolls, and leafy branches (a petits fers), with a small Dove at each corner and 
a central oval cartouche displaying the arms of PLATECORNE OF PICARDY, which 
are repeated in the back panels; doublures of red morocco with a gilt tooled wide 
border frame and an inner panel with outer corner fleurons, inner corner orna- 
ments, and a central oval cartouche; the cartouche on the front doublure with the 
name ANNE, now defaced, and that on the back doublure with the name DE 
GRIMAUD, likewise defaced; gilt edges; attributed to LE GASCON. (Binding 
slightly worn, corners repaired, marks of clasps now lacking, small ink stains, 
two back panels with new labels.) In a soft chamois jacket with red morocco 
labels and ribbon ties. 

A BEAUTIFUL SPECIMEN OF ARMORIAL FANFARE BINDING ATTRIBUTED TO LE GAS- 
CON, which was probably a love gift to Anne de Grimaud, and with brilliant im- 
pressions of the engravings. Bound in at the end are the Petit Formulaire de 
Devotes Prieres (Paris, 1610) and other supplementary texts. 

From the libraries of Sir John H. Thorold (Syston Park) and William Loring 
Andrews, with bookplates. 


OFFICES. L’Office de la Semaine Saincte. Corrigé de nouueau par le 
commandem[ent] du Roy conformement au breuiaire et missel de 
nostre S. P. le Pape Vrbain VIII. Engraved title-page; printed in 
black and red. Paris: Anthoine Ruette, 1644 


Small 4to, contemporary dark red morocco; back panels and sides with a gilt 
tooled border enclosing a field of alternate crowned L’s and fleurs de lis, as used 
by Kine Louis XIII; gilt edges; attributed to ANTHOINE RUETTE. 


A FINE SEVENTEENTH CENTURY BINDING WITH THE CROWNED L’S AND FLEURS DE 
LIS OF Louis XIII. 


With a bookplate with the initial R and the motto “Bona Fide Sine Fraude”. 


OFFICES. Officia Propria Festorum Basilicae S. Mariae Transty- 
berim. Cum Lectionibus secund. Nocturn. a Sac. Rit. Cong. reuisis, 
& approbatis. Interposito ordine Officia praedicta recitandi, Per 
Andream Petrollinum Reatinum. Woodcut title-page vignette. 
Romae: Ex Typographia Reu. Cam. Apostolicae, 1646 


8vo, Italian seventeenth century red morocco; sides with a gilt double fillet 
border and corner fleurons and with the arms of CARDINAL ALTIERI, later POPE 
CLEMENT X, stamped in gilt; each panel of the back stamped in gilt with one of 
the stars of the Altieri arms; gilt edges. (Last leaf slightly wormed, traces of 
ties now lacking.) 


aS the libraries of Pope Clement XI and Oliver Henry Perkins, with book- 
plates. 


OFFICES. Officium B. Mariae Virg. Nuper reformatum, & Pii V. 

Pont. Max. iussu editum: Ad instar Breuiarii Romani sub Vrbano 

VIII. recogniti. Hngravings. . 
Antuerpiae: Ex Officina Plantiniana, 1677 

Square 32mo, vellum, entirely uncut and unopened. 

IN UNUSUAL STATE. 
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1660 OFFICES. L’Office de la Semaine Sainte, selon le Messel et Breviaire 


x 


1662 


WY 1663 


Romain; Avec la concordance du Messel & Breviaire de Paris. De la 
Traduction de M. de Marolles. Paris, 1688 


8vo, French contemporary red morocco, sides with a gilt triple fillet border and 
corner fleurs de lis and with the arms of CHARLOTTE ELIZABETH OF BAVARIA 
stamped in gilt, gilt tooled back with her crowned monogram and fleurs de lis, 
gilt borders inside, gilt edges. 


A FINE EXAMPLE OF FRENCH SEVENTEENTH CENTURY ROYAL BINDING, made for 
CHARLOTTE ELIZABETH OF BAVARIA, wife of the Duc D’ORLEANS, brother of Louis 
XL Ve 


From the library of the Comte de Sauvage, with bookplate. 


OFFICES. Office de la Semaine Sainte a l’Usage de Rome, en Latin 
et en Francois. 2 copperplate engravings by P. P. Bouche and L. 
Moreau. Paris, 1688 
8vo, French contemporary red morocco, gilt tooled back with the crowned cipher 
of MariE ANNE CHRISTINE VICTOIRE OF BAVARIA stamped in five of the panels, 
sides with the cipher stamped in gilt in the centre and with a gilt triple fillet 


border, narrow gilt borders inside, gilt over marbled edges. (A few leaves miss- 
ing at the end.) In a contemporary mottled calf slip case. 


WITH THE CROWNED CIPHER OF MARIE ANNE CHRISTINE VICTOIRE OF BAVARIA, 
wife of Louis of France, Grand Dauphin, on both covers. 


From the library of Oliver Henry Perkins, with bookplate. 


OFFICES. L’Office de la Semaine Sainte, Corrigé Par le Commande- 
ment du Roy: Conformément au Breviaire & Messel de Notre S. Pere 
le Pape. Nouvelle Edition. Engraved title-page and 4 copperplates. 

Paris: Chez Charles Fosset & Denis Chenault, n.d. 
8vo, French seventeenth century red morocco, gilt tcoled back; sides with a late 
fanfare allover design of geometrically interlaced gilt tooled triple fillet strap- 
work, with povntillé tooling in the interspaces and with the arms of KING JAMES 
II oF ENGLAND in the centre; gilt edges; attributed to Anthoine Ruette. (Gilt 
tooling partly worn, front hinge partly repaired, other slight defects.) 


From the library of Oliver Henry Perkins, with bookplate. 


OFFICES. Office de la Vierge. Manuscript written in calligraphic 
roman script, in sepia and red, on 49 leaves of vellum, 3 3/16 by 
2 1/16 inches (8.1 by 5.8 cm.), with initials in red, blue, and gold, 
each page within a border of gold and red lines, preceded by a leaf 
with the crowned monogram JDC in the manner of, and probably by, 
Nicolas Jarry. [France, late XVII Century] 


24mo, French contemporary black morocco, Jansenist style, gilt edges, silver 
clasps. 

A CHARMING MANUSCRIPT IN THE STYLE OF NICOLAS JARRY, by brevet of Louis 
XIV of France, Herivain du roi, and, although unsigned, probably by him. 
REMARKABLE BOTH FOR THE SMALLNESS OF ITS SIZE AND FOR THE FINISH OF ITS 
EXECUTION. 
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1664 OFFICES. L’Office de l’Eglise, En Latin & en Francois. Hngraved 


1665 


1666 


1667 


pictorial title-page and 6 plates. Paris: Claude de Hansy, 1700 


Large 8vo, French eighteenth century green morocco; back with gilt tooled panel- 
ing enclosing a central floret surrounded by dots and two stars, with corner 
fleurons; sides with a gilt triple fillet border and with the arms of KING LouIS 
XV oF FRANCE in the centre; gilt edges. " 

A FINE EXAMPLE OF AN ARMORIAL BINDING FOR LOUIS XV, IN GREEN MOROCCO. 
The leaves have been carefully ruled in red throughout and the engravings out- 
lined with ruling in gilt. The imprint also includes the name of Pierre le Petit, 
former printer of this work, and the name of Charles Angot, successor to the 
former. 


OFFICES. Offices ou Pratiques de Devotion, en Francois, Tirées de 
VEcriture Sainte, pour dire chaque jour de la semaine. Seconde 
Edition. Paris: Claude de Hansy, 1706 


12mo, French eighteenth century light brown morocco, one back panel with a gilt 
lettered dark olive morocco label; the remaining back panels and sides with a 
gilt tooled mosaic diaper pattern of geometrically shaped dark olive morocco in- 
lays studded with gilt dots and a gilt centre roundlet, with red morocco roundlets 
and ovals in the intervening space; doublures of light brown morocco with a 
wide gilt tooled dentelle border of a delicate floral pattern; linings of gilded 
paper; gilt edges; attributed to ANTOINE PADELOUP. 

A VERY FINE INLAID MOROCCO BINDING WITH DOUBLURES, ATTRIBUTED TO ANTOINE 
PADELOUP. This binding is a duplicate of one made for a copy of an edition of 
Longus’ Daphnis and Chloe, in the Dutuit Collection (No. 441, reproduced in 
color on page 169 of the catalogue), which was attributed by M. Edouard Rahir 
to Antoine Padeloup. 


A BEAUTIFUL AND CHARACTERISTIC 
MOSAIC DIAPER-PATTERNED BINDING BY PADELOUP 


OFFICES. Offices ou Pratiques de Devotion, en Francois, Tirées de 
l’Ecriture Sainte, pour dire chaque jour de la semaine. Seconde 
Edition. Paris: Claude de Hansy, 1706 


12mo, French contemporary light brown morocco, one back panel with a gilt 
lettered dark olive morocco label; the remaining back panels and sides with a 
gilt tooled mosaic diaper pattern consisting of geometrically shaped dark olive 
morocco inlays studded with gilt dots and a gilt centre roundlet, with a trellis of 
gilt fillet work and small red morocco roundlets in the intervening space; dou- 
blures of light brown morocco with a gilt tooled dentelle border; linings of gilded 
paper; gilt edges; by PADELOUP. 

A BEAUTIFUL AND VERY RARE EXAMPLE OF MOSAIC BINDING SHOWING A WELL- 
KNOWN DIAPER PATTERN THAT HAS LONG BEEN ASSOCIATED WITH THE FINEST 
WORK OF PADELOUP. IN VERY FINE STATE OF PRESERVATION. 


OFFICES. Office de la Semaine Sainte, Latin et Francois, a l’Usage 
de Rome et de Paris. 2 engraved plates. Parisien 


8vo, French eighteenth century crimson morocco; gilt tooled and paneled back 
with the crowned cipher MA in the centre and fleurs de lis in the corners of 
each panel; sides with a gilt tooled triple fillet border enclosing the arms of 
MARIE-ADELAIDE DE SAVOIE, DUCHESSE DE BOURGOGNE, within a gilt fillet oval; 
gilt over marbled edges. (Some signatures slightly sprung, some leaves slightly 
soiled or foxed.) 

BOUND FOR THE DUCHESSE DE BOURGOGNE, MOTHER OF LOUIS XV. Two portraits, 
one a proof before letters, of Madame la Duchesse are bound in at the front. 
Marie-Adélaide de Savoie was born in 1685; she became the wife of Louis de 
France, Duc de Bourgogne, and the mother of Louis XV. She died in the same 
month and year that her husband died, February, 1712. 


From the library of Oliver Henry Perkins, with bookplate. 
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A FINE INLAID BINDING ATTRIBUTED TO PADELOUP 


1668 OFFICES. L’Office de L’Eglise, En Latin & en Francois. Contenant 


1669 


1670 


l’Office de la Vierge pour toute l’Année. Engraved plates, with a 
painted gilt border added. Paris: Veuve de Claude de Hansy, 1723 


8vo, French contemporary citron morocco, gilt tooled back with a gilt lettered red 
morocco label; sides with gilt fillets enclosing a dentelle border about one and 
one-eighth inches wide, featuring a row of sun-in-glory tooling along the inner 
edge, and with an inlaid central rectangular panel of red morocco; gilt edges; 
attributed to PADELOUP. (Opening leaves slightly waterstained.) 

A VERY FINE FRENCH EIGHTEENTH CENTURY CITRON MOROCCO BINDING WITH AN 
INLAID RED MOROCCO PANEL ON EACH SIDE, ATTRIBUTED TO PADELOUP. 


Lot 47 in the Robert Pariser et al. sale, Anderson Galleries, December 6-7, 1920. 


OFFICES. L’Office de l’Eglise, en Latin & en Francois. Contenant 
l’Office de la Vierge, pour toute l’Année. Pages ruled in red. 
Paris: Veuve de Claude de Hansy, 1723 


1 vol. in 2, 8vo, French contemporary black morocco, gilt tooled and paneled 
backs with tiny gilt stars and floral designs around a larger pointillé fleuron in 
each panel; sides with a wide gilt dentelle border within a dogtooth and fillet 
edge; doublures of dark red levant morocco with a gilt dentelle border (slightly 
narrower than that on the covers and composed of different tools, though similar 
in design) within gilt plain and dotted fillets; gilt over lightly marbled edges, 
attributed to DU SEUIL. (First volume with a slight crack at the top of the 
backstrip, second volume with a small wormhole in the back hinge.) 

AN UNUSUALLY BEAUTIFULLY BINDING. The work was issued in a single volume 
but has been divided by the binder at “Les Dimanches”, and an engraving with 
a blank cartouche has been inserted as a title-page to the second part with the 
title and imprint neatly lettered upon it by hand. 


OFFICES. L’Office de la Sainte Vierge en Latin et en Francois, avec 
des Instructions pour passer chrétiennement la journée, & pour faire 
saintement toutes ses actions pendant tout le cours de l’Année. Dedié 
a Madame la Dauphine. Nouvelle Edition. Device on the title-page; 
pages ruled in red. 

A Paris: Chez Louis Josse et Charles Robustel, 1724 
8vo, French eighteenth century brown morocco, gilt and blind tooled back; sides 
with an outer border of inlaid red morocco, gilt tooled, with trefoils at the 
corners and an ornamental panel in the centre inlaid in light brown morocco and 
tooled in gilt and blind; doublures of red morocco with a gilt dentelle border, 
gilt edges, attributed to PADELOUP. (Some edges trimmed close by the binder). 


This volume was exhibited at The Grolier Club in a group of remarkable mosaic 
bindings made before 1800, showing what Trautz and his followers copied and 
imitated. 


WITH THE ARMS OF LOUIS XV, KING OF FRANCE 


1671 OFFICES. L’Office de la Semaine Sainte, a Usage de la Maison du 


Roy. Imprimé par exprés Commandement de Sa Majesté. Engraved 
title-page and 4 engraved divisional title-pages. 

Paris: Jacques Collombat, 1727 
8vo, French eighteenth century red morocco, gilt tooled back; sides with a gilt 
dentelle border framing an allover plaque-stamped pointillé and interlaced strap- 
work design, with two compartments displaying the royal monogram of two L’s 
interlaced and with the arms of LOUIS XV, KING OF FRANCE, in the centre; gilt 
edges; attributed to Du Sruiu. (Binding slightly worn, one divisional title-leaf 
partly restored in the margin.) 

WITH THE ARMS OF LOUIS XV, KING OF FRANCE, on both covers. 

A PRESENTATION COPY FROM THE DUCHESSE D’ANGOULEME TO SISTER GEORGIA, 
inscribed on the fly-leaf “Cette Semaine Sainte ma été donné par son altesse 
royale, madame duchesse d’angouléme bordeaux le 2. Thre 1823 Soeur georgia’. 
From the library of Oliver Henry Perkins, with bookplate. 
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1672 OFFICES. Office de la Semaine Sainte En Latin & en Francois a 
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1675 


usage de Rome & de Paris. Engraved title-page, head piece, and 3 
plates by J. B. Scotin. Paris: Chez la Veuve Mazieres, et Garnier, 1728 


8vo, French contemporary red morocco, gilt tooled back; sides with a gilt stamped 
fanfare design of interlaced quadruple fillet strapwork in geometrical patterns 
with pointillé arabesques in the compartments and with the arms of MARIE 
LECZINSKA, WIFE OF LouIS XV, in the central oval; gilt borders inside, gilt paper 
end-leaves stenciled in several colors with a floral design, gilt over marbled 
edges. (Worn.) 

A PLAQUE BINDING executed for MARIE LECZINSKA, WIFE OF LOUIS XV, to whom 
the volume is dedicated. An identical binding is reproduced in Hobson’s Les 
Reliures a la Fanfare, 1935, Pl. XXIII. 


OFFICES. Office de la Semaine Sainte En Latin & en Francois a 
usage de Rome & de Paris. Engraved title-page, head piece, and 3 
DILLES DYid BD SCOUI: 

Paris: Chez la Veuve Mazieres, et Garnier, 1728 


8vo, French eighteenth century citron morocco, gilt tooled back with a fleur de lis 
and a dolphin in double fillet circles in alternate panels; sides elaborately gilt 
tooled with an allover design of small double fillet geometrical compartments 
with pointillé fleurons, 8 lozenge-shaped compartments with a dolphin and 4 
fleurs de lis in each, other fleurons in the interspaces, the whole framed with 
double fillets and an alternate fleur de lis and fleuron border; in the central oval 
on each cover are stamped in gilt the arms of LOUIS DE FRANCE, DAUPHIN; 
narrow gilt borders inside, gilt edges. (Bands and hinges worn, slight corner 
repairs.) In a fleece-lined box case. 

A BEAUTIFUL BINDING WITH THE ARMS OF LOUIS DE FRANCE, DAUPHIN, only son 
of Louis XV and father of Louis XVI, Louis XVIII, and Charles X. Stamped on 
a fly-leaf are the initials ES below a stag’s head crest. 


From the library of Oliver Henry Perkins, with bookplate. 


OFFICES. Office de la Semaine Sainte, Latin et Francois, a Usage 
de Rome et de Paris. Plate engraved by J. Scotin. 

Paris: Gregoire Dupuis, 1731 
8vo, French contemporary olive morocco, gilt tooled back; sides with a wide gilt 
tooled dentelle border of alternate marguerites and fleurons above circles enclos- 
ing heart-shaped ornaments, the whole framed with fine running scrollwork and 
an outer dogtooth and double fillet border; gilt borders inside, end-leaves of gilt 
paper stenciled in colors with an allover floral pattern, gilt edges. (Worn, other 
slight defects.) 

A FRENCH EIGHTEENTH CENTURY BINDING WITH A FINELY TOOLED BORDER ON 


THE SIDES. With a stamp on the title-page reading Association de Notre Dame 
des Bons Livres. 


OFFICES. L’Office de la Semaine-Sainte, a l’Usage de Rome et de 
Paris. Avec l’explication des Cérémonies de |’Eglise. Par Monsieur 
PAbbé de Bellegarde. Engraved frontispiece, general title-page, and 
4 other plates engraved by J. B. Scotin after A. Humblot. 

A Paris, De l’ Imprimerie de Jacques Collombat, 1732 
8vo, French contemporary dark crimson morocco, back panels with gilt-tooled 
strapwork and a central fleur de lis; sides with a wide gilt tooled floral dentelle 
border framing a gilt plaque-stamped geometrical pattern of interlacing strap- 
work with pointillé designs of leaves, butterflies, and other motifs in the com- 
partments, two of the spaces displaying the royal monogram of two L’s inter- 
laced, and with the arms of KING LouIs XV OF FRANCE in the centre; gilt over 
marbled edges. (Slight repairs and restorations in the centre of both sides, 
where an attempt at obliteration of the royal arms occasioned the fitting and 
inlaying of a fragment of leather in the shield portion, duly gilt to match, and a 
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slight retouching of the crown above; also, both on the engraved and the printed 
title-pages the royal arms are scratched and defaced.) 


A RICH BINDING MADE FOR THE PERSONAL USE OF KING Louis XV oF FRANCE. 
The volume is ruled in red throughout. Altogether a very desirable armorial 
binding, notwithstanding the slight blemishes noted above, which were probably 
produced by a vandal hand during the French Revolution. 


From the library of Legris, a French priest and collector, whose circular stamp 
in blue appears on the title-page. 


OFFICES. Beatae Mariae Virginis Officium. Engraved text, frontis- 
piece, title-page vignette, numerous copperplate illustrations, and 
head and tail pieces. Venetiis: Apud Jo. Baptistam Pasquali, 1740 


16mo, French eighteenth century black morocco, gilt tooled back with a label of 
red morocco, sides with a finely gilt tooled dentelle border of pointillé fleurons 
and scrollwork, gilt dentelle borders inside, end-leaves of rose watered silk, gilt 
over marbled edges, by DEROME le jeune, with his label. In a black morocco slip 
case. 

A FINE COPY IN A CHARMING DEROME BINDING. Two plates are inserted, one by 
Lingée after Cochin. 


From the library of Samuel Putnam Avery, with bookplate. 


OFFICES. L’Office de la Quinzaine de Pasque, Latin-Francois, a 
Usage de Rome et de Paris. Paris, 1741 


12mo, French eighteenth century red morocco, gilt tooled back with fleurs de lis; 
sides with a gilt triple fillet border and with the arms of LOUISE ADELAIDE DE 
BOURBON-PENTHIEVRE, DUCHESSE D’ORLEANS; gilt borders inside, gilt edges. 
(Binding with a few wormholes and slight restoration, some signatures slightly 
loosened.) 

A FRENCH ROYAL BINDING made for the DUCHESSE D’ORLEANS, wife of “PHILIPPE- 
EGALITE”. Inserted as a frontispiece is an engraved portrait of the latter. 


From the library of Oliver Henry Perkins, with bookplate. 


OFFICES. L’Office de l’Eglise, En Latin & en Francois. Contenant 
l’Office de la Vierge Pour toute |’Année. 

Paris: Theodore de Hansy, 1741 
12mo, French contemporary cream calf, back with gilt stamped strapwork orna- 
mentation painted in green and red; sides with a border frame of gilt stamped 
scrollwork and compartments painted in green and red, with a central panel 
showing a painted design of the Sacred Heart, an olive tree, and a Dove; rose 
silk end-leaves, gilt edges. 


AN UNUSUAL EXAMPLE OF MIDDLE EIGHTEENTH CENTURY FRENCH BINDING WITH 
DECORATIONS IN THE BAROQUE STYLE STAMPED IN GILT. 


OFFICES. L’Office de la Quinzaine de Pasque, Latin-Francois, a 
Usage de Rome et de Paris, pour la Maison de Mer. le Duc 
D’Orleans, Premier Prince du Sane. Engraved half-title. 

A> Paris *) Chez: d’ Houry, 1746 
8vo, French contemporary red morocco, gilt tooled back with the arms of LOUIS 
PHILIPPE I, DUC D’ORLEANS, which are also stamped in gilt on the sides within 
a a dentelle border, gilt borders inside, gilt over marbled edges. (Slightly 
worn. y 


A CONTEMPORARY BINDING WITH THE ARMS OF LOUIS PHILIPPE I, DUC D’ORLEANS, 
for whose house the book was issued. 


From the library of Oliver Henry Perkins, with bookplate. 
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l’Usage de Rome et de Paris, pour la Maison de Monseigneur le Due 
d’Orleans, Premier Prince du Sang. Engraved frontispiece. 

Paris: Chez d’Houry, 1746 
8vo, French eighteenth century red morocco; sides with a gilt fleur de lis border 
and with the arms of LouIS PHILIPPE JOSEPH, DUC D’ORLEANS, called “EGALITR”’, 
stamped in gilt; gilt tooled back with the Orléans arms repeated; narrow gilt 
borders inside; gilt over marbled edges. (Slight repairs.) 

A FINE EXAMPLE OF BINDING MADE FOR LOUIS PHILIPPE JOSEPH, DUC D’ORLEANS, 
called “EGALITE”. Pencil portrait laid in. 

From the library of Oliver Henry Perkins, with bookplate; also with the armorial 
bookplate of E. F. M. Molé de Champlatreux. 


OFFICES. Office de la Semaine Sainte En Latin & en Francois a 
Vusage de Rome & de Paris. Engraved title-page and 3 plates by J. B. 
Scotin. Paris: Chez la Veuve Mazieres et Garnier, 1746 


8vo, French contemporary red morocco, gilt tooled back with fleur de lis; sides 
with a gilt plaque-stamped fanfare design of geometrically interlaced quadruple 
fillets and pointillé arabesques, with the arms of MARIE-JOSEPHE DE SAXE, wife 
of Louis, the Dauphin, son of Louis XV, in a central oval and her cipher in the 
compartments above and below; gilt borders inside, gilt paper end-leaves stenciled 
in several colors with a floral design, gilt edges. (Binding worn, leaf of text 
torn, other slight defects.) 

A FINE EXAMPLE OF A PLAQUE BINDING executed for MARIE-JOSEPHE DE SAXE, 
daughter of Frederick Augustus II, King of Poland, and mother of Louis XVI. 
A similar binding is reproduced in Hobson’s Les Reliures a@ la Fanfare, 1935, 
Di Rexexchile 


From the library of Oliver Henry Perkins, with bookplate. 


OFFICES. L’Office de la Quinzaine de Pasque, Latin-Francois, a 
Pusage de Rome & de Paris. Paris t747 


8vo, French contemporary red morocco, gilt tooled back with fleurs de lis, sides 
with a gilt triple fillet border and with the arms of Louise HENRIETTE 
DE BOURBON-CONTI stamped in gilt, gilt borders inside, gilt over marbled edges. 
(Binding worn, foxmarks.) 

With the arms of LouIss HENRIETTE DE BOURBON-CONTI, wife of LOUIS 
PHILIPPE I, DUC D’ORLEANS. 


From the library of Oliver Henry Perkins, with bookplate. 


OFFICES. Officium Beatae Mariae Virginis S. Pii V. Pontificis Maximi 
Jussu editum, et Urbani VIII. Auctoritate recognitum. Copperplate 
engravings. Venetiis, 1752 


8vo, polished mottled calf, gilt tooled back, sides with a gilt tooled border frame 
of strapword painted in blue and gray, with other baroque ornamentation and 
with a coat of arms in the centre, gilt gauffered and painted edges, gilt clasps. 
In the original gilt tooled calf solander case. 

A HIGHLY DECORATIVE ITALIAN EIGHTEENTH.CENTURY ROYAL ARMORIAL BINDING 
IN THE BAROQUE STYLE, with chased gilded clasps, showing on the sides a large 
gilt tooled and painted coat of arms, apparently that of a princess of the House 
of Naples and Sicily who was the wife of Prince d’Angri, Duke of Eboli. 


From the library of Oliver Henry Perkins, with bookplate. 
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OFFICES. L’Office de la Semaine Sainte, en Latin et en Francois, a 
Usage de Rome et de Paris. Paris: Guillaume Desprez, 1756 


8vo, French contemporary dark crimson morocco, back panels with gilt tooled 
fleurs de lis and dots; sides with a gilt tooled dentelle border and with the 
arms of MADAME ADELAIDE, ELDEST DAUGHTER OF LOUIS XV, in the centre; 
gilt edges. (Binding slightly worn, with slight repair at one edge.) 

The arms are more deeply and better impressed than the border tooling, and 
may have been specially added to a stock binding. With an armorial bookplate 
with the motto “Vigor in Virtute”. 


OFFICES. Officium Beatae Mariae Virginis, Nuper reformatum, & 
S. Pui V. Pontificis Maximi jussu editum. Engraved plate on the title- 
page and numerous full-page engraved plates in the text; printed in 
black and red. Anverpiae: Ex Architypographia Plantiniana, 1759 


4to, modern vellum, back with a gilt lettered red morocco label, uncut and 
unopened. 


RARE IN THIS STATE, UNCUT AND UNOPENED. 


A MAGNIFICENT MOSAIC BINDING BY DEROME 


OFFICES. Office Divin Abrégé, pour tous les tems de l’année, a 
usage des personnes pieuses qui desirent de s’unir aux Prieres 
générales qui se font dans l’Eglise aux différentes heures du jour. 
Imprimé par ordre de Son Eminence Monseigneur le Cardinal de 
Luynes. Sens: P. Hardouin Tarbé, 1763 


8vo, French contemporary crimson morocco, with mosaic designs tooled in gilt, 
back with one gilt lettered panel and the others with a gilt double fillet border 
and a gilt tooled centre ornament in olive or citron morocco against a field of 
gilt dots; sides with a narrow border band of gilt tooled olive morocco, enclosing 
an elaborate design of gilt tooled leafy scrollwork in citron or olive morocco 
against a field of closely spaced gilt dots; doublures of blue watered silk; gilt 
edges; by DEROME. 

A MAGNIFICENT EXAMPLE OF FRENCH EIGHTEENTH CENTURY MOSAIC BINDING WITH 
LEAFY SCROLLWORK DESIGNS, BY DEROME. 

This binding is No. 171, h, in the catalogue of Livres dans de Riches Reliures 
des Seiziéme, Diu-Septiéme, Dix-Huitiéme et Dix-Neuviéme Siécles, Paris: 
Librairie Damascéne Morgand, Edouard Rahir, Succr., 1910, where it is de- 
seribed and illustrated with a full-page plate. It is almost identical with a bind- 
ing of an early Italian anthology of poetry, bearing Derome’s label, then in the 
James de Rothschild library, reproduced with a full-page plate in Marius Michel, 
La Reliure Francaise (1880, Pl. XVIII). 
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[NUMBER 1687] 


ITALIAN EIGHTEENTH CENTURY BINDING WITH SILVER 
CLASPS WITH THE ARMS OF MARIE LOUISE 
ARCHDUCHESS OF AUSTRIA 


1687 OFFICES. Uffizio della B. V. Maria Secondo la Volgata Edizione. 


Glossa Latina, Parafrasi Italiana, e Dissertazione Liturgica di 
Saverio Mattei. Engraved frontispiece, title-page, and other plates. 

Siena: presso Pazzini Carli, 1777 
8vo, contemporary Italian crimson morocco; gilt tooled back; sides with a gilt 
tooled ornamental border with an inner row of scrolls and small stars, corner 
ornaments of network within scrolls, and small flowers and rosettes at the top 
and bottom of the main panel which contains the arms of MArIE LOUISE, 
ARCHDUCHESS OF AUSTRIA, tooled in gilt and painted in silver; with two silver- 
gilt clasps with an ajouré design of doves at an urn of flowers in bas-relief, 
the hinged fasteners of unusual arched shape; brocade end-leaves; gilt edges. 
A FINE EXAMPLE OF AN ITALIAN ROYAL ARMORIAL BINDING IN THE LATE BAROQUE 
STYLE OF THE MIDDLE-LATE EIGHTEENTH CENTURY, WITH TWO BEAUTIFUL SILVER 
CLASPS. The arms on the binding are those of Marie Louise, Archduchess of 
Austria, to whom the volume is dedicated. 


From the library of Samuel Putnam Avery, with bookplate. 
[SEE ILLUSTRATION ] 
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Bissextili MDCCCXXIV. Romae, 1824 


8vo, Italian contemporary calf, gilt tooled back, sides with a gilt ornamental 
border and with the arms of Pork LEO XII stamped in gilt, gilt edges. 


Copy oF Pore LEO XII, with his arms stamped on both covers. From the 
library of Oliver Henry Perkins, with bookplate. 


WITH THE ARMS OF POPE PIUS IX 


OFFICES. Ordo Divini Officii Recitandi Sacrique Peragendi pro Anno 
Domini MDCCCLXIX. Romae, 1869 


8vo, contemporary red morocco, heavy gilt fillets on the back, sides with a gilt 
ornamental border with the arms of Pore Pius IX in the centre, gilt edges. 


From the library of Oliver Henry Perkins, with bookplate. 


A FAULTLESS COPY OF THE FIRST OMAR 
WITH CORRECTION IN INK ON PAGE 4 BY FITZGERALD 


OMAR KHAYYAM. Rubaiyat of Omar Khayyam, the Astronomer- 
Poet of Persia. Translated into English Verse [by Edward FitzGerald]. 
London: Bernard Quaritch, 1859 


Small square 8vo, original wrappers. In a maroon crushed levant morocco 
solander case. 


FIRST EDITION. A FAULTLESS COPY OF THIS EXCESSIVELY RARE BOOK, WITH TEXT 
AND WRAPPERS IN IRREPROACHABLE CONDITION. Wrappers and text measure 
8:16 by 675 inches. 

On the front wrapper is the contemporary signature of Lilly Howe, presumably 
a relative of FitzGerald’s ‘‘man-servant and court-jester’, the old sailor John 
Howe, and a sister of FitzGerald’s housekeeper Bessie Howe. FitzGerald has 
corrected the spelling of “Lightning” to “Lighting” in ink, on page 4. 


OMAR KHAYYAM. Rubdaiyat of Omar Khayyam, the Astronomer- 
Poet of Persia. Rendered into English Verse [by Edward FitzGerald]. 
London: Bernard Quaritch, 1868 


Small square 8vo, crimson crushed levant morocco, gilt lettered back, Jansenist 
style, gilt dentelle borders inside, original wrappers bound in, gilt top, by 
RIVIERE. 


SECOND EDITION, with thirty-five new quatrains. EXCEEDINGLY SCARCE. 


OMAR KHAYYAM. Rubaiyat of Omar Khayyam, the Astronomer- 
Poet of Persia. Rendered into English Verse [by Edward FitzGerald]. 
London: Bernard Quaritch, 1872 


Small 4to, olive crushed levant morocco, back gilt tooled and inlaid with red 
morocco, sides with gilt double fillets enclosing a richly gilt tooled all over 
floral design with large roses inlaid in rose morocco, inside borders of foliate 
sprays, gilt top, uncut, by ZAEHNSDORF. 


THIRD EDITION, reducing the number of quatrains by nine. BEAUTIFULLY BOUND 
BY ZAEHNSDORF. 


OMAR KHAYYAM. Rubdaiyat of Omar Khayyam; and the Salaman 
and Absal of Jami; Rendered into English Verse [by Edward Fitz- 
Gerald]. Frontispiece. London: Bernard Quaritch, 1879 


Small square 8vo, original cloth, morocco back. In a dark green morocco solan- 
der case. 


FOURTH EDITION. 
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OMAR KHAYYAM. Rubdaiyat of Omar Khayyam, the Astronomer- 
Poet of Persia. Rendered into English Verse [by Edward FitzGerald]. 
London: Macmillan and Co., 1898 


8vo, red crushed levant morocco, gilt tooled back, sides with a wide gilt tooled 
border of rose branches framing a field of small open gilt circles, gilt fillet 
borders inside enclosing a design of rose leaves with gilt tooled hearts at the 
corners, gilt edges gauffered with dotted fillets, designed by COBDEN-SANDERSON 
and bound by THE DOVES BINDERY, 1900. 


From the library of M. C. D. Borden, with bookplate. 


OMAR KHAYYAM. Rubaiyat. Rendered into English Verse by Ed- 
ward FitzGerald. With an Introduction by Nathan Haskell Dole. 

Cleveland, Ohio: Charles Hardy Meigs, 1900 
%8 by is of an inches, original green cloth. In a brown morocco book-shaped box. 
THE SMALLEST BOOK IN THE WORLD. One of 57 copies. 


[ONWHYN (THOMAS).] Cupid and Crinoline. A series of 10 col- 
ored etchings, printed on a strip of paper 57 by 534, inches, folded 
to Ato. London: Rock Brothers & Payne, 1858 


Small 4to, original boards, cloth back. 
FIRST EDITION. 


ONWHYN (THOMAS). Volunteer Rifle Corps. By a Rifleman. Col- 
ored engraved title-page and 15 colored etchings by Onwhyn. 
London: Ackermann & Co., n.d. 


Oblong 16mo, tan polished calf, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, original front wrapper mounted and bound 
in, gilt edges, by RIVIERE. 

First EDITION. With the two leaves of Ackermann’s advertisements. 


OPTATUS. Delibatio Africanae Historiae Ecclesiasticae, sive Optati 
Mileuitani libri VII. ad Parmenianum de Schismate Donatistarum. 
Victoris Vticensis libri III. de Persecutione Vandalica in Africa, Cum 
annotationibus ex Fr. Balduini I. C. Commentariis rerum Ecclesias- 
ticarum. Parisiis: Apud Claudium Fremy, 1569 


8vo, French contemporary brown morocco, sides with a gilt triple fillet border 
and the arms of JACQUES AUGUSTE DE THOU stamped in gilt, his monogram 
occupying four panels on the back, gilt edges. (Binding slightly worn and dis- 
colored.) 


The earliest form of the DE THOU arms, before his first marriage in 1587. With 
the inscription “Hw libris Gasperoli” on the fly-leaf. 


ORDRE (L’) des Cocus Reformez. Nouuellement establis A Paris. La 
ceremonie qu’ils tiennent en prenant l’habit. Les Status de leur ordre: 
Et vn petit Abregé de l’origine de ces Peuples. Device on the title- 
page. A Paris: Chez la veufue du Carroy [1626] 


8vo, French citron levant morocco, Jansenist style, gilt dentelle borders inside, 
gilt top, uncut, by PETIT. ; 


564 


ILLUMINATED MANUSCRIPT CONTAINING A MINIATURE 
PORTRAIT OF HENRY III KING OF FRANCE 


1700 [ORDRE DU SAINT ESPRIT.] A unique Diploma of Initiation into 


the Order of the Holy Ghost. Manuscript, in Latin, written and 
painted on 7 leaves of fine thick vellum, measuring 1044 by 84°; inches, 
consisting of 3 leaves containing passages from the Gospels (on every 
page but the last, blank) written in beautiful calligraphic roman and 
italic scripts, in black: every page of writing surrounded by a deep 
border composed of outer gold and brown lines enclosing a band with 
a semis of gold and red flames on a blue background; title-headings 
in fine roman capitals, in gold; with 5 large initial letters, painted in 
blue with ornamental highlights in chinese white, and embellished, 
some with exquisitely painted naturalistic flowers, others with 
arabesque foliages on mat gold grounds; the remaining 4 leaves con- 
tain 4 full-page miniatures, (described further on), illuminated in 
colors and liquid gold, surrounded by various ornamental borders. 
French, between 1579 and 1589 


Small folio, antique (probably original) crimson velvet, worn, on the nap of 
which are still visible traces of metal corner and centre decorations, and of 
clasps (the manuscript is loose from the binding). 

A MASTERPIECE OF LATE XVI CENTURY FRENCH ILLUMINATION, OF THE HIGHEST 
ARTISTIC AND HISTORICAL IMPORTANCE, AS IT COMPRISES AUTHENTIC MINIATURE 
PORTRAITS OF HENRY III, KING OF FRANCE, AND OF SIXTEEN AMONG THE HIGHEST 
DIGNITARIES OF THE ORDRE DU SAINT ESPRIT (THE HOLY GHOST), WHICH WAS 
FOUNDED BY THAT KING IN 1578. This is probably the finest contemporary icono- 
graphic record extant showing the investiture of a new Knight in that famous 
order; a subject which, a century and a half later, was to inspire VAN Loo to 
produce his famous masterpiece (now in the Louvre): HENRY III RECEIVING 
THE COUNT OF GONZALES AMONG THE KNIGHTS OF THE HOLY GHOST (an engrav- 
ing of this painting, by Pourvoyeur, accompanies this manuscript). 

IT IS MUCH TO BE REGRETTED THAT, FOR PERSONAL REASONS NO DOUBT, ONE LEAF 
CONTAINING THE NAME OF THE RECIPIENT OF THE ORDER, MUST HAVE BEEN AB- 
STRACTED FROM THIS DOCUMENT, PROBABLY AT A VERY EARLY DATE; a manuscript 
note, dating apparently from the xviii century, lists only 7 leaves to this manu- 
script, an indication that the identity of the owner was concealed at least that 
far back. 

THE MANUSCRIPT CONTAINS FOUR FULL-PAGE MINIATURES, THREE OF WHICH ILLUS- 
TRATE WELL-KNOWN SUBJECTS FROM THE PASSION: 

1) THE CRUCIFIXION; a fine composition, painted in color and heightened with 
highlights in liquid gold. The figure of Christ on the Cross is drawn with great 
power, against a background of hills, with a town in the middle ground, under 
a cloudy sky; at the foot of the Cross, grieving, are the Mother and the Apostle 
St. John; the picture is surrounded by a deep border of mitred gold and brown 
lines enclosing a band of deep blue with a semis of gold and blue flames. 


2) THE PENTECOST; the Virgin is sitting among a group of eleven Apostles, 
with the Dove hovering in mid-air against a gold nimbus; the subject is sur- 
rounded by a rich ‘cartouche’ border in colors and gold, heightened with motifs 
of flowers, cornucopias, etc. 


3) THE PRESENTATION IN THE TEMPLE; the Virgin and the Child, with eleven 
other figures; the painting is surrounded by a ‘cartouche’ border similar to the 
above. 

THOUGH THESE SUBJECTS ARE PAINTED IN A VERY EXCELLENT STYLE, PARTICU- 
LARLY ‘THE CRUCIFIXION’, which is undoubtedly the work of a gifted miniature 
painter, it is evident that another artist is responsible for the chief miniature, 
which appears first in the volume, and represents a newly created Knight taking 
the oath, kneeling at the foot of King Henry III. This miniature (which 
measures 91% by 7% inches) is painted in colors, with a full palette, with many 
details in liquid gold, and with the utmost realistic accuracy and finish, par- 
ticularly in the rendering of individual features; the life-like likeness thus 
obtained permits no doubt that these sixteen heads represent as many authentic 
portraits of each of the sixteen persons portrayed. 


THE IDENTIFICATION OF EACH AND ALL THE PORTRAITS OFFERS A PROBLEM TO 
[DESCRIPTION CONTINUED ON FOLLOWING PAGE] 
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THE STUDENT OF ICONOGRAPHY: a problem difficult certainly, but by no means 
incapable of solution. Time and opportunity lacking for an exhaustive research, 
we may nevertheless register some of our findings: 


Undoubtedly the chief personage, seated in the centre of the group in the act 
of imposing his right hand over the Knight kneeling, is HENry III, KING OF 
FRANCE. That this is a true effigy of the King is borne out by comparison with 
the CLOUET, GRANTHOMME, DECOURT, and other reccgnized portraits (see 
L. Dimier, Un portrait meconnu de Henri III); while the extreme accuracy and 
wealth of details which the present portrait reveals, particularly under a mag- 
nifying glass, compel the conviction that the King must have sat for this 
portrait. 


The identification of the new Knight, whose features are seen in profile, is, of 
course, very difficult; we possess, however, a complete list of all the Knights 
created by King Henry III in the course of the ten promotions to which he pre- 
sided (from 1578 to 1587), always on the same date, the 31 of December, and 
in the same place, in the Church of the Grands-Augustins, in Paris); and it is 
not to be excluded that a clue may be discovered in the ample iconographic 
material which this period affords. The fullest account of the early history of 
the Order is contained in Pere ANSELME’S Histoire Genealogique et Chrono- 
logique de la Maison Royale de France, the ninth volume of which is devoted 
entirely to the history of the Ordre du Saint Esprit; there is to be found a full 
transcription of the Rules established by King Henry III, regulating every 
aspect of the Order, and in particular the elaborate ceremonial attendant upon 
every investiture or promotion. Many of the 95 Articles are taken up with 
these ceremonies, and in Article xxxi we learn that it was the Chancellor’s 
function during an investiture to hold in front of the candidate the Gospels, 
on which the latter must give his oath, holding both hands on the book. During 
the entire period of King Henry III’s presidency, the office of Chancellor was held 
by PHILIPPE HURAULT, COMTE DE CHEVERNY (who also became Chancellor of 
France in 1583); no doubt therefore that it is this nobleman which is repre- 
sented in the miniature standing on the left of the candidate. 


Another person in the group may likewise be identified, the mace-bearer. This 
function devolved upon the Provost of the Order; he, as Article XXX directs, 
was encharged to lead the new Knight to kneel in front of the King; again this 
personage can be no other than GUILLAUME POT, CHEVALIER, SEIGNEUR DE 
RHODES, who held that dignity from the creation of the Order until after King 
Henry III’s death. 


The gentleman in the group, at the right of the kneeling figure, who is holding 
a scroll in his right hand, is the secretary of the Order; during the reign of 
Henry III this office was held by CLAUDE DE LAUBESPINE. 


It was further specified in Article xxx that it devolved upon the two senior 
elected Knight Commanders to escort the new Knight before the King’s pres- 
ence; and again, that the attendance of some of the Ecclesiastical members of 
the Order (whose number was limited to nine) was likewise requested at every 
investiture; and, as a full seniority list of both Knight Commanders and 
Ecclesiastics is listed in Anselme’s History (a circumstance which considerably 
narrows the field of research), the belief is well justified that each and every 
portrait in this miniature could eventually be identified. None of these, however, 
could exceed in historical importance the likeness of the King, whose portrait 
alone makes of this miniature a UNIQUE DOCUMENT OF EXTRAORDINARY VALUE. 
A manuscript note, in ink, apparently written about 1850, and pasted on the 
front end-paper, reads: This book had originally (no doubt) golden corner 
Ty Ey was bought at Stanley’s abt. 35 yrs ago. Triphook was my opponent. 
Baik ts 

From the library of William Loring Andrews, with his bookplate. 
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[NUMBER 1700] 


1701 ORDRE DU ST. ESPRIT. Les Statuts de l’Ordre du St. Esprit estably 


1702 


par Henri IIIme du nom Roy de France et de Pologne au Mois de 
Decembre l’An M.D.LXXVIII. Engraved title-page, initials, and head 
and tail pieces by S. Le Clere. [Paris] Imprimerie Royale, 1703 


4to, French contemporary red morocco, back panels gilt tooled with a semis of 
fleurs de lis and tongues of flame, sides with a gilt dentelle border, a gilt tooled 
floral ornament in each corner enclosing a dove emitting rays of glory (the 
insignia of the Order), and the arms of Louis XIV stamped in gilt in the 
centre, gilt dentelle borders inside, gilt over marbled edges. 


A FINE LARGE PAPER COPY ruled throughout in red, in a HANDSOME BINDING 
EXECUTED FOR LouIS XIV. 


From the libraries of Thomas Taylor of Denbury in Devon, and Oliver Henry 
Perkins, with bookplates. With the inscription “Tho: Taylor Donum J’. Wolston 
1785” on the fly-leaf. ‘ 


ORIENTAL MANUSCRIPT. The Gospels, in Armenian. Manuscript 
written on 258 leaves of glossy oriental paper (first 3 blank), meas- 
uring 714 by 5 9/16 inches, in rich black, with occasional passages in 
red; embellished, the first two opposite pages with decorative borders 
formed of lateral columns supporting head pieces with round medal- 
lions of two evangelists framed in arabesque foliage, painted in colors 
and matt gold, then eight pages of Calendar each framed in a por- 
tico-shaped border, with motifs of birds, flowers, grotesques, etc., in 
colors and gold; lastly each of the four gospels displays a full-page 
miniature, of St. Matthew, St. Mark, St. Luke and St. John succes- 
sively, painted in a very archaic style, in colors and gold, each op- 
posite page having a large head piece richly decorated with diaper 
patterns and other motifs, each Gospel commencing with grotesque 
figures, symbolic of the Saint (an angel, two lions, a winged ox, an 
eagle—each holding a book); many lateral pen-decorations on. the 
margins throughout, displaying a great variety of arabesque, floral 
and grotesque motifs, in blue and red ink, also many strap-work ini- 
tials throughout. Armenian, XVI Century 


Small 4to, Armenian dark brown leather, of which only the overlapping wallet- 
edge is visible, tooled in blind; the sides covered with two very fine plaques of 
repoussé and chased silver, the upper displaying a composition of the Deity 
throning above, supported by the four animals of the Evangelists, angels in the 
two upper corners; below, the Virgin flanked by two angels, on each side a 
group of the Apostles, with the four Evangelists in the forefront; the lower 
plaque shows the Trinity above, in the act of crowning the Virgin below 
(Assunta) who is rising wafted by four angels; both compositions framed in 
a border of florets (the volume is generally discolored through much thumbing, 
a few leaves have been remargined, or mended, one leaf with slight tear). 

A FINE SPECIMEN OF ARMENIAN ILLUMINATION AND SILVER WORK. A manuscript 
note on fly leaf states that this volume was at one time the property of the 
Church of St. George in the town of Tokat. The volume has certainly been 
much used, but all the miniatures are still in an excellent state of preservation. 
THE FOUR COMPOSITIONS OF THE EVANGELISTS ARE HIGHLY REMARKABLE FOR 
THEIR NAIVE ARCHAIC FEELING AND THEIR RICH DESIGN AND COLORING; their 
various. details, architectural backgrounds, draperies, etc., are realized in a 
forceful, primitive style. 

THE SILVER PLAQUES ON THE COVERS ARE UNUSUALLY RICH AND DECORATIVE, 
DEEPLY CHASED AND EMBOSSED IN HIGHLY EFFECTIVE RELIEF. 
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ORIENTAL MANUSCRIPT. The Koran, in Arabic. Manuscript 
written on 247 leaves of fine glazed oriental paper, measuring T3 by 
53 inches, ina bold calligraphic arabic script, in black, with passages 
in red, blue, or gold; each page framed in a border of pen-lines; em- 
bellished with 6 rectangular designs of calligraphic texts in gold en- 
closed in elaborate arabesque patterns in colors and gold; two pages 
also filled with rich arch-topped arabesque borders in colors and gold. 

Persian, X VIII Century 


Small 4to, Persian red leather, with wallet flap, decorated with centre and 
corner stamps in gold with ‘reserved’ arabesques; under-side of flap with a gilt 
diaper floral pattern. 


A FINE SPECIMEN OF ARABIC CALLIGRAPHY, WITH RICH DECORATIVE MOTIFS. 


WITH THE ARMS OF POPE PIUS X 


ORPHEUS. Orphei Poetarum Vetustissimi Argonauticén opus 
Graeci, cui interpretatione Latina incerti autoris. Title-page with an 
historiated woodcut border by Hans Holbein; woodcut printer’s mark 
at the end. Basileae: Andreas Cratander, 1523 


Small 4to, Italian modern white vellum, gilt tooled back, rich decorative gilt 
border on the sides with the arms of Pope Pius X in the centre, gilt edges. In 
a cloth slip case. 


A RARE EDITION OF ORPHEUS, IN A HANDSOME BINDING. 
From the library of Oliver Henry Perkins, with bookplate. 


1705 OSGOOD (FRANCES S.). The Cries of New-York. 14 colored wood- 


1706 


cuts; with accompanying verse and notes on New York localities. 
New York: John Doggett, Jr., 1846 


8vo, original wrappers. (Back somewhat frayed; two leaves shorter than the 
others.) 


FIRST EDITION. SCARCE. 


OUDRY (JEAN BAPTISTE). Recueil de 26 Sujets Grotesques, 
représentant les plus intéressants passages de la vie de Ragotin, tirés 
du Roman comique de Scaron, & gravés d’apreés les dessins d’Oudry, 
Peintre du Roi, avec la description au bas de chaque Estampe. 26 
plates designed by J. B. Oudry and mostly engraved by him. 

Se vend a Paris [chez Desnos], n.d. 


Large folio, red levant morocco, gilt tooled back, sides with a wide gilt tooled 
border, gilt dentelle borders inside, gilt edges, by ZAEHNSDORF. 

A MAGNIFICENT SERIES OF PLATES BY OUDRY, ILLUSTRATING PAUL SCARRON’S 
“ROMAN COMIQUE”, WITH THE ORIGINAL PRINTED TITLE-PAGE, WHICH IS APPAR- 
ENTLY OF THE GREATEST RARITY, since it appears to be unrecorded by bibliog- 
raphers. The plates, which are numbered and bear the imprint ‘a Paris chés 
Desnos rue St. Jacques au Glébe’, are fine brilliant impressions with large 
margins on leaves measuring 21° by 15 inches (647 by 381 mm.). 
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JEAN GROLIER’S OWN COPY 


OVIDIUS NASO (P.). Publii Ovidii Nasonis Heroidum Epistolae. 
Capital letters illuminated and heightened with gold. 

Venetiis in Aedibus Aldi Romani, 1502 
Small 8vo, old brown calf, gilt tooled back. (Binding, repaired, slight tear in 
the upper margin of the title-leaf, some leaves faintly waterstained.) 
First ALPINE EDITION. JEAN GROLIER’S COPY, WITH HIS ARMS AND DEVICE 
ILLUMINATED IN COLORS AND GOLD, each within an olive wreath, painted on the 
lower margin of the first page of text. The arms are surrounded by the inscrip- 
tion “M. Iehan Grolier conseiller du Roy, tresorier et rece[veur] g[e]n[er]Ja[]] 
en la d[uché de] M[ilan]; the device represents a hand issuing from a cloud 
and grasping an iron rod imbedded in the top of a hill, with a ribbon bearing 
the legend “Aeque difficulter”. 
This volume is listed in Researches Concerning Jean Grolier (New York: Grolier 
Club, 1907) No. *862. 
From the library of Robert Hoe, with bookplate. 


OVIDIUS NASO (P.). La Vita et Metamorfoseo d’Ovidio. Figurato & 
abbreuiato in forma d’Epigrammi da M. Gabriello Symeoni. 198 wood- 
cuts by Bernard Salomon (Petit Bernard). 

A Lione per Giouanni di Tornes nella via Resina, 1559 
Small 8vo, blue polished calf, gilt tooled back with dark red morocco labels, 


sides with a gilt single fillet border, gilt dentelle borders inside, sprinkled 
edges. (Binding slightly worn, slight stains on the title-page and elsewhere.) 


First Edition in the Italian with these illustrations, which appeared previously 
in the 1557 edition in French. 


OVIDIUS NASO (P.). Metamorphoses Ovidiu, Argumentis quidem 
soluta oratione, Enarrationibus autem & Allegorijs Elegiaco uersu 
accuratissimé expositae . . . per M. Iohan. Sprengium Augustan. 
Woodcut device on the title-page and 178 woodcut illustrations, four- 
teen of which are signed with the cipher of Virgilio Solis. 
[Francofurti: apud Georgium Corvinum] 1563 
Small 8vo, contemporary brown calf, sides with a blind tooled fillet border and 


inner panel with corner fleurons and a central ornament. (Binding worn, covers 
loose, backstrip partly defective, other slight defects.) 

FIRST EDITION WITH THESE WOODCUTS, which are imitations of those by Bernard 
Salomon appearing in the edition published at Lyon by Jean de Tournes in 
1557. Rare. With the name “Hofstetten” inscribed twice and a library stamp 
on the title-page. 


1710 OVIDIUS NASO (P.). Ovid’s Metamorphosis Englished, Mythologiz’d, 


and Represented in Figures. An Essay to the Translation of Virgil’s 
Aeneis. By G[eorge]. S[andys]. Engraved frontispiece, portrait, and 
15 plates. Oxford: Iohn Lichfield, 1632 


Folio, English seventeenth century black morocco, gilt tooled back; sides with a 
border and inner panel of gilt double fillets, with gilt fleurs de lis and the 
plumes of the Prince of Wales at the corners, and with the crest of CHARLES II 
OF ENGLAND AS PRINCE OF WALES in the centre; gilt edges. (Binding worn, 
top of the backstrip restored, some pages slightly stained or soiled, blank corners 
of I1-2 and Hh3-4 torn away.) In a cloth box case. 

THIRD EDITION OF SANDY’S TRANSLATION, IN A FINE CONTEMPORARY ENGLISH 
BINDING WITH THE CREST OF CHARLES II AS PRINCE OF WALES. 
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OVIDIUS NASO (P.). Metamorphoses d’Ovide en Rondeaux [par 
Isaac de Benserade]. Frontispiece and 226 engraved illustrations in 
the text by Christoph van Hagen. 

Amsterdam: Abraham Wolfgang, 1679 
12mo, contemporary brown mottled calf, gilt tooled back, red mottled edges. 


(Binding worn; some tears, illustration on p. 20 upside down and that on p. 268 
trimmed into.) 


FIRST EDITION WITH VAN HAGEN’S ILLUSTRATIONS, inspired by the French edition 
illustrated by Gillot and other artists and published at Paris in 1676. 


OVIDIUS NASO (P.). Metamorphoses d’Ovide en Rondeaux [par 
Isaac de Benserade]. Engraved frontispiece, title-page vignettes (in 
red) and 226 engraved illustrations in the text by Christoph van Hagen. 
[Amsterdam] Suivant la Copie, A Paris, de l’Imprimerie Royale, 1697 


2 vols. in 1, 4to, red levant morocco, gilt tooled back, sides with a gilt triple 
fillet border and gilt center ornament, gilt dentelle borders inside, gilt over 
marbled edges, by Niedrée. 


A LARGE PAPER Copy. Four vignettes at the beginning of Vol. 2 are mounted 
over the original impressions. 


From the library of Robert Hoe, with his bookplate and signature. 


OVIDIUS NASO (P.). Les Metamorphoses d’Ovide en Latin et en 
Francois, de la Traduction de M. l’Abbé Banier, de l|’Académie des 
Inscriptions & Belles-Lettres; avec des explications historiques. En- 
graved decorative title-page, 4 title-page vignettes, 139 plates engraved 
by various artists after Boucher, Eisen, Gravelot, Leprince, Monnet, 
Moreau, Parizeau, and Saint-Gois; 30 head vignettes and 1 final tail 
piece by Choffard; 3 pages of engraved dedication. 

Paris: chez Leclere, 1767-71 


4 vols., 4to, French crimson levant morocco, gilt tooled backs, sides with a wide 
gilt floriated border, gilt tooled emblematic borders inside, gilt tops, uncut, by 
CHAMBOLLE-DURU. In morocco-edged slip cases (two defective). 

ONE OF THE FINEST FRENCH ILLUSTRATED BOOKS OF THE EIGHTEENTH CENTURY, 
prepared under the direction of Basan, the editor, and Le Mire, the engraver. 
This copy is of the First Issue, with the title-page of Vol. IV dated 1771 instead 
of 1770. A large, uncut copy, with the 139 plates in the second state, cowvertes. 
From the library of Robert Hoe, with bookplate. 


OVIDIUS NASO (P.). Les Metamorphoses d’Ovide, en Latin et en 
Francois, de la Traduction de M. l’Abbé Banier, de l Académie Royale 
des Inscriptions & Belles-Lettres; avec des explications historiques. 
Engraved decorative title-page, 4 title-page vignettes, 139 plates en- 
graved by various artists after Boucher, Hisen, Gravelot, Leprince, 
Monnet, Moreau, Parizeau, and Saint-Gois; 30 head vignettes and 1 
final tail piece by Choffard; 3 pages of engraved dedication. 

Paris: chez Delalain, 1767-70 
4 vols., 4to, blue crushed levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt edges, by EMILE ROUSSELLE. 
ONE OF THE FINEST FRENCH ILLUSTRATED BOOKS OF THE EIGHTEENTH CENTURY, 
prepared under the direction of Basan, the editor, and Le Mire, the engraver. 
This copy is of the Second Issue, with the title-page of Vol. IV dated 1770 
instead of 1771, and with p. 215 in Vol. III misnumbered 209. 
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OVIDIUS NASO (P.). Opera. Daniel Heinsius textum recensuit. 
Accedunt breves notae ex collatione codd. Scaligeri et Palatinis Iani 
Gruteri. Engraved title-page m Vol. I. ‘a 

Lugd: Batavorum: Ex officina Elzeviriana, 1629 
3 vols., 12mo, French eighteenth century red morocco, backs gilt tooled with an 
allover pattern of small joined scrolls and with labels of olive morocco, sides 
with a gilt triple fillet border, gilt borders inside, gilt over marbled edges. 
(Some leaves in Vol. I shghtly stained, corner of one leaf torn away.) 
First ELZEVIR EDITION. A FINE COPY except for the slight imperfections noted. 
From the library of Robert Hoe, with bookplate. 


OVIDIUS NASO (P.). Les Amours. Traduction du Cte. de Séguier. 
Vignettes engraved by Méaulle and slightly tinted, after Meyer; text 
within pink floral borders. Paris: A. Quantin, 1879 


16mo, French crimson levant morocco, gilt tooled back, sides with a gilt triple 
fillet border, gilt dentelle borders inside, original wrappers bound in, gilt top, 
uncut, by AMAND. 

Limited edition, printed on China paper. 

From the library of Henry W. Poor, with bookplate. 


AN EXTRAORDINARY MOSAIC BINDING IN THE 
MEARNE MANNER 
OF EXTREME RARITY—AND OF HIGH INTEREST 
IN ITS CURIOUS TREATMENT OF THE EDGES 


OWEN (JOHN). Of Communion with God the Father, Son, and Holy 
Ghost, Each Person Distinctly. Text ruled in red; engraved frontis- 
piece portrait. London: William Marshall, 1700 


Small 8vo, black morocco; without back, the back edges being cut and trimmed 
to form a fore edge and gilt and gauffered with a tulip and rose design tinted 
green and rose; sides with a gilt powntillé multiple fillet border and an inner 
rectangular panel in the oriental style, inlaid in red and cream morocco and 
richly gilt tooled with arabesques and floral sprays, with gilt amphorae at the 
sides from which rise sprays of tulips and roses gilt tooled and inlaid in red and 
cream morocco to form a wide border enclosing the panel; edges gilt and gauf- 
fered with a tulip and rose design tinted green and rose, thus forming a con- 
tinuous gilt and gauffered design on all four edges; in the Mearne manner. In 
a cloth box case. 

Second Edition. AN EXTRAORDINARY BINDING IN THE MEARNE MANNER—A TYPE 
OF EXTREME RARITY—IN WHICH THE GILDING, TINTING, AND GAUFFERING OF THE 
EDGES FORM A CONTINUOUS DESIGN AROUND ALL FOUR SIDES. 

Tipped in is an A. L. s. in the third person, by Cyril Davenport, Superintendent 
of Bookbinding, British Museum, 1 p., January, 1901, reading “Mr. Davenport 
most cordially congratulates you—says it is the very finest bit of Charles 
Mearne’s [work] ... The only book known to have been bound in this way— 
with the edges all round—is a book in the B. M. which was bound for Edward 
VI’. Charles Mearne, however, was dead three years prior to the publication 
of this volume. (See also No. 313 in Part One of this catalogue.) 





OWEN (JOHN). Joannis Audoeni Cambro-Britanni Epigrammata. 
Editio prioribus auctior, longeque emendatior, cura Ant. Aug. Re- 
nouard. Parisiis: Typis Petri Didot natu majoris, 1794 


12mo, crimson straight-grain morocco, gilt tooled back, sides with a wide gilt 
tooled border and central panel framed with blind triple fillets and a gilt and 
blind dentelle border, gilt, dentelle borders inside, gilt edges, by P. BoziRIAN 
JEUNE. ; 
ONE OF TWELVE COPIES ON LARGE PAPER. A FINE EXAMPLE OF A BOZERIAN 
BINDING. 


From the library of Robert Hoe, with bookplate and monogram stamped in gilt. 
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PACOT. Figures de la Passion de Notre Seigneur Jesus-Christ Ac- 

compagnées de reflexions propres a donner I’intelligence de ce mistre. 

Engraved throughout; title-page with historiated border, 2 leaves of 

dedication with a head-piece, and 35 plates with accompanying text. 
Paris: Chereau [1743] 

8vo, olive levant morocco, gilt tooled back, sides with a gilt triple fillet border 

and inner rectangular panel with floral corner ornaments, gilt dentelle borders 

inside, edges gilt, by MorTTr. 

A LARGE PAPER COPY. 

From the library of Robert Hoe, with bookplate. 


PALINGENIUS (MARCELLUS). Zodiacus Vitae, id est de hominis 
vita, studio, ac moribus optime instituendis libri XII. Engraved 
frontispiece. Rotterodami: Apud Joannem Hofhout, 1722 


Small 8vo, French eighteenth century red morocco, gilt tooled back, sides with 
a gilt triple fillet border, gilt borders inside, gilt edges, attributed to DEROME. 


PANORAMA. The Funeral Procession of Arthur, Duke of Wellington. 
Colored aquatint panorama, 65 feet long and 5 inches wide. 

[ London, 1852] 
Folded to oblong 8vo, in the original red cloth covers, with silk ties. (Shght 


repairs in the binding, some tears or defects in the folds, each of which is 
strengthened with linen, one tie torn.) 


ORIGINAL IMPRESSION OF A SCARCE PANORAMA, in the original covers. 


APPARENTLY THE ONLY COPY PRINTED ON VELLUM 
WITH THE WOODCUTS ILLUMINATED 


1722 PARE (AMBROISE). La Maniere de Traicter les playes faictes ta[n]t 


ee 


par hacquebutes, que par fleches: & les accidentz d’icelles, com[m]e 
fractures & caries des os, gangrene & mortification: auec les pour- 
traictz des instrumentz necessaires pour leur curation. Et la methode 
de curer les combustions principalement faictes par la poudre a canon. 
Le tout cO[m]posé par Ambroise Paré, maistre Barbier Chirurgien 
a Paris. Woodcut scroll border embodying the interlaced monogram 
of Henri II and Diane de Poitiers and other devices on the title-page 
and 42 woodcut illustrations, some full-page, showing weapons, in- 
struments of surgery, and artificial limbs and hands. 

A Paris, Par la vefue Iean de Brie, 1551 [1552] 


Small 8vo, rebuilt contemporary binding of light brown calf, straight rounded 
back with a gilt tooled arabesque pattern, sides with a grolieresque pattern of 
interlaced scrolls and geometrical shapes outlined in gilt and darkened for con- 
trast, gilt edges. (Binding rebuilt, with the original backstrip and sides now 
mounted on a new body; a small portion of the backstrip at the bottom and the 
edges of the sides are in restoration closely approximating the original.) In a 
green morocco solander case. 

APPARENTLY THE ONLY RECORDED COPY PRINTED ON VELLUM, WITH THE WOODCUT 
TITLE-PAGE BORDER AND THE ILLUSTRATIONS PAINTED IN COLORS AND ILLUMI- 
NATED WITH GOLD AND SILVER, AND WITH FLORAL ILLUMINATED CAPITALS. 


THIS IS THE SECOND EDITION OF THIS CELEBRATED TREATISE ON THE SURGERY 
AND TREATMENT OF WOUNDS, FRACTURES, DISEASED BONE, AND GANGRENE. Of the 
First Edition, entitled La Methode de Traicter les Playes, which was printed at 
Paris in 1545, no copy appears to be known on vellum. 

THIS EDITION IS DEDICATED TO KING HENRI II and not only contains a dedica- 
tion letter from Paré to the king, but also displays in the title-page border the 
devices publicly used by the king in honor of his mistress, Diane de Poitiers. 
Thus, a small cartouche in the lower part of the border contains the well-known 
interlaced HD monogram, and in a corresponding upper cartouche are the three 
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interlaced crescents. On the strength of these devices, which appear in all 
copies, Quentin Bauchart, in his Les Femmes Bibliophiles de France, lists this 
copy as having once belonged to Diane de Poitiers, an attribution of provenance 
that is repeated by Tchemerzine, who is apparently also in error in stating that 
the present copy, formerly in the Yemeniz collection, was (1933) at Chantilly. 
With no evidence of ever having belonged to Diane de Poitiers, this copy bears, 
on the other hand, the contemporary signature ‘Gilles?’ at the foot of the title- 
page panel. It is possible that this is the signature of Pierre Gilles, famous 
French naturalist, who died at Rome in 1555. 

This copy measures 61° by 4: inches (164 by 103 mm.) and is carefully ruled 
throughout in red. Although the title-page is dated 1551, the colophon gives 
March 10, 1552, as the date of printing. 

From the libraries of Ambroise Firmin Didot, N. Yemeniz, and Robert Hoe, 
with bookplates. 


PARIS QUI CRIE: Petits Métiers. Notices par Albert Arnal, Henry 
Spencer Ashbee, Jules Claretie [etc.]. Préface par Henri Beraldi. 
Colored engravings by Pierre Vidal. Paris: Les Amis des Livres, 1890 


Small 4to, maroon crushed levant morocco, back with gilt tooled rose sprays 
inlaid with citrun morocco, sides with a gilt single fillet border and inlaid gilt 
tooled rose sprays at the corners, original pictorial wrappers and _ backstrip 
bound in, uncut, by V. CHAMPS. 


First EDITION. One of 120 numbered copies on handmade paper. 


AN EXCESSIVELY RARE SERIES OF COLOR PRINTS 


PARIS VIEWS. Vues Pittoresques des Principaux Edifices de Paris. 
115 plates engraved by Descourtis, Le Campion, Guyot, and Roger 
after Demachy, Sergent, Testard, and Pernet, all printed in colors. 
[Paris: chez les Campions, circa 1789] 
Small 4to, tan mottled calf, gilt tooled back with a gilt lettered maroon morocco 
label, sides with a gilt triple fillet border, gilt edges, by PAGNANT. (Plate No. 6 
slightly smaller, last two plates slightly cut down and inlaid to size, occasional 
shght foxing.) 
AN EXCESSIVELY RARE SET OF THESE CIRCULAR ENGRAVED VIEWS OF THE PRINCI- 
PAL BUILDINGS IN PARIS, this copy lacking only the original pictorial title-page, 
which has been replaced by a copy of the title-page printed in colors for the 
1792 Janinet series of similar views, which it closely resembles (see No. 1109). 
THE LAST PLATE IN THIS SERIES IS SO RARE THAT IT IS CONSIDERED VIRTUALLY 
UNOBTAINABLE. It represents the Tour du Temple and is, as usual, without 
legend or number. Included in the series of 115 plates is the extra plate No. 1 
entitled Vue de la Nouvelle Salle de Spectacle a Bordeaux and the plates 5 bis 
and 6 bis. 
FIVE OF THE PLATES IN THIS COPY ARE IN TWO STATES AND ONE IS IN THREE 
STATES, bringing the total number of plates to 122. 
see in this copy measure about 188 by 145 mm., each being hinged to the 
inding. 


PARSEVAL (F. A.). Philippe-Auguste. Poéme Héroique en Douze 
Chants. Portrait and 12 illustrations lithographed by De Constans 
after Wattier. Paris, 1826 


8vo, French nineteenth century blue crushed levant morocco; back decorated 
with Graeco-Roman motifs, in gilt, stamped on yellow, scarlet, and green 
morocco in a long centre panel and two small panels at the top and bottom; 
sides with an elaborate centre panel of heavy gilt stamped onto the cover and 
on yellow, scarlet, green, and purple morocco to form a pattern of convention- 
alized acanthus leaves and papyrus blossoms, surrounded by five gilt tooled 
fillets with gilt corner ornaments; wide inner borders closely gilt tooled with 
conventional floral designs and fly-leaves similarly bordered with blue morocco 
and gilt stamped; doublures and centres of the fly-leaves of embossed royal blue 
paper; gilt edges; by HERVE. 

First EDITION, with all the plates (except the portrait) printed on China paper, 
IN A ROMANTIQUE MOSAIC BINDING. ; 
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THE SECOND AND EARLIEST OBTAINABLE EDITION 


1726 PASCAL (BLAISE). Pensées de M. Pascal sur la Religion et sur 


Quelques Autres Sujets, Qui ont esté trouvées aprés sa mort parmy 
ses papiers. Paris: Chez Guillaume Desprez, 1670 


Small 8vo, brown crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt fillet and dentelle borders inside, gilt over marbled edges, 
by TRAUTZ-BAUZONNET. 

SECOND EDITION OF PASCAL’S “PENSEES”, AND THE EARLIEST EDITION OBTAINABLE, 
FOR THE ONLY KNOWN COPIES OF THE EDITION OF 1669 ARE IN THE BIBLIOTHEQUE 
NATIONALE AND THE LIBRARY OF REIMS CATHEDRAL. A large and fine copy, 
measuring 15.4 by 8.5 cm. (675 by 3% inches). 

From the library of Robert Hoe, with bookplate. 


PASCAL (BLAISE). Apologie des Lettres Provinciales de Louis de 
Montalte; contre la derniere reponse des PP. Jesuites, intitulée: En- 
tretiens de Cleandre et d’Eudoxe. Device on each title-page. 

A Rouen, Et se vend a Delft, Chez Henri van Rhin, 1697 
2 vols., 12mo, eighteenth century red morocco, gilt tooled backs, sides with a 


gilt triple fillet border and inner panel with corner fleurons, gilt over marbled 
edges, attributed to DU SEUIL. 


From the library of the Convent of the Récollets, with the inscription “Ex 
libris Conventus Recollectorum Clameriacensis” on each title-page. 


1728 PASS (CRISPIN DE). Les abus du mariage, Ou sont clairement 


representez les subtilitez deshonnestes tant des femmes que des hommes 
dont ils usent pour se tromper l’un l’autre a cecy sont adjoustez 
quelques enseignemens pour corriger tels abus. [Follows the same in 
Dutch and German.] 50 oval engravings and a large plate by Crispin 
de Pass. [Amsterdam] 1641 


Oblong 4to, French dark blue crushed levant morocco, gilt tooled and paneled 
back, sides with a gilt multiple fillet border with porntillé corner ornaments, 
doublures of maroon levant morocco with a border and inner panel of gilt double 
fillets with powntillé ornaments at the corners and in the centre, gilt edges, by 
DAVID. 


A FINE COPY OF THIS RARE COLLECTION OF ENGRAVINGS. 
From the library of Robert Hoe, with bookplate. 


FAMOUS COPY OF “LE PASTISSIER FRANCOIS” 
BOUND BY TRAUTZ-BAUZONNET 


1729 PASTISSIER FRANCOIS (LE). Ow est enseigné la maniere de faire 


toute sorte de Pastisserie, tres-utile a toute sorte de personnes. Ein- 
graved title-page. A Amsterdam: Chez Louys & Daniel Elzevier, 1655 


Small 12mo, light blue crushed levant morocco, gilt tooled back, sides with a 
gilt triple fillet border and inner panel arched at the sides and with small corner 
fleurons and a large central ornament; doublures of tan morocco with an allover 
gilt tooled fanfare pattern of rectangular compartments enclosing arabesques, 
with a small game bird at each corner, two rabbits at the sides, and a hanging 
woodcock or snipe in the centre; gilt over marbled edges; by TRAUTZ-BAUZONNET. 
In a maroon levant morocco solander case. 

IN A FINE SPECIMEN OF BINDING BY TRAUTZ-BAUZONNET, THE DOUBLURES WITH 
A GILT TOOLED FANFARE PATTERN EMBODYING SMALL FIGURES OF GAME. 


From the libraries of Auguste Fontaine, Baron Side la Roche Lacarelle, Fred- 
eric R. Halsey, and Henry E. Huntington, with the bookplates of the second 
and third mentioned. 
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PATER (WALTER). Essays from the “Guardian”. Title-page printed 
in black and red. London: Printed for Private Circulation, 1896 


Small 8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border with corner ornaments of heart-shaped leaves, wide inside 
borders similarly gilt tooled, edges gilt and gauffered with dotted fillets, de- 
signed by COBDEN- SANDERSON and bound by THE DovES BINDERY, 1899. 


First EDITION. One of 100 numbered copies. 
From the library of M. C. D. Borden, with bookplate. 


PATER (WALTER). Works. Portrait. London, 1900-1 


9 vols., 8vo, half dark blue levant morocco, gilt tooled backs, gilt tops, uncut, by 
Hatchards. 


One of 775 numbered sets. 


PATRICK (SIMON). The Parable of the Pilgrim: Written to a Friend. 
By Symon Patrick, DD. 
London: Robert White for Francis Tyton, 1673 


Ato, English contemporary red morocco, gilt tooled back; sides with a gilt floral 
border and an inner panel in the ‘‘cottage” style, with tulips, grapes, leafy 
sprays, and rosettes tooled in gilt; gilt edges. (Binding worn and slightly 
stained, slight tears in a few leaves.) 


Fourth Edition. IN A “COTTAGE” BINDING OF THE PERIOD. 


On the fly-leaf are two dated signatures, “Hannah Flatman, 1674” and “T. Flat- 
man, 1696”, the former possibly in the hand of the poet and painter. 


PATRIOTS OF NORTH AMERICA (THE). A Sketch. With Ex- 
planatory Notes. New York: Printed [by Rivington] in the Year 1775 


8vo, tan polished calf, gilt tooled back with red morocco labels, gilt borders 
inside, gilt top, uncut,’ by W. PRATT. 

ORIGINAL EDITION OF A RARE ITEM OF REVOLUTIONARY POETRY, in which “a Tory 
reviles the Whigs in verse”. The author, anticipating the appearance of his 
work in England, for “there is not a single Pamphlet, written in North-America, 
that does not, by some Accident, or other, find its Way [there], appends sev- 
eral pages (13) of prose notes explaining to his English brethren his various 
gibes at the peculiar practices and customs prevailing in the Colonies at the 
time. 


PAUQUET FRERES. Modes et Costumes Historiques. Dessinés et 
Gravés par Pauquet Fréres d’aprés les meilleurs maitres de chaque 
époque et les documents les plus authentiques. 96 colored plates. 

Paris: Pauquet Fréres, n.d. 
4to, half red morocco, gilt tooled back, gilt top. (Binding worn.) 


ye PELADAN (JOSEPHIN). Frans Hals: 1580(?)-1666. 61 plates in 


colors and in black and white. Paris: Goupil & Cie, 1912 


4to, maroon crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border and inner rectangular panel with corner fleurons, enclosing richly 
gilt tooled arabesque centre and corner ornaments, wide gilt dentelle borders 
inside, original wrappers and backstrip bound in, gilt top, uncut, by DURVAND. 
In a morocco-edged slip case. 


First EpITIonN. One of 75 numbered copies on Japanese vellum, with two 
additional sets of the plates. 
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1736 PENNELL (JOSEPH). Modern Illustration. Profusely illustrated. 
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London, 1895 


8vo, brown levant morocco, gilt tooled back, sides with a multiple fillet panel 
with lateral gilt ornaments, gilt quadruple fillet borders inside with corner 
ornaments, gilt top, uncut, by THE CLUB BINDERY, 1899. 


One of 125 numbered copies on Japanese vellum. 
From the library of Henry W. Poor, with bookplate. 


RARE NEWSPAPER OF THE COMMUNE 


PERE DUCHENE (LE). Numbers 1-68 inclusive, from 16 ventése 
an 79 to 8 prairial an 79. [Bound with] Le Fils du Pere Duchéne, 
Numbers 1-10 inclusive, from ler floréal an 79 to 4 prairial an 79. 
Colored caricature on the first page of each number. Paris, 1871 


78 parts in 1 vol., 8vo, half crimson morocco with black morocco labels, original 
wrappers bound in. (Nos. 56 and 57 reversed in binding, two wrappers substi- 
tuted from other parts, a few marginal tears.) 

One of the most curious newspapers of the Commune. It was first published 
during the last days of the siege of Paris and suppressed after the 5th number 
(20 ventose an 79), resuming publication on 30 ventdése an 79. 


PEREFIXE (HARDOUIN DE). Histoire du Roy Henry le Grand. 

Amsterdam: Anthoine Michiels, 1661 
12mo, red crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border, gilt dentelle borders inside, gilt over marbled edges, by HARDY. 


SCARCE EDITION, printed the same year as the first edition, which was published 
at Paris by Edme Martin. 


With the stamp of Th. Naudin on the title-page. 


PEREFIXE (HARDOUIN DE). Histoire du Roy Henry le Grand. 
Engraved pictorial title-page. 
Amsterdam: Chez Louys & Daniel Elzevier, 1661 


Small 12mo, olive crushed levant morocco, back and sides with a gilt tooled 
diaper pattern of crowned H’s within oval olive branch wreaths, gilt dentelle 
borders inside, gilt edges, by CAPE. 

FIRST ELZEVIR EDITION, printed the same year as the First Edition, which was 
published at Paris by Edme Martin. Second Issue, with the textual points noted 
by Willems. IN A BEAUTIFUL BINDING BY CAPE, IN THE STYLE OF CLOVIS EVE. 


PEREFIXE (HARDOUIN DE). Histoire du Roy Henry le Grand. 
Engraved pictorial title-page. 
Amsterdam: Chez Daniel Elzevier, 1664 


12mo, French brown levant morocco, gilt tooled back; sides with a gilt fanfare 
pattern with a crowned H in four compartments and at the corners, the same 
device being repeated in four of the back panels; doublures of crimson levant 
morocco with a delicate pointillé border, gilt edges, by CAPE. In a morocco-edged 
slip case. 

A HANDSOME Copy. Bound in at the end are the Recueil de Quelques Belles 
Actions et Paroles Memorables du Roy Henry le Grand and Heniy le Grand, 
au Roy, Poéme, by the Abbé Cassagnes. 


1741 PERLET. Suite du Journal de Perlet. Convention Nationale, Corps 


Administratifs, et Nouvelles Politiques et Littéraires de |’Europe. 
Nos. 1-132 (No. 72 lacking), September 22, 1792, to January 31, 
1793, inclusive. No. 737 for October 1, 1795, has been bound in at 
the end of Vol. II. Paris, 1792-5 


2 vols., 8vo, marbled boards, crimson morocco backs, gilt top, uncut. (Some 
leaves slightly frayed and soiled.) 
A VERY SARCE DAILY BULLETIN, giving the news of the Convention sessions. 
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[PERRAULT (CHARLES).] Labyrinte de Versailles. Engraved 
title-page vignette, plan and 40 plates showing the entrance to the 
labyrinth, and 39 fountains, by S. Le Clere. 

Paris: De Imprimerie Royale, 1677 
8vo, French contemporary red morocco, gilt tooled and paneled back, sides with 
a gilt triple fillet border and inner panel, with the crowned cipher of Louis XIV 
at the corners (repeated in five of the back panels) and with his arms stamped 
in gilt in the centre, narrow gilt borders inside, gilt edges. 


THE EXTREMELY RARE IFIRST IMPRESSION OF THESE EXQUISITE PLATES. The prose 
description of the labyrinth and the fountains is by Charles Perrault and the 
fables in verse are by Isaac de Benserade. In a FINE CONTEMPORARY BINDING 
with the arms of Louis XIV and his crowned cipher on the sides and back. 


From the library of the Comte de Sauvage, with bookplate. 


PERRAULT (CHARLES). Histoires ou Contes du Temps Passé. 
Avec des Moralitez. Engraved title-page and 8 illustrations in the 
text. Suivant la Copie, a Paris, 1700 


Small 12mo, blue crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, doublures of crimson levant morocco with a gilt dentelle 
border, gilt edges, by TRAUTZ-BAUZONNET. (Some leaves slightly time-discolored.) 
A VERY RARE EDITION OF THESE FAMOUS STORIES, probably printed at Amsterdam 
by J. Desbordes. 


From the library of Baron Pichon, with his manuscript note on the front end- 
leaf. This is the only copy located by Tchemerzine. 


PERRAULT (CHARLES). Contes des Fées, Contenant Le Chaperon 
rouge, la Barbe bleue, le Maitre Chat, ou le Chat botté, la Belle au 
bois dormant, Riquet a la Houpe, Cendrillon, le Petit Poucet, l’adroite 
Princesse, Peau d’ane. Tome Premier [Tome II]. 10 engraved plates, 
unsigned. A Paris: Chez Devaux, 1797 


2 volumes in 1, 18mo, French contemporary tan marbled calf, gilt tooled back 
ee inlaid green and red label and bands, sides with a gilt tooled border, gilt 
edges. 

AN UNCOMMON EDITION OF PERRAULT, GREATLY ENRICHED BY THE ADDITION OF 
THE FULL SET OF THE ORIGINAL DRAWINGS, in China ink and wash. This edition 
is unknown to Cohen, Guide de Amateur, nor is the identity known of the 
artist who drew these charming illustrations; a note, lightly penciled on the 
fly-leaf, tentatively ascribes them to ‘Desrais’’. 


From the libraries of J. J. C. Segaud and Robert Hoe, with bookplates. 


1745 PERRAULT (CHARLES). Contes du Temps Passé. Précédés d’une 


Notice Littéraire sur Charles Perrault par M. E. de La Bédollierre. 
Engraved pictorial title-page and 93 illustrations after Pauquet, 
Marvy, Jeanron, Jacque, and Beaucé, including pictorial divisional 
title-pages and text vignettes; text engraved in cursive script by M. 
Blanchard. Paris: L. Curmer, 1843 


Royal 8vo, gray straight-grain morocco, back and sides with elaborate mosaic 
designs in the romantique style inlaid in morocco of various colors and tooled 
in gilt and in blind; the sides with a wide ornamental border and a central 
panel containing one large and ten smaller rose window designs; doublures of 
slate-blue polished calf with an elaborate gilt tooled mosaic border, linings of 
slate-blue watered silk; by CHARLES DE SAMBLANX. In a morocco-edged slip case. 
FIRST EDITION WITH THESE ILLUSTRATIONS, WITH THE TEXT OF THE STORIES 
ENGRAVED THROUGHOUT. IN A SUMPTUOUS MOSAIC LINDING IN THE ROMANTIQUE 
STYLE BY SAMBLANX. 

The volume comprises the following stories: Les Fées, Le Petit Chaperon-Rouge, 
Barbe-Bleu, Le Chat Botté, La Belle au Bois Dormant, Cendrillon, Le Petit 
Poucet, Riquet a la Houppe, and Peau d’Ane. ; 
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1746 PERRAULT (CHARLES). Contes du Temps Passé. Précédés d’une 
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1748 


1749 


Notice Littéraire sur Charles Perrault par M. E. de la Bédollierre. 
Engraved pictorial title-page and 93 illustrations after Pauquet, 
Marvy, Jeanron, Jacque, and Beaucé, including pictorial divisional 
title-pages and text vignettes; text in cursive script engraved by M. 
Blanchard. Paris: L. Curmer, 1843 


Imp. 8vo, half crimson straight-grain morocco, gilt tooled back, original paper 
covers and backstrip bound in, uncut, by MERCIER SR. DE CUZIN. 

FIRST EDITION WITH THESE ILLUSTRATIONS. A VERY FINE COPY OF ONE OF THE 
MOST BEAUTIFUL FRENCH ILLUSTRATED BOOKS OF THE NINETEENTH CENTURY. The 
engraved illustrated text is on heavy papier vélin interleaved with guards of 
heavy tissue paper. The title-page and preliminary leaves are in letterpress on 
thinner paper. 

The volume comprises the following stories: Les Fées, Le Petit Chaperon-Rouge, 
Barbe-Bleu, Le Chat Botté, La Belle au Bois Dormant, Cendrillon, Le Petit 
Poucet, Riquet a la Houppe, and Peau d’Ane. 


PERRAULT (CHARLES). Cendrillon et Les Fées [and] Barbe-Bleue 
et La Belle au Bois Dormant. 74 aquarelles by Edouard de Beaumont, 
printed in colors. Paris: Boussod, Valadon et Cie, 1887-8 


2 vols., imp. 4to, half blue crushed levant morocco, gilt tooled backs inlaid with 
shell-like ornaments of crimson morocco, gilt tops, original wrappers bound in, 
by CARAYON. 


FIRST EDITIONS WITH THESE ILLUSTRATIONS. 


PERRAULT (CHARLES). Popular Tales. Edited from the original 
editions, with introduction, &c., by Andrew Lang. 
Oxford: At the Clarendon Press, 1888 


Square 8vo, hight brown levant morocco, gilt tooled back; sides divided by gilt 
triple fillets into corner compartments with gilt tooled leafy sprays and a circle 
in the centre surrounded by a wreath, the circle on the front cover showing 
Puss in Boots inlaid in dark brown morocco; doublures and linings of Japanese 
silk with a design of birds and flowers; by RUBAN. In a morocco-edged slip case. 


EXTRA-ILLUSTRATED by the insertion of two series of plates, one of which com- 
prises two portraits by Eisen and by Annedouche and 4 full-page etchings, 1 
vignette, and 11 head pieces by Gerlier, each plate being represented by impres- 
sions in sanguine and in black on China paper. The other series comprises a 
frontispiece portrait and 11 full-page etchings by Ad. Lalauze. Also inserted is 
AN ORIGINAL AQUARELLE by Ulysse Roy, depicting Hop o’ my Thumb stealing 
the Seven-Leagued Boots from the sleeping ogre. 


PERRET (PAUL). Les Demoiselles de Liré. Illustrated by Charles 
Delort and Maurice Leloiwr. Paris: Boussod, Valadon et Cie [1893 


Folio, crimson crushed levant morocco, gilt tooled back, sides with a wide gilt 
border embodying foliate corner arabesques within triple fillets, gilt borders 
inside, doublures and linings of dark green silk brocade, original wrappers and 
backstrip bound in, gilt edges, by MeErctIER. In a morocco-edged slip case, with 
a morocco-backed inner folder. 


FIRST EDITION WITH THESE ILLUSTRATIONS. No. 1 of 50 numbered copies on 
China paper, printed on one side of the paper only, with an extra set of the 
illustrations and with AN ORIGINAL WATER-COLOR DRAWING BY MAURICE LELOIR 
ON THE HALF-TITLE. 


From the library of Robert Hoe, with bookplate. 
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1750 PETIT (M.). Histoire de la Révolution de Mil Huit Cent Trente, ornée 


1751 


1752 


de quarante lithographies. 10 portraits and 30 plates of military 
scenes, all in lithography on mounted India paper, after Raffet, Bel- 
langé, Lamy, Adam, Charlet, Le Poitevin, Hersent, Julien, and others. 

Paris: l’Auteur, 1831 
Folio, French contemporary maroon straight-grain moxecco, gilt and blind tooled 
back with mosaic ornamentation; sides with a border frame composed of a gilt 
tooled design of fluted columns with capitals and ornamentation in green and 
red mosaic work, with a wide inner rectangular frame of floral scrollwork 
stamped in blind, and with gilt tooled green and red mosaic ornamentation in 
the centre panel; gilt edges. 


FIRST EDITION, IN A FINE CONTEMPORARY MOSAIC BINDING. Contains the first 
appearance of Victor Hugo’s famous poem A la Jeune France, on p. 69. 


From the Poullier-Kétéle library, Bruxelles (1924, No. 531). With an oval 
library stamp erased in the middle of the title-page, slightly affecting the paper. 


PETITS CONTEURS DU XVIIIe SIECLE. A collection of short 
stories by Voisenon, Boufflers, Caylus, Crébillon fils, Moncrif, La 
Morliére, Duclos, Cazotte, Restif de la Bretonne, Besenval, Fromaget, 
and Godard d’Aucout. Each with a preface by Octave Uzanne. 12 
portraits, 12 vignettes, and 72 etchings by Lalauze, De Los Rios, 
Avril, and others. Paris: A. Quantin, 1878-83 


12 vols., 8vo, half blue straight-grain morocco, gilt tooled backs, original wrap- 
pers bound in, gilt tops, uncut. 


A COMPLETE SET OF THIS CHOICE COLLECTION, of which only a small edition was 
issued. The etchings are in sanguine. 


PETITY (ABBE DE). Etrennes Frangoises, Dédiées a la Ville de 
Paris; pour l’année jubilaire du régne de Louis le Bien-Aimé. 2 plates 
of coats of arms and 6 engravings by Chenu, Duclos, and Littret after 
Saint-Aubin and Gravelot. | 

Paris: Chez Pierre-Guillaume Simon, 1766 
4to, French contemporary crimson morocco, gilt tooled back; sides with a wide 
gilt tooled arabesque border, with the arms of KING LouIs XV in the centre of 
the front cover and those of the Ciry OF PARIS on the back cover; gilt tooled 


floral borders inside, end-leaves of light blue watered silk, gilt edges, attributed 
to DEROME. In a maroon morocco solander case. 


FIRST ISSUE. WITH THE ARMS OF KING LOUIS XV IN THE CENTRE OF THE FRONT 
COVER and those of the CITY OF PARIS ON THE BACK COVER. 


From the library of Robert Hoe, with bookplate. 


1753 PETRARCA (FRANCESCO). Historia Griseldis. 11 leaves, gothic 


type, 27 lines to a page, capital spaces; capitals and paragraph marks 
by the rubricator in red. [Cologne: Ulrich Zell, n.d.] 


Small 4to, brown levant morocco, gilt tooled back, sides with a gilt and blind 
fillet border and two inner frames with gilt corner fleurons, by RivibRE. (Re- 
paired tear in the first leaf, small marginal tear in the second leaf, slight mar- 
ginal repairs and restoration in the first two leaves.) 


APPARENTLY THE FIRST EDITION OF THE ORIGINAL LATIN TEXT OF “THE HISTORY 
OF GRISELDA”, AS GIVEN IN PETRARCH’S LETTER TO Boccaccio. A FINE LARGE 
COPY, with leaves measuring 200 by 132 mm. Without the final blank leaf found 
in some copies. 

The tailed h was introduced in the type used in this edition between 1467 and 
1469, additional type from another font, not apparent in the present letterpress, 
having been added in 1472. The earliest dated edition of this work was issued at 
Ulm by Johann Zainer in 1473, although an edition of a German translation was 
printed at Augsburg by Gunther Zainer in 1471. 

Hain *12813; Proctor 876; Voullieme 909; BMC, I, p. 186. 
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1754 PETRARCA (FRANCESCO). Sonetti e canzoni. 171 leaves (should 


be 190, but lacks leaves 1-8, 52, 54, 69, 70, and 184-190, leaves 184 
and 190 being blanks), roman type, 30 lines to a page, with capital 
spaces and guide letters. Padua: Bartholomaeus de Valdezoccho and 

Martinus de Septem Arboribus, 1472 


Small folio, Italian late eighteenth century green marbled vellum, gilt tooled and 
lettered back, sides with a gilt entwined leaf border with the arms of PoPpE Pius 
VI in the centre. (Lower corner marginal restoration in leaves 58 and 59, mar- 
ginal tear in leaves 127 and 128, as foliated in this copy; some leaves faintly 
soiled or discolored, wormhole through the final leaves, a few slight stains, a 
few other trifling defects.) 


THIRD EDITION, OF GREAT RARITY, PRINTED AT THE FIRST PRESS ESTABLISHED IN 
PADUA, DURING THE FIRST YEAR OF ITS ACTIVITY. 


A LARGE COPY, with leaves measuring 101té by 61% inches (271 by 165 mm.). With 
early manuscript foliation (1-175, beginning with the first leaf in this copy) and 
a few marginal reference notations. Only four leaves of the main body of text 
are missing (44, 46, 61, and 62 as foliated by hand); leaves 1-8 comprise an 
index and leaves 185-189 comprise Aretinus’ life of Petrarch, two sonnets, and 
the colophon. 


The First Edition of the Sonetti e canzoni was printed at Venice by Vindelinus 
de Spira in 1470, the Second at Rome by Georgius Lauer in 1471. 

From the libraries of Pope Pius VI and Lord Vernon, with bookplate of the 
latter. 


Hain 12755) Proctor 6759) BMI@ Vil p. 904: 


1755 PETRARCA (FRANCESCO). Le Rime del Petrarca breuemente 


sposte per Lodovico Castelvetro. Large printer’s mark showing an 
owl on the title-page; decorative capitals. 

In Basilea: ad instanza di Pietro de Sedabonis, 1582 
Small 4to, English early nineteenth century yellow straight-grain morocco, back 
with gilt lettered green morocco labels or blind and gilt tooled fleurons in the 
panels, sides with a dentelle border in blind, blind ornamental border within two 
gilt fillets inside, doublures and linings of yellow paper, gilt edges, by CHARLES 
HERING, with his small engraved label on the front end-leaf. (Binding slightly 
worn, tiny hole and trifling nick in the title-leaf, some leaves lightly foxed.) 
IN A BINDING BY CHARLES HERING. 
From the British Museum, with stamp and duplicate stamp dated 1804 impressed 
on the verso of the title-leaf and on the last page. 


1756 PETRARCA (FRANCESCO). De contemptu mundi. 53 leaves, roman 


type, 34 lines to a page, with capital spaces; Lombard capitals, initial 
strokes, paragraph marks, and some underlinings supplied in red by 
the rubricator. 

[Strassburg: the R-Printer—Adolph Rusch, not after 1473 
Small folio, tan polished calf, gilt tooled back, sides with a gilt triple fillet border, 
gilt borders inside, gilt edges. 
First EDITION OF PETRARCH’S LATIN WoRK, “DE CONTEMPTU MUNDI”, FROM THE 
ANONYMOUS PRESS OF THE R-PRINTER, now generally identified as Adolph Rusch, 
son-in-law and business successor of Johann Mentelin, the first printer at Strass- 
burg. 
A FINE COPY, with leaves measuring 10% by 8 inches (271 by 201 mm.). 
From the library of Henry Huth, with bookplate. 
Hain *12800; Proctor 231; BMC I, p. 61. 
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1757 PETRARCA (FRANCESCO). De vita solitaria. 89 leaves, roman 


1758 


1759 


1760 


1761 


type, 34 lines to a page, with capital spaces. 
(Strassburg: the R-Printer—Adolph Rusch, not after 1475] 
Folio, English nineteenth century brown russia, gilt tooled back, sides with a gilt 


and blind fillet border and inner frame with corner fleurons, gilt edges, by 
F. Beprorp. (Very faint marginal stain on the first leaf.) 


First EpITION OF PETRARCH’S “DE VITA SOLITARIA”, from the anonymous press 
of the R-Printer, now generally identified as Adolph Rusch, son-in-law and busi- 
ness successor of Johann Mentelin, the first printer at Strassburg. The roman 
type in which this book is printed, which includes the peculiar capital R from 
which the press was first named by bibliographers, was the first used in 
Germany. 

A LARGE AND CLEAN COPY, measuring 101% by 81’ inches (278 by 205 mm.). 
From the library of Henry Huth, with bookplate. 

Hain *12796; Proctor 232. 


PETRARCA (FRANCESCO). The Triumphs of Francesco Petrarch. 
Translated by Henry Boyd. With an Introduction by Doctor Guido 
Biagi. Printed in Humanistic type in black and blue, with initials 
illuminated in gold; reproductions of 6 fifteenth century Florentine 
engravings. Boston: Little Brown and Company [1906] 


Folio, original brown morocco, stamped in blind, uncut and unopened. In a 
cloth box case. 


One of 200 numbered copies. 


PETRONIUS ARBITER. Traduction Entiere de Petrone, Suivant le 
Nouveau Manuscrit trouvé a Bellegrade en 1688. Avec les Remarques. 
9 engravings. A Cologne [Paris]: Chez Pierre Groth, 1694 


2 vols., 8vo, contemporary red morocco, gilt tooled backs, sides with the arms of 
CHARLES LouIs D’ALBERT, DUC DE LUYNES, gilt borders inside, gilt over marbled 
edges. (Binding somewhat worn, some wormholes.) 

From the libraries of Joan. Bapt. l’Ecuy, J. J. de Bure l’ainé, and Robert Hoe, 
with bookplates of the first and last mentioned and with the autograph collation 
note of De Bure. 


PETRONIUS ARBITER. JEROME DOUCET. Pétrone (Introduction & 
Fragments). 8 etchings by Xavier Lesueur after Louis Edouard 
Fournier. Paris: Librairie des Amateurs, 1902 


Large 8vo, French green levant morocco; front cover with a design inlaid in 
calf and morocco of various colors and tooled in blind, showing a bust of Bacchus 
on a pedestal draped with rose garlands, before which are Pan’s pipes, a bow, a 
quiver of arrows, and two white doves; gilt multiple fillet borders inside, gilt 
top, uncut, by TALLIBART. 

One of 225 numbered copies of which this one of 25 on Japanese vellum with 
two extra sets of the etchings, one with remarque. This is an extra unnumbered 
copy once owned by the translator whose signature is inscribed on the limitation 
page. 


PETRONIUS ARBITER. JEROME DouckET. Pétrone (Introduction 
and Fragments). 8 etchings by Xavier Lesueur after Louis Edward 
Fournier. Paris: Librairie des Amateurs, 1902 
Large 8vo, French brown levant morocco, sides with a blind tooled panel inlaid 
with varicolored morocco, gilt multiple fillet borders inside, doublures and linings 


of brown brocaded silk, original wrappers bound in, gilt top, uncut, by RENE 
KIEFFER. 


INDIA PAPER COPY, WITH TWO EXTRA SETS OF THE ETCHINGS with remarque, one 
on India paper and one on Japanese vellum in sanguine. 


From the library of Robert Hoe. with bookplate. 
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RARE AND IMPORTANT INCUNABULUM, FROM THE 
ONLY PRESS IN BRUSSELS DURING THE 
FIFTEENTH CENTURY 


1762 PETRUS BLESENSIS. Epistolae. 207 leaves, gothic type, double 


17 


63 


columns, 40 lines to a column; rubricated throughout; paragraph 
marks, capitals, and initial strokes in red by the rubricator, opening 
large initial in blue over tracery of red. 

[Brussels: Fratres Vitae Communis, circa 1480] 


Folio, English nineteenth century brown morocco, blind tooled back, sides with a 
blind fillet border enclosing a central panel of roll stamps in blind, gilt edges, by 
J. CLARKE. (Backstrip and back cover slightly scratched.) 

EDITIO PRINCEPS, FROM THE PRESS OF ‘THE BROTHERS OF THE COMMON LIFE’, 
WHO WERE THE ONLY PRINTERS IN BRUSSELS DURING THE FIFTEENTH CENTURY. 
This press was active from 1475 to 1487, and the present work was probably the 
most important issued by it. 

A LARGE COPY OF A RARE INCUNABULUM, IN CLEAN CRISP CONDITION THROUGHOUT, 
measuring 11; by 7% inches. Traces of signatures in contemporary manuscript. 
Without the first blank leaf found in some copies. 

A WORK OF GREAT IMPORTANCE FOR THE STUDY OF ENGLISH HISTORY. The author 
of these letters, Peter of Blois, a French writer, entered the employ of Henry II 
of England about 1173, became archdeacon of Bath and later secretary to the 
archbishop of Canterbury, and was twice sent to Italy to plead before the 
Pope. His letters are addressed to Henry II and to various prelates and scholars, 
including Thomas a Becket and John of Salisbury. 

From the library of Henry Huth, with bookplate. 

Hain-Copinger 3240. 


A VERY FINE ARMORIAL BINDING MADE FOR 
CATHERINE OF ARAGON AND KING HENRY VIII 
OF ENGLAND 


PETRUS LOMBARDUS. Textus magistri sentétiarum in quatuor 
sectus libros partiales. Title-page printed in black and red with a 
woodcut border and printer’s device; gothic type with woodcut 
capitals. [Lugduni (Lyons) ] 1527 


8vo, English contemporary light brown calf; front cover stamped with a panel 
displaying in relief a crowned shield showing the parted arms of CATHERINE OF 
ARAGON and of her husband KInG HENRY VIII oF ENGLAND with two standing 
angel supporters; back cover with a stamped panel showing the crowned armorial 
shield of Henry VIII supported by a dragon and a greyhound, with two angels 
and a Tudor rose above and two portcullises dependent from chains at the base 
of the shield; hinge extension motifs tooled in blind on the sides; with brass 
fasteners for two leather clasps. (Clasps now lacking; a few trifling cracks and 
very slight wearing at the hinges; a few of the opening leaves faintly discolored 
and waterstained in the margin.) In a half brown levant morocco slip case, 
with an inner cloth folder. 

A VERY FINE EXAMPLE OF AN ARMORIAL BINDING MADE FOR CATHERINE OF ARA- 
GON AND HER HUSBAND KING HENRY VIII OF ENGLAND. 

Both of these stamped panels are illustrated and described in Cyril Davenport’s 
English Heraldic Book-Stamps (London, 1909), the panel on the front cover 
being the one used by Catherine of Aragon as the wife of King Henry VIII, and 
the panel on the back cover being one of the most elaborate of several panel 
designs used by her husband. 

Catherine of Aragon (1485-1536) married Henry VIII (1491-1547) in 1509 and 
was divorced by him in 1533. Fond of literature, she was a patron of learning 
and a friend of Erasmus. A few of her books went to the British Museum in 
1757 when the latter acquired the old Royal Library. 


THE PRESENT BINDING IS IN FINE CONDITION, apart from the defects noted above. 
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1764 PEY (ABBE). La Vérité de la Religion Chrétienne, Prouvée a un 


1765 


1766 


1767 


1768 


Déiste. A Paris: Chez Humblot, 1771 


2 vols., 8vo, French contemporary red morocco, gilt tooled backs with labels of 
citron morocco; sides with a gilt triple fillet border and corner fleurons and with 
the arms of MADAME VICTOIRE DE FRANCE, second daughter of Louis XV, 
stamped in gilt; gilt borders inside, gilt edges, attributed to FOURNIER. 

BOUND FOR MADAME VICTOIRE DE FRANCE, daughter of Louis XV. 

With the engraved bookplate of “Madame Victoire de France” by C. Baron. 
From the libraries of W. H. Corfield and Henry B. Wheatley, with bookplates. 


PHAEDRUS. Phaedri, Aug. Liberti Fabularum Aesopiarum Libri V. 
Notis illustravit in usum Serenissimi Principis Nassauii David Hoog- 
stratanus. Engraved folding portrait of the Prince of Nassau by Van 
Gunst after Vaillant, engraved title-page by Boutats after Goerée, 
full-page illustrations, vignettes, tail pieces, medallions, and other 
pieces designed and engraved by Van Vianen. 

Amstelaedami: ex Typographia Francisci Halmae, 1701 
4to, French early nineteenth century blue straight-grain morocco, back paneled 


and tooled in blind and gilt, sides with a gilt and blind tooled border, gilt borders 
inside, gilt edges, by Stmrer. (Small repaired tear in the folding portrait.) 


A FINE EDITION, IN A BINDING BY SIMIER. The first fly-leaf bears a Latin presen- 
tation inscription to George Gillett, dated 1845. 


From the library of Robert Hoe, with bookplate. 


PHAEDRUS. Phaedri Fabulae, et Publii Syri Sententiae. Hngraved 
frontispiece. Parisiis: Ex Typographia Regia, 1729 


32mo, eighteenth century red morocco, blind tooled back and sides, gilt edges. 


A beautiful little edition printed in very small type, which was cut by L. Luce 
and called Sédanoise. This type is mentioned by Updike, Vol. 1, p. 246. 


PHAEDRUS. Phaedri Fabulae, et Publii Syri Sententiae. Hngraved 
frontispiece. Parisiis: Ex Typographia Regia, 1729 
32mo, nineteenth century red morocco, gilt tooled back, sides with a gilt triple 


fillet panel with corner ornaments and a central arabesque, gilt borders inside, 
gilt edges, by OTTMANN. 


A beautiful little edition printed in very small type which was cut by L. Luce 
and called Sédanoise. This type is mentioned by Updike, Vol. 1, p. 246. 


PHOEBONIUS (MUTIUS). Historiae Marsorum Libri Tres, una cum 
eorundem Episcoporum Catalogo. Engraved folding plate. 

Neapoli: Apud M. Monachum, 1678 
Small 4to, Italian contemporary red morocco, gilt tooled back; sides with a gilt 
triple fillet border frame with corner fleurons, enclosing the arms of PoPE INNo- 
CENT XI stamped in gilt; gilt edges. (Slight restoration at the top and bottom of 


the hinges and backstrip and at the corners, a few trifling ink stains on the 
covers, some leaves time-discolored.) 


Copy OF POPE INNOCENT XI in a fine contemporary binding. Inserted is an 
illuminated folded sheet with the arms of the Pope and laid in is a certified 
statement regarding them from the Ufficio Araldico Italiano-Archivio Genealogico, 
Firenze. 


From the library of Oliver Henry Perkins, with bookplate. 


PICTURESQUE TOUR through the Oberland in the Canton of Berne, 
in Switzerland. Tinted map and 17 colored aquatints. 
London: R. Ackermann, 1823 


Royal 8vo, English nineteenth century half red straight-grain morocco, gilt tooled 
back, gilt edges. (Binding worn, some foxmarks and slight offsets.) 
First EDITION. 
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THE ROWFANT-HAGEN COPY 


1770 PIERS, PLOUGHMAN. The Vision of Pierce Plowman, now fyrste 


4 


imprynted. Printed in black letter; title-page with a woodcut border. 
Holburne [London]: Roberte Crowley, 1505 [i1.e., 1550] 


4to, olive green crushed levant morocco, gilt tooled back, sides with a gilt triple 
fillet border and inner rectangular panel with outer corner pointillé fleurons, 
gilt double fillet borders inside with floral sprays at the corners, gilt edges, by 
DE COVERLY. (Hrasure and inscription on the title-page; small hole in the blank 
margin of *2.) 

First EDITION. With the misprinted date on the title-page. In some copies this 
error has been corrected by hand, as in this copy. Two other editions were issued 
in 1550, but bear on the title-page the words “Nowe the seconde time (or tyme) 
imprinted”. EXTREMELY RARE. 

A BEAUTIFUL COPY, MEASURING 74% by 5% INCHES, WITH THE GENUINE FINAL 
BLANK LEAF. 

The question of the single or composite authorship of this poem is still unsettled. 
J. M. Manly believes it to be the work of no fewer than five authors. Among 
those who consider it the work of one man (William Langland?) are W. W. 
Skeat, J. J. Jusserand, and R. W. Chambers. 

At the end of the prologue is the sixteenth century signature of an early owner, 
Hornebye (author of “The Scourge of Drunkennes’’?), and preserved at the 
back is an eight-page manuscript index of obsolete words in Piers, Ploughman, 
with two bibliographical notes, each in an eighteenth century hand. From the 
libraries of Frederick Locker-Lampson and Winston H. Hagen, with bookplates 
and a bibliographical note in the hand of the former on the front end-leaf. 


PIERS, PLOUGHMAN. The vision of Pierce Plowman, nowe the 
seconde tyme imprinted. Printed in black letter. 

London: Roberte Crowley, 1550 
4to, tan calf, gilt tooled back, sides with a gilt single fillet border and an inner 
rectangular azured fillet panel with delicate outer corner fleurons, gilt double 
azured fillet borders inside with corners, fleurons, gilt edges, probably by 
CHARLES LEwIs. (Binding worn and partly chipped, hinges partly cracked; a 
few slight restorations in blank margins, some foxmarks and other slight dis- 
colorations; final leaf supplied from a copy of the First Edition.) 


Third Edition. With the spelling “seconde tyme” in the title. VERY RARE. 


On the title-page is the seventeenth century signature of John Hunt and on the 
fly-leaf are early manuscript notes relating to the authorship of the work, one of 
which attributes it to John Malverne, Fellow of Oriel College, 1342. 


From the library of H. F. Sewall, with his minute collector’s stamp on the verso 
of the title-leaf. 


PILON (EDMOND). Scenes Galantes et Libertines des Artistes du 
XVIIIe Siécle. 40 plates in colors and in black and white. 

Paris: L’Edition d’Art [1909] 
Ato, half blue crushed levant morocco, gilt tooled and paneled back with corner 


fleurons inlaid in red morocco, original wrappers bound in, gilt top, uncut, by 
J. KAUFFMANN AND F. Horcwois. In a morocco-edged slip case. 


First EDITION. One of 25 numbered copies on Japanese vellum. 


PINDARUS. Olympia, Pythia, Nemea, Isthmia [etc., in Greek]. 
Aldine anchor and dolphin on the title-page. 

Venetiis: in aedib. Aldi, et Andreae Asulani Soceri, 1513 
Small 8vo, sixteenth century red morocco; sides with a gilt and blind tooled panel 
with rectangular centre ornaments, and with PINDARI lettered in gilt on the 
front cover; gilt edges, with clasps. (Binding worn and chipped, gilding tar- 
nished, a few wormholes in the binding and through most of the leaves.) 
First ALDINE EDITION. 
With ex-libris of Leo S. Olschki. 


1774 PINDARUS. Olympia, Nemea, Pythia, Isthmia. [In Greek.] Printer’s 


1775 


1776 


devices on the title-page, one of which is repeated on the last leaf. 
Impressi Romae per Zachariam Calergi Cretensem [1515] 
4to, brown scored calf, gilt lettered back, sides with a gilt fillet border frame 
enclosing a delicate gilt tooled floral panel with a lyre in the centre of each side 
and an Ionic capital motif at the top and bottom, gilt fillet borders inside with 
corner ornaments, gilt over carmine edges, by ROGER PAYNE. (Binding worn, 
hinges partly cracked.) 
WITH ROGER PAYNE’S HOLOGRAPH BILL FOR THE BINDING LAID IN. 


From the libraries of William Beckford (Hamilton Palace) and William Loring 
Andrews, with sale label of the former and bookplate of the latter. 


WITH THE ARMS OF QUEEN ELIZABETH 


PINDARUS. Olympia, Pythia, Nemea, Isthmia. Caeterorum octo 
Lyricorum carmina. [In Greek and Latin. ] 

[Geneva] Excudebat Henr. Stephanus, 1566 
Narrow 18mo, contemporary dark brown calf, back gilt tooled with Tudor roses, 
sides with a quadruple blind fillet border with a Tudor rose at each corner and 
with the arms of QUEEN ELIZABETH stamped in gold. (Binding worn, hinges 
cracked and chipped, a few leaves slightly soiled.) In a brown morocco solander 
case. 


IN A BINDING WITH THE ARMS OF QUEEN ELIZABETH. On the fly-leaves at the 
front are various evidences of former ownership, namely, the autographs of 
“Richard Bosse his booke,” “J. Simpson,” and “T. Curtis, ex dono J. Simpson’. 
On one of the pages is inscribed “Floret virtus, dum languet potestas”. On a 
fly-leaf at the end are ten lines of notes, partly in Greek. 


IMPORTANT MUSICAL MANUSCRIPT AND 
A FINE EXAMPLE OF GOTHIC ILLUMINATION 


PLAIN SONG. [GRADUALE MISSARUM, cum sequentiis, etc., ad usum 
Ecclesiae PARISIENSIS. (Containing a complete collection of the Plain 
Chaunt Melodies appointed to be sung at High Mass throughout the 
year; with Gregorian notation on every page.) Manuscript in Latin, 
written on 356 leaves of very choice thin vellum (to which at a much 
later date were added 6 leaves, similarly executed with musical nota- 
tion and gothic book script), measuring 65 by 411 inches, in black 
and red, in narrow well formed gothic book script, with musical nota- 
tion throughout, written on four-line staves ruled in red, totaling 7 
staves and 7 lines to a full page; ornamented with 17 ‘open’ initials, 
each historiated with a fine miniature in archaic gothic style, illumi- 
nated in colors and liquid or leaf gold; each initial, by extension of 
their top serifs or their stem, giving rise to leaf-like flourishes run- 
ning along the margin and framing in two or more sides, with finial 
decorations of ivy-leaves in burnished gold; most of the miniatures set 
against rich diaper backgrounds of color and burnished gold; many 
elegant large versals throughout, some in burnished gold, flourished 
with filigree pen-work in blue; or in blue, with similar flourishes in 
red; ruled and margined in red throughout. 

French, end of XIV Century 
Small 4to, French nineteenth century red morocco, Jansenist style, with silver 


clasps (on one of which are engraved the initials E D); by KOEHLER; one 
hinge broken; in a dark green straight-grain morocco solander case. 


A MUSICAL TEXT OF THE GREATEST RARITY AND IMPORTANCE FOR THE HISTORY 
OF GREGORIAN MUSIC. 


THE FRENCH ORIGIN OF THIS MANUSCRIPT IS BORNE OUT BY THE MINIATURE OF 
SAINT LOUIS WITH WHICH ONE OF THE INITIALS IS HISTORIATED; also by two 


[DESCRIPTION CONTINUED ON PAGE 588] 
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“Sequentiae” in this Saint’s honor. The manuscript was evidently written for 
the use of Paris, as shown by repeated mention of St. Denis and co-martyrs in 
the Litanies, etc. 

EXCEPTIONALLY RICH IN “SSEQUENTIAE”, OF WHICH THIS MANUSCRIPT CONTAINS A 
TOTAL OF THIRTY-FOUR. Among these, beside the universally known “VICTIME 
PASCHALI”, “VENI SANCTE SPIRITUS”, “LAUDA SYON SALVATOREM”, and “DIES 
IRAE”, are especially notable for the liturgist two very,,unusual ones, beginning 
“REGEM REGUM VENEREMUR”, and “LETABUNDUS EXULTET FIDELIS”. Both these 
‘prosae’ were composed in honor of St. Louis (Louis IX, King of France, 1215- 
1270). One of the additional sequentiae, in honor of St. Raymond, suggests that 
this Graduale was composed for, or at some time used by, a Dominican Church 
in Paris. 

A VERY BEAUTIFUL EXAMPLE OF FRENCH ILLUMINATION, EXECUTED ABOUT THE 
YEAR 1400, AND DISPLAYING THE GOTHIC INSPIRATION IN ITS FULL VIGOR. In a 
comparatively small area (averaging under 1% inch square) the artist has 
succeeded, through a powerful economy of line, in vividly characterizing persons 
and scenes, while fully preserving the functional quality and decorative value 
of each initial letter. 

THE SEVENTEEN MINIATURES DEPICT A CHOICE VARIETY OF RELIGIOUS SUBJECTS, 
SOME OF UNUSUAL OCCURRENCE: 

1) within initial A: St. Gregory’s Mass (diaper background, blue, red, and gold). 
2) P: the Nativity (the Virgin, the Child, St. Joseph, the ox and the ass, finely 
drawn against a diaper background). 

3) E: the Adoration of the Magi. 

4) R: the Resurrection of Christ (with three soldiers in armor asleep near the 
tomb). 

5) U: the Ascension of Christ (diaper background). 

6) S: the Pentecost (group of the Apostles; St. Peter holds a key, St. Paul a 
sword). 

7) B: the Trinity (a rich design, against a background in blue and gold). 

8) T: Consecration of a Church by a Bishop, wielding a gold aspersory). 

9) D: the Martyrdom of St. Andrew (a brilliant composition, with two figures 
of torturers tying the saint on the cross; diaper background). 

10) D: St. John the Baptist, barefoot, dressed in the camel skin, holding the 
‘Agnus Dei’). 

11) G: the Coronation of the Virgin. 

12) G: St. Louis, Confessor (the saint is robed in a cloth of blue dotted with 
gold fleurs-de-lis) . 

18) G: St. Anne and the Birth of the Virgin. 

14) B: St. Michael slaying the Dragon (with gold fleurs-de-lis on blue ground). 
15) G: All Saints. 

16) M: the Apostles. 

17) L: the Announcement to the Shepherds (showing in a narrow space an 
angel, a shepherd, some sheep and at watchdog near a tree). 

From the libraries of J. Renard and William Loring Andrews, with their book- 
plates; signature of W. L. Andrews penciled on end-leaf. 


[SEE ILLUSTRATION, PRECEDING PAGP] 
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THREE PIETRO DUODO BINDINGS 
ATTRIBUTED TO CLOVIS EVE 


A777. PLATO. Divini Platonis Opera Omnia quae extant, ex Latina Marsilil 


Ficini versione. Woodcut medallion bust portrait of Plato on each 
title-page. [Geneva] Apud Iacobum Stoer, 1592 


3 vols., 16mo, French late sixteenth century olive morocco; backs without bands 
with a gilt tooled rectangular frame of small ornaments within two fillets 
enclosing a series of oval olive wreaths with a flower in the centre, the middle 
wreath with lettered title; sides with a border frame of gilt tooled olive and 
palm sprays and tiny stars within triple and double fillets, the central panel 
showing a diaper pattern of oval olive wreaths enclosing a flower, with smaller 
circular wreaths, flowers, and ornaments in the interstices, each panel having 
in the centre a larger olive wreath which shows, on the front cover, the arms of 
PIETRO DuoDO OF VENICE and, on the back cover, a flower and his motto 
EXPECTATA NON ELVDET; gilt edges; attributed to CLovis Evg. (Two worm- 
holes at the top inner corner of the opening leaves of Vol. I.) Each volume in 
a cloth slip case. 


THREE FINE EXAMPLES OF THE CHARMING BINDINGS TRADITIONALLY CONSIDERED 
TO HAVE BEEN MADE FOR MARGUERITE DE VALOIS, BUT NOW KNOWN TO HAVE 
BEEN MADE FOR PIETRO DUODO OF VENICE, ATTRIBUTED TO CLOVIS EvE. The 
volumes are ruled throughout in red. 


It has been a tradition of long standing, although repudiated by Guigard in 
1890, that bindings with the well-known pattern tooled on these examples were 
made for Marguerite de Valois, but it was shown by Bouland in an article in 
the Bulletin du Bibliophile (1920, pp. 68-80) that they were made for Pietro 
Duodo, Venetian Ambassador in Paris in 1594, who died in 1611. Duodo’s coat 
of arms (gules, on a bend or three fleurs de lis azure) and motto are identical 
with those appearing on these volumes. & 


These volumes are listed in E. Quentin Bauchart, Les Femmes Bibliophiles de 
France, Vol. I, p. 150, No. 12. 

From the library of George Gostling, with bookplate. No. 94 in E. Rahir’s 
catalogue, Livres dans de Riches Reliures (Paris, 1910). 


1778 PLAUTUS (TITUS MACCIUS). Comoediae Superstites XX, accura- 


tissimé editae. Engraved title-page. 4] on 
Amstelodami: Typis Ludovici Elzevirii, 1652 
24mo, French blue straight-grain morocco, sides with a gilt single fillet border 
with delicate vine ornaments at the corners, wide gilt tooled floral borders inside 
with stars and open circles at the corners, uncut, attributed to ROGER PAYNE. 
(Front end-paper rehinged.) In an olive morocco solander case. 
From the libraries of Colonel Stanley, William Beckford, and William Loring 
Andrews, with the Hamilton Palace sale label and bookplate of the last men- 
tioned. 


A FINE COPY, IN RARE UNTRIMMED STATE. 
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CURMER’S OWN COPY OF “LA PLEIADE”, PRINTED ON 
CHINA PAPER, WITH MANY OF THE ORIGINAL DRAWINGS 
AND EARLY STATES OF THE ETCHINGS 


1779 PLEIADE (LA). Ballades, Fabliaux, Nouvelles et Légendes. Homeére, 


Veda-Vyasa, Marie de France, Burger, Hoffmann, Ludwig Tieg, Ch. 
Dickens, Gavarni, H. Blaze. Many illustrations, as described below. 
Paris: L. Curmer, 1841-42 


12mo, French contemporary dark blue hard-grain morocco, back tooled in gilt 
and blind, sides with a blind double fillet border and a gilt triple fillet panel 
enclosing an inner geometric panel tooled in blind, gilt multiple fillet borders 
inside, doublures and linings of yellow watered silk shot with gold, front half 
of one of the original wrappers bound in, edges gauffered with mat and bur- 
nished gold effects, two wide clasps of silver-gilt, inlaid with lapis lazuli. (Catch 
of one clasp broken; marginal tear in two leaves; two leaves and two tissue 
guards loose.) 

UNIQUE COPY OF ONE OF THE MOST FAMOUS OF FRENCH ILLUSTRATED BOOKS OF 
THE ‘ROMANTIQUE’ PERIOD—CURMER’S OWN COPY. 

This copy comprises, successively, the following parts, with additions: 

1) HorrMann, E. T. A. Le Conseiller Krespel. Traduit de Allemand par M. E. 
de La Bédollierre. Frontispiece etching by Penguilly and 7 wood engravings 
after drawings by the same. Added: A second etching, intended as a frontis- 
piece and discarded, by Penguilly; this has the word CRESPEL [sic] in the centre. 
2) Burcer. Lénore. Traduit de Allemand par M. E. de La Bédollierre. Frontis- 
piece etching by Penguilly and 7 wood engravings after drawings by the same. 
Added: A variant frontispiece, etched by Penguilly. 

3) DICKENS, CH. Le Baron de Grogzwig. Traduit de l’Anglais par M. E. de La 
Bédollierre. Frontispiece etching by Jacque and 6 wood engravings after draw- 
ings by the same. Added: A second proof of the etching, printed in color. 

4) EmMIcH, MATTHIAS. Genevieve de Brabant. Traduit du Latin par M. E. 
de La Bédollierre. Frontispiece etching by Jeanron and 6 wood engravings 
after drawings by the same. Added: The original drawing of the frontispiece, 
by Jeanron; also, two proofs of the frontispiece in different colors. 

5) Homerre. Le Combat des Rats et des Grenouwilles. Traduit du Grec par M. 
Trianon. Frontispiece etching by Frimolet and 6 wood engravings after draw- 
ings by the same. Added: A proof of the etching before all letters. 

6) BLAZE, HENRI. Rosemonde. Légende. Frontispiece etching by Jacques and 5 
engravings after drawings by the same. Added: The original drawing (in pencil) 
for the frontispiece. 

7) Savitri. Episode du Mahabharata, Grande Epopée Indienne. Traduit du 
Sanskrit par M. G. Pauthier. Instead of the wood engravings, this copy has the 
original drawings by Féart, in colors and gold, inserted where the woodcuts 
would occur; each page and chapter heading is further decorated with orna- 
mental bands in colors and gold. 

8) GAVARNI. Madame Acker. Nouvelle. Frontispiece etching by Jacque and 5 
engravings after drawings by the same. 

9) MARIE DE FRANCE. Lai des Deux Amants. Frontispiece etching by Daubigny 
and 5 wood engravings after drawings by Pauquet. 


10) MARIE DE FRANCE. Lai du Bisclaveret. 4 wood engravings after Pauquet. 
11) TirEck, Lupwic. La Réconciliation. Légende. Traduction de M. EB. de La 
Bédollierre. 5 wood engravings after Pauquet. 

A detailed account of this unique copy is given by De Beauchamps et Rouveyre, 
Guide du Libraire-Antiquaire, No. 23. 

From the libraries, successively, of L. Curmer and Eugene Paillet; the volume 
came into the possession of the latter in 1874, and his autograph signature 
appears on a fly-leaf; laid in is a detailed description slip from his library. 
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1780 PLEIADE (LA). Ballades, Fabliaux, Nouvelles et Légendes. Homére, 


1781 


1782 


1783 


Veda-Vyasa, Marie de France, Burger, Hoffmann, Ludwig Tieg, Ch. 
Dickens, Gavarni, H. Blaze. General etched frontispiece, 11 other 
etched frontispieces, and numerous engravings. 

Paris: L. Curmer, 1841-42 
12mo, French modern straight-grain maroon morocco, back and sides gilt tooled 
with multiple fillets, similar borders inside, gilt over partly uncut edges, by 
CHAMBOLLE-DURU. 

A CHOICE COPY OF THIS FAMOUS BOOK, PRINTED ON CHINA PAPER, except the 
general title and the etched frontispieces, which are on vélin paper. Two of the 
etched frontispieces are in duplicate state, showing the etchings before all letters 


Meee and Krespel; there are also two variants, in brown, of the etchings 
in Savitri. 


PLINIUS SECUNDUS, C. Panegyrique de Traian par Pline Second. 
De la Traduction de Monsieur l’Abbé Esprit. 

Paris: Pierre le Petit, 1677 
12mo, French contemporary red morocco, gilt tooled back; sides with a gilt 
triple fillet border and with the arms of CHARLES DE SAINTE-MAuRE, Duc DE 
MONTAUSIER, stamped in gilt; gilt dentelle borders inside, gilt edges. 

FIRST EDITION OF THIS TRANSLATION. 
From the library of the Comte de Sauvage, with bookplate. 


FROM THE LIBRARY OF MADAME DE POMPADOUR 


PLUTARCH. Les Oeuures Morales [et Meslées] de Plutarque, trans- 
latees de Grec en Francois, reueués et corrigees en ceste seconde 
Edition en plusieurs passages par le Translateur [Jacques Amyot]. 
Vol. II of Tome I, Vols. I, II, and III of Tome IJ, and 1 vol. of Index. 

Paris: Michel de Vascosan, 1574 


5 vols., small 8vo, French mid-seventeenth century red morocco; gilt tooled 
backs with gilt lettered citron morocco labels, the bottom panel with a small 
rectangular panel of citron morocco bearing the armorial castle of MADAME 
DE POMPADOUR stamped in gilt, which was added in the eighteenth century; sides 
with a gilt triple fillet border and an inner panel with corner fleurons, gilt 
dentelle borders inside, gilt edges; by FLORIMOND BapDIER. (Small skilful restora- 
tion at the top of one backstrip, top of another slightly chipped and with a few 
wormholes, some corners worn or skilfully repaired, some hinges slightly worn.) 
FROM THE LIBRARY OF MADAME DE POMPADOUR. The arms of this “uncrowned 
Queen”, the mistress of Louis XV, are three towers; but the copy of Rodogune 
(reproduced by Quentin Bauchart, Plate XXI) from her library is impressed 
with a single tower only, as is the label added to the present bindings. 

These five volumes form part of the set of Oeuvres de Plutarque in 21 volumes, 
listed by Quentin Bauchart in Les Femmes Bibliophiles de France, Vol. II, p. 88, 
No. 91, whose description is taken from the catalogue of Madame de Pompa- 
dour’s library. 

The books are thought to have been bound about 1650 by Florimond Badier. 
The border used at the top and bottom of the backstrips is identical with one 
of three reproduced in Thoinan’s Les Relieurs Francais, p. 162, as being the 
ones mostly frequently used by that Master Binder. 


From the Lamoignon library, with bookplates. 


POE (EDGAR ALLAN). The Raven, and Other Poems. 
New York: Wiley and Putnam, 1845 


Small 8vo, dark green crushed levant morocco, gilt lettered back, Jansenist style, 
gilt dentelle borders inside, gilt top, by ZAEHNSDORF. 

First EDITION. With the eight pages of advertisements at the end. On the 
verso of the title-leaf is the stereotyper’s imprint. 


591 


1784 POE (EDGAR ALLAN). Charles Baudelaire. Quinze Histoires 
d’Edgar Poé. 15 monotone aquatint illustrations and 30 illustrations 
in the text by Louis Legrand. 

Paris: Imprimé pour les Amis des Livres, 1897 
Royal 8vo, dark brown levant morocco, blind lettered back; wide borders inside 
with bats gilt tooled and inlaid in gray morocco and with other gilt tooled 


emblematic devices; doublures and linings of maroon ridbed silk; original wrap- 
pers and backstrip bound in, gilt edges; by CHAMBOLLE-DURU. 


First EDITION WITH THESE ILLUSTRATIONS. One of 115 numbered copies on 
papier vélin, with an additional set of the plates in early trial state, before 
application of the aquatint ground. 


AN EDITION HIGHLY PRIZED, on account of the illustrations by Louis Legrand. 
From the library of Auguste Zakrzewski, with bookplate. 


1785 POINDREUX (IGNACE). Chaine Historique ou I’Histoire Sacree et 
Prophane Reduites en Tables. Divisées en Trois Livres. Engraved 
frontispiece portrait of Colbert, to whom the book is dedicated, and 
other engravings, some of which are insertions. 

Paris: Pierre Colin, 1668 
Folio, French contemporary maroon morocco, gilt tooled back with a crowned 
monogram in the compartments; sides with a gilt tooled fanfare pattern of 
pointillé and other arabesques with reserved strapwork and with the arms of 
CHARLES LOUIS D’ALBERT, DUC DE LUYNES, in the centre and a crowned mono- 


gram at the corners. (Some leaves soiled and repaired, some engravings cut 
down and mounted, some waterstains, some other defects; not returnable.) 


A SEVENTEENTH CENTURY ARMORIAL BINDING IN THE STYLE OF LE GASCON. With 
the signature “‘guyon de sardiere” on the title-page. 


From the library of Robert Hoe, with bookplate. 


1786 POLLARD (ALBERT FREDERICK). Henry VIII. 44 reproductions 
in colors and monochrome. Paris: Goupil & Co., 1902 


Royal 4to, crimson crushed levant morocco, gilt tooled back; sides with gilt and 
blind fillets enclosing a gilt border, with urns and arabesques at the corners, 
and an inner octagonal panel of gilt and blind fillets with the initials and 
crowned Tudor rose of HENRY VIII OF ENGLAND above and below and with the 
arms of the king in the centre; gilt dentelle borders inside, original wrappers and 
backstrip bound-in, gilt top, uncut, by DURVAND. 


FIRST EDITION. One of 250 numbered copies on Japanese vellum. 
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WITH THE ARMS OF GABRIEL DE SARTINE, BY DEROME 


1787 PONCET DE LA GRAVE (GUILLAUME). Manuscript of his 


“Précis Historique de la Marine Royale de France, depuis le com- 
mencement de la Monarchie jusques a nos jours... A Paris, 1777’, 
written and ilustrated in imitation of a printed book, with 2 clever 
drawings of each side of a medal struck to commemorate the visit of 
the French fleet to Cork in 1690 and a few admirably drawn head 
pieces and initial letters; numbered v-443-xxiv pages. Ranissln a 


Small 8vo, French red morocco, back gilt tooled with a semis of anchors; sides 
impressed in gilt with the arms of GABRIEL DE SARTINE, Lieutenant General of 
Police to Louis XV and Minister of Marine to Louis XVI; blue watered silk end- 
leaves, gilt edges, by DEROME. 


A BEAUTIFUL MANUSCRIPT, SPECIALLY WRITTEN AND DECORATED WITH IMITATIONS 
OF PRINTS, BY THE EMINENT EIGHTEENTH CENTURY FRENCH CALLIGRAPHER, J. 
Fyot. The Dedication is signed by the Author in his autograph, ‘Poncet 
delagrave’’. 

THIS MANUSCRIPT, A VERY UNUSUAL SPECIMEN OF CALLIGRAPHIC APPLICATION 
AND INGENUITY, was produced in imitation of a future printed edition of this 
work, and evidently for presentation to the Minister of Marine, De Sartine, to 
whom the work is dedicated. The first edition of the work appeared in 1780, 
three years later. 


From the library of Nicolas Yemeniz, one of the greatest of French collectors 
(1783-1871), whose library was dispersed in 1867; with his bookplate. 


1788 PONTANUS (JOHANNES JOVIANUS). Pontani Opera. Aldine 


anchor and dolphin on the title-page and last leaf; spaces left for 
initial letters filled in by hand in colors, the first being in burnished 
gold on a blue ground. Venetiis: in aedibus Aldi, 1505 


Small 8vo, red straight-grain morocco, gilt tooled back, sides with a gilt tooled 
festoon border, gilt borders inside, doublures and linings of pale blue watered 
silk with a gilt border on the former, gilt edges, by BRADEL L’AINE, with his 
label. 

First ALDINE EDITION. On the upper margin of the title-page is the autograph 
of Beatus Rhenanus, the German scholar and historian, the inscription reading 
“Est Beati Rhenani Selestatini MDVIIII”. At the foot of the first leaf of the 
text the arms of M. MORESINI are painted in gold and colors. 


From the libraries of Beatus Rhenanus, M. Moresini, Renouard, and William 
Beckford (with the Hamilton Palace sale label). 
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[NUMBER 1789] 


COPY ONCE OWNED BY JEAN GROLIER 
WITH A SIGNED AUTOGRAPH INSCRIPTION BY HIM 
IN A SPLENDID GROLIER BINDING 


1789 PONTANUS (JOHANNES JOVIANUS). Amorum libri Il; De amore 
coniugali III; Tumulorum II; Lyrici I; Eridanorum II; [etc.]. 
Printed in italic type; with capital spaces in which have been added 
roman capitals in gold outlined with red; with a woodcut of the 
Aldine anchor on the title-page and on the verso of the last and other- 
wise blank leaf. 

[Venetiis: in aedibus Aldi et Andreae Soceri, mense Februario, 1518] 


Small 8vo, contemporary dark olive brown levant morocco; gilt tooled single 
fillet paneling on the back with a centre rosette in each panel; sides with a 
pattern of gilt tooled geometrically interlaced double fillet strapwork with fillet 
sprays terminating in azured and solid Renaissance leaf ornaments, the back 
cover having also two crescent motifs painted in red and white; a few small 
areas in the ornaments of both back and front covers are painted in red; on the 
front cover in a central cartouche is the legend Io-IOVIANI PONTANI LIB. 
AMORVM. ET C- and in a lower cartouche I0-GROLIERII ET AMICORVM; a central 
cartouche on the back cover displays Grolier’s motto PORTIO MEA DOMINE SIT IN 
TERRA VIVENTIVM; gilt edges. In a red morocco slip case. 


COPY ONCE BELONGING TO THE FAMOUS BIBLIOPHILE, JEAN GROLIER, WITH A 
SIGNED AUTOGRAPH INSCRIPTION BY HIM ON THE LAST LEAF OF TEXT, WITH 
ILLUMINATED CAPITALS, AND IN A MAGNIFICENT EXAMPLE OF BINDING SPECIALLY 
EXECUTED FOR HIM. 


[DESCRIPTION CONTINUED ON OPPOSITE PAGE | 
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On the verso of the last leaf of text (folio 164) is the following note in the 
hand of Grolier: “Jo. Grolierij Lugdunen et amicorum”. Two inscriptions of 
later ownership, one canceled, are inscribed on the title-page. 


From the libraries of Léon Techener (sold in 1889), Baron Franchetti (sold in 
1890), the Comte de Mosbourg (sold in 1893), and Robert Hoe, with the Hoe and 
Franchetti bookplates. Thought to be the same volume that was once in the 
De Selle library (sold in 1761, No. 1244). 


Le Roux de Lincy (revised by Portalis and Shipman, New York, Grolier Club, 
1907) *434 (unknown to Le Roux de Lincy, unless it be his 421). 


Reproduced in the catalogue of the Techener collection, Part III, 1889, in the 
Franchetti catalogue, and in One Hundred and Seventy-Sia Historic and Artistic 
Bookbindings Selected from the Library of Robert Hoe, New York, 1895. 


[SEE ILLUSTRATION ] 


POPE (ALEXANDER). The Rape of the Lock. An Heroi-Comical 
Poem. In Five Canto’s. Title-page printed in black and red; engraved 
frontispiece and 5 plates by C. Du Bosc after L. Du Guernier. 

London: Bernard Lintott, 1714 
Small 8vo, crimson crushed levant morocco, gilt tooled back, sides with a gilt 
triple fillet border, gilt dentelle borders inside, gilt edges, by RIvVIERE. 


FIRST COMPLETE EDITION. The first version, a poem of only two cantos, appeared 
in Lintott’s Miscellany, 1712. 


POPE (ALEXANDER). Oeuvres Complettes, Traduites en Francois. 
Nouvelle Edition, Revue, corrigée, augmentée du Texte Anglois mis 
a coté des meilleures Piecés. Hngraved frontispiece portrait after 
Kneller and Marillier and 17 plates by various artists after Marillier. 

A Paris: Chez la Veuve Duchesne, 1779 


8 vols., contemporary mottled calf, gilt tooled backs, sides with a gilt triple 
fillet border, gilt edges. 


POPE JOAN. A Present for a Papist: Or the Life and Death of Pope 
Joan, Plainly Proving Out of the Printed Copies, and Manuscripts of 
Popish Writers and others, that a Woman called Joan, was really 
Pope of Rome. By a Lover of Truth, Denying Human Infallibility. 
Curious copperplate frontispiece. London: Printed for T. D., 1675 


Small 8vo, contemporary brown calf. (Binding worn and partly chipped, some 
leaves stained and soiled.) 


VERY SCARCE. This work is seldom found, having been bought up and destroyed 
on every possible occasion. 


From the library of Clarence S. Bement, with bookplate. 


POSTEL (GUILLAUME). Liber de causis seu de Principiis & origini- 
bus Naturae vtriusque. Parisiis: Sebastianus Nivellius, 1552 


16mo, red crushed levant morocco, gilt tooled back, sides with a gilt triple fillet 
border with a star at each corner, gilt dentelle borders inside, gilt edges, by 
DEROME LE JEUNE. 

FIRST EDITION. A BEAUTIFUL COPY OF A VERY RARE LITTLE BOOK, IN A FINELY 
PRESERVED BINDING BY DEROME, WITH HIS LABEL. 

From the libraries of Girardot de Préfond, William Beckford (Hamilton Palace), 
and William Loring Andrews, with bookplates of the first and last mentioned 
and the sale label of the Hamilton Palace library. 
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1794 POSTES IMPERIALES. Etat Général des Routes de Poste de |’Em- 
pire Francais, du Royaume d’Italie, de la Confédération du Rhin, &c, 

: &c., dressé par ordre du Conseil d’Administration, pour l’an 1814. 
Paris: De l’Imprimerie Impériale, 1814 
8vo, French contemporary red straight-grain morocco, gilt tooled back with two 
crowned N’s, sides with a gilt leaf and tendril border and with the arms of 


NAPOLEON I stamped in gilt, gilt festoon borders inside; blue watered silk end- 
leaves, gilt edges. (Binding slightly shaken.) # 


IN A BINDING WITH THE ARMS OF NAPOLEON I. Inserted is a colored lithograph 
portrait of Napoleon. 


From the library of Oliver Henry Perkins, with bookplate. 


1795 POUGET FILS (N.). Traité des Pierres Précieuses et de la maniéere 
de les employer en Parure [and] Nouveau Recueil de Parures de 
Joyaillerie. Engraved title-pages and 159 engraved plates by Mlle 
Raimbau. Paris: Chez Tilliard, 1762-4 


2 vols., crimson crushed levant morocco, gilt lettered backs, Jansenist style, 
gilt fillet and dentelle borders inside, gilt over marbled edges, by CuzIn. (The 
second volume trimmed somewhat smaller than the first.) 


FIRST EDITION OF ONE OF THE MOST IMPORTANT EIGHTEENTH CENTURY WORKS ON 
JEWELRY. VERY SCARCE. 


From the library of L. de Montgermont, with bookplates. 


1796 PRATIQUE DES AMANS (LA) ou la Theorie du Contemplateur. 
Engraved title-page and 12 plates, probably by Dorgez, colored by 
hand; with calendar for 1788. Paris: Chez Jubert [1788] 


24mo, French eighteenth century silk, embroidered in colors and gold with metal 
appliqué; oval miniatures on ivory under glass, that on the front cover por- 
traying the head and shoulders of a man and on the back a cupid with the 
legend “O. B. I. C. Lui’; doublures and linings of pink silk, gilt edges. (Front 
hinge cracked.) In a green morocco solander case. 

A DELIGHTFUL ALMANAC, with the engravings colored by a contemporary hand, 
IN AN EMBROIDERED BINDING WITH TWO MINIATURES. 


From the library of William Loring Andrews, with bookplate. 
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[NUMBER 1797] 


AN IMPORTANT BINDING WITH THE CHOISEUL ARMS 
FROM THE LORD VERNON AND HOLFORD LIBRARIES 


1797 PREFONTAINE (M. DE). Maison Rustique, a l’Usage des Habitans 


de la partie de la France équinoxiale, connue sous le nom de Cayenne. 
7 engraved folding plates. Paris: Gly J. Be Bauche;, 1763 


8vo, French contemporary crimson morocco, gilt tooled back with a gilt lettered 
olive morocco label; sides with a gilt tooled bold dentelle border of scrolls and 
other ornaments, with the arms of CESAR GABRIEL DE CHOISEUL, DUC DE 
PRASLIN, in the centre; wide gilt tooled borders inside, end-leaves of blue 
watered silk; gilt edges. 

A FINE COPY OF THE RARE FIRST EDITION. Bound in, as usual, is the Dictionnaire 
Gaiibt, Paris, 1768. 

Copy IN A BEAUTIFUL CONTEMPORARY MOROCCO BINDING, WITH THE CHOISEUL 
ARMS ON THE SIDES. The work itself is dedicated to the Duc de Choiseul. 


The Maison Rustique is a manual on practical agriculture for the use of colonists 
in French Guiana and elsewhere. It is often accompanied by the Dictionnaire 
Galibi, both works having a common license. The latter work was written by 
Boyer, Pellepratm Biet, Barrére, Labat, and others, according to Sabin, and by 
a certain M. de La Sauvage, whose initials appear on the title-page. 

From the library of Lt.-Col. Sir George Holford, in the sale catalogue of which 
(Part II, December 5-9, 1927, Lot 663) it was described as coming from the 
Lord Vernon collection and was illustrated with a full-page reproduction in 
colors and gold. 

[SEE ILLUSTRATION ] 
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PRETIOSA MARGARITA Nouvella de thesauro, ac pretiosissimo 
philosophorum lapide. Aldine anchor and dolphin on the title-page 
and last page. [Colophon]: Venetiis, apud Aldi filios, 1546 


Small 8vo, French crimson morocco, gilt tooled back, sides with a wide gilt 
pointillé border; gilt borders inside with pointillé ornamentation, doublures and 
linings of pale blue watered silk, gilt edges, by R. P. CoURTEVAL, 1812. In a 
crimson morocco solander case. 

A CHOICE COPY OF THIS RARE ALDINE EDITION, IN A HANDSOME BINDING. 

From the libraries of William Beckford, with the Hamilton Palace sale label, 
and William Loring Andrews, with bookplate. There are notes in pencil and ink 
on the fly-leaf in refernce to this copy, made by former owners. 


PREVOST (MARCEL). L’Accordeur aveugle. Jllustrations by Fran- 
cois Courboin. Paris: Alphonse Lemerre, 1905 


8vo, French blue levant morocco, gilt tooled and inlaid back, sides richly gilt 
tooled with an interlaced strapwork border inlaid in citron and ivory morocco, 
gilt borders inside, doublures of blue levant morocco, blue China silk linings, 
gilt edges, by THE CLUB BINDERY, 1908. 

In a morocco-edged slip case, with a morocco-backed inner folder. 

ONE OF 20 NUMBERED COPIES ON JAPANESE PAPER WITH THE ILLUSTRATIONS 
COLORED BY HAND and with an additional set of the illustrations in black and 
white. 

From the library of Robert Hoe, with bookplate and monogram in gold on the 
front doublure. 


PREVOST (MARCEL). Les Demi-Vierges. Htchings after Joseph 
Marius Avy, printed in black and sanguine. 

Paris: Librairie de la Collection des Dix [1909] 
Royal 4to, half blue crushed levant morocco, gilt tooled back inlaid with red 


morocco, original wrappers and backstrip bound in, gilt top, uncut, by CHEVAL- 
LIER. In a marbled board slip case. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 45 numbered copies on 
Japanese vellum, with an extra set of the illustrations, with remarque. 


THE FIRST APPEARANCE OF “MANON LESCAUT” 


[PREVOST D’EXILES (ABBE A. F.).] Memoires et Avantures d’un 
Homme de Qualité, Qui s’est retiré du monde. 

Amsterdam: Aux dépens de la Compagnie, 1730-1 
7 vols. in 5, small 12mo, contemporary tan sprinkled calf, gilt tooled backs with 
gilt lettered red morocco labels, sprinkled edges. (Two small pieces chipped from 
the back of the first volume, slight crack at the top of the back hinge of the 
fourth volume, back cover of the first volume waterstained.) 
FIRST COMPLETE EDITION OF THIS FAMOUS CLASSIC, CONTAINING IN VOL. VII THE 
FIRST APPEARANCE OF THE “HISTOIRE DU CHEVALIER DES GRIEUX ET DE MANON 
LESCAUT”’. 
The first four volumes (bound in two) are of the edition dated 1730 described 
by Henry Harrisse under No. 2, p. 48. The last three are of the edition dated 
1731, with the engraved vignette on the title-pages, each with a half-title. 
Copies such as the present one, consisting of the two editions, have been noted 
by Harrisse and are also mentioned by Tchemerzine. 
RARE IN CONTEMPORARY BINDINGS. 
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[NUMBER 1802] 


IN A MASTERPIECE OF MOSAIC BINDING 
BY MARIUS MICHEL 


ies [PREVOST D’EXILES (ABBE A. F.).] Histoire du Chevalier des 


Grieux et de Manon Lescaut. 8 plates by Le Bas after Gravelot and 
Pasquier; the same engraved head piece after Pasquier at the begin- 
ning of both parts. Amsterdam [Paris]: Aux dépens de la 

Compagnie [Francois Didot], 1753 
2 vols., 12mo, light brown levant morocco; back panels and sides with elaborate 
mosaic patterns in the style of Derome, inlaid with green and crimson morocco, 
the sides featuring scrolls and a centrepiece outlined in gilt and tooled with 
small roundlets and other ornaments against a field of closely spaced gilt dots; 
doublures of green morocco with a gilt tooled dentelle border in the style of 
Derome; linings of maroon ribbed silk; gilt edges; by Marius MICHEL. In a 
blue and white silk embroidered protecting case, lined with maroon velvet; 
enclosed in turn in a black morocco velvet-lined hinged box. 


A VERY FINE COPY OF THE HIGHLY ESTEEMED FIRST DEFINITIVE EDITION. FIRST 
ISSUE, with the wire marks in the plates running vertically. With the leaf of 
errata at the end of Vol. I. The leaves measure 159 by 89 mm. 


IN A MASTERPIECE OF MOSAIC BINDING BY MARIUS MICHEL, IN THE STYLE OF THE 
FINEST BINDINGS OF THIS TYPE EXECUTED BY DEROME. 


From the library of Robert Hoe, with bookplate. Vol. I also contains another 
bookplate, apparently that of A. E. O. Bury. 


[SEE ILLUSTRATION ] 
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PREVOST D’EXILES (ABBE A. F.). Histoire de Manon Lescaut et 
du Chevalier des Grieux, par l’Abbé Prevost. 8 plates by J. J. Coiny 
after L..J. Lefévre. Paris: P. Didot PAines 1797 


2 vols., 18mo, blue crushed levant morocco, gilt tooled backs, sides with a gilt 
triple fillet border, doublures of green levant morocco with a wide gilt dentelle 
border, linings of green watered cloth, gilt tops, uncut, by Lortic Fits. In a 
morocco-edged slip case. 

FIRST EDITION WITH THESE ILLUSTRATIONS. 


From the library of Clarence H. Clark, with bookplates and shelf labels, 


PREVOST D’EXILES (ABBE A. F.). Histoire de Manon Lescaut et 
du Chevalier des Grieux, par l’Abbé Prévost. 8 plates by J. J. Coiny 
after L. J. Lefévre. Paris: P. Didot l’Ainé, 1797 


2 vols., large 18mo, 12mo, French contemporary red straight-grain morocco, gilt 
tooled backs without bands, sides with a gilt Greek key border, gilt borders 
inside, gilt edges. (A few foxmarks.) 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 100 copies on LARGE VELIN 
PAPER, in large 18mo format, WITH THE PLATES IN THREE STATES, namely, pre- 
liminary etched state and before and after letters. 


1805 PREVOST D’EXILES (ABBE A. F.). Histoire de Manon Lescaut et 


du Chevalier des Grieux. 8 plates by J. J. Coiny after L. J. Lefevre. 
Paris: P. Didot l’Ainé, 1797 

2 vols., large 18mo, tan calf, gilt tooled backs, sides with a gilt single fillet 

border, gilt edges. (Hinge of Vol. I cracked.) 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 100 copies in large 18mo 

format. With proofs before letters of the engravings. 


From the libraries of the Comte de Werlé, Lord George Lennox, and Gustave 
Chancel, with bookplates. 


1806 PREVOST D’EXILES (ABBE A. F.). Histoire de Manon Lescaut et 


du Chevalier des Grieux. Engraved title-page vignette. Paris, 1827 


8vo, half crimson morocco, gilt tooled and paneled back, gilt top, other edges 
mostly uncut. 

A LARGE COPY ON PAPIER VELIN. Inserted are the frontispiece and the series of 
eighteen woodcuts after Tony Johannot for the edition of 1839 on mounted 
China paper. There is also an engraved frontispiece by Pasquier on China paper. 
From the library of Robert Hoe, with bookplate. 


1807 PREVOST D’EXILES (ABBE A. F.). Histoire de Manon Lescaut et 


du Chevalier des Grieux. Woodcut frontispiece portrait printed en 
camaieu; 17 full-page and 90 text illustrations engraved on wood 
after Tony Johannot. Paris: Ernest Bourdin [1839] 


Royal 8vo, crimson flexible levant morocco, gilt lettered back, sides with narrow 
flaps at the fore edge, gilt top, other edges uncut by R. W. SmituH. (Lacks one 
plate and two divisional title-leaves. ) 

FIRST EDITION WITH THESE ILLUSTRATIONS. ONE OF A FEW COPIES ON CHINA 
PAPER ON ONE SIDE OF EACH LEAF ONLY. With the title-page in the early open- 
letter state. Lacks the full-page illustration for p. 149 and the two divisional 
title-leaves for the two parts printed in gold. 

EXXTRA-ILLUSTRATED by the insertion of 12 etched plates by J. Chauvet for the . 
Lemerre edition, on China paper, before letters. 

From the library of Robert Hoe, with bookplate. 
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1808 PREVOST D’EXILES (ABBE A. F.). Histoire de Manon Lescaut et 

v du Chevalier des Grieux. Préface de Guy de Maupassant. Jllustrated 

ne OY Maurice Leloir. Paris: Librairie Artistique, 1885 

Y ev Royal 4to, green crushed levant morocco, sides with wide gilt dentelle borders and a 


panel of pale blue satin painted in water colors, original wrappers bound in, 
gilt top, uncut, by STIKEMAN. With a leather-backed and lined wrapper. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 115 numbered copies on 
Japanese vellum, but without the two extra sets of the etchings mentioned on 
the limitation page. 


1809 PREVOST D’EXILES (ABBE A. F.). Histoire de Manon Lescaut et 
du Chevalier des Grieux. Précédée d’une Préface par Alexandre 
Dumas fils. Portrait by Jules Jacquemart and 11 etchings by Léopold 
Flameng. Paris: Glady fréres, 1885 


8vo, blue crushed levant morocco, gilt tooled back, sides with a gilt multiple 

J plain and dotted fillet border with corner fleurons, gilt fillet and dentelle borders 
( inside, gilt over partly uncut edges, by CUZIN. 

FIRST EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies on 

Van Gelder paper. PRESENTATION COPY FROM THE PUBLISHERS TO JULES JACQUE- 

MART, the artist after whom the frontispiece was engraved, inscribed to him 

beneath the statement of limitation. 

EXTRA-ILLUSTRATED BY THE INSERTION OF SIX ORIGINAL PEN-AND-INK AND WASH 

DRAWINGS BY DAGNAN-BOUVERET and the six etchings by Hédouin for the Jouaust 

edition, one of ten sets on Japanese vellum. 

From the libraries of Jules Jacquemart, Baron Roger Portalis, Valentin A. 

Blacque, Henry W. Poor, and R. Descamps-Scrive, with the bookplates of the 

last three mentioned. 


1810 [PREVOST D’EXILES (ABBE A. F.).] Suite de l’Histoire du Cheva- 
lier Desgrieux et de Manon Lescaut. Paris: Victor Lecou, 1847 


oy 12mo, three-quarter dark blue morocco, gilt top, uncut. 
\ From the library of Clarence H. Clark, with bookplate and library shelf label. 


1811 PRIAPEIA sive Diuersorum Poetarum in Priapum Lusus, Illustrati 
Commentariis Gasperis Schoppi Franci [and] C. Valerii Catulli Casta 
Carmina. Francoforti ad Moenum, 1606 


a A 

/ 2 vols. in 1, 12mo, French contemporary red morocco, gilt tooled back with the 
monogram of JACQUES AUGUSTE DE THOU and his second wife GASPARDE DE LA 
CHASTRE, sides with their joint arms stamped in gilt within a gilt triple fillet 
border, gilt edges. 
VERY SCARCE EDITION. DE THOU’S COPY WITH HIS ARMS AND MONOGRAM. With 
a shelf location marked in ink on the front cover. 
From the libraries of William Beckford, with the Hamilton Palace sale label, 
1882-3, and William Loring Andrews, with bookplate. 
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A SEVENTEENTH CENTURY FRENCH MANUSCRIPT 


1812 PRIERES DURANT LA MESSE. Manuscript written in calligraphic 


italic script, in sepia and red, on 21 leaves of vellum, 6 15/16 by 45% 
inches (17.6 by 11.8 cm.), with initials in gold, each page within a 
border of gold and sepia lines, with head and tail pieces in red, blue, 
and gold, preceded by a leaf with the monogram DCM within a 
wreath and border of colors and gold.  [France} late XVII Century ] 


Small 8vo, French contemporary red morocco, sides with a single blind fillet 
border, doublures of blue morocco gilt tooled with a wide dentelle border, gilt 
edges, probably by BoyreT. (Binding worn, hinges cracked, corner restoration, 
some pages slightly soiled.) 

A FINE FRENCH SEVENTEENTH CENTURY MANUSCRIPT. Upon the fly-leaf is pasted 
a slip of paper upon which a former owner has attributed the interesting 
doublure binding to Boyet and the execution of the manuscript to Nicolas Jarry, 
comparing it with the similar manuscript in the Parisot sale (Portalis, No. 80). 


1813 PRIMER. Preces privatae in studiosorum gratiam collectae, & Regia 


_- 1814 
A 


1815 


authoritate approbatae. Printed in black and red. 

London: Gulielmus Seres, 1573 
16mo, English modern black crushed levant morocco, back and sides tooled with 
blind fillets, gilt double fillet borders inside. (Title-page considerably soiled and 
with small marginal restoration.) 

THIRD EDITION OF QUEEN ELIZABETH’S MINIATURE “BOOK OF PRIVATE PRAYERS”. 
A FINE AND CRISP COPY, with the final leaf with colophon. The leaves measure 
4:5 by 38i6 inches. EXTREMELY RARE. 

From the library of Frederic R. Halsey. 


[PRIOR (MATTHEW).] The Hind and the Panther Transvers’d to 
the Story of the Country-Mouse and the City-Mouse. 
London: W. Davis, 1687 


4to, detached from a binding, some edges uncut. In a black morocco case. 
FIRST EDITION OF PRIOR’S FIRST BOOK. A LARGE AND FINE COPY, with many 
leaves uncut, measuring 9% by 7's inches, and with the genuine initial blank 
leaf. 


AN IMPORTANT ARMORIAL BINDING 
PROBABLY BY PADELOUP 


PROCESSIONAL des Dames Benedictines de l’Abbaye Royalle de 
Farmontiers. Gravé par les Ordres de Madame Marie-Renée de 
Maupeou Abbesse de cette Abbaye. Engraved plate by Herman 
Weyen; title-page and 227 pages of musical score and vocal text en- 
graved by Joseph Renou. N.p., 1748 


4to, French contemporary green morocco; back with gilt tooled floral and other 
ornaments, the panel at the top with a bishop’s mitre and that at the bottom 
with a bishop’s crosier; sides with a wide gilt tooled dentelle border embodying 
a running pattern of double fillet strapwork, each corner with a coat of arms 
(three chess rooks, two and one) and with a bishop’s crosier or mitre, each side 
with a rook, and the centre with the arms of ANTOINE RENE DE LA ROCHE, 
MARQUIS DE FONTENILLES, BISHOP OF MEAUX, stamped in gilt; narrow gilt 
borders inside; end-leaves of rose satin; gilt edges; attributed to PADELOUP. 
(Trifling break at the bottom of the front hinge.) 

IN AN EXCEPTIONALLY FINE AND IMPORTANT BINDING WITH THE COAT OF ARMS 
AND EMBLEMATIC DEVICES OF THE BISHOP OF MEAUX, PROBABLY MADE BY PADE- 
LOUP. 

From the library of Lt.-Col. Sir George Holford, in the sale catalogue of which 
it was illustrated with a full-page reproduction (Part II, December 5-9, 1927, 
Lot 665). This binding is very similar in general character to another binding, 
with Padeloup’s label, included in the same sale (No. 335). 


[SEE ILLUSTRATION, OPPOSITE PAGE] 
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—/ 1816 PROVERBES COMMUNS (LES). Printed in lettres batardes. 


[Paris: Crapelet for Silvestre, 1839] 
16mo, crimson levant morocco, gilt lettered back, sides with a gilt ornamental 
cartouche in the centre, gilt dentelle borders inside, by CAPE. 


ONE OF FOUR COPIES PRINTED ON VELLUM. At the end are 2 pp. of printed notes 
signed A. V. [Auguste Veinant]. This is No. 6 of the Collection des Poésies... 
des XVe et XVIe Siecle. 4 

From the library of Robert Hoe, with bookplate. 


PRUDENTIUS CLEMENS (A.). Aurelii Prudentii Clementis quae 
exstant. Nicolaus Heinsius Dan. Fil. Ex vetustissimis exemplaribus 
recensuilt & Animadversiones adjecit. 

Amstelodami: Danielem Elzevirium, 1667 


Small 12mo, French early nineteenth century green straight-grain morocco, back 
closely gilt tooled with floral and leafy ornaments surrounding inlaid crimson 
morocco roundlets, sides with a gilt border, gilt edges, by BOZERIAN. 


FIRST AND ONLY ELZEVIR EDITION. IN A CHARMING BINDING BY BOZERIAN. 


PRUDHOMME (SULLY). Stances & Poémes: 1865-1866. Htchings 
by Julian-Damazy after André Martin-Gautherau. __ 

Paris: Les Amis des Livres, 1914-1918 
Imp. 8vo, French brown levant morocco, emblematically gilt tooled back, sides 
with a gilt triple fillet border, gilt dentelle borders inside, original wrappers and 
backstrip bound in, gilt top, uncut, by MERCIER. 


One of 100 numbered copies on papier vélin du Marais, with the etchings in 
TWO STATES, one being a proof in early state. 


XV CENTURY PSALTER IN A RICH ARMORIAL BINDING 


PSALTER, MANUSCRIPT. [PSALTERIUM ET HYMNARIUM.] On leaf 
212 verso: Explicit psalterium. Sequuntur hymni qui in vesperis 
matutinis atque alijs horis canonicis in ecclesia dei per totum annum 
leguntur. [End of the Psalter; follow the hymns that at morning 
vespers and other canonical hours are read in God’s Church through- 
out the whole year.] Manuscript in Latin, written on 262 leaves of 
very fine vellum (of which the 2 first and the last 4 are blank, and 
11 preliminary leaves are occupied by the almanac, in French, and 
the calendar), measuring 8 by 514, inches, in black and red, in bold 
and elegant cursive gothic script (lettre batarde), 20 long lines to the 
full page; with 12 small miniatures depicting the signs of the zodiac 
in the calendar portion, illuminated in colors and liquid gold; 8 full- 
page borders, ornamented with flowers, leaves, scrolls and grotesques, 
delicately painted on matt gold backgrounds; the opening border dis- 
plays, within a large illuminated initial letter B, the interlocking 
monogram P I, probably the original owner’s initials; all the other 
borders likewise contain a large initial letter, painted in white 
grisaille on a dull gold ground, with realistic floral decoration; many 
other large illuminated initials painted in color and ornamented with 
Chinese white on dull gold grounds, and hundreds of small initials and 
line endings painted in gold over red or blue grounds; margined and 
ruled in red throughout. French, End of the XV Century 


Small 4to, French seventeenth century olive levant morocco, the sides and (flat) 
back covered with a semis of gilt two-headed eagles, lions ‘affronted’, and sable 
ermines; in the centre on both sides the arms of CHARLES BRISARD-TIVILLE, 
councillor in the Parliament of Paris (1623-1656); gilt edges; in a dark blue 
morocco suede-lined solander case. 

A FINE MANUSCRIPT, displaying a calligraphic specimen of elegant bold bdtarde 
script, with rich border illuminations, in a choice armorial binding. 

From the libraries of Robert Samuel Turner, and Robert Hoe, with book- 
plates. 
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THE FIRST EDITION OF THE PSALTER IN GREEK 


1820 PSALTER, IN GREEK. Psalterium gyraeco-latinum cum canticis. 
[Edited by Joannes Crastonus.] 182 leaves, Greek and roman type, 
in double columns, with capital spaces, the latter with capitals for the 
Greek text in red and for the Latin text in blue supplied by a con- 
temporary rubricator, the first Greek capital being illuminated in 
gold against a red and blue field with an arabesque pattern. 

Milan [Bonus Accursius] 1481 
4to, English middle nineteenth century black morocco, blind tooled back and 
sides, the former with gilt lettering, gilt edges, by CLARKE & BEDFORD. 


THE RARE FIRST EDITION OF THE PSALTER IN GREEK, ONE OF THE FEW BOOKS 
FROM THE PRESS OF THE SCHOLAR BoNus AccuRSIUS. A FINE COPY, with leaves 
measuring 10% by 7% inches (271 by 201 mm.). Only one of the three copies 
in the British Museum is larger. 

The Greek and Latin texts are printed in parallel columns, the former on the 
left and the latter on the right. At the beginning is a 3-page prefatory letter 
by the editor to Ludovicus Donatus, Bishop of Bergamo. The colophon in this 
copy does not mention the name of the printer, but in some variant copies de- 
scribed by Proctor it does. 

From the library of the Capuchin monastery at Verona, with a book-stamp on 
the lower margins of the first page of text and leaf 15, recto. Later acquired 
by the Huth library, with bookplate. 

Hain *13454; Proctor 5966. 


/ 1821 PSALTER. Liber Psalmorum Davidis. Annotationes in eosdé[m] ex 

Hebraeorum commentariis. Woodcut device on the title-page. 
Lutetiae: Ex officina Rob. Stephani typographi Regii, 1546 

8vo, German contemporary dark brown calf over beveled wooden boards; back 
with blind tooled fillets; sides with a border of blind fillets surrounding a frame 
of Renaissance ornament stamped in blind, embodying the binder’s initials RV 
at each side; in the centre of each cover is a rectangular panel stamped in blind 
depicting THE SACRIFICE OF ABRAHAM, beneath which is a shield with the in- 
itials RV and a folded scroll bearing what appears to be the abbreviated motto 
OBEDIERE LIBERE QUAECUMQUE VICTIMA; gilt edges. (Rehinged, restoration at 
the top and bottom of the backstrip, a few other slight repairs, two slight 
cracks in the back panel, formerly with clasps now lacking.) 
A VERY INTERESTING EXAMPLE OF GERMAN STAMPED BINDING. Of special interest 
is the motto, which is not readily decipherable. It appears to present the fol- 
lowing letters: OB/EDIE-/RE/LI-E/QZ-VI/CTIA. Expanded as given above, the 
motto may be translated “Thou shalt be boldly obeyed whatever the sacrifice’. 
Not in Weale; Goldschmidt No. 187 (motto only partly deciphered). 


B22 PSALTER. The Whole Booke of Psalmes: Collected into English 
meeter by Thomas Sternhold, Iohn Hopkins, and others. Device 
on the title-page. 
London: Printed for the Companie of Stationers, 1619 
32mo, English seventeenth century silk, woven with a fine floral design in pastel 


colors on a silver ground, gilt and gauffered edges. (Ties lacking.) In a blue 
straight-grain morocco solander case. 

AN ENGLISH SEVENTEENTH CENTURY WOVEN SILK BINDING OF RARE COLORING 
AND DESIGN. 
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1823 PSALTER. The Whole Booke of Psalmes; Collected into English 
meeter by T. Sternhold, I. Hopkins, and others. Printed in black let- 
ter, with type-set music; title-page with a woodcut border. 

London: Printed for the Company of Stationers, 1627 
32mo, English seventeenth century green silk tapestry composed of a large 
diaper pattern of flowers embroidered in colored silks, gilt edges, with con- 
temporary braided bookmark. (A few wormholes through the opening leaves, 
title-page border slightly trimmed into at the bottom.) In a red straight-grain 
morocco solander case. 


AN UNUSUAL ENGLISH SEVENTEENTH CENTURY TAPESTRY BINDING. 


From the libraries of J. T. Payne and William Loring Andrews, with the signa- 
ture of the former, dated 1850, on the fly-leaf, and the bookplate of the latter. 


1824 PSALTER. Psalmi, Proverbia, Ecclesiastes, Canticum Canticorum, 
Sapientia, Ecclesiasticus. Device on the title-page. 
Antuerpiae: Ex Officina Plantiniana, 1629 


24mo, contemporary red morocco, gilt tooled back, sides with a gilt fillet border 
frame and an ecclesiastical coat of arms, gilt edges. 


1825 PSALTER. The Whole Booke of Psalmes, Collected into English 
Meeter by T. Sternhold, I. Hopkins, and others. Device on the title- 
page; text ruled in red. 

London: Imprinted for the Company of Stationers, 1630 
24mo, English seventeenth century cloth of gold, embroidered with a conven- 


tionalized floral design in pastel shades, gilt edges. (Ties lacking, hinges slightly 
split.) In a blue straight-grain morocco solander case. 


AN ENGLISH SEVENTEENTH CENTURY EMBROIDERED BINDING OF FINE DESIGN AND 
COLORING, AND OF MINIATURE SIZE, the leaves measuring 3% by 1% inches 
(8 by 4% cm.). 

On the title-page is the signature of Ann West, dated December, 1828, and on 
the verso the later signature of H. C. West. From the library of William Loring 
Andrews, with bookplate. 


1826 PSALTER. The Whole Booke of Psalmes: Collected into English 
Meter by Tho. Sternhold, Jo. Hopkins, W. Whittingham, and others. 
Type-set music. London: I. L. for the Company of Stationers, 1640 


24mo, English seventeenth century maroon velvet, embroidered with silver-wound 
thread in heart-shaped and foliate arabesques, gilt edges, silver clasp. In a blue 
straight-grain morocco solander case. 


A FINE AND WELL-PRESERVED ENGLISH SEVENTEENTH CENTURY EMBROIDERED BIND- 
ING OF MINIATURE SIZE, the leaves of the volume measuring 4% by 2 inches (10% 
byaorcms) 
On the fly-leaves at the front and back is the contemporary signature of an early 
owner, Elizabeth Pearson. From the library of William Loring Andrews, with 
bookplate. 


1827 PSALTER. Les Pseaumes de David, Mis en rime Francoise par 
Clement Marot et Theodore de Beze. Floral device on the title-page; 
type-set music. Geneve: I. Ant. & Sam. De Tournes, 1671 


16mo, contemporary calf, entirely covered with beads in a diaper floral design in 
black, green, yellow, and white, gilt edges. In a red morocco solander case. 


A RARE AND UNUSUAL SEVENTEENTH CENTURY BEADED BINDING. 


On the fly-leaf is the nineteenth century signature of Catherine Helen Robinson 
and the note “This Hymn Book, the former property of my Mother’s Grandmother, 
was given to me, J. W. Matthews, by my mother, on the 4th of April, 1835”. 

From the library of William Loring Andrews, with bookplate. 
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1828 PSALTER. Le Pseautier de David, traduit en Francois: Avec des 


1830 


Notes courtes, tirées de S. Augustin & des autres Peres. H’ngraved 
frontispiece. Paris: Elie Josset, 1698 


8vo, French early eighteenth century crimson morocco, gilt lettered back with 
panels outlined in blind, Jansenist style, doublures of crimson morocco with a gilt 
tooled dentelle border featuring a small sun-in-glory tool, gilt edges, attributed 
to PADELOUP. 

IN A FINE BINDING WITH DOUBLURES, IN THE JANSENIST STYLE, ATTRIBUTED TO 
PADELOUP. Ruled throughout in red. 

This binding is described as follows in G. W. Michelmore’s The Doublure: “A beau- 
tiful Jansenist binding by Padeloup of crimson morocco. The charming doublure 
is of the same colour morocco with a beautiful dentelle border in gold. This den- 
telle is remarkable. It introduces a little-known tool—a Sun in Glory—alternating 
with a graceful fleuron. Some of the tools used on this doublure are similar to 
those employed on the ‘Office de la Semaine Sainte, 1712,’ reproduced in Fletcher’s 


*) be) 


‘Foreign Bookbindings in the British Museum’. 
Inscribed at the foot of the title-page is the signature “toussaint”. 


PTOLEMAEUS (CLAUDIUS). Quadripartitum. Centiloquium cum 
commento Hali. 38 leaves, gothic type, in double columns of 42 lines, 
with woodcut diagrams and many floriated capitals, the first text 
heading and a proof of some letterpress on the last and otherwise 
blank page printed in red. Venice: Erhard Ratdolt, 1484 


Small 4to, dark blue levant morocco, gilt tooled back, sides with gilt and blind 
tooled fillet paneling with gilt corner fleurons and with a large circular gilt 
ornament in the centre, gilt and blind fillet borders inside, gilt edges, by 
BEDFORD. (Last leaf skilfully rehinged, a few other trifling restorations.) 
FIRST EDITION IN LATIN OF THIS ASTROLOGICAL TREATISE BY PTOLEMY, and of the 
accompanying “Centiloquium”, a series of astrological aphorisms, probably by 
another early writer. FROM THE PRESS OF ERHARD RATDOLT, OF VENICE, a 
printer famed for his astronomical and mathematical publications and for the 
beauty of his elaborate woodcut capitals and borders. 

Across the last page is an impression in red of two headings from a law book, 
a peculiarity, observed by Hain and mentioned in BMC, which occurs in some 
copies. 

Hain *13548; Proctor 4394; BMC V, p. 288. 


PYNE (W. H.). The History of the Royal Residences of Windsor 


Castle, St. James’s Palace, Carlton House, Kensington Palace, Hamp- 


ton Court, Buckingham House, and Frogmore. 100 colored aquatints. 
London: A. Dry, 1819 

83 vols., English contemporary crimson straight-grain morocco, gilt tooled backs; 

sides with multiple blind fillets enclosing a wide gilt tooled border of conven- 

tional foliate design, with inner multiple blind fillets and a gothic architectural 

panel, gilt edges. (Bindings slightly worn.) 

FIrsT EDITION. A SUPERB COPY WITH THE PLATES IN BRILLIANT STATE. 
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1831 QUARLES (FRANCIS) . Emblemes. Engraved title-page by William 
Marshall and 78 engraved plates in the text, thirty-eight by Marshall, 
thirty-six by William Simpson, one each by R. Vaughan and J. Payne, 
and two unsigned, though probably by Marshall. 

London: G.M[iller for] Iohn Marriot, 1635 

Small 8vo, English nineteenth century black straight-grain morocco, blind tooled 
back, sides with a blind tooled fillet and dentelle border framework, gilt edges. 
(Marginal restoration in the title-leaf, a few other repairs, some pages soiled.) 
First Epition. As the plates, and the numbering of the plates, “Emblemes”, and 
pages vary in different copies, the following details of the present copy are noted: 
Book I 15 plates by Marshall, one by Vaughan. 

Pp. 39-40 are correctly numbered. 
Book II 18 plates by Marshall, 2 unsigned. 

Plate VII is not identical with Plate VII, Part I. 

P. 92 is correctly numbered. 
Book III 8 plates by Marshall, 12 by Simpson, one by Payne. 

Plates IV and VI are misnumbered VI and XI. 

“Himbleme” V is misnumbered VI. 

Plates VII-XV are unnumbered. 
Book IV _ 38 plates by Marshall, 12 by Simpson. 

Plates I-VI are unnumbered. 
Book V_ 4 plates by Marshall, 12 by Simpson. 

Plates X and XIII are correctly placed. 

Pp. 268 and 280 are correctly numbered. 
A few copies of Quarles’ Emblemes have at the end Benlowe’s Lusus Poéticus 
Poétis. In spite of the signing of the gatherings (X8, Y2), Benlowe’s work was 
also issued separately and not appended to all copies of Quarles’ E’mblemes. 
An early (possibly the original) owner has written beneath Plate I, Book IV (p. 


184) iW following note: “Vaughan not by W. Simpson” [by whom the plate is 
signed]. 


1832 QUARLES (FRANCIS). Emblemes. 94 copper engravings in the 
text. London: William Freeman [circa 1690] 


Small 8vo, English nineteenth century crimson morocco, gilt tooled back, sides 
with azured fillets, gilt edges. (Lower corner of first eight leaves restored.) 
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L, 


1834 


a 
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AN ENGLISH 18TH CENTURY MOSAIC BINDING 
WITH A DISTINGUISHED PROVENANCE 


QUARLES (FRANCIS). Divine Poems: Containing, The History of 
Jonah, Ester, lob, Sampson, Sions Sonets, Elegies. Hngraved frontis- 
piece by Thomas Cecil and 95 engravings by William Marshall and 
others in the text. London: J. Marriot [for] H. Mosley, 1642 


Small 8vo, English eighteenth century dark olive morocco; back gilt tooled with 
an allover design of scrolls and foliate sprays with five geometric inlays of red 
morocco, also gilt tooled; sides with a border of gilt double fillets, azured 
festoons, and pointillé ornamentation enclosing a rectangular centre panel com- 
posed of four geometric inlays of red morocco richly gilt tooled with scrolls and 
rosettes, with gilt fleurs de lis at the outer corners and lateral ornaments of 
lotus design inlaid in red morocco, gilt tooled; in the centre is a diamond shaped 
lozenge inlaid in red morocco and richly gilt tooled with arabesques, with upper 
and lower terminals of scrolls and flowers and a small rosette in the centre of 
inlaid tan calf; gilt edges gauffered with geometric, floral, and piscatorial designs 
within double borders of pointillé gauffering. (Some inlays restored.) In a dark 
green straight-grain morocco solander case. 

FIFTH EDITION. AN EXTRAORDINARY EXAMPLE OF ENGLISH EIGHTEENTH CENTURY 
MOSAIC BINDING. A manuscript note on the end-leaf reads “Presented to me by 
my kind friend Mr. Payne, Nov. 5, 1829. A.C.”, and on the inside front cover 
William Loring Andrews has written “A fine specimen of early 18th ct’'y English 
binding in mosaic, W. L. Andrews”. 

From the libraries of Alexander Chalmers, Samuel Addington, and William 
Loring Andrews, with the manuscript notes of the first and last mentioned. 


QUATRE FILS AYMON. Histoire des Quatre Fils Aymon, Trés 
Nobles et trés Vaillans Chevaliers. Illustrations by Eugéne Grasset, 
engraved and printed in colors by Charles Gillot. 

Paris: H. Launette, 1883 
4to, olive green crushed levant morocco, beveled sides with a sunken panel 
elaborately chiseled and painted with floral and grotesque designs, gilt dentelle 
borders inside, doublures and linings of silk brocade, original wrappers and 
backstrip bound in, gilt over partly uncut edges, by MEUNIER, 1904. In a morocco- 
edged slip case, with a morocco-backed inner folder. 


FIRST EDITION WITH THESE ILLUSTRATIONS. One of 200 numbered copies of which 
this is one of 100 copies on China paper. IN AN ELABORATE INCISED BINDING 
BY MEUNIER. 


[QUERELLES (CHEVALIER DE).] Héro et Léandre, Poéme 
Nouveau en Trois Chants, traduit de Grec, sur un Manuscrit trouvé a 
Castro, auquel on a joint des Notes Historiques. Mezzotint frontis- 
piece in black and white and 8 plates printed in colors designed and 
engraved by Debucourt. 

Paris: Imprimerie de Pierre Didot |’Ainé, 1801 
Ato, French contemporary red straight-grain morocco, gilt tooled back, sides with 
a gilt fillet border framework with corner leaf ornaments and inner panel, gilt 


borders inside, doublures and linings of brown moire with heavy gilt fillet 
borders, gilt edges. 

FIRST EDITION. ONE OF THE FEW COPIES PRINTED ON VELIN PAPER, WITH PROOFS 
BEFORE LETTERS OF THE ENGRAVINGS. Disguised on the title-page as a transla- 
tion from the Greek, this work is in actuality an original composition by the 
Chevalier de Querelles. At the end is an unnumbered leaf of notice to the 
binder, Avis au Relieur, which is seldom found preserved. 

ONE OF THE RAREST OF FRENCH EIGHTEENTH CENTURY BOOKS ILLUSTRATED WITH 
PLATES IN COLOR. 
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[QUERLON (MEUNIER DE).] Les Graces. Frontispiece engraved 
by Simonet after Boucher and decorative title-page and 5 plates en- 
graved by various artists after Moreau. 

Paris: Laurent Prault & Bailly, 1769 
S8vo, blue crushed levant morocco, gilt tooled back, sides with a gilt dentelle 
border, gilt dentelle borders inside, gilt over partly uncut edges, by CHAMBOLLE- 
Duru. (Plate at p. 75 cut to plate impression and inlaid.) 
First EpITion. A FINE LARGE COPY OF THIS BEAUTIFULLY ILLUSTRATED BOOK. 
The leaves measure 9 by 5% inches (229 by 148 mm.). inserted is an impression 
of the plate designed and engraved by Eisen with the legend Bibliothéque de Me. 
la Dauphine No. 1., inlaid to size from the edge of the plate mark. 


[QUERLON (MEUNIER DE).] Les Graces. Frontispiece engraved 
by Simonet after Boucher and decorative title-page and 5 plates en- 
graved by various artists after Moreau. 

Paris: Laurent Prault & Baillys, 1769 
8vo, contemporary French crimson levant morocco, gilt tooled back with a gilt let- 
tered olive morocco label, gilt border on the sides, gilt over marbled edges. 
First EDITION. A FINE COPY OF THIS BEAUTIFULLY ILLUSTRATED BOOK, IN A CON- 
TEMPORARY BINDING. The leaves measure 876 by 5; inches (208 by 138 mm.). 


QUEVEDO (FRANCISCO DE). Histoire de Pablo de Ségovie (El 
Gran Tacano). Traduite de l’Espagnol et annotée par A. Germond de 
Lavigne. Illustrated by D. Vierge. Paris: Léon Bonhoure, 1882 


Small 8vo, brown crushed levant morocco, gilt tooled back, sides with gilt fleurons 
at the corners and a large gilt diamond-shaped arabesque in the center, gilt dentelle 
borders inside, original wrappers bound in, gilt over partly uncut edges, by CHAM- 
BOLLE-DURU. 


FIRST EDITION WITH THESE ILLUSTRATIONS. SIGNED BY VIERGE ON THE HALF-TITLE, 
with the date 1891. 


QUINTILIANUS (M. FABIUS). Institutionum Oratoriarum libri XII 
diligentius recogniti MDX XII. Aldine anchor and dolphin on the title- 
page and last leaf. ¥ 

[Venetiis: in aedibus Aldi, et Andreae Soceri, 1521] 
8vo, dark brown levant morocco, gilt lettered back, Jansenist style, gilt dentelle 
borders inside, gilt edges, by CHAMBOLLE-[)uRU. (Slight crack at the top of the 
front hinge, a few stains on corners and some marginal notations and scorings in 
ink in a contemporary hand). 


QUINZE JOYES DE MARIAGE (LES). Avec des Notes et un Glos- 
saire par D. Jouaust et une Préface de Louis Ulbach. 14 etchings by 
Ad. Lalauze. Paris: Librairie des Bibliophiles, 1887 


8vo, French three-quarter brown levant morocco, gilt tooled back, gilt top, uncut. 
In a morocco-edged slip case. 


One of 15 copies on Japanese vellum, with three additional states of the etchings. 
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ORDER OF SALE 


MONDAY AFTERNOON, NOVEMBER 14 
[RABAUT DE SAINT-ETIENNE TO SAMAIN] 


MONDAY EVENING, NOVEMBER 14 
[SAMBUCUS TO TEWRDANNCKH | 


TUESDAY EVENING, NOVEMBER 15 
[THACKERAY TO ZOLA ] 


LOTS 1841-2034 


LOTS 2035-2225 


LOTS 2226-2418 


